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Critical  Xotice. 


I. 

The  present  edition  of  Kumaradasa's  Janaklliaravam 
is  based  on  a  careful  collation  of  four  Mss.  and  a^ 
fragment,  all  of  which  contained  the  text  of  the  poem. 
Along  with  these  I  have  also  collated  the  Calcutta 
edition  of  Pandit  Haridasa  S  astri  and  the  Sinhalese  edi- 
tion of  Principal  Dharmarama  of  Vidyklankdra  Oriental 
CoUege,  Peliyagoda,  Kelaniya.  They  are  as  follows:— 

A.  This  was  a  Ms.  written  on  Tkla  leaves  in  the 
Tailanga  ckwacter  and  kmdly  lent  to  me  with  two 
other  Mss.  by  the  late  lamented  Rai  Bahadur  T.  Gopal- 
rao  Principal  of  the  Govt.  College,  Kumbhafconam,. 
in  the  early  part  of  the  year  1885.  Before  making  some 
remarks  on  this  and  two  other  Mss.  it  would  not  bo 
imnecessary  to  give  a  short  accoimt  of  these  and  how 
I  got  them  as  a  loan  form  the  learned  Principal  of  the 
said  College.  As  said  above,  in  the  early  part  of  the  year 
1885,  I  wrote  a  letter  to  the  Principal  requesting  him  to 
procure  some  southern  Mss.  of  KJilidJisa^s  Raghuvanfi^a^ 
for  me,  as  I  was  then  preparing  an  edition  of  the  K^vya 
for  the  press.* 

After  two  or  three  months  I  received  three  Mss, 

from  that  kind  gentleman.    And    on    turning  over 

the  leaves  of  a  PevanJbgart  Mj^.,  I  at  once  saw  that 

liie  Mss.  in  question  were  not  of  the  Raghuvans'a  but 


•  As  a  fact  the  £otif-.(rn  Msf*  are  genenlly  ch  ste  and  free 
from  any  interpolations. 
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•of  the  JJtnakiharaua  hitherto  unknown  to  me.t  The 
Ms,  had  the  first  fourteen  cantos  complete  and 
abruptly  ended  with  the  sixth  verse  of  the  fifteenth 
canto.  The  following  were  the  words  at  the  beginning 
of  the  Ms,  ^  ^m  ^iksn  n  but  had  no  colophon  at  its 
end.  It  had  some  marginal  notes  here  and  there  in  a 
different  liandwi'iting.  Probably  these  notes  had  been 
written  by  some  Pandit  who  carefully  perused  the 
K^vya.  These  notes  were  useful  to  me  in  many  ways. 
From  the  outward  appearance  of  the  Tala  leaves  the 
Ms.  appeared  to  me  more  than  sixty  years  old,  possibly 
older.  It  did  not  furnish  me  any  clue,  regarding  either 
its  reconstruction  from  the  Sinhalese  Sctnna  (  com- 
ments ),  or  its  being  a  copy  from  an  independent  Ms.  of 
Southern  India.  The  Ms.  may  have  been  procured 
from  the  country  of  the  Andhi'as  where  the  Godavart 
falls  into  the  ocean.^ 

B.  This  was  a  Ms.  written  on  Tdla  leaves  in  the 
Grantha  characters  and  came  to  me  as  said  above  from 
the  same  source.  The  following  were  the  words  at  its 
beginning:—^  ^^^  <vmUM  11  The  Ms.,  it  appeared  to 
me,  was  procured  from  the  country  where  the  Tamil 
language  is  prevalent  probably  from  the  southern  part 
of  the  Mysore  provinces.  The  Ms.  was  beautiful  and 
had  a  few  marginal  notes  in  the  same  handwriting.  At 
the  end  of  the  eighth  canto  we  have  the  following:— 
fkc^f^T^^f^^RT*  ^5^  fjft'lRIH  B  ^  II  From  this  ifc 

t  With  the  help  of  the  late  Mn  S'ankara  Bha/^a  Draviia  I 
took  down  the  copy  with  all  the  variants.  For  I  knew  neither 
the  Tailanga  nor  the  Grantha  characters  of  Southern  India,  And 
iiis  help  was  essential  to  me. 

•[  The  paper,  on  which  I  had  taken  down  the  detailed 
particulars  of  these  Mss.,  is  now  hopelessly  missing. 
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appears  that  it  was  a  copy  reconstructed  from  the 
Smhalese  Samia;  or  it  may  hare  been  a  copy  of  the 
Ms.  which  was  originally  restored  from  the  Sinhalese 
comments.  Like  A.  it  gives  no  date  of  its  production 
but  it  appears  that  it  was  considerably  old,  and  we  hare 
no  hesitation  to  assign  to  the  Ms.  a  period  of  about  fifty 
years.  It  gives  the  first  fourteen  cantos  and  ten  verses 
of  the  fifteenth.    Like  A.  it  ends  abruptly. 

O,    This  was  a  Ms.  written  on    thick  country 

paper  in  Devanagari  character  and  came  to  my  hands 

from  the  same  source.    TPhe  following  were  the  words  at 

its  beginning: — ^  H^  «nits^  R  It  had  no  colophon  at 

its  end  but  at  the  beginning  of  the  fourteenth  canto  the 

folloTi-ing  words  were  written:— flu^HIwni:  WOCWlftBr- 

qw  Mm^<fll^<>^  qidtiiiSn^ftl   n  We  have  no  means  to 

ascertain  the  age  of  this  old  and  worn  out  Ms ;  but  we 

may  safely  assign  to  it  the  antiquity    of    about    a 

hundred  years.    There  were  corrections  made  in  the  Ms. 

with  Haritala,    and  red   Geru  was  frequently  used. 

There  were  also  marginal  notes  in  almost  every  canto 

in  a  different  ink  and  in  a  different  hand- writing.  These 

notes  too  were  occasionally  useful  to  me.    It  had  the 

first  fourteen  cantos  and  five  verses  of  the  fifteenth.     It 

is  difficult  to  say  from  what  part  of  the  southern  coun* 

try  it  was  procured  for  me  by  my  friend. 

In  copying  down  the  text  the  A.  Ms.  was  om* 
base  for  the  text  and  the  variants  of  the  Mss.  B.  C. 
were  noticed  at  the  foot  of  each  page.  The  marginal 
notes  of  these  Mss.  were  written  in  a  different  note 
book  and  arranged  according  to  the  order  of  the  verses. 

D.  This  was  a  Ms.  written  on  thick  blue-black 
foolscap  paper  in  Devandgarl  character  and  was  lent 
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to  rne  along  with  a  fmgment  copy  of  the  Kdvya  by  my 
late  lamented  friend  M.  S'eshagiri  S  astrl  M.  A.,  Professor 
of  Sanskrit,  Presidency  College,  Madras,  when  I 
returned  from  Tan jore  to  Madras  in  my  tour  in  1886. 
y^bis  was  a  Ms  recently  copied  out  for  the  learned 
Professor  by  one  of  his  friends  from  a  Jaina  library  of 
IVIss.  It  is  difficult  to  say  from  what  Jaina  library  the 
Ms.  was  copied  out.  The  following  words  were  written 
^xt  its  beginning: — ^  5r:  iff^Rm  H  It  had  the  first 
fourteen  cantos  and  only  two  verses  of  the  fifteenth. 
No  colophon  was  written  at  the  end  of  the  Ms.  nor  at 
the  beginning  or  end  of  any  of  the  cantos  of  the  Ms. 
Professor  M.  S'eshagiri  SVstri  did  not  fmnish  me  any 
-clue  as  to  the  source  from  which  he  took  down  the  copy 
of  this  Ms.,  nor  have  I  any  means  of  ascertaining  it. 

Fr.  jVlong  with  D.  this  fragment  was  also  lent  to 
nio,  as  said  above,  by  the  late  Professor  M.  S'eshagiri 
8'dstri.  It  was  wiitten  on  country  paper  in  Devana- 
gari  character  and  liad  only  some  pages  of  almost 
every  canto  excei)t  those  of  the  8th,  9th,  10th  and  the 
13tli  cantos.  Of  the  fifteenth  canto  this  fragment  had 
only  one  page  having  21st,  22nd  verses  and  A  solitary 
last  verse  of  tlie  25th  canto  giving  the  name  of  the 
poet.  These  tliree  vei*ses  are  essentially  the  same  with 
the  Sinhalese  edition  of  Principal  Dharmdrima.  Noth- 
ing can  be  said  of  this  Ms.  as  it  was  simply  a  fragment. 
In  1880  when  1  came  down  to  Poena  from  my  tour  in. 
the  southern  Presidency  I  affixed  the  readings  of  these 
two  Mss.  to  my  manuscript  copy  of  the  Kdvja  and 
returned  them  to  the  ow  ner. 

The  peculiar  feature  of  these  southern  Mss.  is 
that  they  invariably  substitute  oS  for  5J  almost  in  every 
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word  that  may  contain  the  letter.  The  Ms.  D.  some- 
times wi'ites  55  but  often  substitutes  55.  All  these  Mss., 
therefore,  represent  the  text  of  the  southern  parts  of 
India  if  these  he  allowed  to  he  called  the  independent 
productions  of  those  parts.  From  the  evidence  of  at 
least  two  Mss.  I  am  led  to  tbink  that  these  Mss.  owe 
their  origin  to  various  Sinlialese  commentaries  (Sanna% 
written  at  some  remote  time  by  some  Buddhist  Sanskrit- 
ists  of  the  island  of  C<\vlon,  or  from  some  original 
copies  of  the  poet's  text.  And  lience  the  Mss.  in  question 
must  have  been  coi)ios  of  some  ancient  originals. 
Independent  Mss.  of  tlio  Kjivya,  the  source  of  the 
anthologies  compiled  at  different  remote  times  by  so 
many  poets  and  Pandits  of  the  vast  continent  of  India, 
naay  yet  be  found,  of  course,  on  a  dib'gent  and  careful 
research  of  Jaina  or  Buddliist  libmries.§ 

I  have  based  my  text  in'inci  pally  on  the  Ta'la  Iftaf 
Mss.  A.  B  But  in  determining  the  text  of  about  forty- 
five  verses  of  these  ten  cantos  I  liave  had  diiefly  to 
depend  on  C.  D.  or  Fr.  supported  l)y  the  Sinhalese  as 
well  as  the  Calcutta  editions.  The  text  as  given  in  the 
Sinhalese  scholiast  of  Eiijasundam  as  well  as  that  of 
Paincipal  Dharmara'ma  was  also  most  useful  in  settling 
many  doubtful  ix)ints  of  my  text;  but  their  commentaries 
were  equally  useless  to  me  owing  to  my  ignorance  of 
the  language  of  Ceylon.  These  four  Mss.,  therefore, 
with  the  fragment  are,  in  my  opinion,  independent  of 

§  My  friend  Dr.  L.  E.  Devadbar  of  Hnbli,  told  me  that  at 
LaknnJ*  near  Gadaga  be  bad  onc^  an  opportunity  of  exploring 
a  Jaina  library  containing  a  Tast  number  of  rare  Mse.  and  that 
he  bad  seen  two  Mee.  (  written  on  thick  country  paper )  of 
Knmaradasa's  Janakiharanam  and  some  other  Mss.  of  Sanskrit 
KavysiB  which  had  not  yet  seen  the  light  of  the  press* 
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each  other  and  there  is  no  such  resemblance  between 
any  two  as  to  entitle  them  to  be  classed  together  aa 
belonging  to  one  family.  Still,  however,  in  cases  of 
difference,  A.  and  B.  agree  with  each  other  oftener  than 
with  any  one  of  the  others,  and  so  do  O.  and  D.  Hence 
A.  and  B.  bear  a  distant  relationship  to  each  other 
which  points  to  a  common  origin  at  some  remote  tune 
and  so  do  C.  and  D.  I  have,  therefore,  in  such  cases- 
generally  chosen  the  reading  of  A.  B.  as  representing^ 
an  ancient  redaction  of  the  text  prevailing  in  the 
southern  parts  of  India,  and  given  the  other  in  the  foot- 
notes. In  many  cases  O,  agrees  with  A.  B.  but  generaely 
departs  widely  from  these.  There  are  a  few  cases  in 
which  D.  agrees  either  with  O.  or  Fr.  And  C.  D.  and 
Fr.  have  sometimes  a  leaning  to  A.  or  B. 

II 

In  editing  the  poem  of  Kumuradasa's  Janakiharana 
I  have  almost  followed  the  same  principle  which  I 
observed  in  editing  my  third  edition  of  Kdlidasa's  Raghu- 
vans  a.  The  KJtvya  being  new  at  least  to  our  College 
students  in  this  part  of  Maharksh/ra  I  have  thought 
it  necessary  to  give  in  the  notes  first  prose  construction 
and  then  the  analysis  of  almost  all  compound  words^ 
with  translation.  Difficult  words  are  explained  in  their 
radical  sense  and  also  their  secondary  acceptance- 
I  have,  in  some  cases,  attempted  to  trace  the  roots^ 
of  such  words  also.  Grammatical  construction  ia 
explained  where  necessary.  Mythical  allusions  and 
geographical  notes  are  also  added.  In  short  I  have 
attempted  to  write  out  such  notes,  as  would  illucidate 
the  text  of  the  poet  in  as  many  w^ays  as  it  was 
possible    for    me    to    do    according    to    my    lights^ 
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In  fact,  I  have  done  every  thing  that  lies  in  my 
power  to  make  the  volume  specially  useful  to  students 
in  our  Schools  and  CJolleges  as  well  as  to  the  general 
reader,  I  have  endeavoured  to  give  the  literal  meaning 
of  the  text  without  mixing  up  Oriental  and  "Western 
ides^  instead  of  a  free  idiomatic  ti*anslation.  This 
mode  of  translation  has  been  adopted  hy  Mr.  Pickford 
in  his  admirable  translation  of  the  Mahivlracharita^ 
and  ably  defended  by  him  in  his  learned  preface  to 
that  work.  I  fully  concur  with  him  in  the  opinion 
that  it  is  lidiculously  absurd  to  expect  idiomatic  English 
in  a  version  of  a  Sanskrit  poem.  He  says  "  We  often 
find  a  compound  word  in  Sanskrit  which  cannot  be 
rendered  into  English  except  by  a  long  and  intricate 
sentence  with  a  dependent  relative  clause  for  each 
epithet  and  allusion.  Moreover  the  frequent  digressions 
and  sudden  transitions  of  Sanskrit  compositions  clearly 
mark  them  as  alien  from  the  thought  and  language 
of  modem  Euroi)e.  The  canons,  which  are  with  perfect 
fairness  applied  to  modem  versions  of  classical  authors, 
are  inadmissible  with  regard  to  translations  from  the 
Sanskrit."  As  regards  the  poet  himself,  I  intend  to  write 
in  the  Introduction  which  will  follow  in  a  separate 
pamphlet. 

It  now  simply  remains  for  me  to  perform  the  agiec- 
able  duty  of  acknowledging  my  obligations  to  those,  wkvj 
ihave  helped  me  in  one  way  or  another,  by  giving  me  infor- 
mation about  the  books  which  would  render  me  valuable 
help  in  determiming  the  approximate  date  of  the  poet 
and  by  making  me  important  suggestions  while  the 
work  was  in  preparation.  The  manuscript  copy  was 
ijpecially  undertaken  for  annotation  at  the  express  wishi 
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of  my  sincere  friend  Dr.  L.  K.  Devadliar  of  Hubli,  avIio 
informed  me  that  the  Ka'vya  was  appointed  as  a  text- 
took  for  the  Previous  Examination  of  the  Bombay 
ITniversity.  To  him,  therefore,  my  thanks  are  due.  My 
Jieart-felt  thanks  are  due  specially  to  our  celebrated 
Sanskritist,  Pandit  A'a'sudeva  S  a'strj  Abhyankar  of  the 
Tergusson  College,  Poona,  ^vith  whom  I  discussed 
almost  eveyy  point  open  to  discussion,  and  whose  help 
to  every  worker  in  tlie  field  of  Sanskiit  literature,  in 
my  humble  opinion,  is  but  inevitably  necessary.  I  have 
also  to  thank  sincerely  Dr.  R.  G.  Bhandai-kar,  late 
professor  of  oriental  languages,  Deccan  College,  Poona, 
who  was  jkind  enough  to  lend  me  his  valuable  assistance^ 
in  the  solutioji  of  certain  knotty  points  of  the  readings^ 
which  I  referred  to  him.  Last  but  not  least  I  should 
like  to  give  my  thanks  to  Babu  Nu'anjanana'th  and 
S'ankararaVa  Apteof  the  Hubli  Mimicipality  for  having 
relieved  me  of  the  petty  school-politics  of  the  Laming-^ 
ton  High  School  and  thus  made  it  possible  for  my 
manuscript  copy,  which  was  lying  witji  me  over 
twenty-two  years,  to  see  the  light  of  the  press.  Any 
mistakes,  misunderstanding  and  misprints  will  be 
thankfully  received.  With  these  prefatory  words  I 
leave  the  book  to  the  intelligent  judgment  of  the  learned 
public* 

SOth  ^^<wemlcr,  1907.  ]  /i  »  xr 

room.  /  **•  **•  ^^ 
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Abstract  of  the  poem. 


^t     Mi 


Canto  I. 

(  a  )  1-11.  A  picturesque  description  of  Avodbya,  its  sky- 
Hcking  palaces,  the  Abhietirikae,  the  swan,  the  moat,  the  elephants, 
females,  peacocks  &c.  (  &  )  12-25.  The  description  of  king  Das'a- 
ratha  and  his  heroic  deeds,  the  city  of  Kanchi,  bis  victory  over 
the  kings  of  the  Yavanas  and  Turushkas.  (  r )  2(3—44.  The 
princesses  and  their  marriages  with  the  king,  the  graphic 
description  of  their  beauty  and  their  childlessne.'^s.  (d)  45 — 74* 
Das'aratha  goes  out  on  a  hunting  expedition,  shoots  wild  animals 
and  accidentally  a  hermit's  son.  (  e )  75-90.  S'ravaaa's  heart- 
touching  address  to  the  king,  his  death  and  the  hermit's  curse  and 
the  king's  return  to  his  capital. 

Canto  II. 

(  a  )  1 — 8.  The  gods  viait  Vishnu  who  is  described.  (  b  )  9— 18* 
The  gods  praise  Yishnu  reclining  on  a  couch  cf  the  serpent  ^. 
(  r  )  19—32  q?:imin  inquires  the  cause  of  their  depression  brought 
on  by  demons,  {d)  33—73.  fir/haspati  in  reply  describes  the 
supernatural  acts  and  irresistible  power  of  Eavana  and  implores 
the  help  offfCTWirr.  (  e  )  74-79.  ^^nnWT  pl'omises  to  come  himself 
to  the  help  of  the  gods  in  the  form  of  an  Avatara  known  as  Rima* 

Canto  III. 

.  (a)  1 — 13.  Description  of  spring  or  Vusanta,  (  b  )  14— 24w 
Sports  of  the  king  and  his  wives  in  the  artificial  pond  in  the  royal 
garden,  (c)  25—31.  The  king  gives  an  interesting  description  of 
the  scene.  (  d  )  32— 5>^.  Description  of  the  sports  in  the  water  of 
the  artificial  lake.  (  e  )  59— 62.  End  of  the  sports.  (/)  63—68. 
The  king  describes  the  sunset.  (  g  )  69—75.  The  night.  (  /*  )  76— 
HI.  The  morning  and  the  reveilles  by  the  minstrels. 
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Canto  IX. 

fa)  1—14.  Daa'aratha's  performance  of  the  jTOlirffe  sacri- 
£ce.  Birth  and  growth  of  his  song,  {h)  15-29.  YiB'vamitra,  whose 
sacrifices  are  destroyed  by  Bakshasas,  approaches  the  king  Das'ara- 
tha  with  the  request  that  his  son  Eama  may  help  him  to  keep 
guard  over  the  sacrifice.  The  request  is  granted.  (  c  )  30-49  King's 
parting  counsels  to  Rama  who  prepares  with  his  younger  brother 
Lakshmaiia  to  accompany  the  holy  sage,  (jcf)  50-58.  Tis'vamitra 
in  company  with  Rama  and  Lakshmaua  reaches  the  hermitage, 
T\here  Rama  remarks  upon  the  desolate  aspect  of  the  infested 
place,  (e)  59-61.  Sunda's  daughter  Taefaka  appears,  (f)  62-69. 
Vis'vamitra  encourages  the  two  war-like  brothers  not  to  spare 
her.  though  a  woman,  (g)  70-73.  Death  of  m^^  and  presentation 
c£  divine  weapons  to  Ramabhadra. 

Canto.  V. 

(^(f)  1—10.  Entrance  into  Muni's  hermitage.  (6)  11-24.  Vi&'va'- 
mitra  assigns  his  task  to  Rama,  who  relates  the  history 
of  tlie  place  and  gives  a  graphic  description  of  its  peaceful 
life,  (c)  25—61.  An  army  of  Bdkshasas  appears  and  is  destroyed 
by  the  brothers,  Maricha  and  Subihu  being  killed  outside 
lie  sacrificial  pandal. 

Canto.  YI. 

{a)  1—8.  The  sage  conducts  the  brothers  to  Mithila  to  see- 
the mighty  bow  of  Janaka.  (l)  9—15.  They  stay  on  their  way  at  a 
long  deserted  hermitage  of  ifl?nr,  where  Bama  restores  to  life 
Gautama's  spouse  turned  to  stone,  the  victim  of  one  of  Indra's 
youthful  misdemeanours,  (r)  IG— 30.  Rama  and  Lakshmana 
in  company  with  Vis'vamitra  and  other  sages  reach  the  birth 
place  of  the  Marute,  The  sages  recount  the  glories  of  MithiU 
and  give  its  pictnreBque  description,  (d)  31—32.  Arrival  and 
welcome  at  Mithila.  (c)33— 41.  The  sage  Vis'vamitra  addresses 
the  king  Janaka  in  complimentary  terms.  (/)  42— 46,  The 
king  of  MithiU  displays  the  formidable  bow.  (g)  47—59.  Rama 
breaks  ths  bow  and  is  chosen  as  his  son-in-law  by  Janaka* 
The  people  praise  R&ma. 
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Canto  VII. 

(a)  1—6.  Meeting  of  Eama  and  Sita.  {b)  7—18.  Jauaki  ia 
described  in  Rima'ft  words,  (c)  19—21.  She  withdraws.  ((I)  22— r>4. 
Love  of  Sit^  and  Bama.  (e)  35—  62.  Das'aralha  arrives  with  hir 
sons  and  charioteer  ^ipw  at  Mithila  and  the  marriages  are 
celebrated. 

Canto  YIII. 

(ri)  1—54.  Description  of  the  sports  of  Rama  and  Sita.  (b) 
55 — »2,  Beautiful  description  of  sunset,  the  moon  and  the  nigbt. 
(r)  93—101.  They  drink  X(%  (  grape-juice  ). 

Canto.  IX. 

(a)  1-25.  The  king  Das'aratha  departs  with  his  sons  and  their 
new  brides  from  the  city  of  Mithil^  ( Janaka's  counsels  to  his- 
daughter  Sltd.  5-9 ).  The  journey.  ( h )  26-45.  Appearance  of 
^mif^v^  who  quarrels  for  supremacy  with  Bkma.  ( Rama's  speech 
to  Paras'urama  32-34;  speech  of  Ftoas'urjima  35-43;  Rama  shoots- 
an  arrow  and  bars  his  entrance  to  Svarga  44-45  )•  (c)  40- G6.  Entry 
into  the  city  of  Ayodhyd.  (d)  67-68.  The  Kekaya  king  sends- 
his  son  9>9lf^9  to  fetch  Bharata  from  Ayodhya:  S'atrughna 
fellows  him. 

Canto  X. 

(a)  1-42.  The  king  proposes  to  install  Riima  as  heir-apparent;, 
his  speech  on  the  duties  of  a  sovereign,  {h)  43—45.  Intervention 
of  a  female  slave  named  Manthara.  (  r  )  46 — '>(j.  Rama's  departure 
to  forest  and  his  stay  at  (^inf?.  (  d  )  57—01.  Bharata  brings  the 
sad  news  of  the  king's  death.  (  e  )  62—68.  Rfima  admonishes  and 
consoles  Bharata  and  induces  him  to  return  to  his  sovereignty. 
He  takes  Rama's  wooden  sandals  to  his  capital.  (J)  69—70.  Yiradha 
carries  off  the  princes  with  fftur.  His  death.  ({/)  71— They 
remove  to  ^m^  and  build  a  hut  (  h  )  72—75.  Sdrpaiiakha'* 
covertures  to  Rama;  9«^iT«r  cuts  off  her  nose.  She  runs  to  ^^  and 
f^^;  the  fight  with  the  two  brothers  who  are  killed  in  the  battle. 
(  »  )  75—90.  R&vana,  disguised  as  an  ^irnfhf^,  comes  to  the  hut, 
addresses  Sita  and  carries  her  off  to  Lank«a  in  the  j^nr  cor. 
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^5T^^^I 


snw:  H^:  I 


wm  ^m^  ^Rtir^i(  ii  ^  ii 


^  5f  jj:   ^sVl^sfm.     Fr.  wanting  in  some  pages  here  and  there  in 
ulmosi  every  canto  of  the  Kavya. 

1.  C.  D-  lifr^qi  for  m^f^,  C.  ft^fts^CT,  D.  ft^ra?ftt^  for 
ft<flSc|^<rfir'  The  reading  of  our  Ms.  D.  is  perhaps  derived  from 
^  n.  *  Paradise, '  *  heaven  '  &c.  C.  D.  ^rH^  for  9^^* 

2.  B.  reads:— ^^^^iT?^)Mi|JKHMHl(^^l^:  ^nffTf :    I  wn^T 

frtift^r  ^iiftH?#   3'ilfn5iwf:?fi[  m  Jtjtrs    C.  reads :--q^n>ff|fi?r- 

[  T  ]«ti^iTO»IT<5HOT\%^^i^H:   ^%\^:    I   l\nm  tm(^  ^h^^  ^T»?5Tr- 

^^^H^in^sr:    tor  onr  text.   D.    ''^jm''  for    ^^K^  B.   '^IW^" 

lor*??;i5^^    D.   ^nif:  for^r^iTS:.   D.   q^ir  forimilT.  D.  ^qi^^ 

.for  ;ti^?^?.  D.  ^(|?R^for  «Vw^-  We  ^vith  A.;  B.  agrees  v. ith 
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^^f^ftf^^iiftwi^*  II  ?  II 
Wcwti^  ^  ^>i#  II  -i  II 

^'nw  'i^  ^{  jwr>i 
^5^(^R§qRP^  II  ^  II 


3.  D.  i^^^pr  for  ti^lln.  C.  D.  iSt^n  for  ^^^   D.  ^^i^f  for 

^^qt.  c.  D.  jsr^rra  f or  f%aT«.  B.  ^jirigfij.'Sjw',  c.  aRrigPrftw",  i>. 
flwgfi*^'   for  T?irigPr(iSw°.  c.  ''!rfJr«niftr:,    D.  "^iftrara*  for 

4.  A.  B.  C.  fiA|;!i?|ftt«fo^^<i&",  D.  fii%<ia<:Wfi<iw^t^g'  We 
•with  A.  B.  C;   D.  v^  for  q«n%. 

5.  c.  D.  q^sri^?:  ?R:#>??5fn  I  ^^  ^rssiitfir  %«si'=(r:  for  tb» 

first  half  of  our  text.  CD  OT^is^gf  forss^gf^f.  C.  D.  agree 
with  H.  Sumangala.  D.  «nn^!^  for  «nni%97:.  Also  noticed  by  the 
Calcutta  edition.  D.  agreeing  with  the  Sinhalese  edition. 

6.  B.  reads,  vanz  jpqt  ?1^:  STiTluiid^^f^t^  ^<w>wiwi«:  t 
-t^fa-HHiql^  ?I*  ^JfPni  y^^ii\l*i^^^[^.U^}^HH^:  Agreeing  with  th» 
Sinhalese  edition.  D.  °^  for  '^.  D.  gjfj^  for  «n9nR.  C  D. 
%A4'b(lV||H|:  for  flTI^TCq^RIT:.  C.  m*i%,  ^'^ft^  for  ISf^ 
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^d^  «PI 'S^ilf^W^  II  V9II 

^VfcWMIfW^**!  w^*  I 

^im^ammX     ^^^^^^2b     X^^^^^^b     ^^^^^^^^^ 

^?raR  ^  fiii^^FS^^  II  !o  II 


7.  B.  ^1^5^^,  C  ^rlhi^int,  0  »&i5W  for  ^Nc^in^.  C.  j^nrnra* 

-^i^,  I^-  fiRI«i^  for  ftmp^.  D.  9N)T«  for  <hff^.  B.  ^iftc.  C 
*H|ht,  D.  **^  for  °g4.  Corrected  to  fpF^  in  the  margia  of  D.;  bat  th» 
original  reading  though  blotted  with  yellow  fluid  is  yet  visible. 

8.  B.  reads  the  following  for  our  text:— q^  9^^  RftfT 

Agreeing  with  the  Sinhalese  edition.  C.  D.  qil9°  for  SP|RI%  C.  n^ 
^I^oif :,  D.  ?JFIT  ^  ^mr:   for  l|^  II^RIT^ 

9.  D.  ^^wftftfTSU  for  ^C^ft^TfH,  C.  jc^JTRi,  D.jc^^:  for 
Ti^f^-  C.  ^M^dHj  D.  9TW3rps^  for  9fWS?^  Corrected  to  ""^pi  in  the 
margin  of  C. 

10.  C.  reads  the    following    f  >r    our  teKt:-*-!nnf^^ri?ffir 

^ninjRTOfT3ftq?'^r?ra  ^wih.  i  f^%^r  ^rra^^fn^  tor  ?iW  nn%- 

•^I1^[^;i|l^.  A^'reeinii  with  the  Suitial  oh  edition.  D.  %WH4^fHi> 
tor  %mH^^l\ii.  B,  tf(^,  D.  ijnf  for  gf :.  D.  4i>j  for  ^X 
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w^  g^  ?r»i^(5(:  I 
ai^>iT  ^rsff  ivitdi^'^wi:  II  13 II 

MH<^^dt«HWII^- 

<ii^im3^f^^^ifii^<it  I 

^  ^:  1^»i^  f^(¥^  II  >v  11 

11.  C.  ^mp^  for  ?8mt|i|n°.  c.  ^prswttr,  D.  ^hnnrtCT  for 

«Cl*«l«?l<t.  D.  vm^-  for  <l>inTH:.  C.  ^rf^aR^,  D.  ^THR^  f or  sfl^r 
■QR^.  Corrected  to  ift^°  in  the  margin  of  D..  C.  a!*r?l:  for  ssnW;-  J^- 
Q^rre  for  i^^re-  Corrected  to  this  in  the  margin  of  D. 

12.  B.  iina^W:,  C.  filpii^:,  D.  ^^W.  for  ;^Tgi%H:. 

1:5.    D.  U«N^<|U|IH.  for  iTjRiiXFiT^.  D.  5RT*^:  for  ?RTflg^. 

14.    0.  reads  the  following  for    oar  text: —  i^oft«^nn«nPr- 
^I^nlir:  11  Agreeing  with  the  Sin'  ales*  edition.  D.  aT«T^«4<miw' 

for  3r<iR?RnTOraW.  t>.  m^m^Fim^^-  for  irmml^jprari^itJi- 

jn,  Jir»=rlT:  for  ^  qTj:^:. 
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^^^:  m:  \ 


^Hi^A  s^Wl^  II  \^  II 

^5f^^^^||   >^   II 

^^^^'iwm  ^  ^  II  ^^  II 
^^  ^xw^^  II  ^^  II 


1j.  C.  reads  tho  following  for  our  text:— ?BrRJBW  3<>m)'<i1m 
with  the  Sinhalese  edition.   D.'W|V<rf^[<$Qt^  for  ^<il4'<l^«|-4iiV 

4t%sr.  D.  ^^^  ifj^  for  ^c^mihr. 

Id.  C.  T>.  ^f^l^  ^v^  53R  l^nfH}:  for  ^uf  ^A^^  ^  f^nfHt^. 
C.  4.'t-qi<i  for  q^Pfi^.  C.  D.  (^?F9Wt^mff<T$:  for  |^n>!|^  (^f^flif-t||  - 
C.  ^'.iN^:,  D.  %tPB^:  for  «l^^:.  C.  ^,  D.  ^nf  for  ^. 
Corrected  to  this  in  the  margins  of  C.  D. 

17.    C.  D.  3^  f '.  r  3gc(.  0.  srfiw^r:  for  Sff^Mpr:.  C.  lini^^lilRr, 

i>.  9?f*iflmMwm  for  ^i?^^4iiHra> 

l'^.    D.  %W|t3BT  for  "lisqttsr.  C  D.  3^q|w^  for  ^^^H  ^. 
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^raN*!^  §<^-«i*K  II  **.«  II 

<HHMI<*xi+*i"J^flrfn  11  ^^  II 


It).  B.  reada:—  9l^liiiliiUV|MI«m<r(|  S^^  «w^  q^sftsf^RppC  ^ 
^l<*JIHH^WIH*IW  J|%  H^*^  5^^  f^'^'tftsf^  for  oar  text.  C.  D. 
W^:  for  qi|^.  C.  D.  4||<|^<4  ^o"^  TR^^:-  Agreeing  with 
the  Sinhalese  edition. 

20.  C.  ^^,  D.  n^^for  MH<i.  Corrected  to  g^i^in  the  margin 
«f  D.  > 

21.  D,  tftjJnwrrfNftw:  for  MX^«lwmfif|'|«;.  C.  <iM|f«>qH:. 
!>.  Thrfiraw:  for  wSM^WR:  C.  3101%^:,  D.  ?wra?nf  for  ft^rin?:- 
B'  "^^'-^rflwf',  C.  °^!|^fl4|(^4q:,  D.  °^%((A>0<4?:  for  °%TEJH- 
llft^:.  D.  R!i«||I<HH^JHH,  for  fta»l(i|^^lH. 

22.  c.  D.  °fmWR'  for  '^rnraT".  d.  "^wsmr^  for  '^^^nw'. 
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swr:  ^r:  I 


5^  '«*'^4*<^ftdi(^  II  '<}  II 
qn^gsr^^^^^^  li  Vi  ii 
pM«4\^'acF^  ^^  II  '^'^  II 

^:  m^  m^m  il  'A  II 


23.  D.  ^  A^nmi^   for  jrf^iwiin^r.  D.    '<rt  for  't^l.  C.  D. 
^^«i(R  for  ^^hn-  D.  fflifl^^mnv  for  ^l^fl^tl^m^* 

24.  D.  i|9«ns  for  313919.  D.  ^Sf[QT]>nT°  for  ^|i|(l".  C.  D, 

"^iswrft^lir'f  for  "tjtpiszi^t^^x^''. 

25.  a  iflpsi^imit,  D.  i|^>?{^R{^  for  itef^^f?!!-  D.  ^v^prnRr- 
^mm  for  HJiumwmiH:*!.  C.  iRq  for  m»l.  D.  °JmJ|^*|i-«fiM|^W: 
ior  °^^^i|*M>WlR*'l*^l9-  ^'  agreeing  with  the  Sinhalese  edition. 

26.  D.  "MJftHit'K^  for  •«<§PnjHt<i-  B.  C.  wi  ft^  ftftw  ^■ 
lor  ^:  )en^  {Vr^wfiC'I'n.  -A-lso  noticed  by  the  Calcutta  e  di  ion. 
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^  g^i^i^di^»irt%  II  ^^  n 
fq?qm  ^  gq^f^i^  p  '.^  II 


27.  D.    ij'^.^a^^    ^^^    ^ll'i^tfU^.     C.    D.  fifRfq^mn    for 

28.  C.  D.  Fr,  (flftiJlHJl^l  for  ?ft^  ij^.  Corrected  to  ^i^smf^T: 
in  the  margins  of  D.  Fr.  We  cannot  make  out  the  original 
readings  of  these  Mss.  C.  D.  Fr.  ^  IT^T^^  ^(Wt  ^  f^:  for  Rrft  Jf  ?^ 
sRRft  T  ^.  I>.  Fr.  3r?fT5g35  for  iffrjif*, 

29.  B.  reads:— ^  ^  H^Wmi^:  TO^  Rvnj  sf  f^ifl^iT  '^^  I 
^3^  ft  ^^W  3  ?m  ^  ?flfifc^IRr  r!^  iiM^ic|d%:  II  C.  reads: — Mi^M*^  fSt 
^F^WWHTm  •  ?REt  f^^  ^  ftlfi^  ^iS*  I  3^^  ^T^m  ft  ??f^  «TO  rll!5|<Sllft 
f^^  OT%f^H%:  II  with  ^r^VR^T^i^:  3356.  p.  487;  also  with  Qj^lCiTO? 

^.  D.  ^  ??fr  JFJrwpnrm:  ^%  ik^  ^  ftift?^  ^«:  i  3:^  firam  ft 

^m  ^  ^INc^W  ?r^  i4H?llSl?l*:  II  Fr.  ?|T  f^  ^l^'TWi^'nim-"  ^1^4  ft- 

^:n^  ^  finfl^^  ^(€«  I  3^  ft  WTT  3  fm  w  mi^^irer  ?r^  OT%i%^%-   • 

Principal  Dharmunima  reads  h^^:  for^.  The  rest  of  tho  first  Pada 
and  the  next  three  Padas,  he  reads  with  oar  text.  iiH4(Hfl<<t*H* 
^fPTTT  (  Page  4;>0  Stanza  402  first  edition  )  reads  the  fourth  Pada 
as,  ftw|Wc<c^|.  g9r?)i^?!%:*  The  first  three  Padas  agreo  with 
our  Ms.  C;  H.  Sumangala  reads:— ^(  ^  i|«4|«|^|U|<||%:  |  g;^  5  ^ 

^  (hi4\H|  ^5^:  II  ^tfWt  HH^PlNM^W^:  I  ^cT  ^^m  <«HI*|"I^.  It  appears 
that  the  latter  half  of  his  stanza  agrees  with  the  30th  verse  of 
our  text  The  reading  is  also  noticed  by  the  Calcutta  edition. 
We  with  A.  supported  by  th3  Calcutta  edition. 
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W^  Wl^  ^  ^t  II  ?'.  II 

M«wR^^?#TOn^i 
^^ ^^  Hihmy^  II  ??  II 


30.     C.  fw  for  CT.    D.  Fr.  ft««r9mT  H^^4H*n<lM<<l1  ^^[iri^ 
-^5Pfft  for  ?r(|T  CT  W^  ?nn  TI?*   ^WISxrawrEtnrfiWft'J-    D.  Fr.  agree 
with  the  Sinhalese  edition.    C.  ipo  for  ^:^. 

JU.  C.  «i^aHW>lPfl,  D.  Hftg«^»<|,  Fr.  JnHa^HwftJT  for  Jlfiia?^r- 
liTn.  D.  ^H^  for  t^m.  D.  Fr.  ^^q|^^(:  for  fi^n^4l4|:.  D.  Fr.ia«: 
for  e|S^:.  C.  QS^TT:  for  ii^^l  :• 

.12.    C.  ^^.  !ra«iht,  D.  Fr.  ?r5:JT«^l^for  ^rjre^I?.  The  M83.  C. 
D.  Fr.  agree  with  ^f^SSVI^^.    D.  naifl^i^t  for  «l74wn4>  D-  ^ft- 
fPPin^n:,  Fr.  tbHaKlflWWl  =  for  JpnmWFWT:.    C.  D.  Fr.  qcif  for  qsq:. 

Agrees  with  Wf^,  3344.  p.  484. 

.];{.    D  wim  for  ^m<r-  I>-  f^^:  for  ftsfT:.  C.  in4^  for  »nft- 
•T^.  C.  sr^»j»5^(^:,  D.  Fr.  ^^tPTOf^:  for  s^t^m^- 
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^^  5#^  p^^!^  II  r^  ir 
?F5qT^^to?prf^ii  ^Mi- 
wm  ^f^xf^^^  mi  II  ^^  II 

^%3!|??We#T:||  ?V9II 

M.    Fr.  r<^ads  the  following  for  our  text:-Hf^^T  a#F5  5^^«^ 

^1^  N  Agreeing  with  the  Sinhalese  edition.  C.  ^:  for  ^.  B. 
ira(RrCT«F^^or  (|^ftg^*<*4|^.  B.  agrees  with  ^f^Rg^qfi^.  C.  ^?R- 
^UBsn^,  I^.  J^WTOw  for  ^^^Ml^« 

.'io.    D.  f^  for  irf^.  C.  D.  ^sqj:  for  fFsqr:.  D.  ^  for  f^ 

^,  c.  <)fit!M  fW'B^^,  D.  Fr.  ^FiP^roi  ?w^^  for  q^i^mr^  ?- 

11^^^.  A.  B.  agree  with  QpRPRI^.  C.  ^fr^^  for  fiT^:. 

37.    D.  a<IHI^H{^q>  Fr.  fltl^flbhn^  for  <Hi^^>j|i^»  Corrected  to 
these  in  the  margin  of  D.  Fr.    D.  Fr.  fHR^  for  ^n^^^- 
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iw*T  ?wwrt  ^rai^  II  ?^  II 

^M«£>fltMlRltWi"*IHHHJ  I 

1^  ?R«ll^  i>  ^:  II  >*«>  II 

%i(^2?wf^  «n3  ««n^  II  'rf^  II 


:{{$.  0.  Fr.  !i9|i^h^  for  %|p!afinn.  A.  B.  D.  read  this  stanza  after 
the  36  verse  of  our  text,  and  then  ^mft^  &e. 

39.  D.  ^!)l«fJW|  for  %!i)7PS^.  Fr.  9«n|i{  for  ^mff^-  !>•  Fr. 
M'll&ii  for  ^reTV^« 

40.  D.  '^a',  Fr.  >r#f,  for  '^r*".  D.  Fr.  im^  for  jfliWI.  D. 
iV-  ftft??-.  for  W^.  We  with  A.  B.  C;  D.  Fr.  »r^  ^r  for  xrdtf^. 
The  Calcutta  edition  agrees  with  oar  Mss.  D.  Fr. 

41.     D.  Fr.  j^j>ft«|<*|^|°  for  JiKiDmiW^^^  C.  D.  nsm  for  ?iT3lh 
The  reading  of  the  Mss.  C.  D.  seems  well  snited  to  the  grammatical 
constraction  of  the  Terse.  B.  reads  the  following  for  the  last  two- 
Jines:— ssui  j^RVPrf^  W5  %W<*  ^niW  ???nnfir  wrn.-  Agreeing 
-with  the  Sinhalese  edition. 
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(^  ^H*W 


4WI«l^WI  ^^^>  It  V3  II 

^^  ^sn^f  ^N^§  I 
f^arssffiRiR  FRFT  ^n^  II  vv  II 

^^^  f^l^:  ^5^1^ 
ti^  'sm^n:  ii>i|^  srni^  ii  v<<  it 


42.  C.  reads  the  following  for  our   text:— fi^jsj^  if^  g^PT- 

1^.  Agreeing  with  the  Sinhalese  edition.  D.  ^i,  Fr.  ^TRf  for  i#r 
D.  ^i^  ft,  Fr.  «n^  fl  for  ?Ms}^.  D.  Fr.  ^finHTfon  tor  ^Sf^^^R^. 
D.  Fr.  TfiiN^lHra^l^ii  for  ?sf(>inRnrt5: 

43.  C.  «4iHHs1W,    I>.    OTgHfl«   for   gu'l^fli^-  Fr.   reads:— 

^^If^l^l:  OTwreWW.  Corrected  to  fjjfr  in  the  margin  of  Fr.;  but 
the  original  reading  joijn  can  be  made  out  though  blotted  with 
yellow  fluid. 

44.  D.^Fr.  si»^:  for  inrpR.  Fr.  ?jfjf  for  ^frj  D.  °^PBi|?fe:  for 
'^f^l^i.C.  IV«iailtHI,D.fi|>fl|,m^|,Fr.  f^sTTTTCRiTr  for  fWrcHIWI- 

45.  C.  reads ^he  first  two  lines  thus:— ftiRJi  ifrnr  iTpf  snWT 
^^I'MRP't  '■nf^nWR:.  Agreeing  with  the  Sinhalese  edition.  D.;pRq- 
for  {^ir«r.  1).  ^im  for  ^twt  D.  ^*gfinr^:  for  Mlri^lW:.  D.  Fr. 
l^S^  for  fS3f:. 
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3^#T^  ^  ^>i!R  II  v^  II 
jjqFI  iFlfe^q  II  V^  N 

^^^K^Ri^^iiiSj  I 

lIKJl+il^N  ^^^  f^W^  II  V^  li 


46.  D.  w  ^  ^^3^  for  ^  fWjf^sj.  D.  qr^:  for  3?^:.  Corroctea 
to  q?v:  in  the  margin  of  D. 

47.  D.  ^IS^np^  for  ^ire^RrFl.   D.  Jffi(^t*tjH<"Tm4.MI't     for 

48.  C.  ft»TO%  f or  jpRPH.  C.  ;?^nis^«prrf^CT<t  for  rST^ngST- 
T«^rt^<l-  D. '^^pisRJi  f or '^TgRtJj. 

49.  D.  ^:  for  ^fiJ^:.  D.  5f  i:m!T  for  ^^jaifl.  C.  ^^wj.  D,  Fr. 
^^nr  for  ^n^.  We  prefer  the  rea  lings  ff  our  M  s.  C.  !>.;  because 
they  gire  the  alliteration,  tUe  most  favourite  aiT^fnt  of  the  pot. 
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f^      ^S  f^  ^v        *  ^^     -  ft  k     ^  ft  ft 

t^P^  ilWK^^WMHIH,  II  ^««  II 
^PI^P*^!^*  I 

^^flPIW^I 

2?^  ^5»R»3df^f%  II  ^^  II 

^  n^Rf  5^:  ^  ^  II  <<?  II 


50.  D.  Fr.  °q^lT«l:  for  "(nrer^i.C  in#*,  D.  ^J,  Fr.  k^Pa. 
for  f^^Fff.  Corrected  to  ^s^^  in  the  margin  of  Fr. 

')i.   D.°jnnTtftif  for  "innsiftjr'.  d.  Fr.  ^rTHgpni^iw*  for 

52.  D.  t^sp^,  Fr.  ?^SF^  f or  ffutsj.  D.  ftfreftp^Jji:,  Fr.  ^n^- 
y^iiil;:  for  1^^^^:-  D.  ft^JTWg^"  for  ^Vn»re°.  Fr.  V9tS  for  s^WTC- 
D.  «|;)|<M'^#f%i  for1hn«^frft^. 

53.  D.  ^i%?ia  ^  for  ajftrrrg  ^-V^-  D  ^j^T:  fr  ^3*.  Fr.  5^^ 
■^^^  lor  5^:  W  ^^.  Corrected  to  ^  ^^  in  tke  margin  of  Fr. 
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^i^  ^  *I^^^I^J  II  W  II 

jfttqippnf^  5§^:  II  <<\  II 

%g^  ^Wlft<[!^  f^^  II  <<vs  II 

54.  D.  tj^ftwiwiiffr'  for    il^mpRnfS".    Fr.  IfJUftwiaH.   for 

55.  D.  «ltiT  f or  q^.  D.  m  ^^  for  in  <ftfinf .  D.  n-.f^«» 
%*:  for  iig^^rtfjft:- 

56.  D.  g^r^i^  for  ar'TTm.  D.  ^  ijjil  for  ^^wr.  D.  gii)S|%  Fr. 
^«ts{^  for  l^ctsl^-  D.  qr"?:  for  q^:.  C.  vfoit  for  ift^IT*  Corrected  to 
$mi  in  the  margin  of  C. 

57.  D  "gosif^"  for  "wri^"-  Corrected  to  goc  in  the  margia 
of  D.j  B.  .^mtj^Mi,  C.  ^Faigsftwr  -t  ft^RpftiJ^.  D.  MWiftifii  for 


Digitized  by 


Google 


^^^^\t  qft^  pj:  I 
^IS.«^Kt^f^^N  5im:  II  cv9.  II 

^2  2^  ^R^PK^l^  I 
5|qni  ^  Jlfrlf^l  ^- 

^  |^«?I5^J  ^  II  ^«  11 

^%»i  VPS  f^Rsfl^  ^Im^  I 
^wif^mfi^^^i^^WK  II  %"*,  u 

r.j<.   c.  D.  sRsquRfT  tR  gffnmt  for  ^tnmmr  ?r^  I5t»nwr 

C-  D.  agrae  ■with  Rajasandara.  Corrected  io  ?PT  in  the  margin  of 
D.;  Fr.  reads  the  second  line  thus: — t^f  VtPf  ^I^Rlf  «f^:.  Agreeing 
^ith  the  Sinhalese  edition. 

51).    D.  mJ>»M'ni,  Fr.  4)t^i»Mni  for  4jB^stf|g.  B.  tlA^kH,  C.  JHR^ 
for  il^^l^. 

G(t.    D.  Fr.  ^i  for  ^.  C.  ^,H,  D.  ftHRT,  Fr.  gsff  for  ^.  C 
*TO,  D-  tfi^,  Fr.  5ot  for  ?f .  Corrected  to  gnj  in  the  margin  cf  Fr. 

CI.    D.  Vf&mi^  for  «^^.  D.  ^  nrr?r  for  <r(ZTi^.  C.  ^^  for 

«f^  P.  sr«i«r^°  for  aftq^R".  Fr.  ?ifimfir*r  for  Mfitft^^H. 
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Google 


2WR  -^Jtftt^WCK"**  II  ^^^  11 

^:  W^iM<!>i^'l>K  II  ^?  II 
^'i<l^«K«ilRdA- 

^  1^  ?^sr?iT  H  ^>*  II 

^"S  ^|^qvi|ii^|j>N*^H,  II  r^  II 

f.2.  Fr.  #QE(n7  for  51^.  D.  ^ft*,  Fr.  |fg  for  i^.  D.  ^^|«n^v. 
^,  Fr.  ^i^i«VTl%  for  ^iMfta^HIV  D.  Fr.  8^  for  «?pf. 

63.  T>.fiA  for  1^-  Fr.  frmwirftftw:  for  fiisirin?%f^:.  D. 
^«»mi^  for  ft^iroWt:  W-  D-  ft#raif :,  Fr.  WflBflf :  for  ftfnj. 
eil<H*  C.  TRIT,  D.  4i^:  for  ^:. 

64.  C.  ^rrraWSI^,  D.  <<|<.<IM>N»<f,  Fr.  WKtKW^tff  for  ^nw- 

sTT?*^.  D.  anfjpftciianpir:",  Fr.  «rrpi«rtp?nr:'  for  arnjirnft^^^:". 

rr,  W j><<»m  For  HM?|«I^K-  Corrrected  to  ^^t  in  the  margin 
of  Fr. 

65.  D.  awiyHfl,  Fr.  smi^(*m  f or  «T?«fTH7T.  D.  WTJfor 
9llf|ir.  D.  Fr.  4li|^  f or  otftrtf •  D.  ^ff(f  for  v^^nt-  D.  «T%f^pi' 
for  STKnFV* 
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^  ^m  ^ajHti|««4i-^H,  II  ^^  II 
^  f^^  ^^t  ^rtft- 

gJWI^MI  #R^  R^WIW  I 
'IWlMf^lM  M  f^  (I  ^^  II 

^*\[{M  H^<A\  ^  II  ^^  II 

66.  D.  ^pei  for  %4.  D,  ^re#,  Fr.  ^^  for  ^WP^.  D.  ^vg:  foi 
nt.  Correted  to  this  in  the  margin  of  D.  D.  prait  for  Prf^.  C.  jjj^- 
mw???!,  D.  ^<nia«'<i  for  «|JElH<ll«€4l. 

67.  B.  »rT:,  Fr.  ^|^  for  rm.   D.  Fr.  «!r  for  «i^ 


::for 
c.  D. 


07.  J^.  ^:,  i^ r.  ^tT:  tor  ?i5rT.  U  i^r.  ?nr  tor  ^nw?.  C.  1>. 
rfld^*<^>HMl^-  for  ^frWcsftj^qi^:.  D.  |^  for  ^, 

OS.  C.  !ivf^,  D.  m^  for  q^.  C.  im^:,  D.  vrfb^:,  Fr.  tif^i: 
for  ^^^T:-  C.  ^mgrnn^,  D.  iJirttq^^T^,  ^r.  JAJHlfil^Wi^  for 
fnmft^l^Fl:  C.  HpRjrH  for  mwiH-  I>.  Fr.  firSr^l%7  for  gJ|<ftitf^H> 

G9.  D.  Hit  for  ^.  D.  ypTi^Rt^,  Fr.  gJ|niR<Si^  for  ypyif^t 
Fr.  ^  for  Tjfft.  D.  ST%?7n  for  SF^rrm. 


Digitized  by 


Google 


ksj^  ^^^fcn^  II «» II 

^  m¥i^iH  wk  II  \s^  II 
^^  ^ft  ^JPT  ^:  I 
^i^  ^^  ?Rq^?^:  II  vs?  11 


70.  C.  reads  the  first  two  lines  thus:-3w  JFSTRi  IT^^J^^ 
?ftjri?ra:  ^  ?ff  SWRt-  Agreeing  with  the  Sinhalese  edition.  D.  ^: 
for  JHi:-  D-  H^XT^-  for  IRI^:. 

71.  B.  ^  tMvimwM*:,   c.  ?5T  ^^mnnr^n^:,  D.  tjr  ^^^bj. 

?pran1?:,  Fr.  ?|T  it^^Wfl-^IM^f :  for  ?§r  JRWRTWn^:.  Fc.  Snman- 
gala  reads:— ??T  »nT  ^ppran^:.  C.  agrees  with  the  Sinhalese 
edition.    D.  a«<H<llt|.  for  fli|><<qi(i. 

72.  D.  firtfra  for  ft^reir.  D.  ^q^JW^Rf  for  gHHulmFTf.  ?r. 
^STUHm:  for  ^^RITI^:.  D.  31^  for  ?:i|pir.  C.  Hq^ifM^  for  mmpf. 

73.  C.  ^q?::  ?fts?irafir  for  >il5:«fnfjswd^.  D.  gf5#iif|»^, 
Fr.  ^5#pftTii:for^OT^'h::.  The  readings  of  D,  Fr.  appear  to  us 
either  corrupt  or  mistakes  of  scribes.  Fr.  g^rr?  for  ^9|^.  D. 
<WH^MV.fe-  for  ^RT^T'Rft- 
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g^^  m^p^i  II  ^"rf  II 

^^  ^^^  W^^  II  ^\  u 
^  «l<l^^«i^t^¥l 

.    ws^^  2Rnf|5n^:  il  ^^  II 

^  ^^  fW  ^I^J  I 
f^  ^  ^^  I^^RRt  ^  II  vs\s  II 


74.  C.  fSsI^  for  flfef^.  D.  Fr.  ^  for  ^.  D.  ^^frnf  for 
Ji^t)HK°.  C.  ?|ft»?5l  for  ^^' 

75.  C.  ^ps:  for  'j^r:.  C.  <l|uiaft<|^:  for  qftfirRpwirt.  C.  fln- 
gJIT^,  D.  <t|UH»i«llui  for  ^rogiRl^.  C.  JHl  for  »*.  D.  i|it|*t(«flH  for 
S><ll*tt^«^«T.  D.  wjf  for  ai^R.  Corrected  to  this  in  the  margin  of  D. 

76.  D.  wm<V^  for  ^smra^.  D.  fim:  for  «nr:.  D.  ««KtSToi^  for 
^^  ^.  Corrected  to  this  in  the  margin  of  D. 

77.  B.  Fr.  wj  f or  ?nf4.  D.  i?^:  for  qnj^r- D.  »fiM<0|il^^ 
ior  (Kf^<nn1kf^>  D.  vftsff,  Fr.  afi^  for  a^. 
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Google 


^<n^:  ^  lift  qR%:  ll-«<j  ti 
^:^i^  nW  51^:  II  ^  II 

d^^iiM^  ^^Hiri:  II  ^t  II 

78.  C.  IFITF^^R^  for  OTP>TO^^.  D.  Tru^TW'  for  ^mt^:. 
Corrected  to  STTiT^ni:  in  the  margin  of  D.;  it  is  impossible  to  mako. 
out  the  original  reading  of  the  Ms. 

79.  C,  5^^?!^:,  D.  sr5^^?frt:  for  ^l?^Slrt:. 

<S0.  \^  SRTR:  qsfen^^f^c^r^:,  D.  ^^  toR:  ««ft*  ?l^?srt  for 
■^^^HJtSU'  ^^  ^rerpft*  t>,  with  Dharmardma-  bat  that  reading  is 
grammatically  iDcorrect.  C.  <4^|H)Siu)jJ  for  ^m^  QT^.  !>•  ^Ali^PT- 
Avfl^WK:  for  5ft?ft«irf^4lRRnT:.  D.  !f(^iTOi%:  for  *i*^:.  D.  q^  fqpiT: 

for  qrt  fnrnn:. 

^^^  for  iftntf  srgs^mrfif^t^:  ^N^-  C.  ?roCT56  ^  for  ?TO|^^caj. 
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Google 


I 
f^  ^k^j  ♦^'li*<if^  11  ^?  If 

sn^^^l^  #1^%:  II  ^^^  II 
WRI^  ^^  ^^  II  ^^  H 


82.  D.  5b:,  Fr.  qn:  for  ;ft^:. 

83.  D.  ^  fai%  ^Qn«>M«nd1,  Fr.  ^  ^%fiw5tti#ft  for  ?#  ^ 
^filPl^jMtw'.  D.  n^:  for  "^ipi:.  D-  ftsW  for  *«W.  C.  reads  the 
following  for  the  third  line:— fift^pi  i|-^«lf^«h^8l.  C.  agreeing 
-with  the  Sinhalese  edition. 

84.  C.  reads  the  first  two  lines  thus:-  ^gc^H  wWJBm^ 
"^  MWnWRWrff^.  Agreeing  with  the  Sinhalese  edition.  D.  ^cq^ 
W»  Fr.  ign^w  W  For  ^ggn^  m.  The  readings  of  these  Mss. 
appear  to  ns  corrnpt. 

85.  A.  B.  M>qni«:  for  xtrsm'-  OT:-  C.  t»T93ig[^,  D.  qn'ff^' 
S^,  Fr.  i>|W(H^ftHi;  for  "SreHSISJ^^.  D.  ^  ^^  fMilR^a:  for 
q<^>?^^R<ilfiH»l=.   D.   ^rqWHTT:  for  flwcmRm:.   D.  iPnrt  for 
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Google 


iiilMH^I^^  ?^  ^  II  <^^  I' 

M  ^  f^"^  «  ^J'w,  II  <^^  II 
^^nf^  #5^  i>J5  II  <^<J  n 

^(I^PlMWIMili 

(it^q^lti^^  JRSia  II  ^^  II 


86.  D.  if^  for  qfij.  D.  *nH*5T,  Pr.  fhPl*T  for  <NHft^.  D. 

?nfm!nw.for  ^m?  ^w- 

87.  Fr.  fiflqjftn:  for  ^?ngqm:.  D.  ij^t  for  ^.  D.  Fr.  5J^:^: 
«!^  for  agil^wt^:.  C.  ^qF![fft  for  ^  ^4t- 

88.  c.  "qnftsft,  D- °'tlW^  for  ^^ifti«.  c.  "qmftnft'lWn'ni^  I>- 
'wrft^ffii^w^,  Fr.  °m<ifi^iR«1t.ii''fi  for  "mflf^mftatwwiH- 

89.  R  ftftq^FJRl,  C.  iTOTO^.  D    ^»nil^,  Fr.  lim^iPl  for 
Ptf^im^.  Oar  Ms.  B.  agrees  -n-ith  the  Sinhalese  edition. 
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90.    D.  irftfir  for  ««dT.  c.  ftftr  for  f^.  D.  Fr.  vfrmm  for 
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Google 


ISC^t^:  H^:  I 


:o:r 


P|vij^|*KI*l>HHHlfi'?TOW  I 
<MHIdM4)il(^mni<iSi<Wlf^<W(  li  v^  II 

-rtrlH^Mthfi^lf^^^iHIW^^mi^  W  }  II 

^i^pwfti^f^'^  'W^cJ  ^^9^  il  V  M 

^*?TF«n5!?Rr^^  *M«IH  JR^WT  II  c^  II 

^^l5^3^KNft  Jftr^  '^IMI^'HWIH.  II  ^  II 

^W^  W^H  ^m^  'UftlT'S^  II  ^  II 

1.  C.  fim:,   D.  fe«n:  for  «niT:.   D.  kmt:  for  ^^;.  D.  «^:   lor 

2.  D.  °<|kH*«.imi'fl<?lOl''  for  °^(|^ITI*(mHI°.   C.  4|<l|linM4&<(Rl>i; 
for  JM|4|<m<l1<lfi>°.  D.  °TO5ft«r*  for  "^fWIlft*!*. 

.{.    D.  ^ftrfbr  for  vftfJrft.  D.  "irmiftq^  for  'm^Jri^^.  D.  «?»- 

«fj?we°  for  ?|<i<|[UitM^". 

4.  T).  "JTmifireTIwi  for  "HWf^HtfcilM^r-  D.  «1T«T)ftf^«Qt  for  «i«ft- 
^pp^^.  C.  |wn  ^'PW.  I>.  ^wn  ?^*R,  Fr.  THRStCRn  for  fqiftsiTT. 

5.  D.  "e^:  for  "^fhir:.  D.  »i^!lI5r^r?AitT  for  H'KMI'XW^i^ui.  Fr. 

^»«jHr#  for  «wnrrf. 

6.  C.  fimi^",  D.  q^T^' for  «T*TftiI°.  A.  C.'TO5ft«ninfor 
*^«MU'^flH,-  Fr.  q^ns^"  for  Wf^f^C-  D.  ipraji  for  sf)9n- 

7.  C.  (ir^qjl:  for  iM^:.   C.  flil^KftftRl''  for  ^«f^5qei°.  D. 

=55n=w  for  ?5?p^.  C.  q^npc^,  D.  wfis^^w  for  ?innrT«r. 
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Google 


wj  ^  f^  ^J  H^t^W^#2^:  in  0  ir 

^  MWl^AMl^HI  ^^•fi'^ftql^^nJ^II  n  II 
%5l%rt^^  ^^IWKItKlt^(H«^  II  V-'W 


8-     D.qr^"  ^or  WRtf.   0.   i?F3[t*,   D.    ^tm<i°   for  ^^RfT*"- 
€'♦  Agreeing  with  Dharmarama.  D.  gwA  for  ?f^ni|. 

9.  B.  reads  the  following  for  onr  text,  qR^  gf^T^m  ^^R^RTTO^ 
^im^    S^  3^I?TWT  fJrt  4l4imH<ft'  U  Agreeing  with  the  Sinhalese 
editionJr.  h^i  >iftafflH^i^^^lfa:  qsTRTr.D  jfliflmij^fa  iforjflcllm^lRr 
C.  fRRrfife:  for  ^ll^^rftr:.  C.  ^gfirjm,  D.  dPl^m  for  gfit5?n.  Corrected 
to  ^rf^V^m  in  the  margin  of  D« 

10.  D.  ^fSRif^  for  !!^2{im%*  C.  »l44jeA|^iMftgffr:,  D.  ^|W|W|^?: 
^nPfm-  for  M*|^^i^fi^<li:>  C.  1^:  for  ^:.  Corrected  to  this  in  the- 
margin  of  C;   D.  >lliill|f4^1<i^ :  for  sr^Hlff^^K^ '• 

11.  D.  Fn  mJKIM<Tirj{H;  for  mJKIH<^'^{H|:>  The  Mss.  D.  Fr> 
agree  with  K.  Dharmarama  and  H.  Samangala.    C.  ^:  for^ 

B.  inr:f^^  ^^,  D.  ircri^vsr^  for  ^if^^ff^. 

12.  D.  inhgapy"  for  infaapy\  B.  a  tiKHKl^^^  t?Tl%gfiifegnr 

for  %9f^^!^  $<4MKI(KI|;<<^^H*  The  reading  of  our  Mss.  B.  C.  is 
also    supported  by  H.  Samangala. 

13.  B. ^[Twm° f orl^I^m^ Fr. fii?^  ^fore?  %^?5rr- 
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Google 


iif^j  ^i^  ^  4Jidi'M^*i*fl  II  !v  II 

f5^  ^^^p^t  w^ji^  ^^t^  in  ^  II 
^  wpv^  ^^  wjmt^  I 
5w:^r!^«iNf^l^  ^.\  II 

#  ?R  qft«FT  q^q^M  f^^W^:  I 

if^  ^  ^m  WK^  i^5fRR:  II  n  II 


14.  D,  Ft.  iH&  for  ^.  D.  Mg^^^Vih  for  ^t^^f^R^pi^i 
Corrected  to  qa^^^%d4i  in  the  margin  of  D. 

15.  D.  fri«N*t  for  ^  ^hJil4.  Fr.  ^nftpjw  ?5ftT^:  for  fTF3fi*lW 

16.  A.  reads  the  following  for  onr  text:-^!^  ^Sf^^^i^  IWt- 
'PnftTi^*  I  ^W:  ^imm^m  ^i!^I»f  W^  ll  Agreeing  with  the  Sin- 
halese edition.  D.WBt^tornqt^.  C.  %^^H(iK^^,  I>«  fih^Wt- 
qta(%*  for  INM  ^"^W*. 

17.  Fr,  "M^°  for  ^ftifW'-  C.  a>^  ^nnmiiT:,  D.  %>IT  ?r  OT*I- 

^ftir:  forf^  ?j  ^nr^titf  ^ 

18  D.  Fr.  read  ^  fA  ^ft^l^T  ft^nn^  fiWT  qfir:  I  wrnw^T 
^  f^^  'rop>jt  ^  for  our  text.  But  the  verse,  appears  to  us, 
incorrect  and  corrupt. 

19.  For  the  first  line  A.  reads  the  following  r-innnff  3^^ 
^>?7c7r  ^rn^^  ^4t^f^:  Agreeing  with  the  Sinhalese  edition.  C.  it^fMl04 
4|ii9nfr  for  ^  'mw^  'if?!^^.  D,  mp^Rfl?  for  >l|i|^ai.  C.  D.  ^g^:  ^Jim 

*fi*4f5i«  for  3?Jr  n\%^  ^jfl^Rr-  c.  d.  fifnor  ^ihpp^:  for  Km%  w^m^- 
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Google 


\<  W^'Hi.i^l 


'TRPnftK^iRgRMJ^i  ^J^:  I 

^sfi  ^^:  %;?  ^:  qi^R  4i^:  ii  ^^  ii 

^ll^f^l^^J'^S:  Sr^^iq^  II  "^^  II 
fl^  ^  ^[  WFI?wf^5^  II  ^^  II 


20    D.  Fr.  MMQlR^HMI^l'' ,  ^^^  M^«|R«l<dM|ui^  Fr*  fA^W-  for 

21.  B.  ji^njrmr  for  ^ft^igrriir.  D.  Fr,  «^:^n?sTO  for  i^rn^m. 

B.  C.  t^  i%  3  for  fipTlJr  (%.  CJorrected  to  ^  pk  g  in  the  margin 
of  D.  bat  the  original  reading  is  distinct  in  the  text  and  the 
correction  is  therefore  unnecessary. 

22.  Fr.  has:— ^^Jq  ^m-  ^T  ®f:  ^^  H^:  i  MWMlPK^lft- 
^i^V^  c|^j!t^<:-  Agreeing  with  the  Sinhalese  edition.  B.  C.^^msrfj^ 
^ft?l:,  D.  53[:  qr^  ^f^'-    for  g^:  qfiSt?  ^ftftw:- 

23.  D.  im^m^:  for  ^^r^hrf^;.  C  wf^finR^:^:,  D,  Fr.  Hf- 
Pt^^:^!^;  for  ^rftfirft^:^!^:. 

24.  D.  %jA  for  1?^.  D.  Fr.  f^(^4r^HT  for  ftf^fi^TO.  Fr.  ipj- 
fir^'^g^for  mt^f^N^^.  Corrected  to  17^%"^^  in  the  margin 
of  Fr.  . 

25.  c.  ^hninrftTT  ftr.,  D.  ^wmshI^**!  ^:  for  ^uiH^fini  >to-^ 

C.  *R?orfiFr:,  D.  Fr.  ^TfTOTT:  for  ^ftfRir?:.  B.  ftq?r:  for  ^Rpf:.  Agree- 
ing with  the  Sinhalese  edition. 
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^  ^m?:  ^s^  ^^  ^RRi^WT  I 

^i^  t^i^  n^  ^  f^^  PlRM'^t  II  ^^  IF 

^  «iI|«r94  i^i^  firarfN  ir^\»  ii 

Jt^:  firfejit  %t  ^Rpn  qito^u:  li  \^  \t 

'frAi'H^i^^^  ^«8*t  %5r  f?ir  ^  II  ^.'^  n 

^^sfq  q^:  #q^^  ffe  3  %aR!  II  ^0  II 
«IHWlftwR4^l¥«HIV?y  ^Ri^i^  II  }t  11 

26.  B.  C,  Fp.  «n3^  ^T9T<T:  for  fifiivt  Mk'i^^-.  Corrected 
to  this  in  the  margain  of  C.  It  is  difficalt  to  make  oat  the  original 
reading  of  this  Ms. 

27.  D.  Fr.  C5CT  for  'SWt-  Corrected  to  w^^  in  the  margin  of 
Fr.;   D.  ^«uqr>l^  for  ^«»|^. 

28.  R  m<*MlPiqi*<^Wlii-  for  «9qi^  fum^-.  Asrreeing  with 
the  Sinhalese  edition.  C.  gf :  R'^jq«tlfiq<|:,  D.  gff  ^sif  nmi^: 
for  ^^(^"l^  ^nril^iPT:-  C.  goroft  iftll:,  D.  y«4|U|J4U( :  for  f|[^(^  ift^Ti 

!>•  Fr.  ]j4ii!|(«flK%:  for  fw^qr  iifinmnw:- 

29.  c.  jj^w  for  «n?w.  c.  %^  ^uSt  fm  f ^,  D.  %!t  iJrt>  flWI  ^, 

Fr.  vi^  tR7  fifif  ^  for  ^«rf^  ^  fsn  ^. 

.30.  D.  Fr.  innsR^  for  m«l^tf-  I>.  Wjsftf*  for  ^WH*, 
Corrected  to  this  in  the  margin  of  D. 

31.   c.  jnift^jmfi>°.  D.  5<nr'«<wnro'  for  ^wMrenft."  d.  '^^Tir- 

SfC"  for  "WKfeTW:".   D.  Fr.  ?nRWW  for  sniRfrf^'.  Corrected  to 
fl^^JK^ni*  in  the  margin  of  D. 
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^  3  ^^prf^  ^^  q^j^^  ^:  II  p.  II 

?^  R«w*i^4  ^  5^!^^  I 

^4iR^M  f|  vR^Rf  ^^n^  ^iRI^t^H  II  ?v  ii 

^qfe?!^??^  ^Ri%  ^?ipr:  II  ?^  II 
^  nfnn  ^5Pi?iRRj^5PT  'fi^s^irw:  i 
^rt^^^(  ^  ^^  ^  q^^J  II  ?^  II 

^  ?(^pmm  wm^i^r^  II  ?^d  II 

^  ^m  f^^:  m^T^  ^PTgq^  II  ^^  II 

32.   c,  D.  fnfW%snrfcF^rRwrei  for  fiifir^KMft^>in<H^i,  B.  c. 

qjoTRI^-  for  fT^nswft.  Ft.  i{V|i|srficf  for  ^sf^nft^. 

3:].   B.  snrRT  jtht^^?!?!,  D.  tttht  m^fe^^r^  for  za^:  s^r^^- 

^^qqi^.  We  with  A.  C.  Fr,  supported  by  the  Cal.  edi. 

34.  C.  has:-f^|||a4c|  ^kv  ^^^  H«l^-«^a  for  the  first  Hue  and 
agreeing  with  the  Sinhalese  edition.  C.  JTs^nnrf,  B.  Fr.  \mw 
for^lt^Ri.  D.  |m>:  f  or  ^srrftR. 

35.  C.  D.  Fr.  ^nroftTrf^^nri^  S^jftro^^^-  for  ^li^HIHUuHif^ 
39^Qcn3?l^hT?:-  These  Mss.  agree  with  the  Sinhalese  edition. 

36.  D.  reads  ^rtt?!  ^I^  ^fKt  ftKl^lO'  ^^Ifl- 1  ntt^V  ^  wmni- 
Tk^sm  'IT^SOTW-  for  our  text  Agreeing  with  the  Sinhalese  edition. 

C.  «5^nT  for  ^^mt'  Fr,  Wf^lK-  ^ikt  f^  ^'IJR  i??^:  for  ftt^^liferJ: 
^^  ^raiT  ^  ^TfTHT:'  Fr.  breaks  the  metre. 

37»    B.  ''^^f^^Kt^r  WHT,  3.  °j^ijif^ac<(sj|^f  for  V^llfti^flcii^OT. 

D.  Fr.  snrrm  for  <n^4\h* 

38,    D.  ^yiMtgffiafHIii^   for  ?mTF?M^HCT^.    B,    C.  :^  imspf 

sn^i^^rni  ^^ji-  for  cftt  ^tr  ^^^  m^nf^  ^ns'i'i-  [  C.  tr?:^ 
for  ^tTx^  ]. 
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'ra^^^  ii^lA  t^Prf^  ^5^  II  8^  II 

il*iR^4>''iH*  RM^Tm«R5^  tl  \^  (I 
*iS4<*iH4  ^  »npt^Rp^#<^  II  ^\  II 
^iH?n'M?FT  Ji^  ^sprt^  II  v^  II 

39.  D.  »<lft^c<siw  for  »^|fti{A^|J|.  D.Fr»  ^pihm  for  ^nt^^CTrt. 
Corrected  to  4^jt!4k44i  in  the  margin  of  Fr. 

40.  D.  Fr.  «n^^  for  ^<»pir.  Corrected  to  «n^^  in  the  margin 
of  D. 

41.  C.  91^:  for    in^R:   D.     Fr.    S^fl^itlc^lf^"    for    ^^«t 

42.  C.  qrR^^C^  ^  ^*n4,  D.  Fr.  qyi^J1-«Ct^[  ^  ^iSHsf  for  im- 

43.  c.  wp(nr?ft«*r?ra!nff°,  d.  4<il*«iMA.<MwrfmH°  forjftft- 

*««Hr<^MJ|<:MwVq%  D.  #i«rjlj^n'  for  fl^l^j^ftlRN'. 

44.  C.  D.  <R«||«i<fti^Hl(^||  for  <km«H4|>lf^4> 

45.  C.  4^<wPlfi.  D.  Fr.  JdiiNffirH  for  3«Tn#rft.  Corrected 
to  ?c<i'l4llRll^  in  the  margin  of  D. 

46.  C.  ?Efftr^,  D.  Fr.  «Kf^%  for  ^^(Pt. 
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Google 


m  JTiMtJ  ^^^3  ^^^  II  ^^  If 

^^^(iMfi-M^'^^l^  ^:  II  ^  »  :i 
5q5i^R3i^^%'3^  filter:  II  «l'.  II 

dH^imH**^^^  ^^  ^f^*  ^^  ' 
^1^  fj^M^i  %^  ^TFPt  II  *<?  II 

47.  C.  g^:,  !)•  ?H^=  ^o*"  ^  "  ^-  T^^^  ^°^  «HR5|":-  Corrected 
to  srtJ«^-  in  the  margin  of  B. 

48.  C.    ToiTetl  (9«i^mCi9^>  '^^    ^'-  ^2<^ll«l*«*flj*<^    for 

«jj^£or  JirftfW: 

49.  D.  Fr.  5lr  'gftftrp^:  for  nfr  ^jPlTR^:- 

50.  B.  ^  H  W  f or  ^  ^  W.  D.  Fr.  °stenu<w|vW<[q.  for  ^^TfSRRl. 
C.  «W^(Ih(<>*^I^^  p.  ^wi^f^tjfifftliC^ :  for  4^e^fe4|T^>«<;J|:. 

61.  B.  ?nraw,  C^itiTPi,  D.  ?g3reT,  Fr.  fjcTiR?!  for  TWm^- 
We  with  A.  lopported  bj  the  Calcutta  as  well  as  the  Sinbaleee 
editions.  C.  wj:  qmft,  D.  m[:  ^vk,  Fr.  3^:  ^n^  for  j^:  fgs^. 

52.  D.  Fr.  have  the  following  for  oar  text:— fl'  MIHI-il<^i<'4(' 
[ll]1:f«^ft«P''Wl«»IWnTWi:wnf  irf«*  ffirtl^.  Agreeln? 
with  K.  Dharaaariima  and  H.  Snmangala. 

53.  D.  *(irt,  Fr.  jirt  for  «TO«^. 
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<#  ^m^  ^^  ^(^  RMiKi(  I 

iniRpit  i^TO^  %^^  ^  "^m,  I 

^^^^i^lift^  ^n^  ^*^i  II  «<^  II 
^  ^  'rf^^qsiT  #R^  (^iTrrf^  I 
i|<lil^UW«n^i|tl<|^?q3[r^  2[R^  II  ^^  11 
^i  ^  ^l^flRr^^MWi"!!^  I 

^  rR^[^§[R«af4t^  1^1^  II  ^^  II 

^Nfi^  R^'AI^Hlii'^HI  ^  ^  II  V  II 
^  ^(^4MlR«l  ^C^l^  l^l^t  II  «<^  II 

i^^?^*!^  mtw<'ii^<:  II  ^0  li 

hwi<*^<<ihM  'hwi  'WtW:  I 
^(owi^PRl^  ^^  ftl^rar^  ii  ^>  ii 

54.  B.  C.  ^t^SffJt  for  ^f^t^t- 

55.  D.  Fr.  V9tJ^-  for  iRrTm:.  C.  qtMSimRlflfl;  for  ?r|^- 
^qn()W:.  D.   Fr.  TR^  ?^MT:  for  TR^I^  ^M^:. 

56    0.  q^q  ^  ^f>(m^  for  «n^  ^  ift^^r*^.  D.  Fr,  !»«qfw:  for 

ft^ro^:.  c.  ^rar^  for  ^pt#. 

57.  D.  Fr.^^^    for  jnw^.  Corrected  to  i|*n^  in  the 
margin  of  D. 

58.  Fr.  ^ra^ft^  for  ^MW.  0.  fl^,  D.  Fr.  arrSpT  for  ^sj^n. 

59.  B.qrq^r^jj^«#T,  c.  !r?j«n^ftn!!req^''forinir5r%7g!?!j^Ti{r'. 

1>.  ft'HTOM  Fr-  ffmn:  for  f^rcf^:- 

60.  D.jnH%^for««|%fr°.D.Fr.ffirsnWnWfortfNR^U- 

61.  D.  Fr.  joTOif  for  i^lTPir.  C.  9(ii^:  for  <itlf^:.  C.  Sfar- 
»irai»r»RPI  for  <NU*ti^trM4\|^-  C.  (^fifri5?%  for  l^ftmiM. 
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q5?«T(5ci  ^^  ^  ^ti^ip^^  II  ^^  II 
(^  ?inw%ll%^?i#^  ^m{i  11  ^?  II 
^fe  f^J  5"^^  »i^s^  II  \>i  II 

viiTiisgl^ll^^  rl^ jW^S^  11  ^^  II 
4i^  V^  ^fWW^  ^fft^  ^  II  ^^  II 

3Bin?m  #wrq5f^?prfi'raq?T  I 
wrt^gii^q^Mt%  »pmf^-  II  \^  II 


02.    D.  srf^WPI  P(^'-  for  ft^  ^AWM" 

63.    D.  Fr.fM:n^forftt?mH• 
'       64.    D.  qr^raWPTm  ft^i  for  (l?=  arom  qm-^The  reading  of  D. 
appears  to  xxs  incorrect  and  cormpt.  D.  ft%:  4d4^^«  Fr.  P^:  5CT- 
^^iq^  for  f^:  S^'i"'^- 

05.  B.  has  the  following  for  onr  text:-^MilM(^«ll44:*l  riNRWr 
Rl^lWl  I  ^nmwwr  5Wii^|rf^  ftrfCM^.  Agreeipg  with  the  8ia- 
halese  edition.  C,  K^'SfSi^,  D.  Fr.  ali^i%f^  for  n^i^tVlfM'- 
Corrected  to  a|^^>n4  in  the  margin  of  D. 

66.  D.  Fr.  f^  for  t^.  Corrected  to  ft«rt  in  the  margin  of  D. 
D.  Fr.  «|iRt:  for  qiP^:. 

C7.  C.  s?«nM,  D.Fr.^Rrtfor  wUFm.  Corrected  to  frwiia 
the  margin  of  Fr.  D  °<nfHl<il  for  °'^lfWt'C« 

68.  D.  Fr.  fiqn;*'  for  ^I^W*:.  C.  D.  «n«n%^.  Fr.  gfJnrwN'^ 
for  M^^rrahH-  0.  °f9rral^°  for  "^^^oq^^.  B.  Fr.  iHlffT-  for  JPHftw- 
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si%^  <^<wi5^i^t  ^^inw:  II  ^*.  II 

^i^M^^<^A*'»Mih  1^^  'F'WJ  n  ^®  II 

^  ;rr^  (^^w^  ^?N^  II  V9>  II 

wfi^  W  ^ipwNir^  ft^^  I 
tW^t^  (^  m^  ^  «iPm  II  vs^  II 

^IrHW^tJ"!  ^  «5m  Vm^  M  I 

f  ft  ?4  I^R^  ^R¥?  3  1^:  II  v»?  II 

f^  ^  HMl^«W<^:^flfttVK'*Wf^  II  ^^^  II 

69.  B.  nfitfraf  for  infttnil<  c.  (^awita",  d.  ^imf^t  Fr 

70.  D.  OTP?nr=?f:5!«::  «^'  Fr.  mi^HWifl:  gc:  for  ^tl'«H*<l«= 
^:.  D.  agrees  with  the  Calcaita  edition. 

71.  A.  C.^for'lt^.C.  Tift's^  for  JnW^.D.Fr.ftm^ 
for  ^tTFilfr-  We  prefer  ^^  for '1^. 

72.  B.  C.  om  for  ^.  Corrected  to  q^  in  the  margin  of  C. 

73.  B.  reads  the  following  for  oar  text:— ^  <Fiini^  ^<n 
<l<IWa"»*IK*Hi  I  3RW  "^«I<)^W  ^  ft  ^  Wm^.'.  Agreeing  with  the 
Sinhalese  edition.  C.  «^R)E<T  ^9(%iH',  Fr.  ^SR^  Q9I^^:  for  3Hf7 
9  9^^:.  Corrected  to  Q«(7^:  in  the  margin  of  Fr. 

74.  B.  c.  ^  iiTv^^  ^rl  ^JfT  ft^  9^  fo'  f?"t  ^w^wlr  Jtl* 
•nCi!^  ^^  Wn.-  Cerrectod  to  i|tf<(T  in  the  margins  of  B.  C.  [  C. 
VfPl,  for  if^  ]. 
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^m  ^(^^  ^^  ^Nj^rp?  m  II  v»'a  II 
Ni^iR'^dH^i^Wrs^  II  vs<{  II 


75.  C.  reads  the  following  for  the  first  line  of  our  text:^ 
«ri^  $7^cq^:|lM<9|4kiiq«| j]|^( :.  Agreeing  with  the  Sinhalese  edition. 
D.  Fr.  vrm  for  (^tiipi.  D.  Fr.  JT^^ftff^^  for  103*05^  srrtr.  C.  Jff%' 
tgrm  for  «t^)9«IR- 

76.  B,  C  ^nnf^TTi?:  for  jm  f^  ^mc-.  D.  has  the  following 
for  the  first  line:— f?ir  icw  f(^  ^qnfT  ^^  «?t=  ^'fic^R-  Agreeing 
with  the  Sinhalese  edition.  C.  rfi^^^jpfJcnnR  f or  fil<v»^1iN<<H; 

77.  C.  3f)^^  for  untM.  D.  Fr.  gift^j  for  n^qnr. 

78.  D.  Fr.  g^jnt^:  for  53T»nT%:.   D.  Fr.  ??Ji%:  for  lS?Ift. 

79.  B.  ;ftt^»,  C.  ^rf^^»  for  >ifiR«rir».  B.  ^r^  for  ?rot.  D. 
twir,  for  rsf?f^(.  C.  9h(f^\,  D.  sfiW^R^  for  ^fr^R^.  D.  Fr.  f^^W^- 
5T:  for  ^m<a)^h<|it:.  D.  Jig:  for  ^i. 
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fIPl3^^  5^  ?PfH  II  >  II 

5|5^  ?l%  ^♦♦^  ^  jpi^ 

^5!?^  «R^  ^Rl^  II  't  11 

^^fcn  ^  ^hfw*  n  ?  II 
qjiT  5Rf:  *"4Ririi>^^w«i:  i 
5i^  ^^'tiHm^wI^^  II  \j  II 


1.  A,  reads  the    following  for  our  text: — «ii!ft  ^Q^:  WR- 

^^MlH'  Agreeing  with  the  Sinhalese  edition.  D.  Fr.  ifiift  for  3TO.  C.  ' 
4R5TT  for  ITRSTT.  D-  Fr.  iT^fWr.  for  J^JmR.  Fr  ^cRF«:  for  ijefMWr:. 

2.  C.  ?^F?^,  D.  fiFc^  for  <ri??^.  D.  Fr.  ipiNcs^-  for  SHCT 
^s^.  D.  Fr.  ^Rr:  for  cTO.   D.  Fr.  agree  with  the  ^mf^m^. 

3.  B.  reads  the  first  two  lines  thus:-^  ^^V3#6mr9OTr  ^SWrr 
4i4>ir^fi>  *^-^M%l^^n:,  Agreeing  with  the  Sinhalese  edition.  0.  ^\z 
forg^:.  D.^iPreROre*,  Fr.  :i|i:q^n^3r^  for  ^nrrnO^m^-  ^-  Fr. 
°^^ ASHPIT:  for  ''^g<ft|9MP* 

4.  D.  Fr.  °(^4H:^cM(i^Ri:for  ^(N^^^RPT^:.  Corrected  to  this 
in  the  margin  of  Fr. 
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^iri^  JJ^  I^IWIl^l^  II  ^  II 

^^1^  wm  *<4i<^i(^  I 
?ft%^!nfN  iR^T^  II  ^  n 

^:^  <"lt3t«<t^HIH.  I 

g«sqi^^  5(1^1^:  II  vs  II 

^^R  ^#cl  l^l^^i^t  II  <f  II 

5.  B.  ^?f :  for  ^:.  C.  WHa^'tTHHi  for  ^4(^<g|^^<HMl  D.  cfT^:  for 
?TOj:.  D.  Fr.  vm^:  for  !T^i^:.  C.  ^^i,  D.  Fr.  ^  for  «ctP%.  D.  Fr. 
^'iWflH  for  %i4K||fi^. 

6.  D.  Fr.  9f|(^^«i94(4t»^<J^lPi  for  TTS^^Jif^^^p^-  ^*  Fr,  irft- 
^^^  for  *iHlHc(¥l> 

7.  D,  f5i5^ts(^  f or  ciroftsft.  D.  Pr.i^^for  ?:aiwjt  l>.  Fr^ 
f^^rrnrCfor^EiTMRl. 

8.  D.  Fr.  ^^[^:]  for  '4ih.  D.  Fr.  ^ for  ^^.  Fr.  ^qrfSf^ftt 
for  ''qrfSl^T?::. 
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sft^  ^  5||%  ^  u  '^  u 

il^N^  «4W^^|J  w^t  I 
^qRri^  ^^^«ft«l  II  ?^ll 


9,  D.  Fr.  ^gjril'T  for  nfs'qtt^*  Corrected  to  ^npfd^  in  th^ 
jnargin  of  D.    JPi  ^W%  'C^W^  *^  ^^^  «iU?l«IIH,  ^'r.  ^ 

lese  edition,    these  readings  appear  to  ns  ungrammatical  and 
incorrect. 

10.  ]>.  !nnninff!nf  for  qifiimMftn''   Corrected  Sf^JPfPfffni' 
In  the  margin  of  Fr.  But  the  original  reading  is  distinctly  clear, 

11.  c.  ftPw^  T).  jm%  Fr-  «^^'  ^<^r  ft^'-  ^-  ^^'  '^^'"ftw- 

for  "^smspPj;-  D.  Fr.  ^4t^:  for  IJ*^:. 

12.    D.  wn^si^f :  for  ^pnm-  D*  1IWW5T-  fo'  5TO«T:. 
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^i5Ri^t*t41i<«A9i^  II  U  II 

rWMMi4  ^  ^s^nfr 
Wi^fqrpi^^fj^  m^  II 


13.  C,  "j^n^.D.  Fr. ''»?sR5lfor''T!5T%sr.  D.  Fr.;nefor^:.Fr. 

JUn  for  5mR-  I>.  'm^-  for  "^TRT:. 

14.  0.  'mPf^y  D.  "'iJT  [  fi^  ]-«K5<>  for  °^Jn!^. 

15.   c.  ^wira»m:,   D.  Tnng«|?T:  tor  Tnn3>nT:.  0.  q^nrn^siT- 
^  for.fttjim!iiifi<ftHffi<m8ciift.   D.  ^insnTPTRT,  Fr.  ^t^rinwrer  for 


'WMW^IWW- 


16.    D.  Fr.  ;)RTnn^  for  ^fman^.    C.  »TOf  ?^  qrf^,  D.  «R^  ^ 
Hni%   for  W^^lftftr.     D.^qirfrt!^'  for  ^q^rfJ^C^^n"* 
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17.  C.  ^jfm  1T9T  Sr^'W.  B.  ^^  ft  TRf  asrfefft,  Fr.  f^%^ 
nrn  55^^:  for  fiitqr  ^TWf  Syldt.  B.  MA^«fl|ft<|°,  Fr.  miieiH^IWd^ 
for  q?qMinpf.  D.  ^Wi^l^^r-  for  i:W^W^<l% 

18.  B.  q^m:  Mftvfli|m4>,  C.  qtwar,  D.  qr^^mj,  Fr.  f^in  ft 
for  ifT^  f .  Corrected  ^^^  ft  in  the  margin  of  Fr.  B.  agreeing 
with  the  Sinhalese  edition. 

19.  C.  ^^r^s^T^  I^-  TOWtJfor^F^^:.  D.  Fr.  ^fiF^ffif :  for  99SfT^:« 
0.   '^4f«*M«iMH  for  "ll^M^ltH* 

20  Fr.  inT9f?%  for  !raT^5f:*.  D  TWr  for  *nt.  C.  ^j^  for 
^H^H^.  Corrected  to  ^(^fi  in  the  margin  of  C.  The  original  reading 
is  blotted  with  yellow  fluid. 
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«H  viN'hl^^ut 


^PRMtn^sqira^iFi^  II  W  II 

'[tgff^^fe  ^  qi2^  I 
^«r  %  'jR'Rtaff^  11  ^^  II 

^  r^^«4HR^K<l*l*(  I 
fe^^  ^^5ff  ^T^J  II  \}  II 

?p5q[  «i<4l^l4)<^^  ^J  I 

^?i^  «mi¥  ^w^J  II  ^v  II 


21.  D.  Fr. 'B^jit  for  "^f^.  C  "i^ire*^  f or  "^iwHiH. 

22.  C.  in5^«<tl*  for  i|«^«3i#.  D.  Fr.  ^;  «nmiflnsns»a|^  for 
^SPT  %  flKW^H^WH.  D.  Fr.  agree  with  the  Sinhalese  edition. 

23.  C.  gg^^  <WHP>gmn1,  D.  g^Wa<lHft0Wi|il>  Fr.  gai^ 
<WHfi<K<|0  for  <|iWi^nij%fn?Crt.  C.  wIN  for  ^i%.  D.  inw  for 

24.  B.  reads  the  first  two  lines  thast-Gt^  7P«<IT  fiPftRl<H:^ 
^  n^t^lm^ss^  Wl"  Agreeing  with  the  Sinhalese  edition.  C.  wwin 

^r  PiPi^Ri<i^,  D.  ft^  «Tj?r  ft(ii^fii«»<i  for  fir^  ^ftPi^ftwtq. 

The  reading  of  D.  is  Corrupt.  D.  cf^n^  for  ipf^V. 
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qj^^  3^?!^  ?RW?J  II  H 11 

M^i^  'ri^  ift^  II  ^^  It 


25.   C.  ffftsrai^u  for  giDiinamlsn,  D.  m^n,  Fr.  ftf^  for 

^!m,  0.  irt,  D.  ^  for  ^:.  D  iF^HV^qr^  for  mij^MmH..  D.  Jlfimic- 
^  for  iri^TCn^' 

9^'^:>  C.  ;ptn^  R«tl«wi«lH  I  flPff  «^  R?fi%<l*r*l;  for  ^Pn 
*^  ftvhn'TlT:  I  ytH^^IT  ft«HI<MWH.-  C.  T»mt^:.  Fr.  fimft:  for 
g«nj^:.  D;  Fr.  5^3^  for  n7oiT.v  B.  agrees  with  the  Sinhalese 
Adition. 

27.  D.  Pr.  "afgsilr  for  *^fBift.  D.  Fr.  s^^i  for  <|qpwi|f,  C,. 

%Wg%Rl'ft^  for  q>WqlR«<t«<^ 

28.  D.  Fr.  "^l^Sjl^:  for  "w^nail*:.  Fr.  ^^mm  for  vptntj 
€.  ifte,  Fr.  ft?!''  lojr  mft°.  Corrected  to  wH?'  in  the  mwr«in  of  Fr. 


Digitized  by 


Google 


^^  H^n^  w^  "^w  I 

29.  D.  ST^Sflf^,  Fr.  9fnE9Tf^?t  for  ^9T^-  ^*  Hm^M-^HM'  ^Ot* 
MSli^feaftv  C.  D.  ^rftiCT^  for  Mft.Hi^<.  A.  B.  ^HlilViittft:-for  ^cC<!|^^ 
WJr:u  C.  D.  fi[ir»T;  for  ienfhP^:> 

3a  D.|WnMiff:^Fr.  TOlftmifr:  for  ^OTftTIW:.  Conjected  to, 
JWnft:?rt^:  in  the  margin  of  Fr. 

31.    D.  ftnjlrsy  ^^qgRT^  for  nV  ftwftS^  ^!^m^^^^  p-  ft^ 
33t    C-?TOforTO:.C.rr.<W^forftfifi^!|f 


Digitized  by 


Google 


f^  ^>in%s^[^R«^»^j  IM^  II 


34.  C.  5T»m!*,  D.  ^nsHPf,  Fr.  ^^ifjrt  f or  ^nffW*.  D.'WhPOfr* 
tor  4t^»<lQm.  C.  ft^niW  tor  f^4^«?tH. 

35.  c  «wf ,  i>.  »ff|«f ,  ^-  '?r>ft°  for  srftm*.  D-  ^-  *wft» 
for  fftfW.  C.1^..  D.  »^:,  Fr.  "^i  for 'w. 

36.  C.%*'.  D.tW  for*a«!».   D.  Pr.  ^ft^  f OTiWifi*.  IX 


Digitized  by 


Google 


«f 


^  fl'%  wm  ^J II  ?^  II 

s^J  JWI^f|5R5RRi;n^ll  ^^11 

*«5'd4J3f^f|?iRrwi^  II  ?^  ir 


37.    D.  ^pmfirs  for  ^jp^u  Ft.  "sn*  for  "^    D.  ^in^  for 
ipn^.  C.  Ti^:  for ««%:. 

ftw^Jifr^Rlf  [  second  line  is  conpletely  blotted  ],  D,  ^wmftvii^^^fn 
for  the  first  two  lines  of  our  text.    A.  B.  agree  with  9l)S9«R«f)v 

p.  Fr.  1t^  for  "W^.  A.  t^^:  jnn#  ft  ^TORraisft,  B.  fta  vmt^  ft 
^tra^MJ,  D.  5^1  arernft  ft  nfnrqRt  for  wrt:  jtopCJ  ft^iwunmi.  a. 

agrees  with  the  gfaafUH^H. 

39.  B.  C.  qtnw^  for  ^T»iraq».  D.  ^Wftrift»r,  Fr.  ^Mift<ftK 
tor  JitW|?fi^.  Fr.  m^^^  for  TOf^.  D.  ^RWlftw:  for  SWlftw;* 

40.  0.)?^for5^.D.aii^pftjniirfor«|fM«TO4. 


Digitized  by 


Google 


^J^^  (^1^  f^f^  ^'S'^ 

s[N>if?i:  ^Nwi^  t^:  II  v?  ii 
5?5ir^tr:  fwsi^ERi?:  II  v^  II 
<w(W+i^¥«  ^  »i^:  II  v^  II 
t^:  f^  T  wwtMi:  II  w  II 

41.    B.  *wnwi*,  0,  ?<J«|fOT?,  D  ^;?ft%i5  for  ifM^?.  D.  ^. 
q^forq^q^  D.  «t^  ^,  Fr.  «)«dl^  f  or  ^^  3|%. 

tralim:.  C.  D.  |f^  for  •m- 

43.  D.  ^f^  for  fire«°.  D.  Hfi?fllMtl»;  for  ^«r«^:.  0.  '^^ 
f%:  for  "^hH^:.  Fr.  iR^Rip?''  for  lTara<^^^  D.  Fr.  ii?j:  for  trt'.. 

44.  C.  sifipf  for  «ir6.   D.  (^ff:  for  fkvm:.  Fr.  ««rf  for  ^. 
Correct«kl  to  «<|#  in  the  margin  of  Fr.;  D.  ^^tn:  for  9^^*'. 


Digitized  by 


Google 


^^  5fHw?:5t 


+in<«i^  ^^5npn3j^  II  v<5  II 


45.  C.  "gnftqf;*  for  "gon^.  0. 9%  "inRf,  D.  9n^  ^fp(f^,  Fr. 
•n^  «ra^  for  3%  UTRt.  D.  g^  for  TRttfiT. 

46. .  C.  D.  "fvt  for  "wpi".  Corrected  to  'f:^  in  the  margin 
of  D.;  G.  D.  ^mm  for  vmm-  C.  reads  this  verse  after  the  44th 
stftnza  of  oar  text. 

47.  0.  has  the  following  for  the  last  two  lines: — ^lUMiHttft  f^ 
«l^  5^  ffl^lft^:  nrqripfiii:.  Agreeing  with  the  Sinhalese  edition. 
D.  W^  !f5^:  for  ^qHSra'B"  ^r.  ^pf(k  for  g^fftf. 

48.  Fr.  wi^T^f  for  jEm^^rtNT.  D.  WiJrTWm  for  iW^irof.  D. 
Fr.  qMMqrMi?!  for  ^ipnsr^lT-  Corrected  to  "^^nr  in  the  margin  of 
D.  The  original  reading  though  blotted  by  yellow  colour  appears 
to  be  "^pif . 


Digitized  by 


Google 


^^  R>^i  f^  i^P'n^  I 
«5r  q^  ^^PWRi^  II  ^^  11 


^  ^  3  «^l9n>R<?r  11  ^^  II 

49.  D.  |imil«;^,  Fr.  fafiawmMi  for  «nf)r  m«^.  C.  sunpr 
<k^  for  l«Fqni9reC°.  C.  D,  «i|  for  ^  6.  «|^  tWII^<^q|«WW. 
for  ^  j|i|%  4k«i[«W4H.'  Agreeing  with  the  Sinhalese  edition.  C.  D. 
J^F>t<l«ftPli<^l  for  <wF>f  <l«flfil  wftWf 

50.  C.  (^i&i^WpHi.  D.  l^lWMStfifff  for  A^  ^^.  C.  agreeing 
-vvith  the  Sinhalese  edition.  D.  umiJllH.  for  ytipnn^.  Fr.  nn^  for 

51.  D.  Fr.  have  the  following  for  the  first  three  lines:— inm 

ftH  for  «|«qT.  C.  ^Kipn''  for  <jf^w||;.  0.  wiiim  for  im^  D.  vrnifl^ 
for  '•HWSf^* 

52.  C.  girt*'  for  «wNsf .  D.  JW^f:  for  jwi^:.  C.  :fii  for  ^v.  D. 
Fr.  "^ji^^  for  "^nP^* 


Digitized  by 


Google 


^0  ^iH+1^^«l 


#?r^^^  ^?rrf%0  II  ^^  II 
ij^  ^^*l^  S^kR*^  II  ^^  II 

§^?®^  51^  44<I«IH  I 


53.  c.  ^MtjiMlMi^A  ^ffirwT,  l>.  Fr.  v^s^^  5[^]  ^  ^vimtuvt^rr 

for  H^nr  «(I^  ^^MIjjIWImK  C.  agreeing  -with  the  Sinhalese  edition. 
A,  B.  l^r^forMw- 

54.  D.  Fr.  sigPwWt"  for  M^?!^"^".  C.  D.  ^rc^m  for  MH.<mi. 
p.  Fr.  ^ipr  for  «pr. 

•55.    D.  Fi*.  ^t^  for  4t^.  D.  Fr.  «nr^  for  q?i^. 

56.    C.  fig^f  for  nfiiff".  C.  q^^^TP^g,  D.  »iwia<lWI«  for  sffm- 

T»imm.  c.  'fft^m,  d.  "^PNin  for  '^ift^rin.  c.  d.  ^n^:  for  jif*. 

C7.    D.  ;t%  for  ^.  D.  Fr.  ^mrewi  for  Wftm^  C.  D.  *<H?pit 


Digitized  by 


Google 


>iitl^:  ^n^  ¥1  ^  II  ^^  II 
^  iMt  miR4l'«*^v4t 
qi^  w  ^walr  ijwR  I 

^<!ii(^^<i^Hm«ifi^^ii  \£  II 

W^WTTOw^  I 

^  «!§  ^rW<*l+<|*«(J  II  ^>  II 

^  i'n^^  ?^Ri  II  \o  II 

i4  ?4li*^<jtl«W^  I 

q^  ^*^^*(qw4»  ^  II  ^^  II 

for   °^)^^«vr>   A.  0.  q?j:  ^jt^put-  Wifif  W  ^'f  for  «|^^:  ^inrtH 

58.  D.  Fr.  qrq^f^  for  ii«d^«^. 

59.  C.  D.  ^w<4ni|WIHfor  <<W<^i!HWIH.  Agreeing  with  tbe 
Calcutta  and  Sinhalese  editions. 

GO.    A.  B.  read  this  verse  in  the  following  way:— fi^t^l^ 

61.    D.  Fr.  )t<n^^  for  ^nra^ftf . 


Digitized  by 


Google 


^^  ^^i^^ 


^•qi^  ^  ^g^rt^5?w:  II  ^'.  II 

(^^rJ^^Mfni'fmvk  II  ^v  11 
<f':''wW>  ^^f^f^  II  ^«<  II 


62.  B.  «*^^:,   D.  vnMtfir:  for  vrfN)^>    Fr.  ft^riy  for 

63.  D.  Fr.  airse^:  for  «?nP8sft:-  B.  C.  ipT^^  for  inm^.  D. 
Fr.  fm>S^  for  «t;4ll93tT. 

64.  D.  Ff.  °f«JR§w°  for  "f^npfw".  A.  B.  ifsri^pfH^  for 
Sr^lfinrf  ^?l%.  D.  Fr .  ft«ipi  for  ^rm-  D.  Fr.  °*fiiWTOs«»  for  '^ 
^q^pn^.  A.  B.  agreeing  with  the  Sinhalese  edition. 

65.  D.  Ff.  "^it^Ht  for  "^i^.  D.  Fr.  anRfW:  for  i|IR1J3t:.  Fr, 
i|%4  for  99^ 

66.  0.  D.  4Xl^W|^  for  jfl^gq^.  B.  C.  read  this  verse  after 
the  67th  stanza  o£  oar  text.  . 


Digitized  by 


Google 


3!fr^  M'^Pl'W^^R^Hi  II  \6  11 

67.    C.  Vf^,  D.  siqqr,  Pr.  ^^  for  ft^°.  C.  D.  i^TO' 

for  vmnft:. 

6S.    D.  Fr.  fti|i^%  for  f^iff^l^.  B.  C.  ft^RiTrt  for  ft. 

69.  D.  Fr.  ftvNFtr  4HI1M4)<WW<II  tor  m4^  Pliim41a^iw<ii- 
The  marginal  note  on  Fr.  says:— m4||4(mM«j;|i| (!)<<)%.  Bat  not  in  the 
eame  ink  as  that  of  its  text. 

70.  C.  "fnftf^inc,  D.  Fr.  'fnnfvtr:  for  -^rtlWfOTf :. 


Digitized  by 


Google 


^v  ^5rH^5^ 


^^^%m  ilfd^  ^I^  II  «^  II 
^JW*^  ^  INS^^T  II  ^^  II 

^^'?^55»<^j^:vnf^  II  ^8  II 


71.  D.  f^  for  firtor.  D. 'Wn:  for  Jiwrt:.  C.  ng^:  torifit^- 

A.  B,  fttni»MK  f^  fiM  Ptm  ^sir  Jrawrftnirt*?*  for  firt«r  ^«fr 

72.  D.Fr.JiRi^forjiftftF*. 

73.  D.  wftft«TO%  for  nijipn^-  D.  ^  for  55:.  Corrected  to 
-a{^  in  the  margin  of  D. 

74.  B.  C.  ms^fSl^H^un  for  ny^jtlgt^Hl.  D.  ft«i*i|*w:  for  ft^- 
^f^:.  B.  5W?N°,  C.  fl^W  for  5M»r°.  C.  BreakB  the  metre. 


Digitized  by 


Google 


%pi  ^iwqrt^  <Ni^i3TO^  II  vn.  II 
?»frw?qg?TKqos^^  I 

'H^^  ^  ^W^U'RI^  ^:  ll  ^^^^  II 

^^'inn^  jf^i^  ^^fm  wi-  ii  «^  ii 

f|^  <'dW(^tW>i^4^(WHiA<(  II  y>^  II 


76.  D.  3|4N^  for  sq^lvnr^.  D.  f^:  for  irf^qr:  • 
7a  C.jnft«IT:,D.  flip's' for  frwq^:.  D.  HH^rfl-it  for  ^mm^. 
C.  Ppr:,  D.  #:  for  %n^.. 

79.  D.  ^m"  for  i5Jl°.   C.  lT^:for  qsf^:.   C.   f^Tf:,  D.   imr: 
for  fi[^n:. 

80.  C.  WJTft  for  n^:.  D.  <T<T(^fe^  W*  for  «PIT?T|rnr  m4.   D. 
q^  for  Pt^.  D.  °q^  for  °qwf. 


Digitized  by 


Google 


^^  «§^  ^^  dfsrat  '•I'^MKW^lA 


-:o:- 


81.    D. °4\ft«hr' for -^rtWH'  D.  "^I^iwrft:  for'flWfft^C 
arft«W^:  for  nfihW:. 


Digitized  by 


Google 


3(^t  ^^hiW8  ^i^i  II  ?  II 
5^^  iil|<Wlfi|Hi  JilFl  II  I  II 

m^igWiig^^w^H  II V II 


1.  D.  siiBrI*.  for  ft^:.     C.  ""i^^Ht  ^  for  °i[fttT:  ^^. 

2.  D.  ifir  for  wtptu 

3.  C>  D>  elftwifil^:  for  dftwiDl^>- 

4.  0.  ^di^WHJI^^I  for  ^a<^<I^^MW^l>   C.  D,  KTtrft- 
^^1^°  for  ^iiftmfi<i^ 


Digitized  by 


Google 


g(^^  qR^!5cq  ^viti: ! 

5f^%^5<^'?T  II A  II 
<!4^#<K:^^1:II «, II 
fl^s^^;|5|#w^:  It  <j  I 


5.  D.  snroNm  for  9PR|%^.  C.  D.  nft»<^MqfSW;  for  i^^^Of- 
j^fiRf:.  D.  ar^t^nnt'^of'  9i?#(f»T.  Ft.  reads  the  verse  in  the 
following  ■way: — aiftn:  if^J^lwfi^i?^!  sftTOR  Mfi*l-rM  fl?^:  I  ^ft^lT- 
fi|<<fH«<M<fe>i'WHi*<'''^^^<*l;  Agreeing  -with  the  Sinhalese  edition, 

6.  t).  ^R^  f or  ^fi!^.  C.h.iifm^foT^m^''.  C.  D.  agr- 
eeing  with  the  Sinhalese  editson. 

7.  C.  D.  °^5«f??r8T  for  "Ts^PSRST. 

8.  C.  ^rati^:,  D^RR?i:ior  TWI?.  G^THfit^-  for^^wifi^:. 
D.^forf^. 


Digitized  by 


Google 


ini?fNi  >w^  ^^  II  .*«  II 

5rPB  ?!rHp4^:  II  n  II 

^f^:  *i|^HilPif^:  ^:  I 
Jif»ft»ni5%5^T:.li  >>  II 

^#!i5#i^^:  li  >vri 

9.  C.  D.  s?re«^  for  srreafjft.   D.  Jipj^:  for  »rirfr:.    C.gg^. 
D.  jn^S^  for  ftn^y.    D-  ?ft?W:  for  ^^■.. 

10.  D.  Fr.  %m-  for  «k?i^:.    D.  Fr.  '^^^  ^^:  for  "f^snraf. 
^:.  D.  Fr.  m^  for  ^a?^. 

11.  C.  as^TO  for  ^il^.    D.  Fr.  ipfl^:  for  jr^t^:- 

12.  CD.  n^:  for  |5l^:.     C.  D.  Fr.  sft^:  for  ^J^:. 

IS.    C.  D.  "^tffi  for  "^t^.  Agreeing  with  the  Sinhalese  edition- 
C.  D.  na^ag^ni^TH  for  ^*^«^Hfi'^fl. 


Digitized  by 


Google 


f^Riri^  ^vfmt  II  »v  II 

jrf^  ^Fi^*44(^j  II  \^  II 
^R>CidqftiMm*^f^: 

sPW^ll^rlMK^I^Atl^  I 

f^  fe'iT  «fe^^  ^i%  II  ^^  II 


15.  D.  Fr.  "i^Sl^ft  for  "•iBt. 

16.  C.  D.  m4  for  mw'.  Agreeing  with  the  Sinhalese  edition. 

17.  U  nd^:  for  ift:.  C.  '^nr^c^:  for  °^n1lnt:  C.  D.  Fr.  ^nw< 
for  ^nmf^tr*  C.  D.  Fr.  Pit  1m  for  imi  ^mn- 

18.  C.  '^p^,  D.  Fr.  '=^ni^  for  |fi#.  Corrected  to  ^n^  in  tho 
margin  of  D.  The  original  reading  is  blotted  with  lac  ink.  A.  B. 
<l^  for  n^. 


Digitized  by 


Google 


^f^lftj  ftSFflRl^  II  ^^  II 

Pw^drt^wp^  ^^:  I 

si?RTJ  (i^^tUFR^J  II  ^o  II 

|3»w*^  i^^sW^;  II  ^^  II 

Ri^Hi|d|il«<n1^t  I 
P'n  ^nw^  ^w^  II  v<  II 


19.  B.  Adds  the  first  line  in  margin.  The  fourth  line  in  C. 
lacks  two  syllables  at  the    end  [  ftt^^fT"  ]•    D.  Fr.  (ikcpist  for 

20.  D.  vm^  for  91391^.  C.  D.  ^  for  u*.  B.  C.  ftqTWV 
f^"  for  PtMflv^ftNfl". 

21.  C  reads  the  verse  thns:— ffif^rdf^  ^vmgft  wl*wraw- 
ff^  ^Pmm^  n??rfW«t  JWWM  mq*  ftj:.  Agreeing  with  the 
Sinhalese  edition. 

22.  D.  Pr.  iT^m  for  ^^fnfi.    D.  Fr.'SKfe*  for  ^nsref. 


Digitized  by 


Google 


s^  ^-<M*b1^<«i 


^RR  5'Rri^i^ 
5T  iq  m*i^  f|  3i^J^  II  ^?  II 

^<rf  r^srq^^q^  II  Vi  II 

5R5^  ^iRRlMH^jWMilJ  II  V\  II 
I'W:  ^^  ^R^ 


2X  A.  has  the  following  for  the  first  two  lines: — ijliumf^f^- 
m5  IR  ^^W*  ^^RaW^W^.  Agreeing  with  the  Sinhalese  edition, 
C.  ^f:^^  for  ^q?r.    C.  D.  jCT  for  ^  ^.    C.  D.  f??!^  for  f^ftj^. 

24.  C.  mi\  D.  Fr.  ^°  for  ^^  D.  ^^^%  Fr.  to^TJ^  for 
ins^\    C,  Fr.  jift?t  for  ftj*. 

25.  C.  D.  ^^<n:  for  ^t^tt:*  C.  seems  originally  to  have  had 
«"g<n:  which  has  been  altered  and  ^^q^r:  inserted  in  the  margin. 

26.  Fr.  ^:4<Hl(^^^l^^l^4  for  ?f^  BpTiTT^f^TnTt*  Wrongly  wor- 
ked in  Fr.  and  in  the  Calcutta  and  Sinhalese  editions.  Our  text 
is  supported  by  four  Mss.    D.  Fr.  ^rftft^  ^  for  «TRrfl^?ITr»^. 


Digitized  by 


Google 


27.    C.  D.  siftm  for  srfjn-  ^ 

■28.    C.D.qftljra!i:for*|ft.5ni3:.  D.Fr.H^rwfor»n?«lPr. 

2<J.    D.  Fr.  5srt  for  ^^. 

D.  Fr.  ?ra^£(^  for  fn^qf^. 


30, 


;il.    Fr, 


.nftwforifiPm-  Fr.f«nntforfJJtM. 


Digitized  by 


Google 


1^^  ^sf^  5n?«R:  ii  ??  ir 


33.  B.  C.  1^  ^5^  for  f<iiWi|i|<|.  C.  D.  %^  for  %ar5. 

34.  B.CtimNioTifr^^. 

35.  B.  C.  a«W(t^<m«<i»  for  ^><tf^<im^ii»    D.  Fr.  ""^ura^iiOT:  for 

3G.  C^ji^ni,  i>.sifinnfn3tFr.ftftirainforfi^(|iinr. 


Digitized  by 


Google 


■q«w«wi^^^H^:  II  ?^  II 
^  €rs(^  1?^  ^TJi^J  II  ^^^  II 

^  ^"^•WW^W*!  II  "tfo  II 

fwi'iii^  3^  ?.l^{  I 

s^j  'ir^qi?^  >nn^i3^  II  "il  II 

87.    B.  C.  ^iT'iftqil*  f or  fRflftqir*.  D.  Fr.  fejiftrfor  fJpiftr.  C. 

38.  B.  reads  thie  verse  after  tbe  39th  stanza  of  our  text.  Fr. 
;ip^:  for  l|:. 

39.  J>.  Fr.  ft?nf  for  ftrw".    C.  ji^Jf,  D.  j^dtsr  for  i^^. 

40.  A.  °«nv:,  C.  "mm:  for  'm^*:. 


Digitized  by 


Google 


^^  ^H*1^<ui 


^  ^  ft  |§^  I)  "i^  II 
fin  wlH  ^»uw  W 

5^«n^*sq  ?55i^  f^q^  li  v?  ii 

^TIR^I^  '?^l^  II  V\J 
^  ^Mi|%  ^P^  11  \J^  11 


42.  C. '^?i?r  ?IR  for  °^ii^|^.    B.C.5forft. 

43.  A.  b.  the  Tala>leaf  Mas.  omit  this  stanza.  Bat  the 
codex  B.  lefLves  a  bUnk  space  with  the  figure  marking  the  nnm> 
ber  of  the  verse.  C  f^^:  U^A|4(f4ti|'ilf<|P|^^^<H^'j(^;  tgvq;^.  Agree, 
ing  -with  the  Calcutta  edition.  D.  ^lPm^«<ff|{ti<^fll'<f*l<}l>iW<(^''S.I^- 
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^^  JW^  ^j^ff^J^  ^  ^^jrm  II  ?^  II 

^^  +<m<^«Tt  #^^  ^^  I 

^^  ^  f^pgvq:  ^qlsm^  SRiq^:  tl  ?<i  II 
^j^S's'iife  ^  ^r^TR  ^n^  ^s?n^  II  ?^.  II 

^1$  ^^  *^^i*4  Jraf^^  I 
'wfs^T  ^^^  f^  ^^  ^^  ?R  11  V?  II 

g%^^ 3(1^  f^^J  II  v^  II 

35.  D.  reads  the  following  for  our  text:— l^^^immlTO^t  ik- 
f^fm  ^  ^''R  I  ^R^imf^  ?RSfft^  994iMK«iq4:.  D.  agrees  with  the 
Sinhalese  edition. 

37.  D.  ?^    «f^?i^T^  for  *ft??^  erg^?r.    D.  ^A-^m   for 

38.  C.  ?rof5  for  «ft^.  C.  I^iffl  f or  JTfi^. 

39.  D.  ^tHH^  ^JRt»Wr^  for  »iWl^l^i  ^n?ilS«jt.  D.  agrees  with 
the  Sinhalese  edition. 

40.  ©."M^rt^:  for  ftjqrf^:.  C.  grornri^Wt^  D.  firstnoTrfWlr: 
for  ^m^nrriMt:. 


Digitized  by 


Google 


to:  QjI:  I  «.^ 

^  ^M^  4H  v»iHfi^m^<(  II  M%  II 

ri^Rro%i^  tfwi*M#  ^:  II  VV9 II 

fl^:  ^  m^  i^i^h^I'^sr:  II  '>^<i  II 

^^^3"i^i^r  #?pn  ^rf|r!T  |?ir  i 

^:  "iJ^s^  ^:  iiw^sf^  ^  II  \j<!.  II 

^s^^iw^  ^  Sf^tflf  ««(lq^:  II  ^o  II 


43.  D.  ?r^!t{^{t^«  for  in^9$^  mq.  D.  agrees    with  the 
Siubalese  edition. 

44.  D.  •a*^°for°ft*f°.D.'^^TOlfHforoqtjqtJHH. 

45.  C.  aift^',  D.  arftwr  f or  STft^wf. 

46.  C.  D.  ^  ^'tl(i|<4l«(H.  for  aft^  MinfttlW^H-    C.  D.  agreeing 
-with  the  Sinhalese  edition. 

47.  C.  ^inm<iM<)  ^rarftrwi  ?I53:  for  ?|^IM<(«i  U\m    *fl<H*<l'5«l 
v;^:.  C.  agrees  with  the  Sinhalese  edition. 

48.  C.  ^Ml4l{^%f<(<i<i|:  for  il^ltj^Muil^vir:. 

50.   c.  yPtn^^^oi  w  ftnaTr?  ^rfhrfir: ,  D-  ftnaww^r^  w  ff^wif 

f^^irrfir:  for  ^rgv^tw  ^  f  J^iy  ^tmdf-.  C.  agrees  with  the  Sin- 
halese edition. 


Digitized  by 


Google 


Hi^ift  ^^n^  m^  ^'n^  ^%  ^^^  i 
^-^tM<i^^««>Rm  ^iq^q^fN^  ^:  II  ^?  li 

^WNppi^|HrM>0(rlH^qqt  ^:  II  «<V  II 


51.  C.  reads  the  follo-n-ing  for  our  text  vm^lj^-H  l^wr 
^flHl-ft^HI  I  Jftisf^  ^f^  Jinft  Vf^  <n%  ^Wlf  C.  agrees  with 
the  Sinhalese  edition. 

52.  C.  reads  the  follwing  for  onr  text  n^  ^WW  W^  ^W' 
«»?lCT5ifi«raH  I  «WT  '»UI<l:«'i^  it  «roii  RssgfllCWf^.  0.  agreeing  with 
the  Sinhalese  edition. 

53.  D.  ^rm^  for  «N:i^.  D,  ^rmq^:  for'l^:. 

54.  D.  «^  for  3(?«i.  D.  ^m^  for  npinj, 

55.  C.  ^RT.Z^^CTO^,  ^-  Ol«ii*«t«Hl^'T  for  ^nc.SCJ^RIVsT. 


Digitized  by 


Google 


*.^ 


Wi  MH*W(^<*^ftMK*HI^  II  V  II 

^tHif-tPHv^^H^y?^^?!  a  ^^  II 

ftt  P^m^sMM^^Tl  ?inT  ^^:  w:  II 


57.   D.  sin^i^'  for  sin^nr^- 

!>%    D.  'ipi^  for  °»r»f5rw. 


Digitized  by 


Google 


^^W*  H'f:  I 


wm  ^  ^{^  5R^^  II  >  II 

^^^RTO  JfRm  q^  II  ^  II 
fe^  ^  ??R  vi|:  II  ^  II 
i^tuii^  ^f  ?m  ^:  ^Rim  II  v  II 


1.  C.  ?m:  ^Rjsmrnpn  for  ?mt  liifcft^ppil.  D.  reads  the  follow- 
ing for  our  text:H:«m^^|'a<ilH :  'rttW  ?Rit  ^R^flH^I  ifW:  •  OT  Vm^ 
snoi  gtrr^  sjnw  %t  "rl^Ht  'W^'ni-  Agreeing  -with  the  Sinha- 
lese edition. 

3.  C.  reads  the  first  two  lines  thus:— ff^pi^:  ufc|mu|iHi: 
^T^  'IT^:  ^9  ti'<>'JN^1>  C.  agrees  with  the  Sinhalese  edition. 
D.  ?RJifor?W. 

4.  C.  D.  ^f}?5f^:  for  ^^m|5r:.  D.  {^roi  ^  for  ftrerf^. ' 


Digitized  by 


Google 


^  «R^  'R'l^  ^^'  II  ^  II 
dKHi^^dmi^-t^  II  vs  II 

ten?  »if  ^^*i^  f^  11  <<  II 

5.  C.  has  the  following  for  the  first  two  lines-^in^  ^TWTT- 
i^^^Mi^:  ^N^  3^  3  iA^lg^H^H*  Agreeing  with  the  Sinhalese  edition. 

6'  C.  has  the  fallowing  for  the  last  two  lines  ;-^f^:  ^  g^ 
jpniTSPnT  m^  *i*%tfi[i  *iH^^  *iRT. 

7.  D.  f^rp^  for  vp^. 

8.  A.  B.  C.  °WRr&«r%  D.  WRTf^.**  We  with  A.  B.  C. 

9.  D.  ^^s^  for  ^f^^. 


Digitized  by 


Google 


^iN4'MH^^M\4^l  I 

i?«Tw  T^nn  f^i^  ^  II  ^  ^  i( 

^^  '^HM  ^  I 
•  ^l^iratS^  ^515^  II  ^^  II 

%SM<lPl  ^^P^  ^*  I 

^>ii^fM^ii^#RCll  ^^  II 
Eg^^Rgqmww:  II  ^^*  II 


10.  D.  ms^ta  for  5?WT.  C.  D.  "ftpjt  for  °ft«^. 

11.  C.    irat»ra^,  I>-  ^5*^01%:  for  JRfHTO^:.  C.  '<q?^,  D, 

13.    D.  vfS^  for  «»f^-  C.  ^:  for  ^R{:.  C.  ;:«ii^  for 

U.    0.  qmUflHi,  !>•  WRIJli  for  <£iUf-HM(<  B.  ^mv  for  R^^pr* 
C.4H'  forffr\  C^toT^. 


Digitized  by 


Google 


^^-Mi+il^sMl^ft  3  fii^  in^  II 

^h%5f  ^»M  ^1^1^  »FH|  >VJM 

50^5^=  ^x^  ^«mm. 
^#r  <ft<iit^  #pi  ^^  I 

#ik^  >ii^t  ^  II  n  II 

15.    C.  '^WH,  D.  "iv^for  'hmtl.  C.  <|%T  for^l^.  D.  «i|iT 
for  ^.  ... 

17.    D.  ^' for  tI^'.  D.  y^T  for  5it^;r. 


Digitized  by 


Google 


%^  ^H*V<«I 


^  ^nig^sf^  gWg:  II  ^«  ir 
M^iK-^  to  Jim  ^»t^  I 

'[W3RRr5(^/^||^?  II 

wm  ^mi  ^(^m  ii  ^\  w 

5^  ?l^  ^  51  WJ II  ^?  II 


20.  D.  reads  the  last  three  lines  thns: — ^mwr  <9  Tl^qri^T* 
ip«R^  I  WWft^niT  ii'M<[^*HI«|IH^<ft(|:  W  ft  TR5*:.  Agreeing  'with 
the  Sinhalese  edition. 

21.  C.  «*an??rA  for  Ji5»n?^^.  D.  "f^r^  for  "^w. 

22.  A.  B.  C.  J{^  ftsiTO,  D.  Fr.  f^^rPT  1^.  We  with  A.  B.  Cr 
supported  by  the  Oalcotta  edition. 

23.  C.  D.  XT^  n  H^  f^jf  gifj^  for  gifi^  w^  ^  n  xm'^ 


Digitized  by 


Google 


WH  Mi^lft<lil«l^l^:  I 

?W^  ^^  'Wr  1!^BI^  11  R^  II 

^HHl^:  ^(^  ^F5ftt^  II  ^^  II 

^  rl3r^  «W^  Irlt  3  II  X«  II 

^w  ^^  ^^  l^l^gq?  II  ^<g  II 

2Jt.  D,  Fr.  read  i|fH  «g  gy  ^^l^lP^nA  I  Tfilr  1^:  Pfc  T^SH^  ^r^: 
for  our  text.  Agreeing  "with  the  Sinhalese  edition. 

25.    D.  Fr.  TOJf  for  irmT.  D.  Fr.  ^nWk  for  if*fir. 

2C.  D.  Fr.  1^  qOTRft?r:  ^f^Hir:  for  ^m^i  ^xfk^Hh^. 
».  Fr.  5rft:TOTf  for  lft:srew^  D.  Fr.  ^^TJI^:  fl^fi^ft^^  for  l^m- 
^:  ^H^ti^  ^r^rf^:-  !>•  Fr.  agree  with  the  Sinhalese  edition. 

28.    D.  Fr.f^^:for^!K9T:. 


Digitized  by 


Google 


^  ^nig^sf^  ^#i^:  II  ^o  ir 
M^Mi^iM)  to  im  ^>t^  I 

^smRrf^f^ll^?  II 

^  ^:  ^M  ?ra^  I 

5^  ?l^  ^  51  WJ  li  ^?  II 


20.  D.  reads  the  last  three  lines  thns:— ^qrirr  ^  7R(IT*lfH* 
U«|T^  I  »m<MT  »F«nftjl!'?nm?[*^:  W  ft  TRfT-.  Agreeing  with 
the  Sinhalese  edition. 

21.  C.  Q'sqnlitr^  for  Jl5»n?T^.  D.  "fk^  for  "ft*^. 

22.  A.  B.  C  !{i|  ^rm,  I>.  Fr.  f^^rny  5|.  We  with  A.  B.  C, 
supported  by  the  Oalcntta  edition. 

23.   c.  D.  ^jifr  sr  ?re«n  «^  a»fN  for  gifj^  «^  c^  >r  tmu 


Digitized  by 


Google 


^mk  ^^  'wr  f^oi^  11  ^^  II 

^HHi^:  ^(^  ^i^W^  II  ^^  II 
'irar^^  dH«<Mf«iifii- 

^  rl3r^  «w^  irit  g  II  ^«  II 

^^m  ^^  ^tit  ^igy?  II  ^^  II 

^— ' 

2Jt.  D.  Fr.  read  i|fH  V  ^  ^<miPli|i)  I  xA  ^'  Pk  ^pwrf^  ^Slr'n: 
for  onr  text.  Agreeing  "with  the  Sinhalese  edition. 

25.    D.  Fr.  TOJf  for  irmT.  I>.  Fn  ^nWH  for  i!*fir. 

20.  D.  Fr.  1^  ^OTRft^r:  ^f^Hir:  for  ^m^:  fl^fie>ft»*t. 
».  Fr.  5rft:5I^^  for  iftrTOW^  D.  Fr.  ^^RJf^:  f><(<i^ft^^  for  l^m- 
^:  Iff^d^  ^r^rf^:-  !>•  Fr.  agree  with  the  Sinhalese  edition. 

28.    D.  Fr.  f^^:  for  ^!K?t^:. 


Digitized  by 


Google 


\<^o  ^H*1^<"» 


^^fM  t5^  ^s^^m  . 
S^l^i'Rin^^n^  II  ?^  I) 

IJ^  *l^!i<4^i*K*(,  II  ?^  II 
^^  ^  ^^^^«rf3^  II  ?  ?  II 


29.    D.  fiWRrt^  f or  ftwra*  ^. 

31.  D.  Fr  frafNst  for.  ^!^ft»!<.  D.  ^<^•.  for  ^(^H^u  D.  f^"  for 
finr°.  D.  Fr.  gi^5>n«l°  for  5«^lltir°. 

'62.-  D.  reads  the  following  for  the  last  three  lines,  f^«n^- 
sn^RTftoif^H  I  5»|!!  WJJ^^ftw^ft^  ff^^i|fl|(%  ^l^u  Agreeing 
yrith  the  Sinhalese  edition. 


Digitized  by 


Google 


g^  ^^  5FR!^  ^:  II  }\  II 

?|l^^  •i<H'IM<(hli^ 

^ispiniw  ftf^  ^9:  II  H  II 

i:^^liH^^^  II  ?«  II 

^5%^'siinn^^n^  II  }c  11 


35.     B.  ^|iN^«T:,  C.  JnirlWf:   for  IT^^ra:.  fflpTr^s 

Fr.  9PS^:  for  QiT?«iqn:- 

37.  B.  'Vf^tmr,  C.  'arn^i^'  for  '%r^^K°'   D.  >rfW  for  sjt^. 
D.  Fr.  f^wnt  for  ftwi^. 

38.  C,    "fTO^wf  f or  "^iijwf .  D.  mr*  f or  nipf .  D  Fr.  "fOWT- 
gf;"  for  "fwinre". 


Digitized  by 


Google 


^^^^  ^%  ^  RW^!R  II  ?^  II 

m(H^i^(^<t^ntnft  I 

lf%  T3.%  fq^^  I 
iiWli^i^  iwpnvqi^  ii  ^\  ii 

15IRR  ^^^<Mt^  ^m  II  '^^  II 

q^JW^q2|«^5ll  V?  II 


30.    D.  Fr.  ^iVX'  for  55«n°.  B.  a  ^^^  for  ;i^'.  D.  Fr.  «fi{^ 

forfd^j.  B.  c.  inf?n^  for  nifwnr. 

40.  D.  Pr.  °>jJr' for  "Ws".  D.  Fr.  ^wi^  f or  »pin^. 

41.  B.  qft^lT'i'%,  C.  qft^TOTl*,  D.  ^q^9I|^  f  or  5«TO^. 

42.  A.sfttfor^. 

43.  D.  Fr.  «Kf1^j  for  «E5l«f#!|.  A.  B.  qjjpn^  f or  qjJW^. 


Digitized  by 


Google 


nrom^il?»rt%  ?pi  ^:  11  v^  ii 
%f^®ii3  f^f^S^i^'iJ 


^^  ^  R<^#MH*(  II  ^\  II 

fwq  ^  3PR?raH  11  v^»  II 


44'    C.  ||^i(|(||  for  ||;Kfi<!|. 

45.  C.  i«K«lli)«lN^:  for  J^BTCRPUIwlr:-  C.  sq^HiRl:  for  ft^j^- 
H*^:.  D.  Fr.  4||m(S|%|:  for  4||vm^|:. 

46.  D.  Fr.  read  the  first  two  lines:— ^qre  ^fl  f^f^3^n^  I 
^'(^ft^l<i  S^lnf^Vir:-  Agreeing  witli  the  Sinhalese  edition. 

47.  D.  fpan:  for  q«qT" 


Digitized  by 


Google 


^  3^  <^  ^q^  It  V<5  II 
%(^SlS  ll^'P^Rn  II  V^  II 

^1^  mMR^^^HiMi:  I)  <<«>  li 
ftf^?^  ?i^?wi^  ^  II  \t  II 

48.  C.  has  the  following  for  onr  text  : — JHW»t^H«^>  fif^ttQiMiq 

FJ".  fSfI%  for  fn(C^< 

49.  B.  ^^^n^srw  f  or  f|5j;f!^«TR. 

51.    C.  reads  the  following  for  oar  text:— 9rraf$nl  <<fil<l|*f  Jl'l 

Agreeing  with  the  Sinhalese  edition. 


Digitized  by 


Google 


^  f^  ^  ^ra^  II  ^R  II 

?i^^)wff  ^  M<m5^\?  II  ^\  II 

«^  >(nSftPr>ft«wi5ri 
•  ^q^^t^fTO^lKvii 

^hhPkiw  ffw  ^nirt  II  ^^  II 

>«jf>r  !R^  ^{  II  ^^  II 


52.  B.  ft5«r  f  or  Ji5«t. 

53.  D.  Ft.  t|ft«nn:  for  iqftwif •„  D.  Fr.  ^^n^  f or  ipAnnii. 
6J.  D.Fr.*wif  for^TOf. 

55.  0.  !P$lr  for  miT> 

56.  A.  B.  C.  nt^m^uiH  H*^:  for  <|#|n^  f>H:.  • 


Digitized  by 


Google 


!•!  *iw^^^ 


w«n^  ^  <^  II  ^?  II 


57.    D.Rr.  "(P^^w^for  er^^trn^.  C.  «l%)«k,  D.  ^(^[s^  f or 

5*.    D.  ^for^;r|3%. 
69.    D.  Fr.  JiFf  f or  ^iwi°. 

60.  Ft.  TPfr  R<iiC<w«)<f<i^  i»r  ifteir  ^ftiW^iiPl  for  tiw  flut 

half  of  our  text. 


Digitized  by 


Google 


Digitized  by 


Google 


aiCT:  wix  I 


>o6»Co« 


^155  ^nlt  ^  (^*  II  ^  II 

^H^l  ^PP  Hl^l 

^n>s^  ^'i^  5Sfe^  II  ^  II 
'^l^'iwra  ^iRfj^  II  ?  II 

^RiI5!}  ^^  'itM  U  V  It 


1.  0.  ijrfsfii  f or  ^Iftm.    C.  ^fRpifirfftr  for  «nfiPN-<, 

2.  B«  C«  read  the  foUowiBg  for  oar  text  ;'^*nui|Him^ft<limS^ 

w  wiRsw  viiHyfi  ^TPrtT  I  wiM^H  ^wr^  ss^s^^^^f^  w  ffi^git^w :  u 

Agreeing  with  the  Sinhalese  edition.   [  0.  «Rifi|4t  for  lii%^  ]^ 

8»  i>.  frft'rff  for  ir^*  A.  B.  v^t^i^  f or  infW,  J>.^  ^\w\Mi 

^or^lTOWftnft. 

4,    D.  ^T^  for  oi^pi.  D,  ^^ft?f  for  ^i^Rf •  0.  ^infMt?  I># 
^.Prtt  tor  in^. 


Digitized  by 


Google 


^ilft^n  (^*|«A  ^ftJIIH,  t 
^fe(^  ^SERFRrtW  II  ^  II 

^H^f^rnif^tal 
al^M^ti^  #^^T  II 4^  ir 

MM<t^R^«*i"«t'll*<TO*  I 

4l^«^Mm>*MiWH>  II  ^  II 


5,  D.  ^ni  Aip^  Wfini  for  4tri^  ftjp^  f^^lW-  Ajpweing 
ivitb  the  Sinhalese  edition. 

6,  D.   <W4l»n<lQt<l:    tor  <W4|^«{V^    And    eonatruea  U 
>ffithwfts. 


Digitized  by 


Google 


M*'  sitH^ft^Br 


^  ^WWFWJR  I 

^^nwN  ^  q^^  it  ?^  H 

^Flt^^'W^^II  ?VI| 


11.    C.  9fMi^«^  for:  9TfViTF?f* 
y^ihLinSS^&T^  '"'    -mi^fWWn^.    Agreeing 

13.  D.  ^R^srn  fon^Rgroi. 

14.  A^B.^fipg^  [worf^]  for«TR?rt.  Correcfced  to  this 
in  the  margine  of  A,  B.  The  readings  being  completely  Wottec^ 
ye  cannot  mako  them  9.ut.0,  ^[^^  foe  ffftn^.  B.C^^f^ 


Digitized  by 


Google 


>fp «(^ «5r(^ ^ iirtM^ II  Hll 
%iM  ^^  wift  ft^  I 
^jp^^iwt  ^  ?^  in«  II 

w«^^^ft«^feiffl 
5inw  w^  ?iif«W  ^ 

ir  1  ^^»rt^  ^w(^^w  H  U  II 
wHf  5^3Wi  T^nft^ 

4HM^  ^S^^i^  f3^  II  ^^  11 

16.  B.  ii^i^ffftoH,  0.  flm^'WW  tor  <H^*<l1^«|. 

17.  C.  ^nPi'D  for  ^n^nft. 

IS.  Cw^fotmi^.  A. B.  mm  ^VQirf^ tr «>rr  w'^^i 

«VQ<f(^  IV'iftvn.  t  B'  ^  ft  tor  IT  ^  J- 

19.  B.1rtii«rfor*nfJnft. 


Digitized  by 


Google 


n^  'STpFfl^ 


^1RR5W^  ^  ^#w^  II  w  ti 

rt^w?lW^CTi 
^^  tI^  <%(?i^  II  ^^  II 


20.    D.  <nMt  for  ^rfirtt.  0.  Iff  for  sf  5.  A.  in^w^W»  %  0. 
JHW^^»^ft  %  r>.  H^llc^if^wft^  for  tll^l^t^gUi.  We  with  B. 

22.  D.^fTf^  for^i^mif*  Agreeing  with  the  Binhalese  edi« 
tion..  0.  ^TR^  for  irfin?ft.  D.  ^^  for  ^|f^T?f. 

23.  B.  C.  irfit^tj  f or  irf^. 

24.  D.  reads  the  following  for  onr  text:-^^OT^  H  ^^K^Uig.  I 

Agreeing  with  the  Sinhalese  edition.  C.  fr#<^  for  9cf()S-  C*  ^TH^^ 

mfor^rrrfT^? 


Digitized  by 


Google 


^3rt%  fi^  ^  fi%  ii  ^^  II 

"»MI«1^K  5f^RI^  ^^ 

H^R^W^M^WI*^!  11  "^^  11 

H^|^i»RN>l  W^^i  I 

^X^^  ^  ^  ^^  H  ^^  II 
'^<*IWMPim^»<^«i 

^f3p«ra^t5fe?iw 
«i  «rii  ^  ?;fe»|?n^  II  ^^  11 


25.  C.  reads  the  following  for  our  text;--<!qimi|  ftft  n^  wm^' 
Wa^^H^fJ  Vn  OT  I  ^rft^WT  iftWW*  €<  mpf  S^Milti^WI^I  H  Agree, 
ing  with  the  Sinhalese  edition.  D.  31:^0%  for  9ir:^«|%, 

26.  D.HMr,  Fr.^aftfcftfor^tjftfSr.  C  «ufir  (?)  for  %i#. 

27.  0.  snmr  f or  U^^.  D.  fttiH^ftn^^^  for  ftg^ilM^ftft. 

28.  D.  %5°  for  "ft?!'. 


Digitized  by 


Google 


t\^  ^\'\^^vh 


^m  {^ii^m^%  II  n  H 

^3J  HH<*H^  ^  Ii  ?V  II 


31.  C.  reads  the  verse  thus  :«-iM^H||^«l^dRM^  5^  ft?f|<tsftv 

itejil?' for  i%:^T5rilT.  ^ 

32.  D.  <|*<au^ft^ff:,  Fr.  Hl^qh^lfiwlj.  for  iWWifm«:* 

33.  D.  reads  the  verse  thus  :— HftK«1«J(|  fpm  W'lf  wWWftfjfr- 
OT#m^:  \  ^^dWM^^^^  ^Rmt  ftT^^Wlfima  AgrewBg  With 

.me  Sinhalese  edition. 


Digitized  by 


Google 


^R  ti^j^uiiiRm  I 

^R  iftfiS^  II  ?^  ii 
^?ff  ^RS'TO^  ^1 

^  RfHi'jMif^j  ^t 

5^  3  Mf^^lA^ft^sMU"!*  II  ^«  It 

irt^  5^^^  fi^^f^  I 
2^9^  fnw^  ^  ^  II  ?^  II 

^  f^fWW^  II  ?Mf 


36.  Be  «lf^lii,  0.  «fft^  for  ^tf^^.  C.   has  the  following  for* 
the  last  two  line8:-«n^r(tf  mRw^MU  ^^  *iiJ**W^  ?T^U 

37.  D.  «i3q|^,  Pr.  «fg^(^  for  9?gqrfSw:.  A.  B.    c.  g^ 

38.  J>.  m^'  for  ^:  ^:.  B.  C.  cf^  for  ^. 

39»    D>  ^  tues^^^gfc^^ftS^  for  °caut<^uig(^qg|S^HQ4Hf 


Digitized  by 


Google 


!U  ^prte^ 


^^  ft'i?^  R^nA 


40.  C.  reads  the  following  foronr  text:-g<iifrT  ^  H^S^^ 

Agreeing  "with  the  Sinhalese  edition* 

41,  D.  **^iq[qr  f  or  "^|«^:. 
43,    D.  ^^flf^  for  ^(^f^^« 


Digitized  by 


Google 


:^:\  n« 


<ra^  ^PUT  4rt^:  I 

W(  ^  "Ws^iN  511^  II  v^  I) 

l(h?i  ^^  5^  ^  5^  II  "^^ 

^  M'HWWmf^dl 

Pm  f^^»Ri^(^^3^  II  >^«  II 

JTTli^f^  ^1^  f^ 

5im^  ^«AMim«i|W||  II  V^  II 


45.  B.  C.  ftftH  for  ^ftH. 

46.  C.  "ftsj"  for  'ftsf.  C.  ^:  for  ngil. 

47.  C.  «llH<l<<<MiiW<ftt^--  for  WM<W<l^<<<fiti^:.  C.  <ft»^  for  ftn^. 

48.  D.*pt,Fr.«WforW. 

49.  D.  «5»l^  f or  «»9q^W.  C.  ^ppft  f or  arppft.  C.  D.  ipinRW 

foi  ir)r^^°.  B.  ^nirti'TOWRT,  C.  D.  wr^*rra?r»ii  for  wMCiM^i^mi. 


Digitized  by 


Google 


^Wi  ^^  §ft«i^  II  ^0  II 
'mf^  ^p^  ^  II  ^^  II 

'aJr»i5«w^C»5^s'^  II  ^x  II 
into  ^  ^5: 1 

??|R^i%4t^^?^j  H  <<y  II 

50.  C.  ir>nf?l<  for  !mwtq°.  D.  tX^^^'  for    ?5rf|?Rar°.   R  C. 
?>W>*wQf^t5!|  qn?|?f:  for  «<4hi|iiii(^fii(ai  f^rnfipr.  B.C..^  for"M. 

51.  B.  C.  CM4A'4«|i«^4»|  for  tm^ft-qafmat. 

52.  B.  0.  ^  |fi».  f or  i^  ifir.  B  C.  »^vr  for '%pf. 

53.  C.  reads  the  following  for  the  first  two  linest-qn^  <||^> 
W  ^if^  4>nili^  vai  ^^^:U  Agreeing  with  the  Sinhalese  edition* 

51    B.  0.  '^fn:  for  °<5^:.  D.  ^q^  for  «Rnn> 


Digitized  by 


Google 


f5qin'»ii^  ^q%  mi  II  ^«  II 

#^  SRl|^M<iR41  II  H^  II 

ij^P^^^fS'ii^t^li^^ii 


55.  D.  irinip^:  for  ^nftf^:.  D.  ^f^^  for  f>7l«|^  0.  Y«^  for 
f}|iq^.  C.  D.  ^^  for  3in^. 

56.  B.  ^lS(S^f,  C  freiQ^  for  <J|Jt{tt%=> 

57.  D.  5in3^  ^nraiCiT  TftJrPt:  for  tf^lT^:  VH4MUI  ini^. 
59.    Clrt^lor^rmt.  C.«|^5(%:for^lWi(:. 


Digitized  by 


Google 


'lik^rtt^  ^j^nsif^  II  ^?  II 

yHKIr^iH''S^f^J  I 

^^m  fflflRJ  fliw  ^  IK^  H 

^ra^  (I'l'J  ^  ?WJ  I 
Jn|4N  ^f%^  qqtf^^:  IK?  II 

'RT  ^I^TI^  ^l5^  IJHI^  II  ^V  II 

60.    C.  reads  this  verse  in  the  following  -way: — a(M<»wf^1V^I 

62.  C.;ft^for^. 

63.  C.  4|ii|4|«Pl4  for  ^ni^3RST«pf. 

64.  D.  qs^Kci  ^^nt  ^n.  for  ><di^m84t^i^<  q^ 


Digitized  by 


Google 


Mi<<«»«lsW|4iM^  <nT  II  ^^  II 

^wi^i^»rin5'[^  II  ^^  II 

V^  5R%  ^tl^  «i(^- 
^R3>I  ^l^^flW  ^te  I 

53WT  ^  1?IW<^:  II  \^  II 

|^^d<M.M«li:  ^*i*tw:  II  ^^  II 

T ■«» 

65.  D.  %WWM4|ft^^  for  franrfirft^.  D.  e<iimimnfi^tn;  fcr 
«wh(h(^^4|:-  c.  d.  ^if^^  qftrft  ftw  pi  for  ^f<qf*v  i^m  9  ^^Iffu 
Agreeifig  with  the  Binhaleee  edition 

66.  0.  qftonf  f  or  qft^. 

68.  C.  <fftm:  for  Wift«T».  A.  B.  JHwrf^W^  for  S^im^i. 

69,  C.  W<iW«lO(^<H:  for  i.R«<<IWt<wnft<H:. 
IS 


Digitized  by 


Google 


tH^  ^\^^ii^ 


^J  W^  Pm  ?WJ  I 

^^3^«r(^^:  II V8^  II 
^'R^  jrto:  11 V9?  11 

»(WHHI^««P5Rf 

%iJ^^  q^  Mf^  II  V9V  II 


70.  D.  <il<fl<lfif^^W;  for  ^iJqiRRf^^iM;. 

71.  B.  C.  wmtiri  for  gvnTsr- 

72.  C.#^m(^PRf  for  ^MiRftf^Ht.  D.  f^q^   for^^fl^fT. 

C.  Ijm^:  for  I^VI^i:. 

73.  D.  w^  forir««^.  B.  sDfl<{^mi<»i|,    C.  ^fKliRnWKW, 

D.  'fifli'ftHpfciutW  for  ^[)HT(^f^kT<iI^>  C.  D.  S|?a^  for  J^rf^:. 

74.  A.  B.  C.  °m^°  for  'nm°. 


Digitized  by 


Google 


:g^:|  n\ 


*r4^  ^3^  fill*  ••  ^^'"^  ^' 

^fm  ^^^^m  m^  II  ^»^  II 
Mi4tm(^^»i  ^5?pin  I 

Hj.Mt<<l^<WiH4>f%^  II  ^  II 
f5p3[?lt  f^^^  iTisiS  I 

?NWif^j  ^raifi^j  II  «^  H 
♦J*w  ?^  ^i«rtl*<J  I 

*i<^^4^^Wt  ^!^  II  «^  II 

76.  D.  reads  q^  «fl«4|ft€^i>^li  «^FWI^  W«*  ftijf^rl 
«^^mwn  WltRl^aSHI  ^ftftmP^Wnprim  f or  oar  text.  Agreeing 
'With  the  Sinhakee  edition.  R  0.  "^^  for  ^t^iw 

77.  0.  l<>u<i^aq«Hmw1<Mq°  for  Qn^^^fi!tiia<ai*tJi.°  0.  ^pjm- 

V*W  f or  3TOW*n»A 

78.  ^D.  i^^  for  "f^^.  0.  t|9|j!Jt  4^JN4.V|  for  (^F^  W1M<.^> 
!)•  ^nfffifs  for  V^l^ni :. 

79.  C.  «ri^i^«i;  for  «rRj?Ri^.  D.  v^^m  for  ^^m-  0.  qiPpft- 
•K^V  I>-  «W^i  for  vM^^  0.  D.  'xrg^  for  'ir^:. 


Digitized  by 


Google 


K\9  -'ilH^V^ 


^  S^K  ^  ^f^R^^  II  ^!  11 


80.  0.  ^^m^fim1i>(i)  for  ^*iKfaF><fl1i>ft. 

81.  D.    readB:-rW^i%w  f^    ^^^l^  ^ 
f  5V  V(  Tfipraa^J  ^*^IWd<'Mfi*Mfl=  tor  oil 

§2.    D.  feq«<HWm  for  (^rou^rou^:,  D,  ^^t  for  ^f^^t 


81.    D.    reads;    (llfilftlft  f^rjTOI^  ?«IJ^    fti^H^ft'im^ 
infit  5V 1^  Tfipraa^J  ^*^IWd<'Mfi*Mfl=  tor  O'lr  text. 


Digitized  by 


Google 


^»ir(^(iW  ?iilM 
^w>PK<^^ii^i^<wi» 

4NPRqftRRI^W^IU^II 

^  %S<4<fi''«*iVi  I 
^*^-^cM^RK^l^R^  II  ^  ii 

fcjq^i  ^  ^^p^i  II  <^;  11 
4i^^lMK<l^l^^^>lfil«^l 
^t^  ^M  %i^j  I 

^;a;^N^  fi#^  11  ^<^  ii 

85.   c.  rmds  m<ft'4i>i«t!««(ii4   qM<mH«fiw    iswn  •  '9^ 

t^PI^  Wl9Ayi%^  wKlMOft»HJ>   for  our  text  Agreeing  with  the 
'SinhaleBe  emtion. 

87.  A.  B.  VW^*:,  0.  VW«Jr:,  D.  TTO^  for  »n^:.  C.  D, 

•ipf'  for  "m^."  D.  tro^f^.  tor  «nra5«fir:. 

88.  C^ff^f^tfidtoT  "ft^TOris^ipj:.  B.  C.  w^rar:,   I>-ra«'M: 
for  ^x^^i. 

.89.   A.  B.   $|^*aMft(wtM'4im'H,   C.   in<n1m«mutOlj(Jii    for 
4tl<^<fl'^<m.l''l^lPfl'll<  C.  f^f^:  «jrn^:  for  i^1^(f|  i^m^u 


Digitized  by 


Google 


^irf^j  ^?r»ww  s^'nr 

3^|?#lf^  »I«W> 

^fwi^'B^t  ^  I 

^m[  v^^  fif  ^  II  ^!  ir 
^fhRN^t^  ^  ^  a  ^^  II 

Vimlll#ld^PHMK41tt^ » 
M4H*IM'*<<M'««:  ^  II  ^^  II 

^«HHq^Pi^W<c|:  ^  ^q^  II  ^v  ir 

90,  A  hiatus  in  the  first  line  in  A.B.    |^#     4^   55^^10^ 

91.  B.  <nf^  f^opziRTOift  ^:,  0.  ^rfil  ^mw^e^uft    ^:  f or 
for  gfr'^Jfl WHN^ft*ll  C.  JWpJTT  for  1^^. 

^92.  A.  B.  c^'a^rrowj^yf^:  for  ^^a^wRRWc^yf^:  i>^ 


Digitized  by 


Godgle 


^*^?!R^  wi^  m  ^»if^  II  ^^^  II 
%  f^^rai^'Ri^'n^  ^j  II  <^^  II 

W!^  MiMlW^d^  11  <^«  II 

^<l^<»^(^%^>l  II  ^<J  II 

srf^^fiHMRbH^^MH  I 
^^{^^^HH^  ^^  II  ^^  II 


95.  0.  has  the  following!— fipii«qfrg^CT|iRl«OT   ^K^^iTWiraftr 

96.  D.  H<H^^U<m1:  foriR^ni^RRnff:.  C.  D. 'ft^R^  for  "ft^r- 
a^.  C.  3^19  ^PI:  D.  si^nr  TIT:  for  TTRW  TtHs- 

99.    A.  B.  read  this  verae  in  the  following  way;— <(>|^q^^^. 

W«lfa^<<%yi  U  Agreeing  with  the  Sinhalese  edition. 


Digitized  by 


Google 


^w^ws^qg  ft^  Jw^Nw  II  ^o?  ir 


Digitized  by 


Google 


^^m  fTT:  I 


■  '»"(sa- 


f^5  ^^  9^  ^»  I 
5nil  ?itrj  ^  5TORff 

M(^M44l^*|tl^  f|  'iW^:  II  V  II 


1.  C.  %3p|j[?|«j5ft5,  D.  ^iftljUj  mlij  for  ^^(^f^^3  in^. 

2.  C.  reads  tho  following  for  our  text  : — ^qimft."<  ^  !^ra^- 
»W  «m4  If^itftWin  1^:  I  «WR  IWlfji^^i^  ft»5ft^:  M«imift«<ift 
g^:  «W  II  The  marginal  note  on  D.  says  :-{%|afef^^  ij  g^ftfipj- 
ftft<lf  ^15:  a'lWBl?*.  C.  agrees  with  the  Sinhalese  edition. 

a    D.  reads  thjs  following  for  onr  text  ^'-gw?^Jrs^  3orT9?- 

pKMfl|4|4||4|,  N  B.  ipinqqfMf ,  C.  <|aiqi|<|Pfl4I  for  »^«HH||<i|||4f. 

^    B.  «lPm«l^1l<l<|:  f9^:  for  MPlSlfllllVRiqt  ft  ii^:. 
1» 


Digitized  by 


Google 


^f^  jp?ra  vfR^  «r^ 


5.  c.  «M  for  OTf*.  A.  B.  H  ^«r  #t«nnj^^«firf^-  for  «  ^ 

iroiT^«Ii^lt«^:-  B.  C.  ^jfr  ft'H^Rt  for  ^*l:  TTfwrit. 

6.  D.  Prttsf^ir  *n  for  ft^:  f«n  wr.  e.  C.  «i«^i«iOi*t4t:  for  ^^m- 

.^p^:.  A.,B.  «lfiPRIC.  for  swftnr:.  D-  reads  the  last  two  lines  thus  :- 
?l^§[^ft«?tTOWTf«ftnfr«»|3R^'(R*r  ll  D,  agrees  with  the 
giohalese  edition. 

7.  A.  B.  om,  the  first  line.  B.  C.  4)<Q^ar  for  ^Ww.  C.  •"*|R»MU"« 

for  •frtfts^'n. 

8.  A.C.f5,B.«rtfor5rtE. 


Digitized  by 


Google 


5ra»r:^tt  \\\: 


<^  ^  ^^5!rt%  n^5n  IK  II 
^^jipmi  mm  f^mff^* 

w  ^RRrt^  ?i^  ^^r  II  n  II 
JR5RRWRI  ^  w?cm;  II  >R  II 

*^Hi*ii^^i^^  w ' 

^:  ^Rrfw  m  ^^s^i  II  n  II 


3.     B.  5!^,  C.  ai^TO  for  5«n«r.  B.  C.  ^s^^  for  ^. 

10.  D.  °fi>OAtW<ll  for  'fi^^fe^in.  D.  !{*i|ft't  f or  3T»q?ft-  B.  C. 
^^  for  i$^[^i. 

13.  C.  °vrif^  for  "srf^ST.  C.  ^HFJRT,  D.  ^55^=  for  ^W: 
D.  agrees  -with  the  Sinhalese  edition. 


Digitized  by 


Google 


^^^  NdM'gl^i"! 


3^}  JR^  f5|?i<RRr:  il  >^  II 
fi*liimHySimiv»l  ^J II  U  II 


•^WW 


14.  D.  ^^iRh^I'^*!*!  for  HiR«<<lfH«<» 

15.  B.  C.  *J<\<l<in''Ha%'<)<|il^<<i  for  Ji(fi«<ft'Hia*M««<<4:.  A.  3I?»r- 
^...J,  B.«wq^,  C.«TO^,  D.aijq^w^.  We  with  C.  The 
Sinhalese  edition  reads  Vfh  ^-  ^ir^m^^^:.  ^ 

for  ^(^n^. 

m.    A.  C.  fW:  for  mm:. 


Digitized  by 


Google 


1^:  f?5r:  I  \\\ 

^'IMl^Mll^iyM  1«lf 

^  #irsir  ^jfFnfM  ii  ^o  n 
^  ^^^  m^  ^:  II  ^^  II 

*Ml^i^<'ilW^J  II  W  II 

pirt^  q^  ^JiFvn^j  II  ^f  II 


20.  D.  <<^|*<Wlftift  for  <|<HHwCTl4i» 

21.  A.  C.  v^f^m  in^:  for  m^i  ^S^t^u  A.  C.  (^K4|Hi:  for 
ft«K«W<|i«  D.  ^f^«ftr  f or  ^H^wftr. 

22.  D.  f^iFiri^.  toi^sriftf^. 

23.  B.n^toif^^.  D. 'flBifr  f or 'wj^r. 


Digitized  by 


Google 


\Vi  ^H'^i.i^ 


^«f  JWR:  JR^  W{^ 

i^  Rwi^MHdi  f^  ^rn^  II  ^A  It 

f^tfe^r^WH^  s'R?^  II  ^^  ri 

%q5q|'5#5Rife^  I 

R<^^W^MH  ^^if^^f^  II  ^  II' 
RMI<!HW(fldAN^W 

^(^m^(l«»  R'^Ri^di^  II  ^^  II 


20.  The  Sinhalese  edition  reads  the  followiog  tor  the  last 
two  lines  of  oar  text  :-^i^<i)^l<l4j>i  sq^n^lH  ^^  ^''  S^^I^firf^PTT' 

27.  C.  D.  read  the  following  for  our  text  : — {^:(iM>i^*iV1kqi 

tg4\-»t*lll^*l1  It  Agreeing  -with  the  Sinhalese  edition. 

28.  B.  0.  'fldWgfajfi  for  "dAM«(|-ff-  B.  0.  sm^Rsi  for  ^Jftrlf- 
B.  C.  qft5q«ffls»°  for  hR^jMI**'-  Agreeing  with  the  Sinhalese 
edition.    B.  C.  qgfilplam  for  ftv^RlftflUC- 


Digitized  by 


Google 


«i?si  f^^^  «ri^J  ^nprat 

^ifK^iWi^^"!  ^J  II  ?«  II 

Ji^'T  ^j^  ^^if?n  l^«  II  ^^  II 
51  ^  ^  5(^  ^^ 

1  %(^  sn*^  M^  5WJ II  ?^  II 

1  ^l^nn^  l^^lf'iJ  II  ^?  li 
!?RTO^^i!«i^^JT:'i?:^l 


30.    A.  B.  read  the  fo'lowing  for  oar  text  >-«|in4!>Kl^i4)<l 


Digitized  by 


Google 


Uf  ^H*i^<ur. 


fF3[^l'?^  2^  S'lrft^  II  H  II 

^^H'lPT  ^^^rr^i^  ti^  II  ?*»  II 

<<H*^^lTH<ii^4lisHiqd  11  ?<J  II 


34.    A.  B.  C.  a^  for  <t^. 

^-  A.«.miSl^forw^n^?ftftH.  A.B.  grm?  f^|«qr  ^a^- 
f^iHri^  for  nui^  f^:  ^  <^:  f^^^:.  A.  B.  ^r^lfirim  for  firnnr- 
^.  C.  omits  the  second  line. 

37.  C.  reads  the  last  two  lines  thus  :— ^q^^n^  ft^Wlft'^«i  ?nt 
l^<S)tiHI4  ^(^  ^C^f^  U  Agreeing  with  the  Sinhalese  edition. 

38.  C.  p.  read  the  following  for  our  text  >"HV4filW8<|J»''<|- 
%^filftr«RHawtNriN«t:  I  'Sl^^uq^li^tiin^JiiJifl  srw  1^  qnp- 
^^m  9  Agreeing  wilh  the  Sinhalese  edition. 


Digitized  by 


Google 


^^  ^^ft  (^^  ^^- 

^wn  ?»f^  ^f^?R!i^  li  ?^  I) 

^MlfMHIWf^  "NIMH^"! 

#1^5  ri^i^t^^nHI:  11  vR  l( 

^:  ^5#T  ?il^  ^!^^  I 
|rH^^?j<?rrr^ii  V?  II 

_ < 

40.  D.  ^^^t^m  for  SR^t^R.  We  with  A,  B.  C, 

41.  D.  sHJivj^  (?)  for  ^lUixCTfS, 

42.  D.  gsfrm  for  firom. 

43.  D.  4<ii(^fc<l  for  ta1<Ric^|. 


Digitized  by 


Google 


\\<  v^n*V<or 


?^  f^^y^f^  I^tspr:  11  VV9  II 

^^lR^>Hlj|<?lHmfiKI|<(l 

\*  II  v^  It 


44.  C.  ^SI»''AM|h:  for  ^^n>udWj{^ ;. 

45.  D.«TOtfor«n|. 

46.  B,  C.  ^gHW^^fa"^:  for  ^g4)H4)>i|^:.  The  reading  of  B.C.^ 
appears  preferable  to  the  varients  of  other  Mss.  and  printed 
editions. 

47.  D.  ^im^  for  ffluili^ii. 

48.  C.  D.  ^^  for  ;i^.  C.  "fwnrre',  D.  '^rwt^  for  'fla^ngr. 


Digitized  by 


Google 


^  mMii^\(^  ^^sp!^  II  \o  II 

5^^P^t^^^t  I 
'A'^iji§^<*ii^  *'«MM< 

«R^  f^P5TT|f«nf^  flJ  II  ^^  II 
^^Wlfl  ^CT  <M)R»fli^l  II  «k^  II 

«<lDi«n  1^1^  aR#rai  II  ^?  11 


49.  C.  ^^icHWrer",  D.  ^W?mTOf  for  JTO^piWR!'. 

5a  D.  ftsnr:  for  f^t)^.  We  with  A.  B.  C. 

51.  B.  C.  ^fiff!^:  for  ^rJ^:. 

52.  B.  t^,  C.  g^  for  3^. 
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\ « «  ^3iHl>i|^ 


56 
for 


H^i4\  ^^Mm[  II  ^v  II 

^TO^  "^^l^^!^  TR^:  II  <<<<  II 

^^  qSf^ni^qr  i 
f?R^s(^  5^  Rfe:  II  «\^  11 

»WN«i«Ml^i^|5l^  KJ^m 
M^(^l«lh5wtS*«IMI  I 

^  ^^FR3n^»i?qqr  li  <\vs  ii 


^».   c.  °»ig>inwfor  "iprwrar.  a.  b.  ^  ?i^f^  f%  fMN* 

57.    D,  Sirnnisin^nJTr    for  i<«l'4HtMi\td<j|.  c.    D.  m^sm    for 
^mm.  C.  ?5^,  D.  iji^  for  x.^. 

5f5.    D.  <j«|r^r  for  fnpqT:< 
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Google 


pi5«t  qis^  m  w^i  II  <\'^  II 

^R>R  ^dl*Wm^MH5I^  II  ^»  II 
q?llR5iftH-d<HR  4tf^|^  II  \\  II 

»i^5^  «n^*H^f^  ^^  II  ^^  II 


^59.  D.  reads  the  following  for  the  last  two'lines:-5OT<f  fn?^- 
^^H^!Wret»r'rT%?JTTnT!it:  ll  Agreeing  with  the  Sinhalese 
edation.  C.  D.  srtn«(  for  ^mm- 

60,  C.  fij^  ^BWt  for  ftr^PT^^Bj^.  D,  arjftir*  for  ar|?5^.  C. 

fi«IW  for  ^^R.  D.  ^  for  ^n^. 

?fnn^^?l^,  D.  jraw  ^tlflNH^f^nld^.  We  with  A.  .  '^^ 
for  °*Rr. 
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^V^  ^TR^I^ 


=^Ri^^  ^«il^  f?F»ni 
'Pft^  ir?l  ^mf^  5nft  11  ^v  11 

«W  '5:^  5f  ^iPl^Thrll    II   ^'^  II 

fl[«IPI^  ?F5^  ?I3[^ 

€^S^P^«I^»#?^II^^  II 

wm  i^^if^^m^  wi^  il  ^v»  I 


63.  A,  B.  ^i^  for  ^i^%. 

64.  B.  C.  «r€^8^  for  «T^!F3^.  C.  ^  for  q^^. 

65.  C.  ^Q«^^^:  for  h\«^^H|:. 

66.  B.  C.  ^qiFH^  for  ^TTSSf^ 
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?^H:  "R^t 


"if^  f^miiii^^^m  ^  ^  II  ^  II 
^T^  firn%  ^  ?c  fl^  qfRq:  II  ?  II 

wmpii  msmi  ^wM  w^isf^  w  v  ii 
inM  Jin^i'il^ipp^r  3^:^  1 

%^5«Tiq%!l^  55qi|^  ^1:  ^:  u  ^  n 

^!^  ^^  ^'T^J  ^^i'af^tii^:  I 
f^^  d  ^kf^  ^  Tx^^^j^:  II  vs  II 


1.  C.  fc**  for  ?r?r:.  B.  ^rafjqtq^,  C.  UtlltMHH^  for  git>HHH^- 

2.  B.  n^IS^lIrr,  0.  H^RWfipr  for  aOTlStRW. 

8.  D.  3TOT  for  iron.  B.  C.  ;fr  for  ;r.  D.  ^%^  for  f^.  Agree  - 
ing  Avith  the  Sioholese  edition.  Bat  the  form  is  incorrect.  A. 
»r5T5ir:  for  IT;n<i:> 

4.  C.  ^,  D.  ^^  for  fi?ft.  We  with  A.  B. 

5.  C.°^;yngrfor°'W^.  B.  0.  <(M<J«mHU»iird«M  Ir*;to 
for  i'tM«^c||(<||^v<j(n  «(|4|{J  5RI. 


6. 


A.  B.  C.  mm  3inT  for  !3mTT  ?fRr-  [  A.  gm^  for  ir^iiiT  ]. 


7.    A.  B.  ^  ?T?l$3f^:  for  «B{t  TTW^^PT:. 
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^  ^W%  ^5«n5|f  ^W  ^tCT«4%  I 

^^  ^^i  «<««+«'<i(«i«J'i%  ^  TJ II  <5  II 
^  ^  51^  ^^51%  ??3r:  II  <^  II 

^ll^  ^?P#  Wl  ^R¥l  I^lll^^T  in  0  II 

5ii^2^wf^%PRfe^^ft^n^  II  n  II 
^iiH*«^^«ni^»ii<!HwR^:  I 
^N%T^>ii^  ?^r:  i^^i^gsr:  in  ?  II 
^ft(^  '^I'S'PWJ  JrpTRjT  ^  5^J  I 
l^rf(^^5f^«il%^  iR^  ^^^^^  ii  >v  it 


8.  B.  ^n^  ^PniT  HT  ^rl^  ^9VfW?j:,  c.  ^^  ^Plfli^i^k  ^ra^ 

4<A4l^(^-  for  ^N^  SRsniT  ^<*tl'<lfll<(M'4  *  sn. 

9.  A.  B.  %?nrer:  for  fn^rar:- A.  B.  «ri^  for  q:.   A.  B.  qm^:^^: 
ioT  H9^*^-:  C.  9n4^  for  qnt^* 

10.  D.-35«(T5i'^  m^  ^  for  ^  q^  5^SI5%.  Agreeing  with  the 
Sinhalese  edition. 

IL    D.  ^  (5pr  for  Pl^r  ^.    Agreeing  -with  the  Sinhalese 
edition. 

12.    C. -wftHSWn' for 'wftwgref .  Agreeing  with  the  Sinhale* 
edition.  C.  °ftflftarw:  for  "l^^RaiMi . 

15i    D.  UU<i^W<IIHfor  1>W<i»1^<a4<llM> 


Digitized  by 


Google 


P<j^H[<^Hi<  4t?F5fl^  ^m  I 

fj|4ts^[fiirw^5  ^<^^*tt^  ^:  11  ^VS  II 

5rat  is^f^?n^nw#i  wj^  ii  u  ii 

M^R«5FT#Njg^^:  ^hVP^MK^Rl  11  'A  II 

q^  «n4WM^wiM^«^  ^^  ^i[  I 

qr  5PI?IH^  Sfr^  %  f^^rt^R:  II  Xo  II 
^q^:  Jft^^  Vl^*W<^  ft^  II  \\  II 

ft^  ^  'gsr^  '^  'nf^  d^'^riM^w  II  ^^  II 

5f  rRq  ^P^^  ^-^^^fW^Mi^-^^l  II  ^?  II 

^in'iJ^f^^^iln  ?it  l^wH^^^ij:  II  ^\j  II 
^^i^  fTPfftitl^cfr^  ^Tri^j  11  ^<\  II 

18.    A.  B.  C.  3^^nmf  for  s^cm^- 

20.    A.  B.  read  the  following  for  the  first  line  of  oar  texl:-^ 

^rft  fliaymwiM  'BR^  ^w%  ^^'H. 

'     21.    D.  n^^  for  JTf^.  C.  ^rs^  for  ftire*. 

25.    C.  si|:  for  scft:.  D.  ^inPT:  for  mnf^:.  Agreeing  iritfa. 
the  Sinhalese  edition. 
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Wf  ?n^  ^  ^  •^HKtM'i^fjSrJ^  I 
rl^flwkFW  m^  5^  ^PRq  'IR^  II  ^^  II 

Iff  ^  ^Rci^mM  ^f^^  ^♦K«m4i  I 

1^  ft?wt^  sft^  fM  lj^  f^:  II  ^v9  II 

^1^  ^^f^Rj^nf^  l^^iMw^i^  II  \^  II 

^ ^^^ ^t^i ^^l^^^ im-  ii  >^  ii 

-^^tiw^^fl  'fi^^fn^  ^3  m^  II 9 «  n 

?(^  ^^  gwjtsf^  ^S^J  ^  iW*«(  II   H  II 
^ii'tM^R  "RilH^^f  'WTJ  II  ??  II 


26.  B.  C.  fivipr^  for  Wf  3^. 

27.  A.  B.  C.  ft^BTT  for  gow^.  D.  ^  for  dff.  C.  j?ft«*  ^rf^  for 

28.  c.  fN^^nlr,  D.  ft??5nr:  for  ftp?^. 

29.  C.  qm :  q?5^*rt  for  q^:  qnft  ;T  ^finr- 

30.  C.  ^rm^nc:  for  ^^ifi?[^:.  D.  ^cf:  qfiT:  for  iT^hfif :. 

31.  C.  ^ifsin^  for  «|8qnfir.  C.  D.  q^tsf^  for  grtpfq.  D.  crRar: 
for  ^B^:. 

32.  C.  ^fT^FT)  B.  ^jtf^nrm:  for  ^j^iftqi^:.   B.  ^spTO  for  g^nj.  IX 
iVB^Qf:  for  ^^^^ :. 

33.  B.  C.  iprn  for  j?qn. 
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^9<  STH^tf^ 

iHI<feMH(<l  f#l  ^  ^J  q^'T'S'?^  II  }\  II 

«#  ^:  f^sf^  'iw??  ^  WRIT  I 
g^s  %^pp?^  ^f  i^^sn^j  n  ^^  ii 

^^^  5!wpRqi^  5T  jnn^  ^- 11  *?^  n 
^  i  tqsif^  f?^  ^ft^  ^  5^  1)  ^^  II 
i^  ?Rr#  ^fiW^^wtR^  im  II 


34.  D.  reads  the  following  for  the  first  line:— ^^c^Hnt 

35.  C.  5!Wiqfhl:  "Tt  sflpl:  for  «IIPI=  T^  CWpft'I:-   D-  ^  ^IRif* 
oifif^^  for  ii|&  ^:  qRJPfHJ^- 

36.  A.  B.  transpose  the  first  and  the  second  lines. 

37.  C.  3T^5I?^  for  'd<|MIU4[«  C.  i|^pt,  D.  it^ium  for  H|(^. 

38.  A.  0.  read  the  following  for  the  first  line  of  our  text: — 

39.  B.  C.tiH(ifni>W4<^^miMi  for  Rv»Kuim^<;^{m^. 

40.  Three  of  onr  Mss.  omit  the  second  line  of  this  verse. 
We  have  adopted  the  third  Pa'da  from  the  Sinhalese  edition  of 
Principal  Dharma'rama.  C.  reads  ft^  T9^  anf^;  and  onuts  tha 
third  Pa'da,    Printed  editions  read  sret  for  «q^:. 
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^  f^  ^:  ^^  i^'n^  II  >**v  » 
?rat  ^w^  ^  !i^(m  P^i  f^:  I 

^^  ^^RWlfiW'M<<<WI  I 

m^i^  TO  ^  ^  «Pi^  ?wi  II  ^"i  II 

3lrf^  ?l^  ^  ^5!5  ^5!^!H^  I 

^1^  ??raN^ii«F3^:  ^nm  II  ^\  II 

««Ri??Rrf^5n^  f^^  ^  5^t  I 
t<iM<^(««<JiPlPi:  ^<^4i*il  5^:  II  v^  II 

^^rof  ^ni^nf^  stf^PfR  ^5n^  ii  vv»  ii 
^ni^Rrf^RW^  mm  T!^?fpmt  i 

^sTf  ^WNM^^K^tll  ^^^ll 

42.  A.  B.  C.  read  the  following  for  the  first  line  of  onr 
text:— f?4  gtlftft  ^rM>  'm^  «N»n^W:.  [  C.  ^tm  for  ^TO^:  ]. 

44    A.  B.  nnt  ilJOff^  fiJE  for  «?ft  ^TWm^  ^' 

47.    C.  «R»T  for  «ff^.  C.  ?Rr«R^  for  JrtliRR^. 

49.  C.  D.  ?m  ^H^ranrt  for  f^  ?|^^  Cri^fr-  Agreeing  with 
^he  Sinhalese  edition. 
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'WFif^R^fiifi^  vr^  ^f^  II  ^»  11 
ii*<^^^^K«im4>(^dMmKmi(  I 

^«I*4^I^^'II4tK+1«<!4KI 

'iS^iiPiNHK  ^m^i  ^st^wi^mi  ii  «<^  ii 
>n^5i«iT^  s*"!  f^^fj^  w^*  II  ^  ?  II 
^j^pwrf^  'n^  w^is^  ^  11^  II  ^^  II 
^^^^^i^t  te  ^Ni^  ^  II  W  II 

rrat  ^dl^<m*Ml>»l^*K<J^  ^^^i'^  I 
'i|*€l'^M^«l  ^st  ^^>R  W*  II  ^^  II 
^t  J|^*yM|4|  ^Ki  \h*li\M^*  I 

f^-^^+fJiif^  ^^  wnp^  ^^  II  ^^  II 
^ni^  TOtt  ^'^  ^jjiH  ^  w^  I 
^!«wiW  ?i5i^  ^^  5?iR  ^m:  II  <<<5  II 

iK«l'M|(rlR«lr)H  R>IPi(^*i'»*<J<«l  II  <<^  II 

50.    C.  D.  ft^  for  ;(|«F7^.  A.  ^^P5T,  B.  ^lS?r>  C.  4fini9T  for  R:fr^. 

52.  C.  "^rtWi^  for  "^^Rioni.  A.  B.  q^  ^Jnii^WK  for  IT5- 

53.  c.  D.  ^tTTjnrr^nr  for  ^frnTRT^r^- 

57.     C.  <|fl^wfl»^v<|d;  for  to:  M<ft»^Mia:» 
59.    C.  am^Mlft\<m  for  ftK^I^MlftfOH' 
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^  ^(  gd^  H  i:#r  ^?m  i 
^if*»^(*Hi^m  '^^  ^^ilfl^  11  ^?  11 

wiRiw  ^  %l?ff  ^^:^^^  I 
ii?^  ^  ^5  wm^  JT^  II  ^^  II 

T  ^  f|  ^  f^  m^m  ^  w  II  ^?  II 

l^2f  ft?^^  H^'r  ^  m^  II  ^><  II 
^?»%r  ^  ^  ^  q^:  ^f^i^mf^i  i 
^Pi^^Pi  ^i;«%  ^%?^wm(^  II  ^^  It 
^  ^R  ^j^  ^  4t  ^«i^  5^:  I 
^  d^^"^  ^i^np^rsf^  T  ^  l^p?nR[  II  ^^  i'^ 

^H  *nnl^  »r&  ^  ^^  'wr  ii  ^^»  it 

?fe  qit^RFci^iR^  sq^r^  li  \6  ii 

'  — — .  , —      ^^^ 

60.  A.  B.  ^ijl^^c^i  for  an^fg^=^. 

61.  c.«T«nr£op«rour.  D.  4M^fH- f or  ^9h3i|<|*. 

62.  D.^i^for^    C.  TWWrftr,  D.  IJ^^B^I  for  ^R^n.  A. 

liiatns  in^A.  between  cC^  and  T^fi^Jr. 

64.  C.  5  for  ^. 

65.  C.  ft  f OP  fi.  B.  0.  es^^ilSpnft^t  for  ^ERqiiqiMt- 
68-   A,  C.  *^irF^  f OP  ^frror. 
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^'I'Frtr^j^f^ri^  qH^  q|ij#  It  \o  n 

?^«l*iAII^^4T|<*l|^<s4|^^  I 

'J^^inft^'K  ^w^i  #q^TiTO:  1 1  «^^  ii 

^WRI^fRT  *lWi^85§M  ^^  ^;  I 

^n^srsprt  s^t  R^^d^  ^-^t  II  «^?  11 
M  'J^^i^f  c^  f  «?imr^:  I 
^N-^^lPl^  v^  ^(sf^  ^  »i^  II  «<v  II 

^5i^3i^:  te  ^Nt  'i^  II  ^<<  II 

H|*«f|*i^«i  ^^li  ^^RPC  w*  II  «<^  11 
^t  l<fl*yMi«ri  gft^:  ^t^q^^q«(:  i 
^^a^E^Rjfef^  «nt  ^piM  «T^  II  «<^  II 
^Ff^  M^:  ^"^  ^inn  ^  ?imI  i 
^»«rart^  w^  srl^  5«n^  ^N^:  ii  ^^  ii 

SR^'^Jrt^fi^  f^Pii^4'»t«ii<«i  It  <<^  II 


50.  C.D.ft^for?Jiw?^.A,^TOT,B.?t«^,C.<nTOTfori!T:fr^. 

52.  C.  't^msPl  for  "^grtrePl.  A.  B.  q^*  nn^fK  for  x^- 

53.  0.  D.  4iij[M|)H4|  for  «nTa[niI«l4. 

57.  C.  n?|^.n4k^^;:  for  7m--  H<ft»^t||A:. 

59.  C.  iK4|'4|f^^4u|  for  gl<<l>t||ftK%>H. 
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«n%fc^  ^r:  ^h^^n  i^?^  )i  ^o  It 

^lf*ll^fi4l^«l  ^k  ^!^^(|^  II  ^?  It 

^rwRm  ^  %ii^  ^^:^?^  t 
ii?^  ^  ^1  m^sf  xj^  (I  ^1^  II 

5f  froif  d  ^  ^  m^m  wf^  w  II  ^?  It 

1^  M^^  3^^  ^  m^  II  ^v  II 

^?^«^  i^  l?!%?'?»n#l^  It  ^<<  It 

^  ^T  ^i^  'R  %  ^«Pt  5^J  t 

^H  wW  »r&  ^  ^i^  q«iT  II  ^^  It 
?^  qt'^'n^ci^fr^  sq^i^  ii  ^<:  tt 

60.    A.  B.  <n<t^»»4i  for  an^^gy^qr. 

6L    C.«T«pir£or«rtm.  D.  ^iSlti^ft*  f  or  5$>di|^. 

62.    D.^i^for^wi    c.  nsimh,  D.  TR*ar  for  ^iiR?n.  A. 
hiatus  in^.  between  q^  and  T^POT. 

64    C.  9  for  «. 

65.    C.  1^  for  n,  B.  C.  «s-4igqift^  for  «<<mmMt. 

68.    A.  C.  "SF?*  f or  "fiF?*. 
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gg^lHMKR^t  ^^^(^  II  ^^  II 

n^«q^  ^^  ^mi  i^^mi^  II  «o  u 
^sq  ^  ?P9i  ^  ^Ri^^:  II «?  II 

^  ^F^n  ^^1  ^W'^  ^'^^  "  ^"^^  II 
^i^qi?t  f^ppn^f^g  ^r  II  V9\i  II 

^RM^^^1^<^%  ^Rf  yilM''WlJiM  II  ^^  II 

^%^5q^^arn  ^  ^^nwHR^  II  ^^  II 


69.  D.  fll^:  for  ftrra:. 

70.  B.  C.  \!iftl«q«»I  for  I^^UcJI. 

72.  A.  ispCTrem,  C.  Inj^SHT,  D.  %[  probably  a  wrong 
leading  f or  ^l^S^^OTtf or  ^^Rftsm-D.tq^?!^  for  ?^^.  C.  f^- 

73.  A.  B.  1%^  for  ^!K^.  D,  °{|?ra«Jnil.  for  '{^j^cimitt. 

74.  D.  reads  the  following  for  our  text:— ^^irfk  n<ig[?|  fljTff 
9l«t  ^Wl. «  ^'Nlia^r  (^Wnrafte  ^ra^.  Agreeing  with  the  Sinhalese 
edition. 

76.  A.?[^?]«»¥n^rt^,  D.  ^wlTiftfH  for  ^wn^fN*-  We 
-with  B.  C.  Excepting  A.  none  of  our  Mss.  or  even  the  printed 
editions  support  this  reading.  We  can,  therefore,  hardly  belicT©- 
in  the  genuineness  of  this  solitary  yarient  given  by  a  single  Ms. 
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^F^  i^^  ^  ^  llfdhn^  H  ^«  M 
mv^  ^^  #^  <^MM<«m»*<li  li  «^  M 

^^im^  h{m(H^^\-»*i  II  «^  11 

5iin^  wfi^m^  ^^  ^iR^j  II  <5®  II 
^  ^  ^  ^  f^%^  ^  ^  II  <5>  11 

?gi  »wi  5^  sf'raF  ^!^- 

t^WlfJM'l^^  ^I^RR^  II  ^\  II 
M^  IW  f^  ^  %I^:  I 

^M^  ^nri^  jRjrf^i^l^  II  ^^  II 


77.  A.  B.  ^rfoiil^  for  ctui(%jf).  C.  qqi^:  for  f^^ra^:. 

79.  A.   B.  C.  ^ Jl  :mR^<I<WH<IH.'   ^-  ^'  MR.*W<liW«W:  We 

vrith  A.  B.  C.    The  reading  of  the  Ms.  D.  agrees  with  the  Calcutta 
edition. 

81.  A.  B.  nft  for  f*. 

82.  B.'ll^,  C.  "^h^,  D.  Vtl^rfor  'j^.  D.  ^^ppf •  f or 

83.  D.  XTtlffat  for  f]lllf%. 
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wn  '?WN^  »iit  ^  'PIT  #^^ 

^  ^>R^  M4i*N^<l  ^5  ^wm^  il  ^«  11 


84.  D.  "Bwr  for  1|?t*  0.  •ftftw*  for  'HH^.* 

85.  A.  B.  omit  4ft«ir« 

86.  A.  6.  "Qil^iaif^  for  tenitfoii^. 

87.  C.  «f9ltH$ir  for  «R|Fi  <N^.    D.  q^trf^  Cor  ^  ^. 
Agredng  Tvith  the  Sinhalefle  edition. 

88.  0.  n*^:  for  mi:. 
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NOTES- 


CANTO  I. 


^\^4\fkK^H^%^  fH  >n^  ^l^«A|<^»  *  making  the  abduction  of 
m^,  Kama's  beautiful  irife,'  the  subject  of  his  poem. 
Cf.  PJipi.  IV.  3.  87.  "  «Tf^9^  f^  vA, "  An  aflBx  comes  after 
a  \7ord  in  the  2nd  case  in  construction,  in  the  sense  of,  ^  made 
in  relation  to  any  subject '  when  the  thing  made  is  a  *  book  \ 
And  the  Vartika  ihereon,  '^  Wl^lftl^l^  ^8^  "  ^^'  ^^^  elimi- 
nation of  the  Taddhita  affix  nfiir.  A  ^classical  poem  in  twenty 
five  cantos  (  the  last  ten  are  missing  for  ever  )  by  Eumkrad^  a 
poet  of  Ceylon.  It  is  one  of  the  Mah^k&Tyas  which  is  thus 
defined:— f|4l^  iVTm^   fW'lSt    ^HW-    W-   •  ^t:^''^    wWt  «nf^ 

WtS|{^  ^  f^  I  »  »  »  ff^fllj^  W!''H[f  fnWfWR  II  See  also 
q^sqiiftl^  Bibli.  Ind.  series,  p.  16  verses  14-19. 

St.  1.    «rwft^  Construe  ^ftiftiNKI^  ftf:  «?^Rf  ^^^^  ft«JT 

Expl:-W^,  «!W|?>  irr  P^q^  ?Ri?f,  *  On  the  earth.'  ^ft^iim<|^— 
Analyse  ^nft^Pifll  ^jftHBI  ^K^^l<i?  *  From  excessive  or  extra- 
ordinary  load  or  burden  of  (multifarious  )  articles  of  enjoyment.*" 
f^,  Expl:— ^^  wa  ftwiT,  'celestiaL'  *  Heavenly. '  ^^IM<5^Hmft— 
Analyse  ifW:  5TTO  H  <nif^i  IfW  ^^  IT  ^  Wrft%^*  ^TJCft^,  *  -Li^^ 
a  S'ami  tree,  an  asylum  or  abode  of  fire  of  ^%  race',  ^fll^ll^- 
^f^nrni  wtfwi*l<4Hjl^  V^*  '  '^^^  S'aml  tree  supposed  to  contain 
fire  is  a  well  known  fact  to  be  often  met  with  in  Sanskrit  litera- 
ture, fr^  4Hi^f4H|^  f5t%  9ll^-  Or  it  may  be  analysed  as,  v^}  t 
^nrfsiFWJW  UrfiPWWif •  «<l*«i|H?«*n^m4ilfcJ|ftl»  'Ayodhya  wearing  the 
form  of  9^  which  was  an  asylum  or  abode  of  the  fire  in  the  form 
of  thevBlq  race,'  Cf.  R.  III.  9.  ^^«in(it4l4i|^iA^4Ki%i.''  ^^fk} 
Expl:— ^J^JrU::  «r^:,  or  f|44|i|(^«Jt^(4:  ^rqlip  *  Thorough  or 
great  prosperity.'  «rthBqf /.— The  modern  Oude.  The  capital  of  ff^nsr 
the  founder  of  the  solar  dynasty  and  afterwards  of  almost  all 
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2  Notes.  Canto  I 

kings  of  that  line.  It  is  one  of  the  seven  sacred  cities  of  theA'ryas. 
They  are:— "  srqt^qr  ii^^  in^  ^JRft  ^Rl<^Pd*I  I  sft  3[nc^%5r 
f(^?fr  4t^^|p)^i:/*  The  exact  site  of  this  ancient  capital  has  not 
yet  been  discovered  by  the  archaeological  surveyors.  The  metre  of 
this  canto  is  ^qinfiti  a  mixture  of  |;ij{c4>^|  and  ^^^RRf.  It  :s  thus 
defined: — '^3|«i^i!l<{iRd^<^HI^  ^Tw  ^{i^l^H^M^Wr  I  ^  {^^ax^K^Pk 
ftfSr^TO  ^?f^  ^rfiri^^  TR-"  in  the  odd  feet  the  gf^nas  are:— ^ 
7T  ^  n  n  and  in  the  even  ^  ?r  ^  T  T*  «Tf?n?PnfTO^  f^ :  ^4«^W«4<ft"ll 
R^  'TT^y  '  Like  a  celestial  city  which  had  come  down  from 
heaven  to  the  earth  on  account  of  excessive  (  or  extraordinary  ) 
load  or  burden  of  (  multifarious  )  articles  of  enjoyment, '  ( i.  e. 
thrown  down  under  the  unbearable  load  of  various  articles  of 
enjoyinent  ).  ^r^-ar  STT  ^^iV^^^^H^^M^*!)  ^T^t^rfrT  S^  «TRftfl, — 
'  There  was  a  city  of  the  name  of  ^jpftts^,  the  most  excellent  of  the 
towns  by  reason  of  its  prosperity,  resembling  a^nft  tree,  an  asylum 
or  abode  of  the  fire  of  the  ^  race'. 

St.  2.    11^— Construe  ^rspjJ»i^C>^iHK^H^lft^R<l :    ^Wh- 
^WT^liniqn II '  ^^1 W  tNt^  ?flftr!ct  ^snrnT  ?«r.  IIWN°— Analyse  ^^: 

q^^RTtfrf  OTTPr*  ^#rrfiT:  f^^sgft?^:,  '  Overspread  wiih  splendour  of 
rubies  set  on  the  golden  pitchers  placed  on  the  terraces  of  its 
palaces  '•  M^f^MMP — Analyse  5^  xi^i  ^^(KX^mH^^mi  ^rf^  ^^|p8[: 
f;?ftSsn?T^  'PE'I  W^'-  ^TOT^:,  *  Dishonoured  or  put  to  shame  by  the 
(  exquisitely  beautiful  )  faces  of  the  ladies  of  the  citizens'.  ^^- 
^spj^lKHii^CHKHUmfi-^ft^l:  MlCNHI^Wt><IN*<H:  TO^:  ^Cl^  ?!^- 
f(^  WIHT  l^r — 'Being  slighted  by  (the  transcending  beauty  of  the) 
faces  of  the  ladies  of  the  citizens  the  moon,  covered  over  (  or 
overspread  )  with  splendour  of  rubies  set  on  the  golden  pitchers 
placed  on  the  terraces  of  its  palaces,  became  reddish-pale  as  if 
from  anger'  (  i.  e.  with  the  feeling  of  jealousy  )• 

St.  3.    f^^— Construe  ^r^wr  ^f^'si  W^  ^  ^I^Hffltm^- 

^wni^^lft^l^li— *  To  women  who  meet  their  lovers  by  assignation  \ 
*To  women  who  go  to  meet  their  lovers  or  keep  an  assignation  \ 
Expl  :^-*l(if«  iPa  'TO  filTfT'f  ^^^T  fHRftfif-  The  word  is  thus 
defined:—"  i|r  ift^MHiH^MgHm^^^^  ^SW^  m  kHKMKlth^m^^  I 
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^«^inPr:  Analyse  ^im^^  ?frt'^  ^W^rfiimifl  fnR^f:  ^  TJFmi 
9n^'%';  ^  ^J  means  of  the  rays  of  jewels  inlaid  in  golden- 
arches.  '  fiwdfil^ilRl :— Analyse  fimr  ffftw^  XsM^y  '  Dissipated 
the  mass  of  darkness  '.  ff^Wf  ^i4w  9^  ^m  «rf^  -Npl^lfc^l^^i  ^f\^ 
^iqjt— *  Though  giving  joy  to  every  one  by  its  prosperity,  the  city 
did  not  bring  (  complete  )  delight  to  the  ^RKIlft^h  since  it 
dissipated  the  mass  of  darkness  by  means  of  the  rays  of  jewels 
inlaid  in  golden  arches  at  (  every  )  night  '• 

St.  4.  ^ft^rij^:— Construe  in  «wfijlt  ^[fm  M\u^n\ukm^U!k' 
*wh^  (^A^%1fiMafe^^yft*lT»Mtft^  ^m^.  <t^i^:— Analyse 
^ft^nt  «4si^  ^fNgvri^  n:  ^  By  reason  of  the  pieces  of  silk-woven 
cloth  of  China  '•  The  Indian  A'ry^,  it  is  reported,  had  an  early 
communication  with  the  Chinese,  Arabs,  Greeks  and  other  foreign 
peoples.  The  Commercial  intercourse  between  these  foreign 
countries  and  India  can  positively  be  traced  to  B.  C.  1500  or  even 
earlier'.  «nrt^— Analyse  wnfir  ft^'fWit  «wfef:  ^,  *Sky.licking'. 
9?pr— Analyse  3^qrf^  ^  l([^  ^Hlf^  ^  M  ^m^M  iqft^:,  *  Haced 
on  the  foremost  parts  of  the  lofty  summits'.  ^;i%  m.  n.  Expl:— 
ft%^  i^q^B^  I  ^*^ftf^"  (  f .  T  t.  )  " rsw"  (  \-\-\^\  )  ffit  ^• 
Derived  from  5r^  (  i^  )  v^.  10.  U.  Ho  bind.'  It  means,  *  Dove-cot,  • 
*  a  wooden  aviary  built  on  the  top  of  a  house,  '  ( «hl8lRif^<IH(^- 
^f^  ),  *  the  loftiest  point. '  fti^^rf^,- Analyse  ^^h^Ri  ^^fhfn- 
Ri^nl  ^Sfinr:  Wift:  ^^ft^t  'T*  I'i****-  ^  'gW  fifj*l:  ft^l^Mfel-^- 
IIT^:^  *  As  if  they  were  the  stripes  of  cast-off  skin  abandoned  by 
the  moon  which  stumbled  over  the  piercing  points  of  the 
dove-cots. '  The  idea  of  the  moon  being  obstracted  in  his 
heavnley  course  by  the  loftiest  points  of  sky-licking  palaces  is 
often  met  with  in  the  Champiis,  Miigha  and  other  artificial  poems, 
m  V(^ — *  The  city  shone  forth  with  its  sky-licking  palaces,  on 
the  foremost  parts  of  the  lofty  summits  of  which  were  fixed  the 
pieces  of  silk- woven  China-cloth,  as  if,  they  were  the  stripes  of 
cast  off  skin  abandoned  by  the  moon  which  stumbled  over  the 
piercing  points  of  dove-cots  (  built  on  them  )•' 

fit.  5.    1^:*   Construe    iR^nrj^:   ^R^ftir^'l^vi^nv^c^   ^[9- 

«^  9fisc$,  ^Insurmountable.'  *Impass%ble.'  ^Di^cult  to  be  crossed.* 
f^VK:Expl: — 3(;(^^:  ^^^  'Wishing  to  see.'  ^Longing  to  see.* 
q^vnnif^:  Analyse  iRirf:  WX^m  t^'-  ««Wmt[^:  '  A  swan   dabbling 
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in  the  moat/  ^^^^— Analyse  i$|«^  ^^nym-  ^^^mHUV-  I  |WI^C 
^te^^WPTi?  JS^aSWrnr:  H^  fer :  p^aswmrf^:,  *  Breaking 
aonnder  the  hard  portion  of  the  caves  of  the  cj^  mountain/  ^ns 
or  ^9?  m. '  A  mountain,  part  of  the  Hima'laya  range,  situated  in 
the  eastern  part  of  the  chain  on  the  north  of  Asam.  ^frnN^lpW^- 
Analyse  ^sifi^f^  MiU<IH^  mh^'-  ^rnw:  H^  ?Tf|^r^,  *An  arrow  of 
Paras'urama.'  An  object  to  ^rfiTR-   Mark  the^root  ^  governing 
genitive  object.  x(in^,  otherwise  called  qTS^HT)  ^'&b  the  son  of  the 
8&gd  ^flT^y  ^^^  '^^  according  to  the  legend  the  sixth  incarnation 
of  Vishrju.   While  young  he  cut  oflE  the  head  of  his  mother 
Renuka  at  the  desire  of  his  father.    While  he  was  away  from 
home  his  father  was  slain  by  the  sons  of  Eartavirya.  Faras'urama, 
to  avenge  his  father's  unmerited  fate,  vowed  to  extirpate  the 
Eshatriyas  and  ^^  thrice  seven  time  did  he  clear  the  earth  of  the 
regal  race."  He  was  afterwards  defeated  by  H&ma  and  is  believed 
to  be  still  practising  austerities  on  the  Mahendra  mountain.  Being 
jealous  of  Kartikeya  he  is  said  to  have  once  pierced  the  it(9 
mountain  right  through  with  his  arrows.   He  is  one  of  the  seven 
men  that  come  under  the  category  of  BinfH^-  **  ^'^^^^sinn  ifi^^ 

ft^S^XI'W}^  ffgfhPT— 'A  swan,  dabbling  in  the  moat  outside  the 
city  wished  to  see  the  lake  lying  within  (  it  ),  but  seeing  that  the 
rampart  was  hard  t3  be  crossed,  thought  of  Paras'urama's  arrow 
breaking  asunder  the  hard  portion  of  the  caves  of  the  ^Ii9 
mountain/ 

St.  G.  ^|^«^ — Construe  ^^\  ^^frnr  mn^firnir  ^  wft*^*n^vi 

^'nro  f^W^WT^:  T^'  ^fJC'lHT  if^nM  OTrt  ^'*  ^aiftp^-Analyse 
^sr^  ft^  ^P>ft^  ^  *  One's  own  reflected  image.*  ^Reflected 
shadow;  9fRiPH?lr— Analyse  ^inpNlfirf^-  ^TR^Prfn:  mqilip^- 
ftf RlUm'A: ftygy yr^^^fy^gWPir  iWilA,  'The  smooth  glossy 
Btone-wall  receiving  reflected  images  like  a  mirror.'  The  stones 
of  the  walls  were  given  a  high  polish  by  rubbing  their  surface 
with  sand-papers  and  such  other  means  so  as  to  receive  reflected 
images  on  them.  f^a^^uiMi^i :— A  nalyse  ^m-  ^FOWnif:  W  f^» 
^  Whose  blows  wore  made  ineffectual  or  useless  '•  m?!^— *  An 
authoritative  guide.'  '  An  authoritative  standard.'  (  i^prr  )•  ^ntnt^"' 
Analyse  i|^^  ^TfiftT*  'fTHfH:  H,  *  Dittusive  perfume  of  the  juice 
exuding  from  the  Umples  of  elephants  when  in  rut.'  For  the 
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^>  ^Rftm^i-Analyfle  vf^i^  %  ftw^rftft^:  %^  Vfftflqmi 
ll|^i^^vil,  *  Of  the  hostile  elephants.'  t^:  «ff^f|[q|i|i  n^iiftt 
5|ifrt  ^:-  'Having  seen  their  own  images  reflected  (  lit.  stretched 
on  )  in  the  mirrur-like  glossy  walls  of  its  mansions,  the  elephants, 
whose  blows  (to  the  hostile  elephants  )  were  made  ineflCectnal, 
made  the  diflEusiye  perfume  of  the  rutting-juice  of  rival  elephants 
an  authoritative  guide  (  for  them  )  in  the  streeta'  The  elephants 
began  to  strike  blows  on  their  own  images  reflected  in  the  glossy 
walls  taking  them  to  be  the  rival  eldphants.  But  when  their 
blows  turned  ineflEectual  they  thought  there  were  no  hostile 
elephants;  because  their  own  reflected  images  (  which  they  took 
for  real  elephants  )  did  not  give  out  the  diffusive  perfume  which 
generally  exudes  from  the  temples  of  such  wild  elephants. 

s*^^^^y>Trt— Construe  ipr  Ri<ni-ii»^i>  'c^Npirnf  ^^  ^nftr*T 

^g^^fNffg*  <li^^unqaMH4  t^Uff?*  ^tt^.  ^^Hwrt— Analyse  ^: 
'WfFft  ^W  ?f^  «m^^,  *  A  portion  of  which  clung  to  or  stuck  to.* 
ft^^TF^^JKAnalyse^^^^iiit?^**!!!^  ^?|^l^»«f  ^  fimp*- 
^'f  IfiR^fa'H^,  *  On  the  white  top  of  a  palace.'  fi^npniva^— 
Analyse n» ^ ?|^ ^p^ ^  Wf^nsorRi^  H8[f^fW,  '  White  like  afresh 
lotos. '  s^iTi;^— Analyse  «fir^  ^  iRnTf;?if,  *  Office  or  function 
of  a  flag.'  ^9  9n  «^ifi;^  «T>fi^— *  Where  a  cloud,  white  like  a 
fresh  lotus,  with  a  portion  clinging  to  the  white  top  of  a  palace, 
being  dragged  out  by  a  gentle  breeze  and  thus  made  long, 
performs  the  function  of  a  flag.' 

St.  8.  !R|W^— Construe  n^  SRT9^:  li^l*|^NII<ii|i|:  ^^ 
^^^%r^''  frim  &ftm:  ^^R^:  ^^:  V^^j:.  ST^RrtW|:  Analyse 
SIWT*  (  WI#  )  ^^pfhl^^rTRrj*  ^  ^:^  ^m  m-,  *  Bearing  on  their 
head  a  charming  band  of  hair.'  As  applied  to  ^jt,  JI^WT  means 
*coral,'  ^sa^:  ^m:  ifWH^r  mm  m:, '  Having  their  heads  made  of 
corals'  i.  e.  having  their  heads  decoarted  with  corals.  9W<f^- 
STRIRT:  —Analyse  S^frnnn:  ^TTT^  ^n^Tt^^^f  5WJT:  vflTRq^:  SPq^RRT: 
^nbn^  m  ^rrert  m-,  'Having  all  their  limbs  free  from  disease,' 
or  ^having  all  their  limbs  and  minor  limbs  free  from  disease.* 

As  applied  to  ^W,  wmtm:  ^fi^lf^TO^f:  HWJTf^f:  m  ^firmiprT:  ^ITOt 
Iff:, '  Having  their  limbs  full  of  pearls '  i.  e.  having  all  their  limbs 
decorated  with  pearU  ^apif— Analyse  vj^  spTr  ir^   ff^  g^rrf. 
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g^  c|^4,  'Faces  bearing  a  lovely  complexion.'  As  applied  to  tj^^ 
^^  c|^^  means,  *golden  faces.'  ^%^:  ^^^3:  —'Secured  bodily 
excellence.'  Cf.  R.  Ill,  34.  "  g|^:M^4n>»liJ4^Tg:»*^  5^J  ^C^tol3#- 
3^:  !nJ?rn— '  The  young  women  made  by  the  Creator  in  this  city, 
who  were  wearing  heads  on  which  were  charming  bands  of  hair, 
had  all  their  limbs  free  from  disease  and  possessed  beautiful 
faces,  attained  bodily  excellence  like  jewels.' 

St.  9.    «nR&ni— Construe  jfif  if411^<f<K*ll(&i^  S«^  ft^frfSmi-' 
WMft  ftrai  ««K<*<M*'4  'IotN^H^:  ^ft*IHlft«*  ^^.  4€HWl^ — ^Analyse 
^f^  ft«^  STf^flft^:  ?f,  '  The  loftiest  point  of  the  top-room.' 
Q»tl|i^ldMMM— Analyse  (^«nMt  ^J  ^^Pit  «^:  HI**  ^  ^ 

*  Hare  their  thunders  transferred  to.'  ^nhNJ^I*^:  —Analyse  i^qF- 
^BihiHt  ^?T^:  q^^sPKTP?!:  ^mn  TOiVHIT:,  'The  brightness  or 
splendour  of  its  palaces.'  ^rRt  Expl:--^R^:  f^qirRt,  *  Autumnal'. 
«WI^— Analyse  ^rerrm  ^  W!^,  *  A  cluster  of  clouds.'  ^— 
Derived  from  the  root  ^  vt  9.  A.  |ir^, '  To  accept ', '  to  resort  to  ', 

*  to  assismilate  into  &c.  '  MmH»i^*4   'R^N'Rl'^:    ^ft^|i|ft<4  ^— 

*  Having  clasped  the  lofty  points  of  the  top-rooms  of  palace- 
turrets,  and  having  transferred  (  or  mixed  )  its  thunders  to  those 
of  the  jc^  drums,  the  white  autumnal  cluster  of  clouds  assi- 
milated ( lit.  accepted  or  resorted  to  )  itself,  as  it  were,  into  a 
portion  of  the  beauty  of  the  palaces.'  The  poet  means  to  say  that 
the  clouds  themselves  became  a  decorated  upper  story  of  the 
palaces  at  Ayodhya» 

St.  10.   «fTO^^— Construe   ^^i  ^m^Ji{Hf{^im  ^N^rPhro^ 

Analyse  ^Ifl^i:  ^iAM<4lriH)  ^ftcRHT  mHJ  <^  ^lii^^lHi^i:  ^^dHHIfll 
H^[^  ^^'  ^^  ^[^  ?TO  «!TO^3ftip?r^n5,  'To  which  the 
lines  of  clouds  had  come  close.'  {^^ftmti^cffUl,  'Like  the  flash 
of  lightning.  '  ^HrisNto^— Analyse  qi;hnr^{ihrT:  'ftTR^fJ^^  mW 
W  ?TO  ?l^ftwi5,  •  Having  a  tawny-brown  (  or  reddish-yellow ) 
colour  liko  that  of  gold.'  ^^[^ — '  Turning  round,'  'revolution,' 
♦rolling.'  ?nnf^f^^y  'Spread  on,'  'stretced,'  'manifested. '  ^rm^?!^ 
?nTr  ^%:  ftrfe«!Tg^  ^  ?T?rR— '  in  which  the  rolling  to  and  for 
that  is  often  manifested  on  the  golden  tawny-brown  flags  with 
(  a  back-ground  of  )  the  lines  of  clouds  impending  near,  exces- 
sively heightened  the  joy  of  peacocks.' 

St.  11.    q?r— Construe  q?r  ^^j^jftadWOTl^  <^IAH*lfalM^dl<mifi 
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Analyse  ^niPt  ^  53[^ft?ni%  ^  ^JRft^rtft^ffi^  fffCTlft  IfHTOlft  '^^Wlft' 

The  darknesa  whereof  was  dissipated  and  grown  respectiyely.* 

Dissipated  by  v^mRf^t*  and  grown  by  ^Nh^- 9  and  hence  the  rise 

of  ift^  and  V[^  in  succesMon.  i^nn^lMe^illuilA — Analyse  ^^kiw 

<^WmW>M^<Hi^Hp>»  ^  Arches  or  arch-gates  built  of  red  and  black 
stones  (  or  marbles  ).'   <NUI*ft|t— Analyse  ^rhw  qiftw  'fl^M^^) 

*  Anger  and  delight. '  ^n(^]pT?Ei|— Analyse  sfT^  ^  inft  m^t^HH:  fwr, 

*  To  the  mnltitude  of  women.  *  f^^ffrf^:  'By  means  of  the  bright 
splendomr.'  q^  i^lV(^«tMe<?>iuUft  RhiPi^^O^iiMj  lA'TSnfti^  ftfj: 
'  Where,  by  means  of  their  bright  splendour,  the  arch^gates  built 
of  red  and  black  marbles,  the  darkness  whereof  was  dissipated 
and  grown  respectively,  provoked  anger  and  gave  delight  to 
multitudes  of  women  wandering  at  night. ' 

St.  12.    «w  Construe  qmt>i|Uifi»|;  ^m^:  «!^  «FinRRni|iTPf 

/fl%t^nPrarR:  Analyse  4Rw^  ^MC^lsfil^l^  ^m  ^',  'Having  the 
name  of  ^irt^.'  An  epithet  of  ^[IRIT,  C/.  R.  IX  74.  ''  ftfl^ir^li^iift 
ft*^  'W."*  Nldfl*l:HJ^<r:,    *  Resembling  the  sun.  '    <  Like    the 
sun.  >  9(^  Expl;--riftai|^M  ^T^* '  Insurmountable  \  '  impassa- 
ble, '   *  inviolable  '.    »I^^MIM*lM— Analyse  «F^  ^^  VRHfirr  I 
«m  «n  I  «F^  ^rr^  Wr  ^  «pq  CTI  I  m  m^  ?r5^,  *  Having  a  habit 
or  disposition  of  becoming  master  of  the  land  under  the  sway 
of  other  kings  or  habituated  to  become  the  master  of  the  land 
other  than  his  own. '  3Rirpt3nrA^>  *  Given  to  conquer  \    '  Habi- 
tuated to  conquer. '  In  the  epithets  ^^<jrHWWHH   and  inpTPr  the 
termination  that  is  employed  is  ^ft^.  ''  <ll-^J)l^44ti^H^f^l  ^Pf^' 
P&ni.  II1-2-129.  *  The  aflftx  ^pi'l  comes  after  a  verb  in  expressing 
^  habit,  *  ^  standard  of  age'  and  'ability.'  The  word  fTl^tft^  means 
/  habit '  or  ^disposition';  ^^:  means  the  condition  of  body  such 
as  infancy,  youth  &c.  9f%  means  ^capacity  to  do  a  thing.'  As 
^'fW  IJIIH:  *  habituated  to  enjoy;'  9^  f^P9m:  'Wearing  an  armour 
<  of  the  age  at  which  armour  may  be  worn  )  *;    ir^  f^viM: '  able  to 
destroy  his  foe.'  li^lMl>i^Mi  >il^ilM*?>>in  ft^— '  In  it  was  a  lord  of 
the  earth  by  name  ^irt^,  resebling  the  sun,  by  reason  of  his  ma* 
jestic  grandeur,  and  holding  an  everconquering  power  inviola- 
ble by  (  other  )  princes  bom  in  the  ifptif  race,— the  power  habitu* 
uted  to  rule  over  the  land  under  the  sway  of  other  kingsi ' 
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St.  13.    «ra^y«lTFr:    Construe  iraSf'TO^    illwftwyfUHl    gq|ft 

Tnrrir^ilg^:  ^«^a^4^tfiift^  <vH<«^<i<iii><^K.  ^i^nfirpr:   Ana- 

lyse  ^  W€;  «rer»C:  I  ^TO^:  ^J^'  ^^  ^  ^ro^f^TR:,  *0£  an  nnim- 
peachable  honour  (  character  )•' i^'W^pirT — ^Analyse  ir^srpri  f^T: 
i?53tmt-  ^y  *To  the  lords  of  men.'  i?i%M^rin  m^i  Adorable  to 
the  lords  of  people.  Cf.  R  II.  44.  "irpq:  ^  If  ^N<>4i|i|Rt'  gonjr: 
Analyse  jon^  ^srRFfH?^  g^W-*  *  knowing  or  judging  of  merits'. 
'Appreciating  merits.'  fpm:  Analyse  ijdr^:  iiTmBr  ^',  *Bom  of 
merits.' '  Sprung  from  merits. '  ^R^^i^S^:  — Analyse  ^^:  ^r^if^ 
tJTO'flrTl^  ^Ura.  5Wn%  %:  m^'^  '  White  like  autumnal  clouds. ' 
^>H<INWl:  —Analyse  l^m^  «!^^nfr:  i^<IH<W|:,  *  White  like 
silver. '  jxm  ft^  MflW<WI«l*K,— *  That  king  of  an  unimpeachable 
honour,  adorable  to  the  lords  of  people,  judging  of  merits,  ma  je 
the  quarters  white  like  silver  with  his  fame  agreeable  to  the  mind, 
as  sprung  from  his  merits  and  looking  bright  like  the 
autumnal  clouds.' 

St  14.  ^T?fti:— Construe  MV^^^H^mfi|iMlq^fi{i|^|p|^i|;  ^; 

Analyse  ^rv^^ii^  ^nronftw^nf^  ?trt  Jin^H'i^OT:  fPjpi^'nj  J^^irf^: 

?Nt  art>  ?J^  ^  ^f^^l^HUm^l^MlMf^Jifit^t^irtl^JI :,  'By  whom  the 
speed  of  horses  in  the  form  of  his  organs  of  sense  was  obstructed 
by  the  wisdom  accruing  from  his  study  of  all  S'dstras.'  9nf^:«|p(-* 
Analyse  SlflHWMK  WP^^Fl, '  Difficult  to  be  overcome. '  9npf^:  — 
Analyse  ^nrfq  sf?^:,  *  Aja's  son.'  ^((^:  — '  Belonging  to  the  inner 
organs.' (7/.  Ragh  XVII.  45.  *'«Tft^:  ^prtT  ^TOT  &JTf:wr  fT  n^:  • 
«m:  ^SVip?ro3>^l'!^Ni^<t4*<^<lQt< H  "  ^^^'  —Analyse  q^^  ?r  %8r 
^fp^,  *Slx  enemie!5,'=«||i|:  viz.  ^ir  *desire,'  lit^  *wratb,  ^irt(  *covet- 
ousness,'  iftj  *bewilderment,'iT^  'pride,' and i|cH?[  envy.'  C/.  Bhatti. 
1.2.  "8q^q|iM^  !fi?h.  "  Kirat.  I.  9.  "  ^mf^lfM^."  Also 
Kamandaka's  ^Itisara  I.  55.  "  qjnr  H^T^tim  ^Wt  f^  'TTft  «T^Wm  I 

^  That  son  of  Aja,  whose  speed  of  horses  in  the  form  of  organs  of 
sense  was  obstructed  by  wisdom  accruing  from  his  sttidy  of  all 
S'astras,  striving  to  conquer  (  the  regions  )  first  overthrew  the 
six  enemies  lying  within  (  his  mind  )  and  hard  to  be  put  down  in 
an  open  battle. ' 

St.  15.    ift— Construe  ^feuaNIM^ftMm  ^^^l^^iJt^uiiK^^H  9R- 
^W^nv^^rnf^^^Wt^^^m^^^*  iftnmnw^f^isim— Arialyse 
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^ife:  ^:  ^^jnW  ^  Mfktfimwl  U^lft^tlHI  ^ITH'W  W^'-  (|WT«  mjRIih 
^^  ^  ?n^^i  '  Who  had  a  power  to  tranquilf ze  (  lit.  to  remove  ) 
the  most  painful  effects  ( or  hardahips  )  caused  by  his  taxaHons 
<  or  presents  given  to  him  )*,  As  applied  to  ^Q^llmr  <^r  ftif  the 
compound    may    be  analysed  as^iv^c^iir  wnv:  iTflTT:  <lr  ^VJ^^Rl 

W^i^f  ^  Whose  striding  over  was  able  to  destroy  the  power  of 
Bali*.  ^  m.— A  mighty  demon,  son  of  ^tf^  and  the  grandson 
of  SF(n[.  He  conquered  the  gods  who  prayed  to  Yishnu  for  suc- 
cour. The  latter  was  then  born  on  the  earth  as  Y&mana  and  i^rayed 
Bali  to  give  him  as  much  earth  as  he  could  step  over  in  three 
atepa  This  request  being  granted  Yishnu  assumed  a  mighty 
form  and  covered  the  earth  by  the  first  step  and  the  heaven  by 
the  second.  Ko  room  being  left  for  the  third,  Y&mana  planted 
his  foot  on  6ali*s  head  and  sent  him  down  to  Fatkla.  1><8i^^jim* 
=g^!|f^-Analyse1Wtffrsf^  ^hJ^I^  5*4  ^fift  5^  5#t  ^mWf^iO 
^^  ^  ?ndl7  'Whose  presence  cannot  be  avoided  or  transgressed 
oven  in  three  worlds'.  So  awe-inspiring  was  his  presence.  A0 
applied  to  S^^Hnr  or  dcnj  the  expression  may  be  analysed  as:« 

^r^rt^c^  dt^^sf^  ^H^  '^fli  5*^   wW  TOf  ft^<ra  ii^  fm 

wi^t  ^  He  whose  Sudars'ana  weapon  was  hard  ( or  dif&cult  ) 
to  be  braved    even  in    three  worlds*.  #t4<l^i||*lftmi — Analyse 

*  Clung  (  or  given  up  )  to  the  unsorpassed  pleasures.'  As  applied 
tofi^  it  may  be  analysed  as,  ^fm^i  INt  «fPr  mnWW^: 
(  «fi«fVl«  )  ^|W  •n«ffy%  fi%  ^f^^rtlfnpnft  fn  Iwwfftft,  *One  who  lies 
on  the  body  of  a  serpent  named  9|afi;f',  ^t^'^i^H— 'Analyse  39^ 
9fl9r:  T^it^:  ^,  ^  Best  of  men'.  As  I4>plied  to  ^i«Q,  S^s4lf!i7  means, 
^the  Supreme  Being.'  ^  a^^l'<t4^|q%l<4  >r  ||%— 'Though  given  up  to 
the  unsurpassed  pleasures  (  of  the  world ),  though  with  such  a 
presence  that  it  could  not  be  avoided  even  in  three  worlds,  and 
though  possessed  of  a  power  to  tranquilize  the  hardships  (  of  his 
subjects )  caused  by  his  taxations,  that  best  of  men  did  not 
(  at  all  )  give  scope  to  idleness'. 

St  16.  1^1  Construe  w^  g#  RuflMlHiiil  ftftmniff:  ^^ 
flhP^  wrttfffRfMl  ^WIT  V  ft^wf^^  RvHlf^tiN*  f%ft?fhwt: 
Analyse  ftf^:  f^:  ijlinsii  17^  1^  mpf:,  'Which  has  effected  the 
<^ru8hiug  of  bodily  limbs'.  As  applied  to  t^tt^  it  means  *  producing 
s  peculiar  uneasy  sensation  in  bodily  limbs.'  fiiWl^:  Analyse  wn^ 
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^^1^:  ?Ti^h^^  '  The  sold  object  of  torments.'  As  applied  to  7^,  it 
means  *  the  unique  source  of  produciug  fever.  *  Bt<;iUl/^4^— ' 
Analyse  Bt^^tht  ^rftq :  Bt^T^nf^:  ^TW,  *  Of  Indra,  the  lord  of  thrice 
ten  gods',  fm  V^'^  ft^^lft4MI  ft^  ?Wr  'Hit.  f^lfl^— *  The  army  of 
him,  who  was  striving  tor  conquest  of  the  world,  which  was 
effecting  the  crushing  of  bodily  limbs  (  or  human  frames),  produ- 
cing a  tremor  and  was  the  sole  object  of  torments,  advanced  to 
the  eastern  quarter  like  a  fever  of  a  violent  type.' 

St.  17.   ^rgjt— Cqp8*^^^pq  ftdi'-a^^iivia^^^MH:  TO^tff^  ^mtH^W 

^^IsftMM:  g^:  «Tf&^:  ^^  T»  «I^^WW.  «lftnflr:  Analyse 
^'  Tffilr:  ^rftnftr-,  *A  heap  of  fire. '  P)aM^ari^fl4«I^IS:  — Analyse 

?fTf^?r^NnH^  '  Which  has  exceedingly  scorched  up  (  or  harassed, 
distressed  )  the  eastern  quarter. '  einrjj  m. — Name  of  an  island 
probably  the  Katai  of  the  Mahomedans  or  Chinese,  in  the  Malay- 
Archipelago  near  ^^^  or  Java,  Bali  &c.  9ri&icr%:  TOt  ?^  5f(r^- 
^qinm — ^Under  the  title  of  his  lustrous  valour,  a  large  heap  of 
fire,  which  had  ( before )  exceedingly  scorched  (  or  harassed  ) 
the  eastern  quarter  (now)  crossed  the  ocean  and  made  the  king 
to  sweat  in  the  continent  of  Kataha. ' 

St.  18.  ^^ftir^ — Construe  ^  ^f^ftpt  g^sJiRfsrri'SRf  %5^J%vr  *l^*i"H- 

%8qbr^ — idjialyse  5^:  ^^:  ^!nKr?n  ^^M^^l  H^ii  ^ra?5^  ^l^'  OTi 
^  The  beautiful  or  lovely  strand  of  which  was  earnestly  asked  for 
(  or  prayed  for  )  by  serpents  '.  As  applied  to  |^in  the  compound 
may  be  analysed  as,  ^ii^:  f^:  #xnftRTT  %«q%^  <Qi^^^''  ^^fn  m, 
^  To  whom  an  appointment  of  time  for  (  Rati )  pleasure  was 
asked  for  by  paramours  '.    <hi^ii^i|»r!ia^|8|^l<M— Analyse  7rs:««7r- 

(^M4t^HI^  )  ^JrtST:  ^1^  m,  'To  which  flocked  a  concourse  of  people 
being  attracted  by  religious  or  trading  purposes  at  ^Wt-  *  As 
applied  to  |^qf  the  compound  may  be  analysed  as,  %i-<ft4l,'ul>if^<^KW- 
PRraWm:  ^mS^StW >^H«<-«1  'nn  OT,  'By  whom  rich  people  have 
been  drawn  by  the  string  of  her  zone  '.  apni^/.— '  Name  of  a 
celebrated  anceient  city  situated  in  the  south  of  the  Indian 
peninsula  and  one  of  the  seven  sacred  cities  of  the  Hindus;  they 
are  "  B^^Vm  i?^?T  ^TRT  ^JWft  *lft<4fti^I  I  5ft  8[rT^  %^  ^r|?fT  JfNr- 
^Crft^:^    »^A»^HH>^I— Analyse  ^!;^^rq^;  ^Hi^nf^:  ^^T^t^:  ^i 
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^ftnn  I  «m  m  I  Hl^^j  ^iPUy  *  Tributes  whereof  were  to  be  wrung 
out  by  having  recourse  to  swords,  *  or  *  worthy  of  being  subjuga- 
ted by  having  recourse  to  swords  *.  As  applied  to  |^qf  the  com- 
pound may  be  analysed  as,  qpfe^rq^:  M^frrftf :  ^  ^^,  *  To  be 
enjoyed  in  a  brutal  manner. '  Cf.  Vdmana's  <in^JIWKH?l{|fil>  43-7. 

'IPf  ^  ^:  ^  ^  ?JtSRnfi*rif :  n  ''  ^Kiv  m.—*A  sword  \  ^  m.^ 
*  Exacting  tributes,*  or  'enjoyments*.  4tn:  ^T^lf :  i  «n!T  ^TT  I  ^:  fhr 
^Pftt'  ^f^nifT  f^  1^^  ^psT — 'Like  a  courtezan,  the  Southern  Quarter 
was  enjoyod  by  that  lord  of  men,  the  tributes  whereof  were 
wrung  out  by  having  recourse  to  his  sword,  to  which  flocked  a 
concourse  of  people  being  attracted  by  religious  or  trading  pur- 
poses at  «FnA,  and  the  beautiful  strand  of  which  was  earnestly 
sought  after  by  serpents  '.  The  poet  means  to  say  that  the  southern 
people  made  a  strong  opposition  to  his  advancing  forces,  but 
seeing  that  they  could  not  withstand  the  force  of  the  pouring 
numbers  of  the  enemies  and  their  superior  military  tactics, 
they  laid  down  their  arms  and  submitted  to  the  concqueror, 
king  Das'aratha. 

St.  19.    ft^r^Rf:— Construe  31%  «?^nW^roi3>TOT  «l^   ift^^ 

Analyse  vi^n^  T^ret  «Wf^:  iTRf:  ?l^  OT^  XWJT*  W^  'Pl  W 
•TTOOT^^nf^:  «W  WfJ^R^,  *  Whose  weapon  was  voraciously 
devouring  (  or  making  an  indiscriminate  slaughter  of  )  the  lives 
of  demons.'  «T9irR«n^— Analyse  ^  ^nTR:  5(T^i?nr.  I  «THm%  «Tnft  IR'I 
'^  ^H*<MHH:  a  ^rtrtr,  *  Whose  sense  of  honour  was  unlike  that  of 
others,'  '  whose  sense  of  honour  was  different  from  that  of  others 
(  «f^: )/  i|R%^:  — Analyse  il^sTRi  paf:  ^nw%^:»  'The  leader  of  the 
Yavanas.'  For  Yavanas  and  Turushkas  see  our  edition  of  Raghuvtf- 
ns'a,  preface  on  the  date  of  Kalida'sa;  pp.  113-121  and  further, 
^ns^:  «TRin*  «i^'  "rfnTPHTr^r  Ir^— *  Having  received  a  wound 
in  a  battle  by  an  arrow  shot  by  him,  whose  weapon  voraciously 
devoured  the  lives  of  demons  and  though  thus  being  completely 
vanquished^  that  proud  leader  of  the  Yavanas  looked  upon  himself 
as  one  whose  sense  of  honour  was  different  from  that  of  others.' 

St.  20.    Hjiw%^ — ^Construe  «n!T  lliTO5d^  f^fTO^  *ft*ll«i^  5^*4? 
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Analyse  ^:  ^  q^  fr  %1IW9:  ^,  Under  the  plea  or  semblance 
of  Inatrons  or  fiery  energy/  «fHrrerT^— Analyse  f^nit  ^RT:  *fNwr' 
^^:  ^ctW<*^l-  ^y  '  Pleasing  or  agreeable  by  having  an  abode 
pf  the  goddess  of  wealth.'  ^HW^jft— Analyse  innft  ( iRfFt  \i^n^  ) 
^TWrer^  3iWfMI<llfi  1^:  m^',  *  Attached  or  clung  to  the  places 
behind  (  in  its  onward  motion  y.  9U!^^^^f^^t^,  *'  Belonging  or 
pertaining  to  a  quarter/  ^iH^^llll^^Pc:  ^ftsT  ^frtft^iRf  W^ft^^KR- 
*  Consuming  a  Turkish  king,  inviting  (  or  attractive )  by  his 
treasury,  ( ht.  abode  of  wealth )  by  fire  under  the  plea  ( or 
semblance  )  of  his  lustrous  energy,  he,  like  aromatic  fumes,  made 
the  end  of  the  quarter  sweet-smelling  by  means  of  his  fame^ 
attached  to  the  places  already  visited  in  its  onward  march  (  or 
motion )/ 

St.  21.   q^— Construe  5^  9?^  [?inww]    M\a^ieijmRjR<l: 

Analyse  ffprf  frirnft  ^IWf  n^Wfl  I  ^TOff  V^f^  If  fS^lil^l  M^«llWr 
fm  ifk^'  iftjrf^Rf:  qtSPR^nftfft^:,  '  Swollen  (  lit.  grown  )  by 
the  storm  ( or  volleys )  of  darts  discharged  by  the  enemies/ 
^trtlfif^^:— Analyse  9^:  9Tf)r^  q^,  *  Going  by  the  name  of 
wrath/  f^npETTS:  Expl:— f^:  ^n^fjis^,  *  Possessing  rays  or  sparks 
of  variegated  colour  i.  e.  fire/  ^mmf— Analyse  :^i<iwifil  ^tfl^m^ 

•mf^  n^  ?i^:  "B^nil^  iffiwift"  ^rtW  fi^«?rnt  cj^fi^  ^iirr  «:  ?nOTn 

«  By  means  of  showers  of  tears  dropped  down  from  their  reddish 
eyes/  ftj^JrUhftsnn— Analyse  ft^  m^t^-  ftjISffiF^:  fm\ '  Lovely 
fair  ones  of  enemies/  Ra%tft^HlH|<lw^^i^HWlRi^=  ^iPaUHlfi— 
*  In  the  battle  the  fire,  going  by  the  name  of  wrath,  swollen  (  or 
terribly  raged  )  by  the  storm  (  or  volleys  )  of  arrows  discharged 
by  his  enemies,  was  quenched  down  by  the  showers  of  tears 
poured  down  from  the  reddish  eyes  of  the  lovely  fair  ones  of  the 
•nemies.' 

St.  22.    m^— Construe  ^iT^rtJ^  q^HimWHUmw'l:  ^m  ^IT^- 
ift^  ^^li^H^fei^lM^llg^^H^fHl^^l^^g:.  ^*— Analyse  ^iffirr:  vm^ 

frs?|if  ^  Sl^^umWHMiJM^:  H^  m?^^r^,  *  Who  has  routed  or  van-^ 
quished  the  foe  by  a  single  bow,  '  »ll^^*l*h  ^^ffFlpnrf^  '  In 
the  audience  hair,  ^^uilif^*^ — Analyse  fitoi^  ^  ^d^  ^VT^R- 
^^orfi^  «n:^^[  1^,  'Lotus-like  feet  (two)'.  ^*'— Analyse 
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vlin  ^Wi^WH^mfl  «4^\»yhfi^HM*IWWMI^i^rf>l,  *The  decorations 
of  lac  made  by  the  brightness  of  jewels  set  on  the  crowns  of  all 
kinga-'  HW  ^WkM  %lM^Hiftl>WM*H<3WMi«WF^!^e--^  The 
lotns-like  feet  of  him  who  had  rented  (or  vanquished)  the  fo**by^ 
a  single  bow  received,  in  the  andience  hall,  the  decorations  of  lac 
made  by  the  brightness  of  jewels  set  on  the  eiowns  of  all  kings  '• 

St  23.    fgt%:    Construe   fncifft   w^    <rtfcmi*    CriM^^l 

a^.  fn^lft— Analyse  fTCcT^i^T:  SW:  l!^«  ff^fPl^  ^White  like 
a  garland'.  nMfnnn*— Analyse  i^ff^wm  WlPf*  V^'-  ^WfanW- 
^l^ip![,  'An  unbounding  expanse  of  his  fame'.  M^^H^I^  =  !|^'i*lrt » 
'Hapidly  expanding  or  spreading'.  The  epithet  should  be  constrned 
here  as  a  predicate.  ^fiW4»1<|— Analyse  vrf^lW:  ^6W«  ^^  ^,  '  W'ith 
its  cup  (  of  a  bud  )  not  opened'.  fb{1<i|^*ft>nifi"-Analyse  ^F^  ^W* 
V^'  H^  ^rftgwrf^  "^^I^^Affii^lR,  'Doubt  as  regards  the  rise  of 
the  moon  \f^.  q^a<Hfii<l<W  ft^  ^^i|^*ft<llft  Sift^—* After 
haying  seen  the  buds  of  the  moon-lotuses  not  burst  open,  the 
t>eople  left  (all)  doubts  as  regards  the  rise  of  the  moon,  when  the 
tXnbounding  expanse  of  his  fame,  white  like  a  garland,  was 
rapidly  spreading  over  the  land  '.  The  bright  splendour  of  hi» 
Same  exactly  looked  like  the  moonlight  to  the  naked  hye  and 
the  people  were  led  to  think  that  that  light  was  no  other  than 
the  moonlight  and  hence  they  actually  went  to  see  whether  the 
moon  lotoses  were  opened. 

Si,  24.    ^Enr^'' — Construe  hW  IWto!^  ?nf:  ^H W^ W'^l^^lfl  Rl- 
JlkMmif^  V'^'^'^^O^'^l^'^^tl^^^^'^^H  ^IT^rrw.    ^nr^— Analyse 

»nft  I  MH^^W^immt  i^wiinft  ^i^^WH^ff^'JlflHHUpit  *The  highest 
or  the  chief  part  of  the  body  of  all  vassal  kings  ( i.  e.  their 
heads  )'.  9«ni7i%— Analyse  ««rm  fftl^  ^,  *  Of  an  elevated 
career  '.  *  Of  a  sublime  or  majestic  character  '.    ^jrf — Analyse 

m  I  <l^«*lil^i  (^^im^wM  fi^iffi^WI,  '  nnder  the  plea  (  or 
semblance )  of  tremulous  flashes  proceeding  from  a  stream  of 
rays  (  or  unimpeded  course  of  bright  colour  )  of  the  rubies  set  on 
their  crowns.'  mq  ^PT:  VM<m^iHli|i|'^<H(ft^i^^J^^  if^arRT— '  His 
fiery  energy  of  a  .sublime  character,  having  settled  on  the  heads 
of  all  vassal  kings,  began  to  glow  forth  (  or  blaze  up  )  under  the 
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plea  of  trenmlons  flashes  proceeding  from  a  streanx  of  rays  of  tha 
rubies  set  on  their  crowns  /. 

I  St.  25.    Hl^fl^^— Constrnse  HiflnufqijUfH^  hI*^{M^^    ffW 

^^1(^dH^4>?wf  3<RHi(iH^^'i^Mft*M'-0a'  [^1  ^  ^fmsr>  h W^"^^ 

— ^Analyse  s|l?3(rirt  ^^:  sft^^^:  HW,  *  Of  him  who  was  the  chief 
of  kings.'  H^n(^aH>y^1^l— Analyse  ?rtrlf^  ft?fR  ^^:  ^TlM^nr*  !IW 
^wr  «Sl[5rtt  ^Wif^<IH>4>tm>  *  The  moonlight  proceeding  from  the 
expansive  heavenly  vault  of  his  fame.'  H^H^^^H^^^RPT— Analyse 
'?ifl*^''f<*W  Ttrtr^VII^W  irfiTf^innw:  hW  ^IFJ^R'T*  *  An  ornament 
or  decoration  to  the  circumference  of  the  earth  or  to  the 
whole  earth.'  ^RHl(iHH^^%|^ftMj>^^g :— Analyse  «rti«lt  llfft^ 
frf«  iFfft'^'  ?!Rlt  i|l(HI*^c|  Srtl'iBr  FJ^fRIf:  ^Rf^PffT^nrj:  fm  Rm|^¥I 
y^<4^l^  ^S)  ^  An  object  (or  cause  )  of  the  flowing  of  the  moon- 
gems  consisting  of  (or  made  of)  the  eyes  of  the  young  women  of 
his  enemies.'  hW  'WfjfinfRT^RWf  gsR  ^rtr,— *The  moonlight 
proceeding  from  the  expansive  heavenly  vault,  made  out  of  fame^ 
of  him,  who  was  the  chief  of  kings,  and  an  ornament  of  the 
whole  earth,  spread  over  the  world  becoming  (  at  the  same  time  ) 
a  cause  of  the  flow  of  moon-gems  made  of  the  eyes  of  the  young 
women  of  his  enemies.' 

St.  26.  in?!T— Construe  i|tiat>qMW:  t^ft^Mt^H?^^  'Hm  >tlWV 
^^  Im]  ?t^  jOT^  ftf^  ^:  ^nrtr  ftf^^pi?|ir.  «?^a^^^OTr:  Analyse 
^TWr  f^TO'T  a^  ^J^  ^srnr  h^  ^^  ^^  ^  ^ci^himi^I  f^^  *  Having 
a  bodily  strength  or  bodily  splendour  resembling  that  of  the 
Supreme  Being.'  *  Having  a  fiery  energy  equal  to  that  of  the 
Supreme    Being.'     t'^ft^^ift^HMI— Analyse  ff^^^  f^   r?ft^ 

fk%^  TR:  H^  WI|^F^y  ^  Of  the  killer  in  a  battle  of  the  sire  of  the 
enemy  of  p^  ( i.  o.  tht  )•'  paf  m.— Was  the  king  of  heaven  and  the 
lord  of  gods.  It  is  supposed  that  any  body,  a  god,  a  man,  r  giant, 
can  raise  himself  to  the  position  of  Indra  by  performing  a 
hundred  horse  sacrifices.  Indra  is,  therefore,  represented  as 
being  jealous  of  one  who  performs  one  hundred  sacrifices  and 
as  trying  to  dissuade  him  from  his  object  either  personally  or  by 
the  intervention  of  the  nymphs  of  his  court.  He  is  known  as 
the  paramour  of  Ahalyd,  the  wife  of  ffj^fiTi  whom  he  once  ravished, 
Gautama's  curse  on  this  account  produced  hundreds  of  sores  in  the 
Ixx^y  of  1^,  but  these  were  afterwards  changed  into  so  many  eyes 
(  ^C^^V%7  )•    He  is  described  to  have  stolen  the  horse  consecrated 


Digitized  by 


Google 


Canto  I  Notes.  16 

by  the  king  ^^mXj  ^ho  was  about  to  perform  the  horaesacrifice 
for  the  hundredth  time.  He  is  said  to  hare  killed  ^  and  ^^. 
The  former  of  these  was  a  infT'r  and  f^  had  to  sacrifice  till 
he  purged  away  his  sin.  It  was  he  who  cat  down  the 
wings  of  the  mountains  that  once  flew  about  to  the  great 
annoyance  of  the  people.  He  is  the  god  of  rain,  fnnf  ^f^?^— 
^  Knowing  the  proper  time.  *  Knowing  the  right  moment  or 
proper  season  \  ^^«(^^i|ini^,  Expl:— sf^ft^iTT^ifif  lj(^ 
<)5*l^|:,  '  Preserving  a  refined  character  (  or  nature  )  both 
in  the  active  or  passive  life  \  '  modest ',  ^:  wpi^*"  In 
the    presence    of  the   sacred  fire. '    ^:  ffmiP  }fs^    ^if^s[^;^— 

*  Knowing  the  proper  season  he,  in  presence  of  the  sacred 
fire,  married^  agreeably  to  rules,  an  obedient  princess  who 
was  to  become  the  mother  of  the  killer  of  the  sire  of  the  enemy 
of  Indra  ( i.  e.  Rama  )  and  the  possessor  of  bodily  strength 
(  or  bodily  splendour  )  like  that  of  the  Superme  Being.' 

St.  27.  n^5?{^^q^— Construe  iftjj^^q^  [^^gpF^TW,  *<^^i<iMl^' 

4%:   (^<m^*lft   ^rs^r^^rrosf^  ^TTOTTP^t  ^%m  ^t^  5W  sifirRT 

yMR<lPlRc4  lf)fa^MRhr<^  fift*  SS^-  ift'TISFq^  Expl:— n^. 
^l^M^H^y  *  Almost  like  or  nearly  equal  to  great  Indra '. 
^fri'^WI* — Analyse  ^i«-<i:  ^Wt'  1^1  OT,  'Having  the  rays 
flashing  forth  .'  qnf^m^— Analyse  ifc^X^^  ^'^T  MKS^Ika:  rtfiM^t, 
^  On  the  extremity  of  her  feet .'  f^frnn5t%— Analyse  ^:  q^int 
^Ft^t>5T^  (^nn^r^>Br:  ?ffiir^,  'Which  has  eclipsed  tbe  cup  of  the 
bud  of  lotuses  .'  s^ftlfftr:  Analyse  gfUHT  &?Tfi^wBmft:,  '  A 
collection  of  pearls.  '  *  A  quantity  of  pearls.'  Pl(mf|<||r  m^^jt^l'-l^f 
gro  ^xM(5|dRlfer  1^—*  With  its  rays  flashing  forth,  the  line  of 
the  nails  of  the  queen,  the  wife  of  him,  who  was  almost  like  or 
nearly  equal  to  great  Indra,  shone  forth  like  a  quantity  of 
pearls  thrown,  for  worship,  on  extremity  of  the  her  feet,  which 
had  eclipsied  the  cup  of  the  buds  of  lotuse8% 

St.  28.    ^ft?5T— Construe  ^ff^  ^(^<  4vil{i'ld  »I?rtffor  ifttf^^f^ 

pRnlftraT  ^E^^fiRftw  ^5n%  i  «t  a  t^  Wt  t*  5RfH*ft?f :  i  snPr  t^: 

4iiH^W'  "im^W  U*i^l^*l  a«l<t^r^4!nunfl  ^.  fi^^pf^^r-Analyse 
fSj^riif^lftnKT  ftS^iWIniT,    '  Acquired  by  nature, '    '  bom  of  nature, ' 

*  nature-born  \  Appropriate  to  nature.  \  C/.TJii^v,  I.  14.  ^'^^ET^Ih^ 
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wPtT:  9F^<r^  RTO-"  ^MI^'W — Analyse  ^k^pn*.  ^nv^Ml^^l^,  *  A  pair 
of  lege  from  ankle  to  knee/  ^  A  calf  of  the  leg  \  (}«|^Q4f^J!l(U||A 
—Analyse  ^fsn^l:  9)f^^CuilPl  Q^lf^oil^llcuilfir,  *  Mounting  on  a 
balance  scale.  *  or  ^  Act  of  putting  himself  to  the  test  of  an 
ordeaL  '  9pr  n^Trffor  ftFii%5T  iRlf^  f  a  i?wr  i^  ^fkA  mf^  ^: 
*  The  sportiveness  of  gait  that  was  manifested  there  (  i.  e.  in  the 
calves  of  her  legs  )  was  acquired  by  nature.  It  was  not  robbed 
of  a  maddened  elephant  nor  of  a  swan  '  ff^  w^  ^v^l^'l^^ 
a^|<wfir^tyfTplr  ^,— *  And,  in  this  way,  in  order  to  declare  it 
to  be  true,  the  pair  of  the  calves  of  her  legs  ascended  the  scale 
of  a  balance  or  underwent  the  test  of  an  ordeal. '  The  poet  means 
that  the  >iiivnj|i^^  itself  became  the  standard  of  comparison. 

St.  29.  gg^^Construe  ?nft^g;^f;  ^  fRijt  ?ll%  ^  I  "  ^felTfj 

?^fti  ^'TO  •  'ti^  I  ^st!i*fl  trii  f^^^m  f%^  ft*ihi  ^  WF^I  I  ^ 

^r^m  ^WtF  ^  ^f:  Wl  ff?ft  f^ftm3  •  fRr  ?fRi  wJIfaifl^-'  ^iw. 
4|«4|i|M|umf^:— Analyse  HftTBm  WPrt:  ifWIfRf:  JWl  ^m''  IPTO- 
iffonpiT:  %:  *  By  the  descent  of  Cupid's  arrows  '•  frr4— ^ 
Goes  with  ^i^  though  differing  in  gender.  Such  cons- 
ruction  is  often  seen  in  Kalidasa*s  works  as  well  as  in  the 
works  of  classical  authors  of  Sanskrit.  Cf.  S'a.  III.  60.  '>  «^- 

q^:. ''  Yamana  in  his  ^WK^S{8!fil  gives  the  following 
remark:—"  ^rf%fll(H^  ^R^fbr  ilfir  f*  WqftRf  ^  ^s^  I  ftPSJlT- 

firfit   I  TUT,    *  ««l'^«l1^f^Mf)«r4)4q|:     «Kut«44Li^HI    f%    ^  I    Wffll^^R- 

f(m  •  *  irwf  *f4  irftfir   P>Ri4)»h{^^^mki:  '  pqf^  wdi( ''.  No 

doubt  the  poet  has  closely  imitated  Kalid&sa  and  he  was 
tempted  to  bring  the  gcnderless  use  of  n^  in  one  of  the 
stanzas  of  his  Eavya.  And  on  this  ground  the  reading  of 
our  Tdla-lea£  Ms.  A.  appears  to  us  the  genuine  reading  of 
the  poet.  The  verse  is  rather  difficult  and  the  interpreta- 
tions of  the  stanza  in  question  may  also  differ  in  various 
ways.  The  difficulty  of  ijiterpreting  the  stanza  will,  in  our 
opinion,  be  removed  if  we  were  to  prefer  the  reading  of 
our  Tila-leaf  Ms.  B.  |^  fi^  H^HM^immWC^  ^T?t-'  K  the 
Creator's  eyes  were  to  look  at  them,  they  would  be  smitten 
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mih  ( or  hU  h^j )  the  descent  of  love's  arrows  :^  y^ttjiflwt 
(SN?^  ^  W^-*-*  Were  he  to  close  his  eyes  he  coald  not  create.' 
f^^^l^  llf  3^  ^  3  fni^— ^How  then  did  the  Creator  frame  her 
thighs;  '  1%  ^flgin  UH^^t^'  ^fHST— '  Thus  were  the  wise  at  faalfc 
abpfit  her  (  creation ).'  There  is  indeed  in  fact  a  poetical  syllogism 
(  VF^nr^Vt )  in  due  form,  and  a  rendering,  in  effect  the  same, 
ai^  giyiE^n  s^boye.  An  intelligent  man  can  reasonably  donbt 
how  the  Creator  could  have  framed  her  thighs:  he  conld  not 
do  it  without  abutting  his  eyes,  since  if  he  looked  he  would  have 
]been  at  once  hit  by  the  arrows  of  love  and  with  eyes  shut,  he  could 
not,  of  course,  proceed  with  the  work.  I  owe  the  above  rendering 
of  the  passage  to  our  distinguished  Sanskritist^  Pandit  Yasu- 
4eva  S'4stri  Abhyankar  of  the  Fergusson  College,  Poona,  with 
whom  I  di^cuQsed  the  knotty  points  of  the  verse  in  question. 

St.  30.    IW— Construe  ?f^  ^jpsr  WT  «m  «?l  TOT  «re*  «Tfi^?|ftc^ 

Bxpl,  9Tf^rier^  ^nrtft*  ^rfiwrft^,  'Very  thin  or  slender.'    Cf.  Vknu 

in -2— 136.  "  3<^»^fi<l%H^^^^^^^^^'i^<^^*<^^^tt^'f^y^' 
P^r;^,'  The  affix  f^^^l  comes  after  tho  following  verbs  in  the 
sense  of  ^  agents  having  such  a  habit  l&c,'  as  ipt^^:  ^decorating,' 
ftu^^fiMg-  'repudiating,'  ll^iT^^:  'procreating,'  i^qftcDJ:  *apt  to 
tipen,'  H^qft^:  'flying,'  3^?^:  'mad,'  tff^:  'bright,'  «m{^: 
♦bashful,'  srfMl:  'revolving,'  ^1^^:  '  growing,'  ^f^:  'patient,' 
and  «^ftf35: 'moveable.'  f^png^r-Analyse  mHW:  gPT:  H^W?^, 
*  By  tho  band  of  the  girdle.'  'By  the  string  of  the  zone.'  ^^:%#vr- 
^(:— Analyse  %ii  ft%^:  ®li:ft%vr:  h^  ^:  'With  the  object  of  pre- 
venting  the  growth  again.'  f(^  55?*  H^  ^f^  W  TO?  'W  «Tf^^y^^ 
«T>(Ta[^--'She  arrested  its  growth  ( lit.  development )  in  such  a  way 
that  her  waist  became  very  thin  (or  slender)',  ffk  SH^fe[^%»?t<ft* 
liNt  ^Hl*|^>^  W^  1^ — ^*Witb  this  idea  her  loins  were  girdled  up, 
as  it  were,  by  a  band  (or  string)  of  her  zone  in  order  to  prevent 
their  further  growth.'  Mark  the  expressions  g^r,  ^  and  ft%^ 
probably  terms  from  Pifiini. 

St.  31.    «f^--Oonstrue  agcR^l^sl^  ^^1<i-N  5|fif5?=mSt*  h^^ 

^— Anjilyse  «Rl^H?t  i^^f  q^  ^^,  '  Having  a  parallel  beauty.' 
Goes  with  fe?rt^  suppressed  in  the  verse.  ^^^^^ — Analyse  ^cnrRl 
^^  WPim  ?!Rr^,  'l^  three  worlds.'  B«^FI^-— Analyse  ^^;?ir^ 
1^:  A%*tM\W'>  *  '^h^  ^in^  of  e|iumer4t;on,'  Epumeratipg  streaka.' 
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In  this  componnd  the  expression  is '^^IR  appears  te  have  been 
used  particularly  with  a  eignificant  motive.  For,  the  Creator^  it 
appears^  made  a  search  for  its  parallel  beauty  in  the  first  worlds 
ivhere  he  did  not  find  it.  He  then  pnshed  forth  his  search  in 
the  second,  where  too  he  did  not  see  a  counterpart  of  the  beauty 
of  that  belly.  He,  at  last,  continued  his  search  in  the  third 
•world,  but  there  also  he  was  disappointed.  And  in  this  way  the 
propriety  of  the  expression  may  be  accounted  for  as  there  are 
^S^R^  and  firof  ^^:  in  the  verse.  ii^r:*^Analyse  ^fhiRT:  ^r^- 
^^'  ^T  ^^  Wf^:  'Having  a  beautiful  set  of  teeth.'  ^^: — The 
natural  lines  or  folds  of  skin  over  the  navel  (especially  of  beauti* 
ful  women),  f^^p— 'Beamed  wih  brightness.'  ^qflprt  ^^H^MI: 
f3(  ^gw:  ^Rf^:  fmi  ^^^  fl^:— 'With  the  idea  that  there 
exists  no  second  counterpart  of  a  like  or  equal  beaty  to  that  belly 
even  in  three  worlds,  the  three  natural  folds  of  the  lady  having 
a  beautiful  set  of  teeth,  began  to  beam  with  brightness  as  if 
they  were  the  lines  of  enumeration  gracefully  streaked  on  it 
by  the  Creator.* 

St.  32.     €r^:s(«CTlft— Construe  €r^:^r^  ^M'^^HH^^HJiM^  5JfT- 

Analyse  ^h:  Vl^'-  ^^l^^:  HWTtl?  'From  a  developed  condition 
(or  excellence)  of  age'.  'On  account  of  the  advancement  of  age/ 
5rq^in5T^H5T5^T^~Analyse  ^TR^i  J^  ^rTfS^  I  ^^f^HTpf  'I^J^fRl^ 
^M^^HMHHg^  ?T^» '  A  developed  pair  of  breasts.'  'Breasts  in  the  pro- 
cess of  b'^ing  developed.'  37c^5?Ra^— Analyse  ^^  ^i^fr(^{^  ^(m^  I 
^c^-rf  '^  ^^  "^  «T?^5?raT^,  'Exctssive  thinness.'  'Past  a  proper 
end  or  limit  of  emaciation.'  e<H>HH4dlHpn:—  Analyse  ^^  9f^  irrik' 
95!*  ^ft^c^  ?t  ^sf  STR^^f^^  ^^^'fTT,  'Having  long  eyes  like  a 
pair  of  blue  lotus-flowers.'  SR^  -  *ft^l^d*  '  A  blue  lotos-flower/ 
inr— Refers  to  the  poet.  For  ^^i  V[^^k^,  H'rtMR'  and  ig^ 
&c.  Of.  ^5:!nWTrlR  lU-M.  "irthWHra^Rl"  R.  111-7.  and  "^frftsmrtt- 
XfTO^frt'  R*  11-18.  ^5^«|^— Analyse  ^^f^{m  «nr:  ^anpnw:  ^ 
€JU5l«r^,  'Labour  of  carrying  or  lifting  up.'  ^H^|i|fli^|;  lygy; 
•ic^^^nn^  ^mn  fl^  ^^  ?f%:  -•it  is  our  idea  that  the  waist  of 
the  lily-eyed  lady  became  excessively  thin  ( or  emaciated  )  on 
account  of  the  labour  of  carrying  up  her  breasts  developed  along 
with  the  advanoement  (or  excellence)  of  her  age.' 

St.  33.    «nTO*^qT:— Construe  ^il^^yil:  ^?n  fWhpn%  «?9* 
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Analyse  avnOT  fft«T  •HI  W  ^^W-  %CTrT  iimiHf^WIMlmni:,  *0f  a 
corled-haired  damseL'  Cf.  R.  VL  81.  "  firw  F>iimiiWtWl^VH:.^ 
^mi|Annill^--Analy8e  ^  ?TOi  )|f^s^sraT:  ^^U^^f^lMill;  «rt  HWRU 
^  From  the  foremost  point  of  the  painter*s  brnsh  that  was 
shaking  (or  unsteady)-*  irni^-  Analyse  ^^  Hrr  in^few,  *  A 
line  or  streak  of  the  path'.  H<lO*<il>ift— Analyse  sf^nft  ^  ?rtPr  ^Imfil 
^  «nfhnf^  ^  Tf^  ^:  *A  line  or  row  of  fresh  hair/  'a  streak  of 
fresh  hair  (on  the  abdomen  of  beautifal  women  jnst  aboTO  the 
navel,  said  to  be  a  sign  of  puberty  ).'  ^raRlf^s^ai7?f(«97rf9  ^if^^iE^ 
ft»?t:  inft^  •W^MilMft  %i^^-*When  the  hair  of  that  curled^haired 
damsel  were  in  the  process  of  being  framed  by  the  Creator,  the 
vow  of  fresh  hair  looked  splendid,  as  if,  it  were  a  line  ( or  streak  ) 
of  the  path  of  a  drop  of  the  black-fluid  which  had  fallen  down 
from  the  extremity  of  the  painter's  brush  that  was  shaking\ 

St.  34.  ^—Construe  9r(}  i^  w  [ftp^]  ffWfi^B^  «PIRI  ftifftr 
^JfiTOm  jfK  ^  f^^MMft  I  |Rr  ^Wsi^  of  f^^^f^TO  ^f^^'  1^^  ^^PPfi 
W.  I  g#PJ;-Analyse  99^  pj:  9^^:  ^.  'The  moon-face^;  *the  moon 
in  the  form  of  the  face.'  ^^ilt^ctl^— Analyse  f^  ipr  ^W^H^  f^- 
^SC^I^  '  Breasts  in  the  form  of  Chakrav&ka  birds.'  ff^  ff^^^ 
#^  ^^^4it^iq&l  H^m- 1^  ^rom-  W— *This  is  nut  the  moon  but 
some  other  object  equal  in  merits  to  him;  for  it  does  not  cause^ 
us  both  to  be  ever  disunited  :  with  this  idea,  as  it  were,  those 
Chakrav4k3  birds  in  the  form  of  her  breasts  used  to  look  at  the 
moon  in  the  form  of  her  face.  * 

St.  35.    ftfSi?^:— Construe  ^l^^*  «prftll$ir  f!«qf :   ^  ^ 

^I^Wlnalyse  ^on«^  II*  f'lFRI*  I  toI  ^  ^«fWW*  ^  ^ie|jU||WlC 
^  A  stalk  of  a  fresh  lotus.'  Mark  the  wellknown  plays  upon  the 
following  words,  ^ifejprft— Analyse  Rb[:  ffftH  ^if^  I  frf^'^^ 
€^  ^  fd^(^^  ^Having  a  porous  and  round  form,'  It  also  means 
*of  a  blemished  character,'  of  a  bad  conduct,'  (fl^^nftw).  <J4^— 
Analyse  ^^f^.  fCOi^  ^^  ^!^  'Having  long  fibers  in  the  interior 
of  a  lotus  cup.'  It  also  means  'dilatory,'  *slow, '  'tedious,'  (f^l^g)  V 
itf^ft^ij^-^nalyse  9^11^:  4«^:  l*^:  ^I^P^^rf^nffir^'iHir:  ipfti 
i^,  ^Having  well-built  joints.'  'Having  joints  gracefully  framed 
in  a  symmetrical  proportion.'  The  compound  may  also  mean^ 
41aving  a  treaty  of  peace  minutely  embracing  all  political. 
expedi^ntsJ  5Jf!^hl^— Analyse  Q«^^id[^  V^^t  'Having  beanti- 
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fui  fingers  (organs);'  or  'having  a  gi'a(ceft{l  expanse.*  It  also  meahS? 
*with    an   extraordinary   qnality,     or  energy    of  military    tact,* 

■wonder  is  there  if  indeed  those  arms  of  that  delicate  laidy  halving 
joints  gracefrilly  framed,  with  beautiful  palms  and  fingers, 
excelled  the  stalk  of  a  fresh  lotus  having  a  poroQ8  and  round 
^orm,  with  long  fibers  in  the  interior  of  the  lotus  Cup.* 

St.  36.   ^jf^^nfT^'^-rpo^strue  4^^r^h  ^^  ^iipds<<<^4  i^^^^ 

Analyse  ^15%:  JT*^:  qf?fPdMi^M:  ^^  'Excellence  of  beanty/  'Eiiii- 
nence  or  superioricy  in  loveliness.'  ^^H -g^^H  —Analyse  ^i^^i  55?* 
4'^M-<^<-  ^,  'By  means  of  the  covering  of  the  teeth  i.  e  by  meknQ 
Of  the  lips.'  ?^wti^^— A^nalyse  ^Ttpn:  ^  ^wmpf:  Hftit^t,  'On  a 
cloud  making  its  apperence  at  twilight.'  44^^  Analyse  ^t  ^ 
^  ^  !rc^'  %  'Which  has  set  its  foot  on/  or  *;having  its  foot 
fixfidon.'  i|l(1«IH«  ^nT?f^— Analyse  ^^.3^  ^fj[^5 .  ?n%?5?:  «^: 
^^l^H^i:  W^  1?T-  ?T^»  'Belonging  to  the  lajce  situated  in  the 
gurdevi  of  her  palace.'  7^  'gone',  when  used  at  the  end  of  com- 
pounds, does,  not  necessarily  imply  motion;  it  net  unfrequently 
expresses  'relationship,'  'connection,'  'position'  &c.  C/.  8'L  I.^qirf^ 
?TR5^fT^tntf  f%irRr  ^^IH^  "We  too,  ask  you»  naaidens^  a  few 
particulars  respecting  (about)  your  friend."  S'a.  IV.  ^4^1^41  F^^^d^l- 
WRHI^^^  ^N^ft>  "She  does  not  pay  any  attention  even  t^ 
herself,  owing  to  her  (being  deeply. absorbed  in)  thinking  aboat 
her  husband.  "  Mai.  I.  «n  ^  i^  ^qr:  'Tt^mif^  V^'  "Oh,  she  waa 
seen  by  Jthe  side  of  the  queen,  in  a  picture.  &c.  '\  f^ttW; — Analyse 
^flre^fir  ^?RU>  'Staying  in  tte  hand,' 'being  in  hand;*  'held/ 
'grasped/  1.  e.  '  in  one's  own  power  or  subjection/  'self-depen- 
dent.' By  tills  epithet  the  redness  of  the  palm  of  Ker  hands  as 
well  as  her  li^s  is  indicated.  «T5?5f^ -^Analyse  ^ij^  Ttfrfiifk 
«f5?;$-,,?TFI. '<jrqwing  in  water.' 'A  waterlily.'  'A  lotua/  <Mp^M<h4 
fT'pn^?T^:  .^^?^  TRT:  ?^?I^-  ^, — 'She  who  stole  away  (i.  e. 
inherited)  the  excellence  of  beautiful  splendour  that  had  set 
its  foot  (or  settled)  on  an  evening  (dry)  cloud,  by  her  red  lips, 
had  already  in  her  hand  the  red  hue  of  the  water-lily  belonging 
to  ( i.  e.  which  had  grown  in  )  the  garden  lake  of  her  palace.' 

^L  37-,.  5(mft5.-T-QQnstr«e  yi^;^  d^W^l^^  4^H^4((4  l%t^i 
?W^H.' i9d  ^-  fWK^  5PPt  f^^  Qi^^^  w&^^.l  SiOiW  ]  %^fit?n| 
M^8.  njJf^^^Jf^-Analyse  ?tW:  c(if^  njf?r  ^  VJ[-  ?R^  'H^r  meoii- 
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i-ace.'  *th^  mon  of  her  face.'  MftJ— Analyse  hsi^-  WprA^^: 
^^:  ^  ?Wrt%  *Wilh  all  His  digits';  'havinjfc  bis  entire  forni;  Goes 
with  ^c^.  1:1^:  *A  deer."  The  ihoOA  is  sti^jposei  to  beaf  the  mark 
of.  a  black  deet  on  her  surface;  ^wfj?!^— Analjse  ^r^;  %?rt 
^0r(^  ?T^m^,  'A  pair  of  eyes.'  ^:  ^=t^  fft  ft^  flfrik^ 
n^  ^^rf^^ — 'This  was  the  only  difference  (  ^^2 )  between  jtho 
moon  and  the  bright  face  moon  of  hers  that  the  former  (  ^-  ) 
bor^  a  mark  of  the  entire  form  of  a  black  deer  while  the  latter 
( fgrftn:  )  simply  a  pair  of  eyes  of  that  deer  (of  the  moon).' 

St.  38.  irfmw— Construe  «RfM«r^  Rj^ernra^.  ,?^ar't^ 
gqi^  [?^%]  ^  I 'iT^  ^^^^  ik^  ^^t^  [^]  ^^:  ^r^TTrf^. 

jlfrri^fW -Analyse  ^fTF^:  >*(:  qf:T^<T«ft:  W^U  'fTtM^  5^^ 
*By  reason  of  the  excellence  of  beauty.'  fifSdM^<i4— -Analyse 
j^l^nt:  ^mt„  ^I^Mt  i^T  ?ra;,  'Which  has  eclipsed  a  gem  called 
raby,'  irfftirJlM— Analyse  q^JWf  ^^{^  ^tf^  ^^  ?Rlt  'H?^ing  an 
agreeable  smell.'  'Of  a  sweet  smell.'  ^cig^^  Analyse  ^  ^  ?ri  Sig^ 
?.TJi^^i*  'J^owly  opened.'  ^Lately  opened.'  ^^^nf— Analyst^.  3T% 
^  ^sr^,  *A  lotas.'  ^4'IKN'<— Analyse  cR^^  ??t^  gr^^T^?;!^?^ 
'Lily  like  face.'  qf^j  i^fTSt  ^T^^  ^^^  ^T^-  ^^TRll^  5^^  ^JT^— 
*T\vo  things  only  excelling  the  gem  called  ruby  by  the  excellence 
'of  beauty  and  possessing  a  sweet  smell  were  said  to  be  most 
praiseworthy  (in  the  world);  the  newly  opened  lotus  in  waters 
and  her  lotus-like  face  on  land.' 

St.  39.  jp^N?7E^— Construe  t*^cti^  ^TOT:  Nj^q^J^m/^  tpf^- 
*?f^  I  AW'  ^  f^Hit-  fe^iSR  5T  ^T?^  I  ^qf  S^T^  sfRjT^  5^;:g  rWfl. 
It5ft?l^— Analyse  St%  i^  ^^  ^^ftrM<»  ^,  *  Eyes  in  the  form  of 
a  lotus.'  f^^K  and  ^^^  belong  to  one  and  the  same  class  of 
blue  lotuses  known  as  ^^.  But  here  the  poet  relers  to  them  as 
the  sun  lotuses,  fcfgf^  '^Sf^Nnftr,  ^  g  ftliRj^lftf ,  ygMl%:  t  frt^ 
is  derived  from  the  root  p^  I.  P.  ^.  Of.  pft  ^rifift:  I  ^mi  ktfit: 
^  H  Pandil  Bandhyopddhyaya  has  the  following  remark  on  the 
word  ^^l^^-Cf,  "  tJI^'WJM^^  't^Nj'^n^^  5^7^  I  5^^T^  tT??^  **|^l- 
Pri^  %9?^nt^f5=!Jc^ftt."  ftWr:— Analyse  f^:  ^t  ^  j^ 
f^TT^*  ^m,  '  Of  the  moon.  '  g^f^— Analyse  3^  ^kl^PTf  ^  ^ 
S^n^:  ?f,  .  *^  Going  by  the  name  of  face.'  ^rot^fc— Analyse  i^: 
^^iW^rrt^i  If  mi^^  'Bearing  the  mark  of  a  hare,  i.  e.  the 
iEi9on.'  iflf :  ipft  f^imft:  fr^^f^  n  ^1^  I  ^C  s^r^  ^fRrhwrtJ^if 
?I^—'This^  is  the  difference  between  the  lotus  flower  and  also 
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22  Notes.  Canto  I 

the  lotas  in  the  form  of  her  eye  that  the  former  (mi)  does  not 
bear  even  the  splendonr  of  the  moon,  while  the  latter  (  vnt  ) 
remains  pervading  the  moon,  known  by  the  name  of  face.' 

St.  40.    5?*— Construe     ^fea^flHNl:     ^^f^  ^HWf^mqw- 

Analyse  ^na^srf^  ^  ^furft  ^  «Enj5rf5nnft  ?ii^  iwrf^  ^ow^wpiwrf'* 

?Nt  Wr^  ^ftfil:  ^jg|<ftP<iiM<^^M%*tifi^:  ^RT,  'From  fear  of  receiv* 
ing  the  contact  (or  association)  of  unsteady  and  squinting  (or 
crooked)  eyelashes."  The  implied  sense  of  the  expression  ^Rpf 
is,  'fickle,'  'libertive';  that  of  ^^  is  'false,*  'dishonest,'  'deceit- 
ful,' 'morally  crooked'  &c.;  and  that  of  q^iT^  is,  'hair,'  these  have 
generally  a  croocked  form,  hence  it  may  mean,  crooked  by 
nature.  ^/^ofN^pn: — Analyse  «!^r%  ^^  ^t^  ^^  iWff:  OT 
?IM<IWMHni:,  *0f  the  dark-eyed  lady.'  !?rfln^  ^«^-— 9Wi^,  'Having 
got  up,'  'having  risen  up,'  'raising  itself  up.'  ^ft^iul — Analyse 
l^  l^^fT'^t  lO^i'^,  'Keeping  itself  at  a  long  (or  respectable)  dis- 
tance.' ^g^jti^ — '^  pair  of  eyebrows.'  ffir  if  !^H%:— 'This  is  what 
I  think  of  iC  'This  is  my  idea  of  it.'  ipsq^  7if4t  Expl:— ite^ 
H^|i||JiH  ?T^  ^f^  f^i  'Stood  up  by  the  middle  part.'  'Raised 
itself  up  by  the  middle  curve.'  It  means  that  both  the  extremities 
of  the  eyebrows  remained  fixed  or  firm  in  their  usual  position,, 
while  the  middle  line  of  the  eyebrow  curve  stood  higher,  i.  e.  had 
prominently  risen  up  (  making  of  course  a  graceful  digit  of  the 
crescent  moon  or  the  beautiful  curve  of  a  rainbow;,  thus  carefully 
avoiding  the  contact  or  association  of  the  squinting  eyelashes  \ 
The  Sanskrit  poets  generally  describe  the  beauty  of  eyebrows  as 
having  a  graceful  form  or  shape  similar  to  that  of  a  raim-bow  or 
the  digit  of  the  crescent  moon,  ^f^jiif  ^SI9Dlim^^4^W)^l  ^W^ 
{d^^lT^  fif^^  T^  ?f^. — 'From  fear  of  coming  into  contact 
with  the  unsteady  and  squinting  eyelashes,  the  pair  of  the  eye-, 
brows  of  that  dark-eyed  queen  rose  up  and  with  a  desire  of 
keeping  itself  at  a  long  distance  did  stand  up  by  the  middle  lin^ 
(or  curve);  this  is  my  idea  of  it.'  This  is  also  one  of  the  difficult 
or  knotty  verses  of  the  poem.  And  the  above  explanation  may 
serve  for  the  gist  of  the  verse. 

St.  41.  ?R%ir*— Construe  ?R^^4Wl^<H<*l^i*IK4ja  ftrtl^l  q[^ 
Hm:  "  R><*iwft  %^  'fra  ^^  ^i^  ''  ffif  'JITO^lW  ^«  H?W — 
Analyse  n^:  ^iH^il^^i:  MlHJW^fcHl  m«wfilfl-  ^TfirtS^* 
tfRJTlt  W^  'WPrt  ^  IW  n^  mCT^,.  'Whose  cluster  (lit  burd^ 
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of  feathers  was  eclipsed  (or  surpassed)  in  beatity  by  her  oma- 
mdntal  braid  of  hair.*  f^fi^  ^f  ^m^ — ^The  abode  of  peacocks 
In  forests.'  fit^ainTft  %^  'inj  5fwri  f^^— *The  mind  even  of 
lower  animals  may  perhaps  entertain  ( lit,  tonch  ^  the  feeling 
of  shame,'   Cf.  Kn.  1,48.  '*W»rrfin:«rt  ^  *n%  OT^fM  liw(V 

«^  ^«^'Snch  was  the  doubt  that  crossed  the  mind  of  the 
people.'  f^^arrirf^  %??t  ^nj  «^  ^^^  ifir  ^H^  ^M  ^,*— "The 
mind  even  of  the  lower  animals  may>  perhaps,  brood  on  the 
feeling  of  shame;"  ^snch,  in  fact,  was  the  doubt  that  was  passing 
in  the  minds  of  the  people  on  seeing  the  forest  abode  of  peacocks 
whose  cluster  of  feathers  was  eclipsed  in  beauty  by  her  orna* 
mental  braid  of  hair.' 

St  42.    «|yin— Construe  Dtufa^^wji  m^^^^ptl  «|5^^K*^TOr 

Analyse  f^^rr:  Rl^Hi  *«n-  'HIT  m  f^mftnw^,  '  One  who  has 
surpassed  the  daughters  of  the  Siddhas  in  beauty  (  or  loveliness).' 
The  Siddhas  are  a  class  of  semi^devine  beings  supposed  to  be  of 
great  purity  and  holiness,  and  said  to  be  especially  characterized 
by  the  eight  supernatural  faculties;  viz: — ^'stMiTT  wft^TT  ^^  II^HI 
cyftm  fWr  I  !n%'-  «l*l«i*ftRl?t  8rftR#  ^«  ftuWs"  &Cm  to  which  is 
sometimes  added  ^'IHN^l(^c4  and  many  others;  even  twenty  six 
others  are  sometimes  added,  i.  e.  f?c^(f7o>,  njn^,  *j*fl^lP)f=i>  cfll^^^'* 
«WJWl:,  2IT5^*^-%  «?^*T:i  F^MWI^H:,  ftlJTOW:  &c.;  according  to  some 
authority  the  Siddhas  inhabit,  togetherwith  the  Munis  &c„  the 
^g^^i?  or  middle  region  between  the  earth  and  the  sun;  accor- 
ding to  VishuupuraQa  88  thousand  of  them  occupy  the  regions  of 
the  sky  north  of  the  sun  and  south  of  the  seven  i?ishis,  they 
are  regarded  as  immortal,  but  only  in  the  sense  of  living  to  the 
end  of  a  Kalpa;  in  the  latter  mythology  they  appear  to  be  some* 
times  confused  with  the  OTRTT^  whose  place  they  seem  occasiona- 
lly to  take.  ?n^ig!ifT— Analyse  mvH  g^:  ^^'  W,  'Possessing 
merits  or  qualities  similar  to  those  of  the  princess  of  the  Kosala 
king.  '  According  to  the  poet  the  daughter  of  the  Kekaya  king 
is  said  to  have  possessed  qualities  or  merits  similar  to  those 
possessed  by  the  princess  of  the  king  of  the  Kosalas.  ^i^^nn^- 
Analyse  g^^THi  ^nt  gsfsm  ?Rq  5^?rR^,  'To  the  three  worlds." 
i*^^wU:— Analyse  vitpPq-    m^'-   ^TO^    fWT:    W^  ^Sl^, 
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VThe  source  of  the  removal  of  the  terror  arising  f ropi  demons.* 
^ril^^'^l  ^U'iiVn  M^mFi  ^F^  cTE^  1^  ^^» — *  Another  (daughter, 
•who  on  her  part,  had  surpassed  the  daughters  of  the  Siddhaa 
in  hoapty  and  had,  qualities  si^Iilar  to  those  of  the  Kosala  prin- 
cess, bec^ame  also  his  queen.'  q^ir:  ^^  ^4Hi^^k^  V^^A\^\il^Tli^ 
~'!Pven  her  fault  (or  wicked  disposition)  became  the  source  o| 
tho  removal  of  the  terror  arising  from  demons  to  the  threa 
•jj^orlds'. 

St.  43.    545R|?f^— Construe  f|[*T  WW^  9T^  g^rgfe  i^WI* 

a^'TT^srS-  ^^  3Tr^5^  ^Ttf^.  ^^HtT^— Analyse  ^imWT  ^s 
Hl4jiV44^  ^TO"^^*  'Having  for  his  charioteer  Sumantra.'  q-ffb^iT^ — 
Ana^lyse  ^:  ^%:  'TPTOIf :  t^  '  Taking  hand  in  a  marriage.*- 
>J^^TOT^f^^«pfTO-— Analyse  ^^  5r^qT^:  f^:  ^T:  ^  ^  ?:rf 
iWlH^  ^FW^  ^TOT-  ^T^-  H^Rnn:,  *  Whose  lotus  like  hand  wa^ 
attached  to  the  hand  of  the  god  S'iva.'  Pandit  Bandhyopadhyaya 
^las  the  following  remark  in  defence   of  the  epithet  ^H^^irli^q,— ; 

^'JR^^Rll  ^li^U^WI^t  OT^^  HRf^^^^^rmc^W '  r  ^ut  the 
defence,  in  our  opinion,  i^  not  so  v^ry  convincing,  ^fif^n^  ^- 
5t:rTyT»i^W|4^siH^|  M^l^^f  5^  cT5^^«*^-^' After  having  been  made 
to  accept  in  marriage  the  hand  of  the  king  (  Das'aratha  )  whose 
charioteer  was  Sumantra,  in  presence  of  the  sacred  fiie  by  the 
Brahmatia  prieet,  Sumitra  assumed  the  auspicious  body  of  Bhavani 
whose  lotus  like  hand  was  joined  to  that  of  S'iva.' 

St.  U.  mm— CoPj^true     snn^  5I^aHWf5iq:    'snftn»<ftwilg  ?TO 

ftrr:— 'The  lord  of  the  people.,  Cf.  R.  U.  1.  "wj  JnrRWftq:  IW*." 
!j5lpfi-Analysie  ^^:  x^  ^^i  3?^  ^  v;^^:  *  Whose  object  was  to  get 
progeny. '  *  Wishi^g  to  hav^  progeny.  '  '  Longing  tor  iesue,' 
'illft^i^wmm-- Analyse  ^i^^  ^^*  f^  mB\  tff-  HW  ?rNr«,  'Whose 
high  family  was  renowued  for  good  name,  (  or  reputation,  chas- 
tity >  '  ^^SS5fFTO^«lf ife:  —Analyse  mi  M^^^i^^  ^^m  «iRJnra| 
^TFR  SJ^rTi^^  fR«»i|;^5W  ^W  (%^^  ^  ^^  «  mm-^  '  Whose 
eye-sight  hiE^d  beppme.  u^le^  (  lU.  barifen  )  on  account  of  t^is^  n9t 
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having  seen  the  face  of  a  son.  '  fil^itaiWl  —Analyse  f^^nm 
9nC?T:  ^fllW  ^f^  9^  ^  Whose  heart  was  taken  np  by  anxiety. ' 
ffirnff  M^WWfilMt  ^|gSPIW^i|*li||ft:  n^^  ftmir~*That  lord  of 
the  people,  ardently  longing  for  progeny,  whose  eye  sight  had 
become  useless  by  reason  of  his  not  haying  seen  the  face  of  a  son 
(  bom  )  to  those  qneens  of  his,  whose  high  family  was  renow* 
ned  for  good  name>  passed  his  time  with  his  heart  wholly 
taken  np  by  anxiety  on  that  accounts ' 

St  45.   ^^rfiw^-^onstme    [  «W  ]  ^^if^  jftm  ^^ifim^ft* 
Paraphrase,  g^  (^M^tfuii  »pr:  ^  ^MW^ft  ^tni^t^:  ^nn^T:  I  frtt  !TOtt 

^f^lTOlftwi:  I  ^<R|Wf— Analyse  f^fflr  tf^Rfs^  ^i(^<l^,  *Onght 
to  be  preserved  by  himself. '  ^ifilSl^ft:-- Analyse  'nrPN; 
'Wrft^.  ^  SWro:  %:  Wl^ly  'By  wanderings  of  persons  who 
allowed  packs  of  dogs  to  pass  through  (  or  to  go  about  )  it.'  Cf. 

R.  IX.  53. ''  «nifbi2ngft%:  JHWriM  ^qiifiMM^  ft^  ^•''  f3f3«r.— 

Analyse  f^frnf  ^:  qw  «W  ?nCTf^,  *  Having  sites  of  bowers.' 
Jflm  ^TOF^?n^  rnnmi'  Jnit  Wrre— *Once  on  a  time  a  forest  guard 
of  the  snowy  mountain,  reported  to  the  lord  of  the  earth  that 
the  forest  of  the  Him&laya  mountain,  having  sites  of  bowers, 
which  was  under  his  care,  had  been  cleared  by  the  roamings  of 
persons  having  packs  of  hounds.'  The  poet  means  to  say  that  a 
forest  guard  informed  the  king  that  the  forest  on  the  slopes  of 
the  Himalaya  was  cleared  of  the  bands  of  robbers  Ac.,  and 
that  the  king  might  hold  his  hunting  excursions  at  any  time 
he  pleased. 

St.    46.  ft^5^f^:— Construe  9^^:  flfimsTl^  filT^'lftm:  fHT^- 

Analyse  feiW  ^jfplW  |  ^dift^^tifaft  ^^  I  M  »Rl«MeT  ^:,  *  Having 
his  mind  under  his  own  control.'  'Having  his  mind  subject 
to  his  will  power,'  i.  e.  firmly  fiixed  on,  firmly  joined  together. 
fri^lr?|8ir^— Analyse  ^fimf:  s^T^:  ^M^^IIMKI-  %^i^^35WT  ^^ifensw: 
ikSWjftSi  'On  objects  aimed  at  for  wounding  or  striking  in 
motion. '    *  To  hunt  animals  in  motion* '  vR^^^S  f^wrf^-— 
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26  Notes.  Canto  I 

*  HaTing  firmly  fi^ed  his  mind  or  made  np  his  mind  to  hunt 
animals  in  motion.  *  ^  Firmly  intent  on  striking  or  hunting 
animals  in  motion.  *  5?5TT2inr:^-A.nalyse  ^^STT^l^  l^ninf^  ^fptfT  pr 
«!PiTT  ^^  ^',  'Looking  like  Balabhadra.'  Cf.  R.  11-10.  "  H^cH^iit>  " 
5(|%5:— 'On  the  next  day.'  'On  the  following  day/ C/.  R.  I1--26, 
^'  ^^5i<IWItiH4<i:^  «n#.  "  ^•^l^jR^Ti^f^  .'—Analyse  ^«4||J)44)S^l9^ 
ftl^  fif9^  ^:  'RH:  Xl^f^^  ^>  '  Possessing  a  propensity  of 
mind  totally  averse  to  unlawful  actions. '  lt?|>^JHifl  Expl:— 
^^^Jf^  1^  ^ft^SJTW  ^M  '  Having  gait  like  that  of  a  lion.  *  G/.  R.  IL 
30.  "?mtqil52{^^52pTnft.  "  Buddha-Charita  VII.  2-  "  ^  ^ITOt 
a^ro^mnft.  "  «T5^:  ^  ^il^^g^ll^n  f?JS*^  Wm  ^imw— 'Having  a 
propensity  of  mind  totally  averse  to  unlawful  actions,  looking 
like  Balabhadra,  with  a  gait  like  that  of  a  lion  and  having  firmly 
fixed  his  mind  to  hunt  animals  in  motion,  that  king,  prompted 
by  curiosity,  went  out  on  a  hunting  expedition  next  day. ' 

St.    47.    s^fjfnfn^— Construe  ^  l^H^H  ftr^  i'Wn^^l^S'ft- 

?m=lr-5'Rt^  ^f^TFl,  '  Adoptd  as  sons.'  Gf.  R.  II.  36,  "s?ftlRftsA 
^NMM^H'"  I'^TO  ( tr )  *  An  epithet  of  DurgA.'  ^Ift^naK— Analyse 
iiT^?^%|9Wr  ^T55|^:m5l,  *  Small  trees.'  '  Toung  plants.'  tf:— 
The  relative  pronoun  referred  to,  in  this  as  well  as  in  the 
subsequent  five    stanzas,     alludes  to    the  mountain    HimAla3ra» 

ft^rs^qmrmf^TTwn^  Analyse  f^^rri^r  ^  HT^  g«?Tf^  ^  ?Rf  «ip(?t^ 

gyftiviii:  ?fH  Whn^>  'Looking  most  charming  by  their  ornamen- 
tal coat  of  flowers  of  various  colours.'  ^w*J||^H  ftt  ^^\X — 
'  He  supported  them  on  his  lap  ( or  on  his  sloping  sides  or 
regions )  for  a  long  time  as  if  they  were  his  grand  children.'  ^k^H- 
^—Analyse  i^iT  ^  ^:  g?^»1^:  ^t^T  ?TR^,  'On  his  lap  or 
sloping  regions.'  qt  sT^f^  ^T9prp![  aWI^^H  (%t  ^^IHT— 'That 
mountain  Himalaya  reared  those  small  trees  ( or  young  trees  ) 
on  its  lap  (  or  sloping  regions  )  for  a  long  time  as  if  they  were 
his  grand  children  which  through  aflection  were  adopted  as  her 
sons  by  Durga  in  her  childhood  and  which  then  looked  most 
charming  by  their  ornamental  coat  of  flowers  of  various  colours.^ 

St.  48.  cn^— Construe  ^sth!  ^^  qn^  f  fe  ^:  ^^TSSmRT:  3»Wr 
iH^opjvinfnT  q^  cc^^l^^i^llf^^^i  ^PTO^«  ^IflM^Hi: — Analyse  VHfS^ 
jl^Tpn:  !r^m:  Ml4MdM|:,  *  The  layers  or  strata  of  the  mineral 
substances.'  ^«:rin^*^--Analyse  35r>I^  «lPRr«  siiiMllHi^*!  Wr 
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^  A  donbt  or  suspicion  about  uprooting  (  or  peeling  of  the  skin  )/ 
iM^njinrW-Analyse  if^SfM  ^t^i  im?fe)Br:!n:  ^^nr:  ?n^  li^q^fJRW 
^  In  the  minds  of  the  daughters  of  the  Gandharvas. '  ^  To  the 
Oandharva  daughters.'  ^fliPa — Derived  from  jth  vL  (  ^  ) 
1.  P.  *  To  raise,  *  *  to  spread, '  *  to  create^ '  Ho  strengthen, '  &c.  JJ 
with  IT,  like  ^  with  ^^  is  generally  construed  with  the  dative 
instead  of  the  locative.  Cf.  Ku.  I.  4.  It  appears  that  the  poet 
employs  this  expression  simply  for  the  sake  of  alliteration,  m: 
^^rgiWHT:  M*^i|j\M^i^^^N  1^  ^'MlJi^imifiwff^  VRPC^—'  The 
layers  (  or  strata )  of  the  mineral  substances,  that  were  seen 
when  the  coat  of  snow  was  torn  away  by  the  stormy  winds, 
raised  a  doubt  in  the  minds  of  the  artless  (  or  simple ) 
daughters  of  the  Oandharvas  about  the  stripping  of  its  ( the 
siouatain^s  )  skin'  (  i.  e.  the  peeling  of  its  barks  or  its  rinds  )• 

St.  49.  ?y:— Construe  <Cia^iyiP>fil<4Hii^^'^ji :  fl^^Hl^rS  qitj  SRH- 
ftm^^'.  ^^P^  f^  ft«W  fmi^  44l«i*Oft  |^«  ^fiatlH  Analyse 
VH'  5^  ^ftW^  nWRt  '  From  the  mouths  or  openings  of  the 
caves. '  «|?|ftlM?fti^:^--Analyse  wify  ftftifmf^  «*inft  iW  %, 
*^  Nearly  half  of  their  bodies  have  come  out. '  M^lRdM^ — Analyse 
IRnf^  9V?t  t^  9^  ^Oiwd  which  ha&  widely  opened  its  mouth.' 
flf^  m  n.— *  Living  creatures, '  *  animals. '  imftff— '  To  make  a 
mouthful  of,  *  to  swallow. '  ^^    ger.—^  Having  stretched  out.' 

ff — '  When  the  animals  were  drawn  in  by  huge  serpents  nearly 
half  of  whose  bodies  had  come  out  of  the  openings  of  the  caves, 
the  mountain,  with  its  numth  widely  opened  as  if,  in  person, 
(  or  itself  )  swallows  the  animals,,  stretching  out  its  tongue.' 

St  5a.  ifnrtini*— CJonstrue  HUliJMK^*<<}ftl^|qM^H^yiM^- 
^^  ^T^  ilft/^^^f^^Hl^  fti:^nwyTTO^^^&?i^«  irmbPfT°— Analyse 
•fHTHI  %1^«i^l^i  ^t^HT:  ftRT«  ^nfrf  irHHl  TfNPI^  Rk^'U-  ^  'TWh 
fr|^:  «TOT:  *TOTfCT  !J^:^lf^  ^  W^  HTCT^,  'Which  dispelled  (or 
dissipated)  the  mass  of  darkness  by  means  of  multitudes  of  rays 
of  diamonds  worn  on  their  bodies  by  the  ladies  of  the  Nagas'. 
A  Nkga  is  a  fabulous  serpent-demon  so  called,  as  he  has  a  human 
face  with  the  tail  of  a  serpent,  (the  race  of  these  beings  is  said 
to  have  sprung  from  Kadru,  wife  of  Kas'yapa  (  or  from  Surasa  ). 
in  order  to  people  Pit41a,  one  of  the  regions  below  the  earth,. 
their  etty  ia  odled  Bhogavati  )•    According  to  the  poet  these^ 
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semi-divine  fairies  generally  hannt  the  mbnntain  Himavat. 
*f^vn%K'  ^"mgKgfta^  ^W^nft^:*  The  females  of  the  race  are 
described  as  very  beantif nl.  The  NJ^s  had  **  corporeal  consti-t 
tntions  capable  of  (  sexually  )  attracting  and  being  attracted  by 
human  beings  and  yet  they  were  not  without  the  serpentine 
furniture  of  the  hood  and  the  venomous  fang.'*    ^r^^^Analyse 

^  By  means  of  the  clusters  of  lotuses  grown  in  large  ponda 
under  the  spacious  bowers  (  of  the  mountain  ) '.  ^rf^i^^^Nnf— - 
Analyse  tW  "^  f^  ^  ?TPrfH  ?W^  ^RMTT:  ?i  m^^  'Division  of  the 
day  and  night.'  As  for  the  Dvandva  compound  Cf.^^^  f^  ^ 

Cll^ftg<fift^pi  {^(^cf— ''They  calculate  the  division  of  the  day  and 
night  by  means  of  the  clusters  of  lotuses  grown  in  large  pouda 
under  its  (  i.  e»  of  the  mountain  )  spaoious  bowers,,  where  the 
mass  of  darkness  has  been  dissipated  by  reason  of  the  multitude 
of  rays  of  diamonds  worn  on  their  bodies  by  the  fairies  of  the 
!N&gas.' 

St.  51,    ^—Construe  ^T^WTdlffeflW?^:  ^*f^gieif^«-qit^H; 
MWiMHt^l*^:    ^:  ft^^W    ^'^f^^:    WM   fit^.    ^'^--Analyse 

*One  whose  sides  or  slopes  have  become  red  by  the  light  or 
splendour  of  metallic  substances.'  «Jt;r??T**^^ Analyse  «%iT7fK^^ 
^nnEmftr:  5frfir:  *wPr:  «T^tf?t  ^rft^  ^^rc  ^fM  ^  'W  ^:,  'One 
whose  uppermost  part  or  upper  side  is  adorned  by  beautiful 
and  spacious  caves.'  f^^  adj.  Expl:-j^  x(^i  ftjar;  ?f^,  ^Divine/ 
^supernatural,'  *wounderful,'  ^H^f^^t  ^* —  'A  peacock.'  ^xffi^^^ 
Analyse  ^|:qF^  ^:  W^^'-  ?fi,  'Perfection  of  form,'  Excellence  of 
beauty,'  'perfection  of  handsomeness,'  Excellence  of  elegance,* 
An  object  to  f^(^.  qref^Rf^jp^j— Analyse  iJWiyi4^  ^f^^ 
mWC^^*  I  ^nw^^a  «in^:  ^^^F^:  ^r^  STT,  ^Perfectly  white  like 
the  brilliant  moon.'  Because  the  peaks  of  the  mountain  Himavat 
are  always  covered  over  with  snow.  The  compound  may  be 
analysed  as,  «n^:  ^-j^^lf^^lfitPri  ^  ^,  Studded  with  brilliant 
moon-gems.'  The  epithets  ^:,  gff  and  4j|i;^<^»yhHI:  also  convey 
double  sense*  When  applied  to  the  mountain,  q^:  means,  ^  slopea 
or  sides  of  a  mountain,'  ^  means,  ^  cavern  or  valley'  an<i 
Nm<:^Hr4^(<^:  nieans,  'bright  like  the  brilliant  moon',  or  studded 
^with  bright  moon  stones.'  When  applied    to   the  peaoock  fi£ 
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Kiurtikeja  (f««^f9  ^i^%Qr:  q%)t  ^9  meanfei^  ^wings  or  feathenu*^ 
Of  means,  ^Kartikeya'  and  4||ii<^f^%Hf  means,  ^one  having  a 
bright  extremity  of  feathers  fall  of  the  shapes  (  or  forms } 
of  eyes. '  In  this  sense  analyse  ^FJJ^:  p>^<Wllfl>l^^H%R'ftnft<|^ : 

^  Which  with  its  sides  (or  slopes)  red  with  metallic  sabstances, 
with  its  uppermost  part  decorated  by  beautif  al  and  spacious  cayes 
and  with  its  perfect  whiteness  lilce  that  of  the  brilliant  moon, 
exhibits  the    excellence  of    beauty  of    the  heavenly   peacock 

(ofgyy. 

St.  52.    ?f^ — Construe |^|ltlyf^4^?4lmQbi^M(^MI4Hkd  ?T^fl«1l*- 

gilPii^i  '^Rvnfrpr:  «Tf^<tqM5^T  [  ^^^)  ]  ^^  ^^nt.  fttiilHlt^t:— 

Analyse  ft^crni  ^if^:  i^1^i|ot^:%:  ^:  fi^Tt^ril^T'l^:,  'Surcharged 
by  the  watery  sprays  (  or  particles )  of  mountain  torrents.  * 
fi*HNlWKMI«^-Analyse  (k^:  MWmV^Hi  si*^:  ^^  ^ffw^ftiJim^ 
tjR^TF^,  '  The  aloe  trees  on  the  borders  of  which  were  set  in 
motion  (  or  were  shaking)'.  srf^^RreF^-Analyse  «Tf^^  ^  vi^R^  TO 
«rf^7^  I  «Tf^ir  ^i^7  ^',  'One  who  has  his  bow  strung/  K>ne  whose 
bow-string  is  stretched  (  or  is  up  ).'  Cf.  R,  II.  8.  *'  -^Rt'^^M^^^T 
fi^^K  ?Rr^"  t^^rpnTO:— Analyse  ^^rfpy  »^i^<4  SPSfrnt  TOT  fT 
?fi|hVP  'Having  a  power  like  that  of  Kubera.*  'Whose  might 
was  equal  to  that  of  Kubera.'  He  is  said  to  have  his  abode 
on  the  Kaildsa  peak  of  the  Himiilaya  mountain,  1^i||%j|0:— ^ 
Analyse  l^fr^fiT  g^'^^sTHJ^^:  «^  W'^ipt:,  *  Of  the  sire  of  the 
mountain  Maindkai.'  tRn?  ^* — A  mountain  stated  in  the  Hah&^ 
bh4rata  to  be  north  of  Eaildsa;  so  called  as  being  the  son  of 
t^iiR^andl^q«CT.  When,  as  the  poets  sing,  pB(  clipped  the  wings 
of  the  mountains,  this  is  said  to  have  been  the  only  one  which 
escaped.  This  mountain,  according  to  some,  stands  in  Central 
India,  and,  according  to  others,  near  the  extremity  of  th^ 
Peninsula,  jm  %^\%ili\{^iM  >^5T?!Rl^2  «Tft^^^^H|T  ^nf;^  ^WR— 
*  Having  a  power  like  that  of  Eubera,  with  his  bow  strung,  the 
king,  twanging  the  string  of  his  bow,  began  to  roam  about  in 
the  arbours  of  that  sire  of  Main&ka,  the  aloe  trees  on  the  borders 
of  which  were  violently  shaking  by  the  stormy  wind,  surcharged 
with  the  watery  sprays  of  mountain-^torrents.' 

St.  53.    fijifrnf:— Construe  SMft^lM^HI  tn^'-  ^5pft  !r*lRff:fi 
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^Rirr— Analyse  "^q^yi^  %nK'  ^mm  ^TW  ^  ^^T?rtra?m,  'Having  a 
nature  or  natural  temperament  other  than  fickle'  (i.  e.  of  a 
steady  mind).  'Of  a  firm  disposition/  CT^TT- — Analyse  tn^^  ffOTt 
^I^  ^  mOT^  'Riding  on  a  galloping  or  leaping  horse'.  ?[^  Present 
Participle  derived  from  the  root  ?:i^  vi.  (  ^  ip^y  Wditta  )  L  P,  to 
go,'  'to  walk,'  'to  move,'  'to  leap'  &g.  (tjfft)  Cf.  Pacini  III.  1. 134. 
tn^Wr  "^^  »ftl^^JHUli  mn  SP:?T:  stw  ^  m—'  instantly  drawing 
an  arrow  from  the  qniver  and  fixing  it  on  his  bow-string  that 
celebrated  bowman  of  a  firm  mind,  with  his  horse  galloping 
about,  immediately  began  to  obstruct  the  path  of  wild  animals 
in  front'. 

St.  54.  4^^ — Consrue  trF  InRim^H  ^ftt  f^^ffe^fPRHf ?^^K^^fR4 

Analyse  gj^  ifrtJiif  ^  ^5*  '  Having  their  ears  erect,'  '  With  ears 
erect.'  ^^x^ij*<R — *  With  tails  uplifted. '  '  Lifting  up  their  tails/ 
A  present  participle  derived  from  the  Denominative  verb  in  the 
Atra.  (  ^^*cWI<>  ).  «?T% — '  Drove  out. '  *  Frightened  away  *.. 
*  Threw  away.'  Derived  from  the  root  «|r  vL  4.  P.  (  ^  )  gene- 
rally with  any  preposition  Ubhayapada.  But  the  poet  seems  to 
have  used  it  in  Atm.  without  any  preposition.  ft?f(i;jr°— Analyse 
^f^m  ^  «?»nfm-  mftm:  ^  ^^^^'  ir^prr:%:  5Ri|  %  '  Which  was 
pointed  out  and  which  had  got  up  by  balls  being  struck  against 
it.  •  qrftj?^— Analyse  qrfta^  «Tfinift  i^f  ?fg^,  *  Of  swimming 
eyes.' ^iRTT^rar??  Analyse  jirrni  ^TRT:  fTITRT:  ?t^  ^,  *  A  herd 
of  young  antelopes  (  or  forest  animals  ).'  ?iw  ^(tjEW  ^'I^IN^L*^ 
«?F% — *  By  the  feeble  descent  of  an  arrow  the  king  scared  away  a 
herd  of  young  antelopes  (  or  wild  animals  )  which  was  pointed 
out  to  him  and  which  rose  up  by  balls  being  struck  against 
the  deer  in  it  which  had  swimming^  eyes,  erect  ears  and  tails 
lifted  up'. 

St.  55.   ^1s^ — Construe  i^in^s^  ^^  ^^  w^  m  !Rnf  4)v^t^ 

fRr  iT3#ir*?fr:  ftfCTlrtsT  ^rfiig^  fNs'JTTJf  ^.  ^^inr^y:— Analyse 
1^  ^$  q^  9  T^iTiFOr:  'Having  an  extraordinary  strength  or  power  J 
The  propriety  of  employing  9^  in  a  compound  like  this  does 
not  appear  so  very  happy,  because  ^fn^  generally  implies  'lofti- 
ness,' 'height'  &c.,  and  also  *the  swelling  of  a  river  or  a  stream,' 
but  not  in  the  sense  in  which  the  poet  employs  it.  The  word 
may  perhaps  figuratively  give  the  poet's  required   aense^   Q^ 
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jhr,  'WishiDg  to  speak,'  'about  to  address.'  «T^tS^  (xdv, — Analyse 
9#9rf)r  ^fpilrgff,  'Towards  the  face.'  I  e.  iu  front  ft^C^i^— 
Analyse  ftf^Eaii^  ^r^  Plfll^m:  ?l^>  *By  the  bowstring  excessively 
drawn.'  ngitli^r— Analyse  w^i  ^:  n^:  ?T^  %5:  «^  WCT^,  'To 
the  eminent  person  in  the  race  of  Mann  ( liL  to  the  standard  or 
banner  of  Mann's  race  ).'  %# — ^Mark  the  impersonal  use  of  the  in* 
transitive  root  ifi^  in  the  f^  or  the  Perfect.  Saoh  constraction  is 
often  met  with  in  Bh^Ui,  Bb^ravi  and  M^gha.  Cf.  Kir.  111.30.  '^^ 

^vf^^if^flvl- "  XVI.  35.   *'  i$)i^HiJ)ci  ft^:  5rtrj:  ^i  Ito^  Bftg4- 

^:I^JmPnfir^^in?^?qi5?:  fnft'TWf^ft^:.  "   SVs'u.  ill.  61. 

i]J7  H^iM^tH* ''  The  idea  of  the  verse  is  beantifnL  The  bow 
being  excessively  drawn  both  the  ends  of  it  came  close  so  as  to 
give  it  the  form  of  a  month,  standing  in  the  same  line,  opposite 
to  the  king's  face  and,  as  if,  actually  addressing  its  prayers 
to  the  king.  ^^IN<IS^  ^i^  ^^  WS^  i?T  5Wrt  ^ftf*!^ — *"  Thou 
art,  0  king,  exceedingly  strong,  please  do  not  forcibly 
inflict  pain  to  my  waist  (lit.  middle  part)  by  thy  hand.* 
%{^  Hd^^^^'  ftf  CTrt^  ^rfiig^  ^^V^  ^  ^—'Wishing,  as  it  were, 
to  say  these  words,  the  bow  of  that  eminent  person  of  Mann's 
race,  the  string  of  which  was  excessively  drawn,  lowly  bent  in- 
front  of  him.' 

St.  56.  ^n— Constme  ^^  f^^/^  ^^iftn^^W^f  ip^T^:    ^5- 

Analyse  1^5  ^:,  *An  excellent  black  antelope.'  *A  leader 
of  an  antelope  herd.'  Severel  kinds  of  antelopes  are  thus 
defined  in  9?^o — *'  ^TT^t  Hl^i^i  ^:  ^:  f^^^^T^JT:  f^W:  I  ^^ni^^^: 
5flv:  ?a^:  Ht^  «^q%.''  ?^fft?!%iT«^— Analyse  ^  ^m{^  k^m  «l%: 
^g<!ftd^^l^(^  Wl\j  *  By  reason  of  the  force  of  the  speed  that  was 
already  imparted.'  s^aqni/— '  That  which  is  reguired  for 
a  jonrney;  '  Retinue.'  '  Attendance'.  ^^  ^Sf^  X^?ftl!^Jl|f^ 
^'iRT:  la^^MKI— *  Though  wounded  by  the  king,  that  leader  ofan 
antelope  herd  flew  up  in  the  air  (or  sky)  by  reason  of  the  force 
of  the  speed  that  was  already  imparted.'  sfl^qr  ^^(^  m^:  «Rf  :- 
mj^^m  ^f^W  «lft^R:  fgr— 'Wishing,  as  it  were,  to  be  in  atten- 
dance  through  affection,  on  the  heart  proceeding  to  the  heaven* 
ly  world.' 
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St  57.  ^F^l^**— Constrne  3|^V<^<44^(r!i^M9^|il4Jlfi  JilHJ**!  Bpfr 
n^m  |H^n5%roi  l4^lW  mffll^iln  ^  R<i^«  Of.  R  IX.  57,  58,  67. 
3ip#:q**— Analyse  W^fi^m  ^^^:  «ff^:  'IS^ITWt  mit  ^  mb 
'Which  has  put  mothf nls  of  the  ends  of  yonng  shoots  of  grass 
(or  tender  spronts)  into  the  months  of  one  another.'  ^{eft^^— * 
Analyse  ^  ^.  ^^:  h^  WTCT^,  *  Of  the  man-hero.^ 
^'^T^'^— Analyse  ffnff:  5^  Ir^T^WT,  *  A  pair  of  antelopes.*  *  A 
pair  of  deer.*  fil^nk^Am — Analyse  f^firrnt  «?35ftfi^:  Riqid«A(^:  W^ 
wH^mf  *  With  respect  to  the  courtesy  for  his  beloreds.'  *  With 
regard  to  the  conciliatory  acts  towards  his  beloveds.'  fg'^l^-^gfq — 
Analyse  fg^:  mir^^Eli  IJ^  W  |H^!5%«:  ?W^  ^ITOTW?  *Who  had  a 
liking  for  elegant  humouring  (  or  agreeable  flattery  or  coaifing 
insinuations).'  gnnf^ncfit— Analyse  ^  «rfincRr:  ^mPwRr:  ^ 
^rr^^ft^t  ^Delighting  in  making  a  slaughter  ( of  animals  ).  * 
>  Taking  pleasure  in  killing  ( animals  )• '  f^n# — Derived 
fromaiiT   vt.  4.  U.  (^)  with  Pi^^,    *  to  evict,'    *  to  expel,* 

*  to  banish, '    *  to  keep   off, '    *  to  torn  out, '    '  to  drive  away,  ' 

•  to  cast  out '  &c  BlRTrgqft?^  t^-i<I^^H^  ^f^t^^  ^KIlT^iRIi  ^ 
P[TX% — ^  A  pair  of  antelopes  which  was  putting  mouthf  uls  of 
the  ends  of  young  shoots  of  grass  into  the  mouths  of  one  another 
forcibly  evicted  the  pleasure  in  the  slaughter  of  animals  of  that 
man-hero,  who  had  a  frequent  liking  for  elegant  humonring  in 
the  conciliation  of  beloveds. ' 

St.  58.    Jf^f^pmr— Construe  55:    sivJ^mm    gTPni  qftf:  ^[^ 

sf^T^rnm — Analyse  M^^iHiai  ^^HMI,  'Come  into  a  straight  line,' 
^ft^>^  ^— 'In  an  even  line  between  the  intervening  spaces 
or  intervals.'  Rajasundara  one  of  the  expositors  of  the 
Kdvya  reads  ^  for  ^k^.  ^  then  means  ^  51^,  'by  that  arrow,' 
or  ?pr  ^J^TT'^  9%^»  'discharged  or  hit  by  the  king  Das'aratha.' 
55:  %^t4Nl<||  fTPfi  It^'  ilft?Hr  ^— 'A  row  of  deer  which  had 
repeatedly  come  into  a  straight  line  shone  as  if  strung  together.' 

t^i^g&a*^  ^nr:  qlMw^-nlla  ^^m^  (^^rr^^)  ^r^— 'By 

means  of  a  thread  of  his  arrows  hit  into  the  mouth  of  the  for- 
most  antelope  and  instantly  seen  in  an  even  line  between  the 
intervals  of  other  antelopes >' 

St.  59.  «fPTO^:— Construe  ^9I9>|^  ?J^  ^VTiT^  'fft^^    if^^WWi 
IV:  «f^«Klltnt    WR:    ^^X^\    m*^mi^   Pm.    ^sfg4^— Analyse 
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'TOrtfi^  ^:  I  ^^1^:  ^:  'W^T:  ^  W^ft^,  *  By  thafc  bowman, '  '  By 
that  bearw  of  a  bow. '  *  By  him  who  was  armed  with  a  bow.*  *  By 
that  archer.  '  Hh^q^U  adv.  Analyse  99i7fir  ircif  <f^Bit9«T^,  "  In  the 
middle  of  forehead. '  Cf.  S'is'u.  III.  33.   "  wSfis^.  "  irfhw— '  Of 
a  wild  buffalo  f  generally  known  as  ifif^  or  irr  or  the  Ghtyal,  im 
in  Mariithi«R^K^^— Analyse  If  WW:  Hf^w:  I  «fWift  Wt  iRq  ^ 
;nT|m  *  Whose  speed  had  not  slackened.  *    '  Of  an  nnimpeded 
Bpeed. '  |ftf*t^— Analyse  |W1^  ^|^t  m^  i|^:  ^Hl^,  *  In  the 
split  of  the  body  which  was  strongly    built »  qUija^K^i — ^Analyse 
viiCS^  9IT^  ^ncs^nr^t  *  The  substance  or  strength  of  a  tail.  * 
QtiB5^BR?^f)ninT— ^  Assumed  the  substance  of  a  tail  i.  e.  became 
a  new   tail  on  the    forehead    of    the  buffalo.  '  ^f^vrtn:  ilPT: 
^fWrW :  ifft'TOl  |^[^f4^  ^shcs^rot  rrnr — *An  arrow  of  unimpeded 
speed,  hit  on  the  middle  of  the  forehead  of  a  fleet  buffalo, 
by  that  bowman,    assumed  the  form  of  a  tail  in  the  split  of 
its  hard  body. ' 

St.  6o.    fr— Construe  «m    ftMilJIiMifl    jApHIir:  fT  [  ?VW:  ] 

Analyse  jfppin  (t^ll^f^  ftqr:  fftw:  ^  THfT  ft^THf:  n^*8f:  ?m 
1^  lA^if^  fr  fim-y  ^  Having  a  gait  like  that  of  a  mighty  eleph- 
ant. "  Walking  gracefully  like  a  mighty  elephant. '  Kf^f{%HkM — 
Analyse  tRrI:  K^  ^  fr  H^  ^nCV^,  *  Which  had  couched  down 
so  as  to  make  a  spring. '  S|M^  cuiv. — Analyse  f^s^  f^*^  7Rh^» 
*  On  every  spot  of  its  body. '  jaipnfir:— Analyse  j^Kr^  g^  ij^  ^ 
HICT:  '  Having  arms  which  were  hardly  visible  ( in  shooting 
arrows  )•'  gtif  Pt  iftfl*H^  CiPW^  ^  ^A-  vXhlk^  'if^R— '  Then 
that  king,  having  a  graceful  motion  resembling  the  gentle  gait 
of  a  mighty  elephant,  having  arms  which  were  hardly  visible 
(  In  shooting  )  in  a  moment  struck,  by  his  arrows,  in  every  spot, 
the  body  of  a  leopard  that  had  couched  down  so  as  to  make  a 
spring  on  his  horse  to  kill  (  it  ).' 

St.  61.    fiftif^— Construe  iftif  ^i  IWN  Pw^ft^  TOU  IRifftl 

!i^ip^  n<i^Hi^MftPi^^H  ^:  ^am^  ^nrg^fiT  f^-  »r»¥  m.— *  a 

rhinoceros.  '  Derived  from  n^  vi.  I.  P.  ( %^),  '  To  affect  the 
cheek.'  *  To  be  rough  as  the  cheek.'  ipff^  fsJfHt  'Wfif  I  *  nft  81^- 
1^^  '  1 1^  PapinL  III.  L  133-134.  See  irif^:,  ^:  and  ^i^. 
itfi  in  Marlithi.  a^l|^l4MPkt^H«lH) — Analyse  ?f^:  ^:  9^)[^^: 
?!W!lftlftFW:  <lOi|^KMPrt^4^^:  ^  mdrsr,  'By  the  re-echoing  of 
its  roaring.'  Cf.  R.  11/  28.  "  (l^4^m^r«A<li||^HI^1^(l{^^^Mf^«M^*^ 
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^."  vflit  n^  ^*ir  fiMk  TOir  IT^^ft  «ftiT«!^— *  tike  a  surgeoii 
when  the  king  was  violently  tearing  np  the  formidable 
rhinoceros  with  his  weapon  &c.*  fleO^HI4MFNA^44  «ffii[:  ^rWWC 
H^ii^Hft<< — ^As  if  throngh  fear  the  mountain,  began  to  roar 
terribly  by  the  re-echoes  of  it  roaring/ 

St.  62.  5CTT— Construe  ^T'SPirgp^:    ^^It^AMIM^f:   [w]  TTOl 
5«TO  «Tf5p!t  ^^  5f  •  <lMl^a^*tl4  «KtC  ^RW  5Wpf  ^IWC.  "^  ^•— 

*  A  wild  boar. '  Derived  from  the  root  fg^vi.  6.  P.  (  %r  )  'To  dive.' 

•  To  be  or  become  thick. '  *  To  sink.  '  ift^S^lfa  I  "  sm^nftwrtS^*" 
Pinini  V.  II.  127.  iK^f^l^Rrt— Analyse  jgNiQtJt^l  sTTft  t|pr  ^  ?| 
WIJ^,  *  Who  gave  out  a  terrible  yell  (  or  roar  )  from  natural  fero- 
city (  lit.  anger  ).'  ^^p*^^:— Analyse  ^IM^HI  MfH^H  g?^s  ^f^', 
^  Equal  in  might  to  K4rtikeya,  the  general  of  the  army  of  the  gods.* 
^IC^«^»1  or  ^n[f^ir%^  w. — Son  of  S'iva,  generated  from  the  semen 
of  that  god  cast  into  Agui,  who,  too  weak  to  retain  it,  cast  it  into 
the  Ganges.  (  The  semen,  according  to  another  account,  is 
represented  to  have  been  cast  also  into  a  thicket  of  reeds,  hence 
the  name  ^i^^^.  )  Thence  it  was  swallowed  by  the  six  Krittikas^ 
every  one  of  whom,  produced  a  male  child.  But  these  six 
children,  born  severally,  were  combined  into  one  of  abnormal 
figure  with  six  heads  and  twelve  hands;  (  hence  called  ^irl^ 
and  q^s^).  He  was  the  commander  of  the  army  of  the  gods 
(hence  called  #srnf^ ),  and  slew  the  powerful  demon  HT^. 
Devasena  was  his  wife.  He  is  represented  as  riding  a  peacock  and 
is  said  to  have  split  the  mountain  9^9?  to  convince  the  latter  of 
his  prowess.  S4i«n«a*4m^f{ :— Analyse  wsssk  ^  #|iOTFf  "^fti^  I 
^JlSt^:  ^TR^  ^  tpr  ^  ^nj^:,'*  Who  had  curved  the  staff  of  his 
bow  into  a  circular  or  round  form. '  ^flt^  ^Sjm  5ff5lF?ft  f^^ri  gj: 
^^ami4  *rt  5RW  ^  ^mt—*  Equal  to  Skanda  (  in  might  ) 
the  king,  who  had  curved  the  staff  of  his  bow  into  a  circular 
form,  made  a  wild  boar  which  had  turned  round  from  the 
herd  to  fight  and  was  ever  and  anon  giving  out  a  terrible  roar 
from  natural  ferocity  the  mark  of  his  arrow. ' 

St.  63.    ^—Construe  ^  ^  ^:  ^Jmi^tmftt^a :  ^  ^«TnT|?ft: 

Analyse  ^PTST^'W.  w?T5^«nT:  ?R^%i^:  fns^^nr^l^:,  *Who  has 
undergone  the  fatigues  of  hunting.*  RjMI'H^^ft: — Analyse  ^t^VHTt 

on^  I  f^^mn^fiR^:  l  "  ^  tg^^it  jfir  ^."  Pi^ini  II.  3.  26. '  For 
the  sake  of  repose.'  According  to  Pai;iini  the  nouu  that  may  be 
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formed  from  ^  with  ^  woald  be  ^w(  and  not  ^^m  as  baa 
been  used  by  E&lidJisa  and  other  poetB.  MallinlUha,  howeyer, 
tries  to  snpport  this  form  from  an  anthority  of  Chandra's  gram- 
me. He  says,— w^irt?^  "  ^^iHiMW^  HI^^IMI^;  v»-5-^>i  '*  f% 

^jftrc-  OyiMegh.  1.26.  '^w^  fiNwWt-  "  ^lOimMffifl^mtHl— 
Analyse  ^41<^^  «IHft<llR  %!fflRi  ^TOtF^  ^^  IRJ,  *  Where  the  fore- 
most points  of  the  cane-plants  were  made  to  dance  ( i.  e.  set  in 
motion  )  by  the  cnrrent  of  the  wind.'  m^  ^  ^:  yi^*m%if^<|; 
m^  ikM\H\^'-  mi  firyw — *  in  this  manner  that  warrior,  who  had 
undergone  the  fatigues  (  or  troubles )  of  the  hunting  expedition 
(  or  excursion  )^  left  his  horse  for  the  sake  of  taking  repose  (  or 
in  order  that  he  may  enjoy  rest).'  Hifliumffil<l^<Wlti  fTO^hWnWTO- 
^  And  honoured  ( lit,  decorated  )  the  bank  of  the  lake  where 
the  ends  of  the  cane  plants  were  set  in  motion  by  the  current 
of  a  breeze.* 

St.  64.    QlT^* — Construe  fi'lP^^J|pMVl«^M :  mi^«lll(%4f  fT- 

Analyse  ^MN^C^  f^  w?fN^K*F^-  I  VlP'^Miet  wlf^TOH'^W  W 
P^^^JlpMefc^pq*  ^  CT^  *Qratef ul  (pleasant  or  delicious  )  by  reason 
of  the  sweet  smelling  scents  of  a  perfumer's  shop.*  HKM^W^-^ 
Analyse  frnceHt  m^  WT^RR:  #  ^J^TftRr  MKHHU^^f,  *  Pulling  or 
attracting  the  sound  (  or  a  song  )  of  Sirasa  birds.^  «n^^!TTnfNr^- 
fe^:— Analyse  ?Tsft5rRt  ^^mni  T^rfftr  Tf^taT^ftfif  I  ^Q^nnmi  ^nft- 
ilT^Wlt  fi^UHlft  ijIWT:  ^•-  wim-y  '  By  coatings  formed  of  (  or  made 
of  )  pollens  that  had  blown  up  from  the  cases  or  cups  of  blue 
lotus-flowers\  It  may  also  be  analysed  as,  «rri?rTi%  ^TT^t^nf^ 
^  ^  T^Wlt  ftmm^  %•  m^N  ^  By  coatings  of  pollens  of  blue 
lotus-flowers  that  were  violently  shaking.'  f^tjr^f  adj.  *  Reddish 
brown.'  *  Of  a  tawny  brown  colour.'  fT^^:  ^nfffmftsR^- 
ftni^:  TT^  ftwi?  ^^OT— ^  The  breeze  of  the  lake  delicious  by 
the  sweetHsmelling  scents  of  a  perfumers  shop  and  attracting 
the  songs  ( notes )  of  Sdrasa  birds  imparted  a  tawny  brown 
colour  to  the  king's  body  by  coatings  formed  of  pollens  which 
had  blown  up  from  the  cups  of  blue  lotus-flowers.' 

St.  65.  ifm-Construe  «m  ^ifHI^diyJ  Hj«wOf^i^i:lfcfSit  WTHf 
Wf^  ^^  ^  5(?^T^  t^^rf  ilWfftc*  «nw.  ^TOf^^npf-Analyse  «r- 
ffTEir  f*  «rRT^  ^rft^W?^  «Wll^nrt,.  ^Struck  against  ( i.  e.  resting 
on)  the  summit  of  the  setting  mountain.'  vnnH^Analyse  wn:  tpr: 
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tf^  t  m^'  *0f  a  dazzling  brightness  or  splendour/ HlPfffM^PfiH^- 
f^  Analyse  ^aRf4><^:  fti^i*^:  <M^RRt  ^rft^:  ^rSlMM^'W-  (^  ^ 
fi^f&^ll :  ty^  ?f  mj^, '  Having  sparks  of  fire  made  (  or  consisted  ) 
of  flashing  (  or  glittering  )  rays. '  9t;^P¥  m.  n. — ^Analyse  9)f^ 
la^  ^t%W^,  'A  piece  of  iron.'  fpi^  9tpriV^-*^  Like  a  piece  of 
iron  made  intensely  hot.  *  ^ft^^  m.  n  — Analyse  9r^^  f^9%  9|«^- 
ftT#,  '  The  disc  of  the  sun. '  '  The  solar-disc. '  -3H<||^^dH^  3V- 
'TPm^ftFt  f?^  «1^(?|u<(i|^  «TRr— '  Then  the  orb  of  the  sun,  of 
dazzling  brightness,  resting  on  the  peak  of  the  setting  mountain^ 
shedding  sparks  of  fire  made  of  flashing  rays  and  in  some  places 
interspersed  ^ith  dry  clouds,  looked  like  a  red  hot  ball  (  lit.  a 
piece  )  of  iron'. 

St.  66.  (^^ — Construe  Mrf)-^i  [  ftRr  ]  3??Fft^i^  ji  'PHF^  ^^ 

Analyse  ^^^m:  %^:  «Tcpft^:  ?hf,  *  By  the  lord  of  the  earth.  * 
fNtefisrf^— Analyse  fi^t^  ^^51^^:  m  ftsfM^^m  *  Possessing 
a  shining  black  color.  '  WS^'mi^s^— Analyse  ^ii^^^  WPS^ 
^I^Hffi^<i>^,  *A  fan  made  of  gold. '  '  A  golden  fan.'  !l?ft^  [j^] 
«!^^»^  ji  vrm^  fk^  jft  ^W^— '  The  solar  disc  that  was  (  accl- 
dejitally  y  seen  by  the  lord  of  the  earth  in  the  western  quarter 
(  at  once  )  arrested  (  lit.  riveted)  his  sight.'  (^^qRcift.  fi^^  ^5«t- 
4IM)|^  ^I^Hai^^*^  ^pn*^  Like  a  goldea  fan  hanging  on  a  wall  of  a 
shining  black  colour. 

St    67.  n^— ConustruB  ^rs!T  «f^i^  [  ^TT^^fft  ]  flFHt  pjl^- 

(ireiTO— Analyse  f^ra^nn:  ?Rr.  firasm?:  ^  mw,  *  On  the  flat  surface 
of  a  slab;  p^jtr^:— Analyse  p^:  qi^:  f^jq^T:  %:  m^^  '  By  the 
rays  of  the  moon.'  ^rmiT^t-— Analyse  ^TmnFri^nTf:  ^TWn^nTT 
«»,  *Which  wafted  over  th^  sprays  of  hard  showers.'  PtflPl|ii|qii— 
Analyse  ftr^:  (^ifiT:  firi^f^^*  ?fqr,  'Prom  the  water-falls  or  cataracts 
of  the  mountain.'  ftRftfliiuuMWiinft;— '  Wafted  over  by  sprays 
of  hard  showers  coming  down  from  water-falls  of  the  mountain.' 
Cf.  R.  XIIL  29.  "  ^rRTRfe^ftm^mAJiict  "•  Megh.  L  17.  ^  mm- 
¥\Km(k^4Hmwi  mg  ^.  "  Ku.  I.  15.  "^qrtW^Ptfrw't^^TPrf;' 
#♦  dft^— 'Removed  the  fatignes  of.'  Cf.  Megh.  I.  36.  ^fvs^ 
irt^:."R.  XVIII. 45.  "^^inm?ft  'Ti^.''  THTT  fiRsm*«TF^ra^ 
Plfirniiimi  gmrrorft:  ggfir:  ^l^:  ^  ftft^lr— *  On  that  bank  of  the 
lake  the  king,  taking  repose,  at  nighty  on  the  flat  surfa^ofa 
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^lab  cool  by  reaaoD  of  the  moon's  rays,  removed  the  fatigues  by 
means  of  gentle  breezes  which  wafted  over  the  sprays  of  showers 
coming  down  from  waterfalls  of  the  mountain.' 

St.  68.    q^— Construe  yniiftqima  ?Pl»n:  ^?5t  ftfWi  ^HH- 

firerra^— Analyse  fimnit  «?fWr:  wW^TOH*.  ^WTRl, '  From  a 
(  strong  )  desire  for  hunting.'  nm^,  ^nft^^  ^TPlfJf /• — '  Wakeful- 
ness,' ^keeping  awake  at  night.'  ^iieiil^H-Analyse  ^  ^  9i^  ^^ 
W  Jnwjfesr:  ?j3r,  *  By  one  bearing  on  its  surface  a  spot  of  a  deer  i.  e  • 
by  the  moon/  ^J|qiyt^*|  !i^— For  the  use  of  the  3rd.  per.  sing,  of 
4  he  Perfect  Atm.  (  passive  )  or  ^i?  as  impersonal  with  the  subject 
in  the  instrmental  case,  see  our  note  on  the  stanza  55.  Cf.  Bhatti* 

xiv.42.i?t  q<iyii[it<Ufii  ^  f^i5*"  firtti^  ^orin^^f^OTf- 
Fit  II  ^^ "  ^  ft^  9«R«r^  Tj^f^  i%d?^  u  ^^  u  yi<iiftgiHifL^ftg^n: 

^  (Wit  ^smkm  ifhRfir  [  f?fir  ]— '  When  the  lord  of  the  earth, 
from  a  desire  for  hunting  expedition,  passed  away  the  night,  by 
keeping  himself  awake.'  irmiftsr  Pr*  ftwm^nT  ?n«te^  fpih  V[^-- 
*The  deer-spotted-moon  did  (  actually  )  go  away  somewhere  taking 
with  him  his  deer,  as  if,  from  fear.'  The  moon  at  the  time 
disappeared  from  the  horizon. 

St.  69.  ^nwf— Construe  wft  R^ffarPl  M^I^W^q  ^Cfin^lV  ^f)|s^* 
^  li'miQlll  m^Jm  «Kt^  fnVfl  T^^N^.  f^roftlft— Ahalyse 
^n^m''  ftinc^  ^mnft^R:  wfi^.'  'For  a  hunting  expedition.'  *For 
a  banting  excursion  (  or  sport  ).'  The  locative  is  often  employed 
to  denote  the  object  or  purpose  for  which  aiiything  is  done  as, 
^^i  jOF>4  ?f^  <?rtt^^  ¥9T^  I  WlJ  ^1?^  %^  fftftf  jc^kfl^  fW:  H 
^  Man  kills  the  tiger  for  skin,  the  elephant  for  tusks,  the 
chamari  (  or  yak  )  for  hair,  and  the  musk-deer  for  musk.'  9^- 
^IS^— Analyse  ^^^^fir  «to^:  T^f^r^^  «^  m?W^»  '  On  the 
mountain  behind  which  the  sun  rises.'  ^pft  P^^C^F^  <^m^«f^ 
'i^nrnSil— *'  The  sun,  with  its  red  lustre,  ascended  the  peak  of 
the  rising  mountain.'  ^ftsqr:  1?^  ltH^lft<l\  1R»Tm«K^  Vn\ 
T^^jhni^— *  And  caused  the  antelopes  (  or  wild-beasts  )  to  be 
in  motion  for  the  hunting  excursion  (  lit.  sport  )  of  the  lord  of 
the  earth,  as  if,  by  its  tremulous  hand  (  or  rays  )•' 

St.  70.    snj:— Construe  ^ro  jnn%  vnmi  V[^:  ff^^nn^:  ^TiRifr- 

«<iftr:  WJT^'  ^  [?^imO  fnPift^  ♦j^si^^  fftfr^thf.  ifemi^:— 
Analyse  1^^  snn^  i^  ^:>   Tossessing  strength  (or  might) 
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like  that  of  Indra/  ^rnRift^rtlttr:— Analyse  ^>rJ|5^ffa|  qftfW^  v:^ 
*  Whose  fame  (  or  glory  )  was  euDg  by  the  virtuous.'  ^C^TSW:--^ 
Analyse  ^b^Ml^Mlft  iff  ^:,  *  Armed  with  weapons'  ilfi|i^jfm^— 
Analyse  gfifoft  im  ^^ifT*  I  ^  ^  ^  ^^Ntt*  ^  ^^^Mijkin^  I  q*^. 
T^4>fll^  qw  W  ^  ?r«tl^,  *  One  having  a  beautiful  chain-armour 
or  wire-armour  '  (  a  coat  of  mail  made  of  wires  ),  ipg:  ]\^\HmM  ^ 
rven^—Of.  R.  II.  1.  "9TO  SHfRRftf^:  OTT%  "  fft  m.—'  A  horse.'  3TO— 
'  Then  in  the  morning  that  lord  of  the  people,  whose  power 
was  like  that  of  Indra,  whose  fame  ( the  song  of  his  £ame  ) 
was  sung  by  the  virtuous,  and  who  was  (  completely  )  armed, 
mounted  a  horse  which  was  kept  ready  and  had  a  beautiful  wire-^ 
armour.' 

St.    71.    *ftn— Construe   ^Na^m4f'    ^Hil^q^fi:  •wKurt- 

Analyse  irnf^if^  ifi^:  a(^*i  ?PT)%>  ^  In  the  ran(?e  of  an  arrow.' 
^N<Wim^f ;— Analyse  %n^  ^^:  ^TTT^:  I  «?nm:  ^irr(Qft  t^,  'One 
who  has  stretched  out  the  staff  of  a  bow/  Hi^l^^l — ^Analyse 
frr«l^  H^:  Wt  1^  W  #  mrW,  '  Having  a  very  great  speed  like 
that  of  a  tfTT^.'  qrr?  ^- — A  fabulous  animal  (  supposed  to  have 
eight  legs  and  to  inhabit  the  snowy  mountain;  it  is  represented 
as  stronger  than  a  lion,  Gf.  «fOT!^,  IT^R*!^.  ^H^^g^<^^— 
Analyse  «?^  %9^:  ^*^i|^a*l<l ',  '  Has  become  a  banner  to  his 
race.'  *  An  eminent  person  of  his  race.'  vrFPn^m^^:  «FSR%5^ 
«T^  *<|iluuri'Hi  «IFfi^  fit  ?|T— '  That  king,  who  was  a  banner  to* 
his  race,  who  had  stretched  out  the  staff  of  his  bow,  saw  a  certain 
wild  beast  come  4nto  the  range  of  his  arrow.'  ViHl^Jk  irt  lIBfl 
95V:  fl^«^^l<t— '  And  wishing  forcibly  to  let  go  an  arrow,  of  a 
very  ^eat  speed,  like  that  of  a  S'arabha,  begaH  to  pursue  the 
animal.  ^ 

St.  72.  ft^tir— Construe  ^i|i||j|uiHi  ifpT  fW^  ff^  f^'T  ^Wni* 
m^T:  ^  grftwy:  <|4<maM  W^T^Tg^  Mr  !r>^.  ^MHl4uiMi— Analyse 
TTf^  ^jft^V'  ^^H\A^\\'  ^.  *  Of  the  arrows  of  the  king.  '  in^ 
)ci^^U4— *  Going  beyond  the  range  of  the  king's  arrows. '  ^^VT^- 
TT^  TT^  Tt^ — '  Making  a  streak  or  line  in  the  air  by  its  speed.  * 
l^njintT: — A  present  participal  derived  from  the  Denominative 
verb  ^9F|^.  See  Rf«M%ty(1l,  ^f^fft'TO.  flHMIfliW— Analyse 
inrcrnn:  ^  filwftRr,  'Lying  on  the  banks  of  the  Tamasi.'  ipflfnT:— 
Analyse  g)|]  wm:  ^pit^h  '  A  leader  of  the  wild  beasts.  '  ?iq€9r- 
jS^nt— Analyse  wm^  ^^  WWA^^i  '  ^  abode  of  ttiose  practising 
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religious  atiBteritiefl,  *  9?^  mft^nr:  fHWRrtrt  fff^iapvf  ^  rt|— 
*  That  leader  of  antelopee  ( or  wild  beasts)  going  beyond  the  range 
of  king's  arrows  making  a  line  in  the  air  by  its  speed,  got  to  thg 
forest,  sitnated  on  the  banks  of  the  Tamaai,  which  was  an  abode 
of  those  practising  asceticism.  * 

St    73.    ^.fygw:— Constme  ^.tT^FJt  lafWTS^  tTOnfir  !l|lr 

>^:fffW- — Analyse  ^^  fT^nft  1^  W  mw:,  *  Having  for  a  compa- 
nion his  bow.*  *  With  a  bow  for  his  companion/  i.  e.  armed 
with  a  bow.  ^^: — Analyse  ipnt  ^  ^fjitK:-,  'A  man-hero.'  'A 
hero  of  a  man.'  *  A  hero  among  men.'  Hfl^^^ft: — Analyse 
'f^  ^  ?^  rffcff  W  mw:,  *  Who  has  cast  his  eyes  on  (  or  fixed 
his  glance  at  )  the  track  (  UL  on  the  foot-prints  )  of  the  beast.' 
^:fffnft  ^cft^lsni  ^iTOI^fil  vl^  snt  ftfW— '  That  man^hero  with  a 
bow  for  his  companion  left  his  horse  as  the  ground  was  rocky«' 
WW^  ^  n^  flfMW^jffe:  ^^ff^  ^^W|t  ^WK— *  And  precipitately 
rushed  on  foot  into  the  impervious  foresD  of  trees  casting  his  eyes 
on  the  track  of  the  beast. ' 

St.  74.  ^'—Construe  HOT:  «?f^  tfi  ^id'ij'^l^  W  ?OT  tfc^^K^lf) 
«?3^^r%g:  5rr>^f^  a%:  ^  ?Hlr  ^  W^-  hot:  «rf^  «*— '  And  on 
the  bank  of  that  river. '  Here  ^ri*^,  as  a  separable  adverb,  has 
the  sense  of  ^  *  and. '  MdHj>^M— Analyse  ^z^  ^^  ^vrnfit  n^ 
HT^^SV^y  *  Of  a  jar  in  the  process  of  being  filled. '  ff^^fsrr^^'t — 
Analyse  ff^H^  m^-  ^ft?Rn[:  ?f  TO?^  ffi^  ift^^?^^,  '  Suspecting 
the  sound  to  be  the  roar  of  an  elephant. '  ^f^i  Expl: — ^rr^ 
mg*  W^'f  *  Yielding  protection, '  *  helping. '  H!i;if — Analyse 
^WT:  ^m:  W^i  ffftR^, '  Oil  a  child  bom  of  one's  own  body. '  *  On 
a  son. '  i|gcRr%5:— Analyse  u^:  ^:  in^:  m^  %5:,  *  A  standard  or 
banner  of  Manu's  race. '  ffOT:  «ri^  tfii?^N%a:^^^C:or^  T#  ^?^— 
f  And  on  the  bank  of  that  river  that  standard  of  Manu's  race 
heard  the  noise  of  a  jar  in  the  process  of  being  filled.'  f  (^?R|^^ 
«^^sft  ^r^%  H^  Vt  Wi^-^^  And  suspecting  the  sound  to  be 
the  roar  of  an  elephant,  discharged  an  arrow  on  a  young  child  of 
a  sage,  though  yielding  protection  to  the  distressed. ' 

St.  75.  jf: — Construe  qf^(^fi(^i|i|l  g^:  J^:  fRT^^fl^  iniPT  A 
TJ  ^^I*4R*Qh  ^^JHTIwr  ^^  *l?ft  ri^  5f^R.  ^i%|%f^^NH! — Analyse 
^'f^m  l^^nf^  ^^fi^  ^^  W:?  *One  whose  vital  parts  were  shattered 
to  pieces  by  an  arrow. '    SETOSW^— Analyse  ip[^  ^a^H^tH>   '  By 
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following  an  arrow* '  *  By  running  after  an  arrow. '  %7R|f^v^— - 
Analyse  %^:  5|f]^  ^^114^  1lr:  f^:  ^^  '  Smeared  with  tears 
from  his  eyes.  '  QoNHIHI— Analyse  ^m^  mR  ^^  ^  ft<ft(MHI*ll 
?hTt  *  Going  by  the  name  (  i.  e.  known  by  the  name  )  of  lamen- 
tation.' fi^siMHiHi  m^  vng^rftor  !t  ^  ^  ci^  ii^r— *The 
Mnni's  son,  the  yital  parts  of  whose  heart  were  shattered  to 
pieces  by  a  feathered  shaft,  struck  in  return  the  heart  of  that 
king,  who  advanced  towards  him  by  the  way  of  his  dart, 
by  an  arrow  of  the  name  of  lamentation  smeared  with  tears 
from  his  eyes. ' 

St.  76.  ?q[^T— Construe  4l<i^^|sH<^f>am  JRHftJi^:  ^<€R^:  ^im- 
'I'EiT  a<>4^W  ^  R^lS^  ^K&HH^u«^  ^m  Pk  ^^:.  ^riij^— Analyse 
sf  fW:  ^H^m-  ?r^,  *  Of  a  helpless  one. '  f^«^:~Analyse  ft^mift 
"^%  1^  ^  ?nOT:,  '  Whose  eyesight  is  gone  forever.'  ^f(\^sr^^^ 
^Q^:— Analyse  ^IQHH^  ^'W'  94I^H«l4^lt>  *  A  holding-«tick/ 
*'  A  stick  or  staff  that  supports  the  weight  of  a  body  in  motion.' 
^<|S|SlN^I1t>dH|— Analyse  ifTWT:  »n%^  'SRftfiW:  ^l|S>^vH4nt>«:  H^ 
?rat^^, '  Whose  senses  are  confounded  by  the  complete  possession 
of  oldage.'  fnnftxii^W:— Analyse  fCrTT  ii\^  ^IpJ^  «W  !WnK^# 
'  Whose  frames  have  become  old  by  obeeiving  religious  vows, 
g^jil^— Analyse  g^f :  5^  S^^  ^m  g^J^W,  *  Of  two  elderly 
persons,'  i.  e.  of  parents.  >i<i|^^^^t>d^  fRTsfM^:  g^3PI^^  ^• 
^n^S^R^T^^:  ^sm  {^  ^^: — 'Why  hast  thou  broken  this  solitary 
supporting  staff  of  a  pair  of  helpless  elderly  persons  (  parents  ), 
deprived  of  their  sight,  whose  senses  are  confounded  by  the 

complete  possession  of  oldage,  and  whose  bodily  frames  have 
become  worn  out  by  observing  religious  vows  ?' 

St.  77.    ^—Construe  99fi|^  ^TT^^iPfT  ^PH  (^TOT*.  fi<l^*iPi  ft- 

«rf  ^.  JRWn— Analyse  inr  ^«:  i?^«:  ^,  '  By  my  eyes,'  L  e. 
taking  the  help  of  my  eyes.  qj#q?reftf^— Analyse  q?i§«mf^  rt; 
^c^lft  qp^  ?r^  ?l^^,  '  The  functions  of  whose  sight  were  mado 
or  performed.'  J^  wpt  WTOWT  ^^  f^TRTtSf^  fihrt  ft^  ^ — ^'By 
thee  hitting  on  ( lit.  effecting  )  a  solitary  mark  in  this  forest  death 
was  surely  brought  even  on  three  innocent  persons,  viz  my  old 
parents,  the  functions  of  whose  sight  were  made  by  my  eyes,  and 
myself.' 

St.  78.    ^  Construe— 3|5|[3[  ^PTT^nn^  ^W:  t  mhWi^  ^  im 
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Analyse ipn^Wlft^pnWrft  W  «rnf  ^pnpPTE^  !f(^,  *Inthe 
midflt  of  the  herds  of  deer  (  or  wild  animals ).'  ^wtJM^W^ — 
Analyse  np^mm  WW  •FMWi  I  fW*  VWf:  S^^NlR".  WW,  *  Of 
blind  elderly  persons.'  ^  Of  old  parents  deprived  of  theii  eyes.^ 
^^  ^JiHW^  sinin— ^  My  abode  is  in  forests  among  the  herds  of 
deer  or  wild  animala'  ^c^taiR^  ^  4tW:  flc^— ^  My  daily  routine 
(  or  duty )  is  to  feed  my  old  parents  deprived  of  their  eyes.' 
Vf^  ^  %^f^^  My  means  of  snpport  are  wild  fruits.'  ^  ^  ^n^ 
%3^(^  irft  4>(n^:— ^Ii^  these,  what  fault,  the  cause  of  my 
destruction,  was  perceived  in  me  <  by  you  )  ?' 

St  79.    mft— Construe   inft  ftum:  ftimTTO^:   W^WTft:  ftj: 

HHt  w.— *  An  ascetic,'  *  a  devotee,'  a  'religious  student.'  ^9|ni:— 
Analyse  fimh  ^l4(  ^^  fn,  ^  One  who  is  deprived  of  his  master:^ 
<  Who  has  lost  his  master.'  (^JKIIMiN:— Analyse  ftim:  ^fTTO^ 
^^inci,  *  One  from  whom  an  offence  has  departed^ '  i.  e.  one  who 
is  innocent  ^T^^s^:— Analyse  ^if^sin  ^:  ^1^,  '  Of  one  whose 
eye-sight  was  in  memory'  L  e.  blind.  «Niri^: — Analyse  nN^ 
iri^  «N^^  ^  A  supporting  staff  to  a  blind  man. '  P>uk^J|h- 
Analyse  Mill  'fcWI  tFJfWl?*^  m^, '  By  a  ruthless  person. '  *  By  a 
merciless  man. '  iv^ionint-Analyse  e|«|^  1^:  fTSq^^  t  ^^TRmPT: 
^^mm^:  nf^RFlf  '  The  state  or  condition  of  being  inviolable. ' 

•  Of  an  inviolable  nature. '  Hfft  ft^rnft  R^lfllMilM:  wfeT|k:  f^* 
*q^:— '  I  am  an  ascetic,  helpless  and  innocent,  and  the 
supporting  staff  of  my  blind  sire,  whose  eye-sight  exists  (  only  ) 
in  memory.'  |^  [  f!W  ]  PJ***'^!^  W^f^  X^K^^hA  Pk  W  »ri^:— ^ 

*  Under  these  circumstances  ( or  when  so  many  attributes  are 
inherent  in  me)  why  was  not  some  (particular)  reason  for 
inviolability  considered  by  you  who  are  so  cruel. ' 

8t80..  fTO^:— Construe  ^jiff  ^f^i  fTOW-    TOIf:  <fhfrwr- 

Analyse  hW  ^'I^-  !TOW:  HT-  WtHm',  *  The  barks  of  trees.'  Ari 
object  of  the  present  participal   TOPT-    liWMfWhwnc:— Analyse 

<)alm^rt  ^  ^  ^JWMWftWnr:,  '  One  who  has  drunk  cold  as 
well  as  hot  sap  of  trees.'    ^^H^^lW^»?m%;— Analyse  ^  ^m 

«f^Sif^,  «  One  whose  strength  has  fallen  by  eating  tasteless  wild 
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plante.'  ^  iR^  mnsNt  tow:  «v4  fi^  f^tli:  qpf  51^^— 'Putting 
on  hard  barks  of  trees  in  forests,  drinking  cold  and  hot  sap  of 
trees  and  thus  losing  my  strength  by  eating  tasteless  wild  plants, 
«iich  a  one  as  myself ,— who  properly  onght  to  be  an  object  of 
yonr  compassion,  has  become  a  prey  to  yonr  hnnttng/ 

St.  8L  :ftJt:— Construe  4tg*mnPm<tf>  ift*:  i^'  4Wt  ^  f^' 

^^CW.— Analyse  ^rg^  ^mm^  ^TJPIW-  ^  ft^  trf  1^  ^  TO^C: 
fPflr>  *  A  jar  the  holes  of  which  have  been  stopped  by  sticjcing 
on  lac  (  to  them  ).*  fi^sr?^^:— Analyse  ^fwA  4^^-  TO^[9"KV>  *  A 
dress  made  ont  of  the  barks  of  trees. '  f:^:— 'Analyse  fiw:  ^^ 
'tT^fwKi:,  '  One  who  has  attained  an  end  or  object'  'Having 
accomplished  a  purpose  or  desire.'  'Successful.'  ^^^Ifli^^^li^  ^M* 
If^'  0fnXt  ^  a^^<l&4|'— ^  I  have  with  me  an  old  jar,  the  holes  of 
which  have  been  stopped  by  sticking  on  lac,  a  triple  string-girdle 
of  9^  grass  and  a  dress  made  of  the  barks  of  trees. '  ^^^  in  ^i^- 
f^  ^  T^  71^  ^iRfrar'When  things  like  the  above  form  the  items 
of  my  property,  mayst  thou  get  whatever  is  accessible  (  or  attai*- 
nable  )  to  thee  by  my  death  '  (  lit.  after  having  killed  me  )^ 
^V^n^  fHT^S^— ^Mayst  thou  attain  thy  desired  object  or  end'  (  i.  e« 
mayst  thou  get  the  full  enjoyment  of  thy  desired  objects  )• 

St.  82.    ^115:— Construe  ^n^:  s(l^il4<iftfe4  ffH?^  ^  ^ 

Analyse  ^^^t  IP^  T^PRTti  'Blinking  or  winkng  slowly  with 
tender  feelings  (or  kindness).'  Ui<3ij4^i|l(^— Analyse  !Afift?r  ^' 
sftM:  ^  IJiriftfiRt  sflW^^'iftfed,  *01osed  with  the  motive  of  pleasu- 
rable  sensation  (  or  gladness,  happiness).  *  P>^Kiii^ifflg: — ^Analyse 

Whf  Sn^  fWRl  ^  ft^K^IH.  I  ft^^K^'f  ^  ?!5.'qt  ^  PlWiK^'WiH,  I  f^ 
^M  f^  ^^9  ^  Naturally  disposed  to  unnecessary  (  or  needless  ) 
hostility. '  The  expression  is  used  here  predicatively.  n^HJl^m- 
ftfl^^^— Analyse  ^Hii)<|  fi  yfcf  ^  fJmf^^l^ JHH  >  ^  WlR^JN  ^|^- 

qift?iv^  I  TOT  H^«^mR<nJ4  weHJiwift^tJiH  ^ifN^i  <KHj?tfMift<Ktf*> 

*'  A  visit  to  him  being  brought  about  or  paid  previous  to  that  of  a 
virtuous  man. '  '  An  interview  with  him  being  effected  previous 
to  that  of  a  virtuous  man.  '    Qf.     "5^  jhOT    ^  ^m^  Wt- 

^sf^K^:''  mg-  rifen^^NftfiRi  fqin^^  «fRr  ^  ^nysnfir—  a  righteoua 

9aan  casts  his  eyes  on  an  enemy,  closed  with  the  motive  of  plea- 
surable sensation  and  blinking  slowly  with  tender  feelings.  * 
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i/N^  WlW^lR^^WSR  ft^UirwriW  [  ^wRj  ],  *  Wlrfle  a  Tillafu 
1)9  Datnrally  disposed  to  unnecessary  hostility  even  thongh  a  -visit 
to  him  is  paid  first. ' 

St.    83.    ft— Construe  ^P>^^W)Hmi|>   [^]  4t^m    mf^^ 

M^hlW^i — ^Analyse  frfNt  wi  IfiPWi  ^  tI'MI*!-  WV  ^^  Wt  *  Elated 
by  pride  oonsaqnent  on  the  strength  or  poiver  of  his  arms  or 
weapons.^  ftwf^  n(it<ll%t,  ef^mrv^i  *  Indeeoribable/  *  beyond 
description.*  Vim9ffr— -Analyse  «imT  ^flp  9^  ^ ,  '  Of  an  eminent 
<»reer/  ^tar/* — *  Position.'  *  Uniform  practioa  or  profession.^ 
^  SMIL  *  ^Eminence.  *  ^  Perfection.'  '  Excellence. '  ^f^nAadv.'^ 
Analyse  iR^sM^  «fff^ni#,  ^n  accordance  with  one's  i|F^.'  ^^ 
|fl^^-->Knm4rada8a  seems  to  haye  used  this  phrase  in  the  sense  of 
l*ftfiH>  fkniy  ftrfi^filr,  'why,'  *for  what  reason'  Ao.  Bat  the 
phrase  in  the  dative  case  is  not  nniyersally  supported  by  thsr 
classical  authors.  i|^  |?!%  means,  *  for  what  object  (  purpose  ) 
in  view,'  and  not  in  the  sense  of  ^  for  what  reason,'  ^  why,'  Ac. 
Catanjali  in  commenting  on  Pii^ini  II-3-26  lays  down  that  words 
meaning  ^reason,'  *cau8e'  ( i^fifv,  m^f  |5  )  Boay  be  used  in  thitf 
sense  in  any  case  in  agreement  with  prononns.  Bat  he  is  wroag* 
The  forms  ^  |^,  ^  ^  will  never  be  found  in  the  s^ise  of  *^  for 
what  reason.''  The  forms  v^  ^,  ^  ft^mm  will  be  found 
not  in,  the  sense  of  'for  what  reason,'  but  in  the  sense  of  the 
^tive  "  for  what  object  (  purpose  >  in  view."  The  form  ^fij  f^tt 
is  found,  but  |7ft:  is  not  necessarily  genitiyOb  The  instru* 
mental  and  the  ablative  ( %sr  Iq^,  ^Mtl^^fl:  &c.  )  are  the  proper 
forms,  and  the  locative  is  found  but  in  slightly  different  sense. 
Wf  f^ft'it  Sl4t^l4  %li4  ^A  ifl»  however,  not  uncommon.  flR^4hE>~~* 
*  To  make  turbid  or  unclean; ' '  to  spoil,'  *  to  corrupt,'  *to  vitiate.  * 
ftsuRr  W?!^  ^  5W  iK^  |?l%  «*^:  «g#idf*— ^  Why  do  you  spoil 
your  noble  family,  of  a  highly  eminent  career,  by  heinous  acts 
like  these,— ^you,  who  are  elated  by  pride  consequent  on  the 
strength  of  your  weapons,  and  are  assuming  (  or  accepting)  ttie 
profession  of  a  villain  in  acoordancee  with  your  Karma.' 

St.  84.  ^— Constue  ^^a«l^g^  »l5CTrf  ^^  [  ^iffW  ]  <r»Ft^ 

Analyse  JCTIW inw  JH^fPT: »  •ift'miH:  ^liTrtt IJ^ « ?!T^>  'Not 
of  a  wicked  or  depraved  nature. '    tHiTTOigSff— Analyse    mg  % 
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^  To  a  virtaotES  (  or  honest  )  man  of  an  nntarnisbed  fame  or  repv- 
tation.'  Pr^;^WKl-— Analysefir^^:  iji^tN^:,  'Arresting  the  throat/ 
injft^:— Analyse  ^^^fl^  ^^  inf%:  ?!^  «:  H^  m^^ET^,  '  ^ 
the  son  of  a  great  sage. '  In  the  Ram^yana  (  M4>mi»l^<  )  cantos 
63rd— 64th  ),  this  ^sft  whom  the  king  Das'aratha  shot  with  att 
ajrrow  is  called  9^^?f  and  also  a  if^  ( canto  63rd  verse  48^ 
Canto  64th  verses  47-50  ).  The  epithets  ^f^,  9f^  &c.  are  alsa 
given  to  his  father,  a1^  by  caste^  in  the  same  book  of  the  B4mk^ 
yana  (  canto  64th  verses  11,  19,  20,  28,  55  &c. ).  When  the  king 
Das'aratha  saw  these  recluses  for  the  first  time  he  took  them  for 
^nnis  from  their  outward  forms  and  as  they  were  living  in  a  hut 
on  the  banks  of  the  Tamas^  in  a  forest  and  were  actully  leading 
the  life  of  a  Muni.  Properly  speaking  they  were  neither  Munis  nor 
Maharshis,  because  one  of  them  was  a^ipt"  by  caste  and  his  wife  was 
a  isS!f'  And  a  son  born  of  these  falls  in  the  class  of  anviqiEl^  or  base- 
born.  In  one  of  the  versees  of  the  H^mayana  he  declares  his  caste* 

See  Manu,  X.  10.  "  ^f^^  filj  ^ijj  lH^4^l4li4):  i  «N^  ^f '^*Ri|*h4- 
^tSTO?T:  ^^!^'  M  \o  II  "  *  Children  of  a  Brihrnapa  by  (  women  of) 
the  three  (  lower  )  castes,  of  a  £j9hatriya  by  (  wives  of  )  the  two 
lower  castes  and  of  a  Yais'ya  by  (  a  wife  of  )  the  one  caste  (  below 
him  )  are  all  six  called  base-born  (  ^rnr^  ).  ^  There  are  three 
classes  of  the  jRishis  or  singers  of  sacred  hymns  viz.  |2|f|r, 
9f%rik'  and  ^nff%:.  But  this  ^!^,  the  father  of  s^^pir,  cannot  lay 
claim  to  any  of  the  above  three  classes  of  jRishis;  and  it  appears 
strange  that  yet  this  Buddist  poet  is  pleased  to  give  him  the  title 
of  'T^f^.  ^iPSRmv^^  «l5WTt  ^  >iTO^  ^  «n  W  '^cemf— *  Do  not 
you  sensure  this  royal  person,  whose  nature  is  not  depraved  and 
whose  virtuous  conduct,  is  unablemished,  in  such  a  way, '  f% 
F>*j,<l<l^^^:  ^''  m^H;A^\H'  ^ro^HT  f^—^  The  voice  of  the  son  of 
the  great  sage  was  choked,  as  it  were,  with  these  words  by  the 
vital  airs  arresting  the  passage  of  his  throat. ' 

St.  85.    ^ifj^qr:— Construe  iHTSnn?:  MRaifi!^Wi  ^jft^F^T:  W- V- 

Expl:— ¥itl!^»Tt?nqc4^4tlft?TOf:^frHn:  5^:^  'The  son  of  the 
princess  of  the  Bhojas,^  viz.  Indumati's  son.  The  word  is 
generally  written  as  ^^tih,  ^^t^  s^d  ^1)^197  meaning,  ^  the 
princess  of  the  Bhojas.'  We  prefer  ^4t^7nRC:  the  reading   given; 
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by  TelngQ  codioee^  written  on  Tala-leaves.  But  we  have 
accepted  the  reading  of  onr  Mss.  C.  D.  Fr«  supported  by  the 
Calcutta  edition  as  well  as  the  Sinhalese  edition  of  Prin. 
Dharm&r&oia.  Some  scholars  accept  >i)tift  in  the  sense  of  '^  earth 
ff  or  %f^f^ ''  and  construe  ^tfl^F^T:  "^ith  ^i  igftm  ^  having  taken 
the  jar  made  of  earth.'  But  in  such  a  constructin  ^^,  cannot 
independently  stand  in  the  verse,  ^^t^  or  ^tfl^F^T  otherwise  called 
l^pnft  was  the  wife  of  Aja.  After  giving  birth  to  her  distinguished 
son  ^^Ri|  ( the  father  of  B.4ma  X  she,  while  in  a  summer  grove 
with  her  husband,  dropped  down  dead  by  the  touch  of  a  garland 
of  celestial  flowers,  ^r^giixt)^— Analyse  ^ir^t:  W^  Q^IITC  I  ^19  % 
^  5^1^  ^  ^n^5P^  ^  HICTR,  'With  his  elegant  pair  of 
hands.'  ^fciri^mr:— Analyse  ^ftw:  «ft^  k^  fT  mw:,  *  One  who 
has  brought  aboat  the  destruction  of  his  enemiea'  ^WWmm:** 
*■  Shedding  tears.'  Denominative  present  participle  derived  from 
IFinrtf-  ^JHHMW— Analyse  ^[pTTm  ^f^V  fpnw:  I  ipiRfif  mA 
^%^\H^\iJ  *'  a  receptacle  of  the  highest  honour  or  respect.'  ifini- 
xm- — ^Analyse  ^^^  sr^vNt  1^  Wo  *  One  having  a  power  like 
that  of  Tama,  the  god  of  death/  ?|^— ^  A  sage  who  has  subdued 

bis  senses.'  im^m^i  m^^iRhw:  ^^mi:  OT:  iim-mii>^  si  ^rttw— 

'With  his  power  equal  to  that  of  the  god  of  death,  the  son  of  the 
princess  of  the  Bhojas,  who  had  brought  about  the  destruction 
of  his  enemies,  took  up  the  jar  with  his  elegant  pair  of  hands.' 
^|V||4|i||U|:  [^]  ^prw^  irfM  Wt— *  And  saw  with  streaming 
eyes  the  sage  who  had  subdued  his  senses  and  who  had  been  a 
receptacle  of  the  highest  honour.' 

St.  86.    qrt— Construe  ftMUflH^sfi  m^  firtm  Wllf   ^fifif:  [fr 

^^— Analyse  fiNnT  g?^»  ft^WH^-  ^^^^f^p  *  ^i*  regard  to  him 
equal  in  power  with  Creator.'  ^^m<|WW — 'Declared  the  truth,' 
^Declared  as  true*'  Denominative  Perfect  3rd  per«  sing,  from 

w^rrwRr,  (ww!^  wlfir  ^>  Of.  Tki^i  iiL  i.  25.  ifNPriNr— 

Analyse  i|ft^:  f^  «RW:  *MFRJ:  ^  rfNH*^,  *  By  the  fire  of  anger/ 
♦By  the  fire  (fury)  of  wrath.'  ^  3^»— *  A  leader  of  the 
virtuous.'  qfY  fi|PiFr~-^  Having  committed  (or  perpatrated^  a 
heinous  crime  (or  offence).'  ^>iiqQ|F)ts(^  mA  f^tiW  B^  Sdf^  ^[^(h 
pppp[([ff — *•  Even  offending  him,  whose  power  was  equal  to  that  of 
t^e  Creator,  the  leader  of  the  virtuous  declared  the  truth.'  wft  ^^ 
^RWftSfq  tt  *NPrtW  «*  n  TOW—'  For  this  reason,  the  sage  did 
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not,  at  the  moment  (  or  instantly  ),  burn  his  \fody  who  eanaed  th« 
deatk  of  the  ascetic,  by  the  fire  of  his  wrath.' 

St.  87.   ?qi3OTff«-Construe  H^nr^  ^  gM  ^^na'TO:  ^  ^ 'iirt • 
55-  'Hm^:  [  ^  ]  ^^^^w^miij  [  «^  Tiir  ]  ^'^  ft*  «rf  ftl^ 

^Pfra^Rf.— Analyse  ^PWT  «!fmW:  ^^ng^mt:,  *  Led  by  mercy.'  '  Moved 
by  the  feeling  of  pity.  *  «nfrtrtf«— 'Analyse  «w^  ^j^-  iWt  ^K 
fl  «NwSrtJ:,  *  Stopping  his  grief. '  ^^|^?s^— Analyse  |%f  ^H. 
fIff'fT*-  1^  ?f^  ^WfTKR*  'Whose  meritoriuos  actions  (or  merits) 
have  been  sang  in  all  countries. '  ftq,  Expl:— fi^RftRr  ft^:  ff 
^RTflf,  ^Entering  in. '  •  Piercing.  ^  *  Penetrating  in.  *  *  Pervading  in,' 
*  fo  sit  or  settle  down  on.  *  *  Cf.  Pani.  III.  1. 135.  '*  l^mmft^: 
^:  "  ^After  a  verb  ending  in  a  consonant  but  preceded  by  f ,  9,  ^ 
(  short  or  long  X  and  after  the  verbs  ^tt  *  to  know, '  jft  *to  please,' 
and  ^  *  to  scatter, '  comes  the  affix  ^{^)J  ftM^^— Analyse  ft% 
iFwW^  ft^»5^  *  ft'^rg^,  'Eating  all  things.'  'Consuming  everything.' 

^W?^  5|T*  gm  ^  ^  ^f^:  ^^^d^^uiN   ft*  ft'^S^f  «rt  ft^— 

^  Hearing  the  death  of  his  son  that  self-controUed  great  sage 
though  merciful  often  arresting  Ms  grief,  pronounced  an  all» 
pervading  curse,  consuming  everything,  on  him  whose  merite 
have  been  sung  in  every  country. ' 

St.  88.    ^Rir**— Construe  ^qfir:  c^n^fj^iiumftt^  ;R*ii!<mnft^K- 

^^511"— Analyse    cr%    ^STRirft    SR^nft  I  ^^inft  ^  wft    JOTlft  ^ 

t>iiHMlR^  fA  ?fR^> '  Bearing  wild  flowers  on  its  surface. '  When 
applied  to  a  hunting  forest  or  ifJi^nft.  But  when  applied  to  the 
goddess  of  Royal    Fortune  or  4ft,  the  compound  may  be  analysed 

as,  ^  ^  unnft*  ^R^nft  i  smni^  ^  ?!nft  s^Rlf^  ^  wf^wrft"  «i^4t- 
^ijwrrf^i^TOrflfir^TO^imi^  ^iR^rfrtH  ?ri  «*w  ftnf^  *  Holding 

( in  her  hand  )  lotus  flowers.  '  «|9^r  Expl-Hiftg^TV^  ^flRMt 
*  Difficult  to  be  crossed. '    '  Impassable. '    ^ft^r^— Analyse  ft: 

%wfrir:  h«hI  ^•.  ft^nftm:  i^ip^T-  'i^  ^  ?rt  m^,  *  ^  which 

t^e  spacious  temples  of  wild  elephants  were  torn  by  the  strokes 
6f  the  nails  of  lions. '  As  applied  to  «ft,  Hari  means,  ^  Yishnu, ' 
and  vm  means,  'broad  forehead. '  4|J|^4HP*^Analyse  mrfs^^  ^sfjji^i 
^fWi^i  m  'gn^^l^,  *  A  hunting  forest.  *  ^^p^i^Analyse 
^  9^^:  ^Elfl^W*) '  Wishing  to  go  to  his  palace. '  The  metre  of 
this  and  the  next  two  verses  is  s(^|?nill>  which  is  thus  defined:—^ 
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"«l5i9^«fSn^1witWf*5lS>5ir5^  The  ganas  in 

the  odd  lines  are  ir  W  ^  9  and  in  the  even  w  ^  ^  ^  and  a  long 
Byllable.  ff|fi|:  <<Hsi|%WMlft^n  fipai^  f^t^^  f^^^WI  flft^^ 
iffEf^*  The  king  set  ont  for  his  palace  after  haying  long  enjojed, 
like  the  goddess  of  Royal  Fortune^  the  impassable  hunting  fOTeat, 
aboimding  in  wild  flowers,  the  spacions  temples  of  elephants 
In  which  haye  been  torn  by  the  nail  strokes  of  lions. ' 

Bt  89.  mn— Oonstrae  «|if  IT  [  WW:  ]  fiw<m<hft<fl4  imyi^n- 

Unt— Analyse  fi^^in:  ;i|in:  1W?  MW^M^^IIWlTc^  iftdl.  v^itii^i- 
I^Ksn^lT:  f!fT:  «wl  WHPft  J»W  fT  *  Wf?*,  *  The  treasures  of  precious 
Stones  &c,  in  which  have  been  made  inaccessible  (  to  people  in 
general  )  on  account  of  its  adjacent  rugged  hills.  *  As  applied  to 
poetic  composition  or  STl^,   the  compound  may    be  analysed 

thus*— ftvr:  'wift%rtiiit<i'  ^-  '^ifrts'ia^iivi  ini  ntftn:  ^a^^^^ 
wwifttqiwftaiftMS«^ii^ni<^f|s4:   -fiKm^q^lstil  irf^  n  m|*t 

^  The  gist  of  the  verse  in  which  has  been  intentionally  concealed 
and  often  rendered  obscure  by  employing  one's  own  conyention 
and  also  a  string  of  unintelligible  compound  words  and  other 
obscure  words  in  a  foot  made  of  more  or  less  syllables. '  inrj^ir- 
(*la^<lftmd~Analyse  mm:  rp|>n:  fl^iaftWI-  ^frTOI^r^^Sll^v^W:- 
finnipit  m^  ii  ^l!ft>  *  The  metallic  substances  in  which  are  hidden 
away  from  the  utility  of  the  world  ( in  general  )'•  As  applied  to 
Slf^,  the  compound  may  be  analysed  in  the  following  way:-* 

^^  a  Wi^y  ^  The  yarions  roots  in  which  diH er  from  those  in 
general  use  in  the  works  of  well  known  writers.  '  ^8Sft*fft^l(l^ 
^t'^— Analyse  ^f^  ^  ?T^9^4  ^  irgsft^  ?!^  ft^TRft:  ^  fl%^  JK:  ^ 
^11^,  ^Worth  avoiding  on  account  of  the  natural  defect  or  noxious 
quality  of  a  constant  snow  fall  in  large  quantities. '  As  applied 
to  sn^,  it  may  be  analysed  thus-.-j,  ft,  ^,  |^^r^  S^  ^^  (^m<IV<l- 
^W  fftT  ^  5^,  'Vitiated  by  the  fault  of  constantly  employing 
particles  or  indeclinables  such  as  g,  f|,  sr  &c,  in  a  Ekvya. '  2dark 
the  well  known  plays  upon  words  in  the  stanza.  «m  fr  l^^nrTT^* 
'frf^^  f^K'  $1^:  M^^-^A^  ^ffK^lr^^  Like  the  composition  of  a  bad 
poet,  the  king  then  left  the  mountain,  the  treasures  of  precious 
stones  &c.  in  which  have  been  made  inaccessible  (  to  people  in 
general  )  on  account  of  its  adjacent  rugged  hills,  the  metallic 
substances  in  which  have  been  hidden  away  from  the  general 
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utility  of  the  world  and  which  had  become  worth  avoiding  on 
account  of  the  natural  defect  (  or  noxious  quality  )  of  a  constant 
snow  fall  in  large  quantities. ' 

St.  90.    fnft— Construe  ipft  f^  fnft  ft^^RMW  WriWhf- 

i?»fti4i<i^^  iifiiiioniftf<i^i»<i  f^<W  jt:  wspirft^  «nfwn.   Phii:^- 

^— Analyse  ^gjIblTHlr  ^ftW  ^jfWhf*  I  ^fmd  ^jWt'it  Vl^R^  fWTOT, 
^  Enveloped  in  loud  roars  or  thundering  noise. '  ^iri^sfhnisfhr- 
^111^— -Analyse  q^fT*  "^^  ftsfhfT'*  oftrAUT:  I  iftf  «IT  I  'TOlfWt 

IfVT^  i|RH«t  f(^  mfAf  *In  which  there  were  herds  of  highly  trained 
and  beautiful  elephants.  '  When*  applied  to  the  ocean  or  ^mifk, 
the  compound  may  be  analysed  as:— tf^ir^^r:  ft*imftp|:  ifM  iRtt 
irl>?t  mn^  frt^niRt  mRh<  'tout  wmrti  *A  collection  of 
beautiful  serpents  from  which  has  been  taken  away  by  celestial 
birds.  ^  (  or  )  ^  A  collection  of  beautiful  serpents  to  which  has 
been  brought  by  celestial  birds, '  nfiN|U|i|fi«l^l^— Analyse 
iT^tft  wni'-  %'  ^fi€n  «m  m^  mp^  ^R<,  *  Decorated  by  collections  of 
jewels  arranged  in  an  ornamental  fashion. '  When  applied  to 
iroft,  it  may  be  analysed  as;— Hfimmnfif  j>«|  iftfa^W^lifi^M^ilH 
WF^'  ^OMMU^V:  iftJI^^mR*,  *  The  watery  regions  in  which  are 
illuminated  by  ornaments  of  multitudes  of  pearls.'  ^:  ^f^  f^fC* 
^jWt*  5f«ftft^  ^Bf^  5t:  w^  «TWW!?— *  The  king  instantly  came 
down  to  his  capital,  which  was  like  the  acean  enveloped  in  loud 
roars  reaching  as  far  as  quarters,  in  which  there  were  herds  of 
highly  trained  and  beautiful  elephants  and  which  was  decorated 
by  collections  of  jewels  arranged  in  an  ornamental  fashion 
( in  the  shops  )• ' 
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St.  1,  ^Ma — ConBtrue  fF^nfir^^ffrT  W(^  ^  ^Wf*  ^^^T  S't^JW^ 
ItT'W-  [^f'ff 0  5nt?'?fifr  ?§  5W^:.  Of.  Kn.  II.  ^'flf^HtHMf^l**  Wft  ?fC^%^ 
ft«Jhwi5 1  ^mni  ^t^Ff  nm  ffrta*  n^-lf'  Tnrn— The  demon  king  of 
Lanki  or  Oeylon,  from  which  he  OKpelled  his  half  brother  Knbera» 
He  was  the  son  of  ^«nr^,  by  his  wife  f^'Bf;^,  daughter  of  the 
Bi^hasa  Qirrf^*  He  was  half  brother  of  Kubera  and  grandson 
of  the  i?ishi  J9^;  and  as  Kubera  is  the  king  of  Yakshas,  R^va^a 
is  a  king  of  demons  called  Ra'kshasas.  Palastya  is  said  to  be  the 
progenitor,  not  only  of  fia'vai^a,  but  of  the  whole  race  of 
lUikshasas.  He  had  ten  heads  and  twenty  arms  and  also  f onr  legs 
in  infancy,  and  had  the  power  of  assuming  any  form  at  will. 
In  his  attempt  to  propitiate  ffp(  he  is  said  to  have  cut  off  all  his 
heads  but  one,  when  the  deity  was  pleased.  He  was  the  most 
powerful  king  of  his  day.  Even  the  gods  yielded  to  his  power 
and  were  almost  enslaved  by  him.  He  once  attempted  to  uproot 
the  Kaila'sa  mountain  but  S'iva  pressed  it  down  and  crushed 
the  demon's  hand  under  it;  from  this  calamity  he  was  relieved 
only  by  propitiating  that  deity.  His  character  is  described  as 
libidinous  and  cruel.  In  consequence  of  his  having  abducted  S'iti, 
Ra'ma  invaded  Lanka'  and  killed  him  in  fight  ^[nrriiir^^^frT— 
Analyse  ?i^^  ^:  ^wriftr:  I  ^nndftl  **  11^  IT  ^tRlfirJhTF:  ?W, 
•Possessing  the  lustrous  power  like  that  of  the  forest  fire.'  ifn^^- 
Analyse  ^umt  ^:  W^T^:  t  m^,  *  To  the  lord  of  (thiee) 
"worlds.'  ^i^a^i^^ir— Analyse  3?^IW:  5^?d  1^*,  '  Having  their 
front  led  by  the  town-splitting  god,'  (i.  e.  Indra ).  s^5«?^:— 
Analyse  jt;  ^Ki|<fift,  *  Town-splitter.'  *  Fortress  destroyer. '  An 
epithet  of  Indra  as  breaking  cities  into  fragments  with  his 
thunderbolt  The  metre  of  this  canto  is  «73§^  (  also  called  ^eft^  ). 

Definition:— "nifft?^  35  irt  ^^  'WTO  •  fit^fl'^K^Tl^  TO* 
fOii{^4|4J):".  In  this  metre  each  verse  must  consist  of  eight 
syllables  with  the  following  restrictions  :-That  the  fifth  syllable  o£ 
each  verse  be  short;  that  the  sixth  syllable  of  each  verse  be  long; 
and  that  the  seventh  be  alternately  long  and  short  TR^  ^  ^ffilT:. 
^'  Wi^lflf  ill  3f^.— *  Overthrown  in  the  battle  by  Ra'vapa,  ydia 
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had  a  lastrons  power  like  that  of  the  forest-fire,  the  gods  set  oat 
to  see  the  Lord  of  the  worlds,  requesting  Indra  to  take  their  lead* 
(  Ut.  placing  Indra  in  front  of  them  ). 

St.  2,  (^31^'*— Construe  R^'<^*i<ieM*^HNiftMwUfii  imnrmt* 

flfimwi»««Hlft*ld  [  M^^tk  ?5  WsftRT  X^^^nPTO:  ].  inmnf —Analyse 

Wd  »r?fnn!rnftTrftrTf?TW5TO»  '  To  him  who  has  made  his  abode  in  the 
lower  region  (  lit.  surface  )  of  the  nether  world  situated  below 
the  ocean,  the  waters  whereof  were  made  to  ebb  and  flow.  * 
firi^— Analyse  fk^m^  ^  f^^:  fiWt:  ^rM  ?I^  ^H^  WWFHt 
^  fnr:  ?f^  ft'Wf^  tf ••  'JT^^*  '  By  the  impetuous  force  of  the 
hard  breathings  of  the  great  serpent  labouring  under  the  weight 
of  his  (  Vishnu's  )  own  body. '  This  and  the  following  seven 
Terses  f orm  a  555^  which  is  thus  defined:— •'' 5[f»iT  jnfftfi^sirt^ 

W^T!  vwR^H^H  I  TOJrra  ^5f5r:  ^roi  ^r^l  $^  ^^h-  " 

St.  3.  9n^f)# — CoiiStrue  <1f^ui^ThPl41l%^4liNIN(l^^   [  «f?f  ^  ] 

lirof^'*--Analyse  iremft  ^  m^  ^&tflH||(^  ^  irfMnftfiuilHUft  m^ 
^^%5^  ^1^  IC  ?r  HTT^t  ^  Whose  ornaments  of  garlands  were  slipped 
off  from  the  crown  of  his  head. '    ^^[^^nf — Analyse  fi^ifoi^  ^WST 

^tmt'  «nfifn^  7m  wnif  ^rnnlwrot  ^m^li  wij^,  *  Who,  at  that 

moment,  had  shaken  off  the  dullness  of  sleep  and  so  had  his  long 
eyes  red.'  iftftp>  9mft4  *  Z?f  ^^' — ''  Him  who  was  lying  on  the 
serpent,  whose  ornament  of  garlands  had  slipped  off  from  the 
crown  of  his  head  and  who  at  that  moment  had  shaken  off  the 
dullness  of  sleep  and  so  had  his  long  eyes  red,-' 

St.  4.  5f3f5f^— Construe  «TP|rftPr^   H^yi!t»IM*<my»Wil*l4 
5C  ^M^WJI  IV^  [  ^nr^lRir  51  wsftfit  'J^^'IT^W*  ]•  ijirif*— Analyse 

conflict  in  which  the  asylum  of  marine  monsters  was  marched  on 
with  overpowering  energy  by  young  ones  of  large  serpents.'  These 
young  ones  and  the  large  serpents  were  the  followers  of  S'eaha, 
and  they  had  driven  out  from  the  conflict  these  marine  monsters. 
ifPTfpr^  ^' — *  A  kind  of  marine  monster;  probably  a  monstrous 
crocodile. '  «?pW^f^^— Analyse  9TPiTfn  ft^:  Vfi^^lrf^:  TOI  ^ 
W^^^  *  In  a  portion  of  the  ocean.'  '  In  a  certain  part  of  the 
ocean. '  ijq^Jtein— Analyse  ^jqrrt  rfh^T  T^ft^  7m  V^^^MU  '  Out  of 
ft  kingly  sport. '  sfP^tr^^i^  TT^fi^qr  5^  ^^^Ffr— *  In  one  part  of 
the  ocean,  beholding  in  a  kingly  amusive  spirit,  a  oonfliot,  ia 
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vhich  the  asyhim  of  marine  monstera  waa  marobed  on  with  over* 
powering  (martial)  energy  by  young  cmea  of  large  serpenta,*— 

St  5.  ^jftft*— Construe  iftPli?HlWiif|*ft  ifPiftfir  «fWlf  •fPnr 
^^^'^  IWTHT  ^|TW:  %«Wrt  [^HRfft  Vi  'Hlftft  ^^  fn?|»^:].  ^(ftPT- 
Analyse  ««iPif|:  %^^  ^iftn:  «!nftn:  I  vA<(i)Rl  tJWRl  I  fT  W  •IRff  ANt* 
^  ^1^  ^imh  ^  An  agitation  of  the  seat  (  or  throne  )  made  up  of 
the  body  of  the  serpent  %ir. '  Cf.  R.  X.  7.  **  if(Pliftj|W^I^4  TOP* 
lMNi9**«"  Q|TW:  ind.'^*  At  a  long  distance.'  *  From  a  respectable 
distance/  ^Himd^m— Analyse  mm^  vW  IF'T  fT  ?l«r  wdlW ^  *By 
him  who  has  bent  down  his  body  '  (  i.  e.  head  )•  Vf^^qf— ^Through 
ardent  devotion/  n^i^n  m.— *  Garuda/  Cf.tLX.  13.  **  mf^ 
3n9ff^A4)^«l^mm.''  A  mythical  bird  or  Tulture^  half-man, 
half-bird  on  which  Yishnu  rides.  He  is  the  king  of  birds  and 
descended  from  Eas'yapa  and  Yinati,  one  of  the  daughters  of 
Daksha.  He  is  the  great  enemy  of  serpents,  haTing  inherited 
his  hatred  from  his  mother,  who  had  quarrelled  with  her  co- 
wife  and  superior,  Eadru,  the  mother  of  serpents.  His  lustre 
was  so  brilliant  that  soon  after  his  birth  the  golds  mistook  him 
for  Agni  and  worshipped  him.  He  is  represented  as  haying  the 
head,  wings,  talons,  and  beak  of  an  eagle,  and  the  body  and  limbs 
of  a  man.  His  face  is  white,  his  wings  red,  and  his  body  golden. 
He  had  a  son  named  Sanpa'ti^  and  his  wife  was  Unnati  or 
Yina'yaka'.  According  to  the  Maha'bha'rata,  his  parents  gave 
him  liberty  to  devour  bad  men,,  but  he  was  not  te  touch 
Brahmaiias.  Once,  however,  he  swallowed  a  Brihamaoa  and  his 
wife,  but  the  Br^hmana  so  burnt  his  throat  that  he  was  glad  to 
disgorge  them  both.  Qaruda  is  said  to  have  stolen  the  Amrtta 
from  the  gods  in  order  to  purchase  with  it  the  freedom  of  his 
mother  from  Kadru.  Indra  discovered  the  theft  and  fought  a 
fierce  battle  with  Oaruc^  The  Amrtta  was  recovered,  but  Indra 
was  worsted  in  the  fight,  and  his  thunderbolt  was  smashed. 
^RWrrowrd^Jr  nwm  ^5^:  %«OTT#— *  Him  who  was  attended  oa 
by  Oarueb  who  had  bent  down  his  head  through  ardent  devotion 
and  was  standing  at  a  respectable  distance^  thinking  that  there 
should  arise  no  disturbance  to  the  throne  made  up  of  the  body 
of  the  serpent  S'esha,'— 

St.  6.  «f«hfef— Construe    <H<iRii4(i>H    tfmienqufiint    iSm 
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^ftW^^H-Analyse  9^^  T^lf^:  wkf^;(^:  lt»ft  wl  ^,  *  As  if 
through  fear  of  the  solar  rays.  *  trfHrSTO— Analyse  qmi^^^  «* 
TOIRS^rS  ?rf  9iT^«|^:  n  ftl^^  '  Living  in  the  lower  part  of  the 
pether  world. '  ^W^ftl^S^pTO^— Analyse  ^RpRjT:  W  ^Mta^  ^ 
gnrtO:  rfWg:  ^F?:  ^(^H^^  '  On  the  moon-like  face  of  LakshmL* 
Bqiqrftft^— Analyse  a3innft?r  PT*  if^  IT  sqrnfi^hjnir:  n  mui,  *  Who 
had  directed  his  eyes  towards.  '  jffen  e^tia^qNKi^^  ^mift<>qr»?~ 
^  Him  who  had  taken  his  abode  in  the  lower  part  of  the  nether 
world  as  if  throngh  fear  of  being  scorched  by  the  sun's  rays  and 
who  had  directed  hia  eyes,  through  affection  towards  the  moon- 
like  face  of  Lakshmi/ — 

St.  7.  ?gr5^— Construe  ^grs^  ^rgrcft:  ^mrn-  ^j;PiwjHmffaRf 

Analyse  ^cR?t  ^  H^ipf  ?ll^»F^i  '  Towards  his  own  face. '  frSRfi:— 
Analyse  ^ra^r^  dfcfen:  m  W^'-  *  Of  her  whose  sight  is  directed 
towards  (or  inoving  about).'  34^!^ w^mmfCuHl— Analyse  sr*  f^^^ilffr: 
qi(&l44^  ^^  '  The  heels  whereof  were  laid  on  her  lap. '  Of.  R,  X. 
S-  "«tJ  Rt^H'^<«l*ll^y?*<M8t.  "  q^trtt?!— Analyse  f^:  q^rftw  ^- 
^  ^  ^TR'TO^,  '  By  his  lotus-like  foot. '  Hlf^H^^— Analyse  srrt^ 
^''^^  Hlf^44^<S<d,  *  The  circle  of  her  navel. '  ^^^  f)9CI[t:  ^WWf  • 
^if^ijuf^  «Tr^q^  ^^eyf — '  Him  who  was  touching  the  circle  of  the 
navel  of  Lakshmi  whose  eyes  were  directed  to  his  face  with  hin 
lotus-like  feet,  the  heels  whereof  were  laid  on  her  lap,' — 

St  8.    ^rairms^'*— Construe    fld^i|4^Tj>{{4R|^mt><ftfi<c<      ^ft^ 

fr^NHKtlMN^^iiWHr- Analyse  ^rttrar  BTTHSiiai  ^^N^wft  ^  "^ 
«TPn  ^  ^sqiTO^^Wu  wit:  ^^^  HX-^^^m^^t  ^^  ^  i(  ^Kt,  *  On 
the  right  and  left  sides  of  him  were  laid  the  Panchajanya  (conch) 
and  the  Sudars'ana  weapon. '  <ld^^^M'J^l4fi^v.({!^rf— Analyse  ^tf^ 
fi^  V^  ^m  «r  ?n|^:  f^^^w^:  ?lftr^,  *  Like  the  Vindhya 
mountain  on  both  the  sides  of  which  were  the  sun  and  the  moon.* 
f^?Gi  nu — ^The  mountains  which  stretch  across  India,  and  divide 
what  Manu  calls  the  Jiladhyades'a  or  middle-land,  the  land 
of  the  Hindus,  from  the  south,  that  is,  they  divide  Hindusthana 
from  Deccan.  For  further  particulars  see  our  note  on  Agastya 
canto  lY.  59.  Translate  : — ^  Him  who  had  the  P&nchajanya  and 
Sudars'ana  on  the  right  and  left  sides  of  him  and  so  appeared 
raised  up  like  the  Yindhya  mountaion  on  both  the  sides  of  which 
are  the  sun  and  the  moon,'-^  .  . 
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St.  9.  315^ — Conatnie  315^  n^  tlH^l^i  WWWk'  iCVfl'^Hftft! 
inini#  9f?l9?lt  fJrt  5R%.  JIJIHTO— Analyse  S^fW:  «fwft  WIT-ffr> 
♦  Beginning  with  Indra. '  if^l^mffk:— Analyse  iftifriiPli  «nw* 
^t|%:  WB-,  'The  mnltitnde  of  the  gods.'  WH^  SV^-'To  the  Eternal 
Being. '  ^wwrfv:— Analyse  fnr  bTtr^OT:*  *With  power  paralyzed.^ 
if^npii — Analyse  gf^n^jflT  ^f^flTir  #  Wl^^  *Full  of  praise.*  f;%mif^: 
9fiq^9ff^:  aft^m  9lT  ^— *  The  moltitQde  of  gods  headed  by 
Indra  with  paralyzed  power,  bowed  down  to  the  Eternal  Being 
and  addressed  a  speech  (  to  him  )  fall  of  praise. ' 

St.  10.  ^5jp?n%— Constrne  ir9ipi<|%  tf^  MH'^^m^^^V*  JnfW- 
iW^tnr:  mrX'  n  Wt  ^:.  ^»pro%— Analyse  ^^^  iM  95?»M 
^tf^tfsf^  *  At  the  time  of  the  churning  of  the  ocean. '  '  In  the 
process  of  the  ocean  being  churned.'  ^i|^^i«iF^ai  :-^Analyse  ^^sf^ 
^fn^  iFfW  VP'?'^:  ?W  W^fWf:  ^WiF^'Wlfrfm:,  *  Broken  into 
pieces  by  the  Mandara  mountain  in  motion. '  Mandara  is  the 
name  of  a  sacred  mountain,  the  residence  of  various  deities; 
it  served  the  gods  and  Asuras  (  demons )  for  a  churning  stick 
at  the  churning  of  the  ocean  for  the  recovery  of  the  AmWta  and 
thirteen  other  precious  things,  lost  during  the  deluge;  YishQa 
is  fabled  to  have  become  incarnate  in  the  form  of  a  Edrma  or 
tortoise  for  tbe  purpose  of  sustaining  this  mountain  on  his  back, 
the  serpent  Yasuki  serving  as  a  rope  with  which  to  whirl  it 
round.  Cf.  «?fmror,  «nf^.  1112  Ac  M<iHi^mV^-— Analyse 
ti^jfRi^lzq:  «fn^5*te^:linftfPfm:  <it<K<><ll|^  mOhMHO^II :/ The 
points  of  «|f^  (  arm-let  )  were  blazing  with  light  or  the  points  of 
blazing  arm-lets. '  Cf^ppnA  ^|^  U^NK^<&^:  ^ITO-  H  Wt  ^: — 
^  At  the  tim^  of  churning  the  ocean,  the  points  of  his  blazing 
arm-lets  being  broken  into  pieces  by  the  Mandara  in  motion 
scattered  over  the  quarters  like  stars* ' 

St.  11.  ^—Construe  jgjk^^  ^  WWiWi^^^^h  MWI«4W«fl 
^IHiftfi^  ^  ^  3J^-  SpftT^tiW— Analyse  m^l^  jqst  pH  I 
^^  4^  ^^  fr  ^  ^^9  *'  By  him  whose  valour  cannot  be  re- 
pressed, '  '  of  an  irresistible  valour  (or  power), '  f:l|iK|M|<M^iir:'^ 
Analyse  mm^:  i^  M'^t  ^ffi^FJ  '^RRT:,  '  The  moon  in  the  sky  in  the 
form  of  the  ocean. '  The  conch  is  one  of  the  fourteen  jewels  that 
•came  out  in  the  process  of  the  churning  of  the  ocean.    They  are:- 
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^5  WTT  ^ff^psfl "  n  mniWI«Ml— Analyse  Mll||9|^|  Wf^  iNf  !l4lr«l^» 
^  Of  the  guardians  of  the  P&t&las. '  mm9  n.^One  of  the  seyea 
regions  nnder  the  earth  and  the  abode  of  the  Niifgas  or  serpentff 
and  demons.    The  seven  regions  are  enumerated  as  follows:—' 

WTO  ft?WF»  TO^,  wnro  HTOfv,  iffnov,  and  ^nnv;  but  qnnv  i^ 

sometimes  used  as  a  general  name  for  all  :  acoording  to  Rffifi^^ 
mm9  is  also  a  town  in  the  world  of  the  serpent-race,  iftr  nu  n. — 
*  The  conch, '  ^ra^IT'C  nt.  n. —  Analyse  irrt:  ^^  ^^^^^^  *  Like 
a  round  ball  of  fame.  *  jq^^vor  ^  UMlWiqwi  lWr.'(Wft«r  *if 
l^^f^— *By  himof  an  irresistible  valour  was  brought  out  the 
conch  which  served  as  the  moon  in  the  sky  in  the  form  of  the 
ocean,  as  if  it  were  a  round  ball  of  the  fame  of  the  guardians  o£ 
the  nether  regions.. ' 

St.  12.  4— Construe  gfali|ri«^^>^lft<tfiJ|^finf  «TOfncN?W«*  4 
^:  Wl^  ^T.  i^fffiy'*— Analyse  «fifj[^  ^^  ^  ^Rffi^  WPPqt 
^♦fWt*  ^W^  ^  ^H9m^H^'4*^\(\^im'ftt  *  HR<r,.  *  Having 
a  splendour  of  arm-lets  made  of  the  sun  and  the  moon  stuck 
close  to  his  pair  of  shoulders.  ^  fi(^9^  n;— ^  The  three  steps 
or  strides  (  of  Vishnu  ). '  {^kSridi:: — A  name  of  Vishnu  used  in  the 
JBig-veda,  and  referring  to  three  steps  or  paces  which  he  is  repre- 
sented as  taking.  These  steps^  according  to  the  opinion  of  a 
commentator,  are  "  the  three  periods  of  the  sun's  ceuisey— his  ri- 
sing, culminating  and  setting.*'  An  old  commentator  says,  ^¥ishi|U 
stepped  by  separate  strides  over  the  whole  universe.  La  three 
places  he  planted  his  step^  one  step  on  the  earthy  a  second  in  the 
atmosphere,  and  a  third  in  the  sky,  in  the  success ve  forms  of 
Agni,  y^yu,  and  Siirya* '*  The  great  commentator  Siya^a,  a 
comparatively  modern  writer^  understands  these  steps  as  being 
the  three  steps  of  Vishnu  in  the  Y^mana  or  dwarf  incarnation,,  and 
no  doubt  they  were  the  origin  of  this  fiction.  ^^  La  the  Treata- 
yuga,  or  second  age,  the  Daitya  king  Bali  had,  by  his  devotions 
and  austerities,  acquired  the  dominion  of  the  three  worlds,  and 
the  gods  were  shorn  of  their  power  and  dignity.  To  remedy  this, 
VishQU  was  born  as  a  diminutive  son  of  Kas'yapa  and  AditL 
The  dwarf  appeared  before  BaH,  and  b^ged  of  him  as  much  land 
as  he  could  step  over  in  three  paces*  The  generous  monarch 
complied  with  the  request.  Vishnu  took  two  stridea  over  heaven 
and  earth;  but  respecting  the  virtues  of  Bali,  he  then  stopped 
leavmg  the  dominion  of  Pikri^a>  or  the  infernal  regions,  to  Baii^ '^ 
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^9t:  ^  m^9  ^  Having  on  his  breast  a  mark  of  tke  starry  garlands.* 
W*  <iKHKl»<W«  ^  ftf^Jlrf^  %l:— *  The  gods  bowed  down  to  hinr 
who  had  a  mark  of  the  starry  garlands  on  his  breast  and  had 
j(  also  ^  the  splendour  of  arm-lets  made  of  the  snn  and  the  moon 
stnok  close  to  his  pair  of  shoulders,  for  his  three  strides. ' 

St.  13.  ipq^m^— Constrtie  4{^c(i<iMH^i>M^^^nR^i|Wftf  ^^mi^ 
^  ^m  ftr^^pn   MfimH.    HMi|^HI^^^MHl>^l(i^WM^€^— Analyse 

9nPW^  ^Having  the  orb  of  the  snn,  constellations  and  clonds 
whirling  round  like  the  whirl-wind.'  ^  ^  fil^sir  t|^  s^ 
fiitftaHr^^  ^  times  of  yore,  even  the  heavenly  Tanlt,  with  its  orb 
of  the  snn,  constellations  and  clonds  whirling  ronnd  like  the 
whirl-wind,  was  stirred  about  by  him.* 

St.  14.  Jfrf^— Construe  iTnmRITg5n  ^  4t*ft  HlH^iq^^^  IH^ 
''W  «Bl[2^1lP^:  'Tiftnt  lOT'  iTFinnrtB^*  Analyse  ITHRT  V'TO* 
ilNWiHia-  ^«  *  By  the  Being  dozing  in  an  imaginary  slothf nlness.' 

^nftqii^— Analyse  mfir: 'nrfir^«nfim?wt^OT:  ifir«nfimi^, 

*  Trying  to  seize  the  navel-lotus  (i.  e.  the  lotus-like  navel  ).'  i|^* 
'^T^^— Analyse  iT^%?yT9  iT^^T^t)  *  The  names  of  Asuras  blain 
by  Vishnu.*  IT^-^T^*  m.  Were  two  horrible  demons,  who,  accor- 
ding to  the  innnt?f  s^nd  the  Purai^as,  sprang  from  the  ear  of 
Tishi^u  while  he  was  asleep  at  the  end  of  a  Kalpa,  and  were 
about  to  kill  Bramha,  who  was  lying  on  the  lotus  springing  from 
Tish^u's  navel.  Vishnu  killed  them,  and  hence  he  obtained  the 
names  of 'lij^rf^  and  inpppr.  The  Mirkandeya  Pura'ija  attribute 
the  death  of  Eai^abha  to  ^m^  and  she  bears  the  title  of 
Eaitobhk  The  Harivans'a  states  that  the  earth  receired  its 
Bame  of  Medini  from  the  marrow  {mBcUu)  of  these  demons. 
In  one  passage  it  says  that  their  bodies,  being  thrown  into  tha 
flea,  produced  an  immense  quantily  of  marrow  or  fat,  which 
N&r4yana  used  in  forming  the  earth.  In  another  place  it  says 
that  the  Medas  quite  covered  the  earth,  and  so  gave  it  the  namB 
of  Medini.  This  is  another  of  the  many  etymological  inventions. 
k^  ^  W^^  *^^  'nPrt^:  fffinff^  Wif-*  The  formidable 
demons  Madhu  and  Kai^abha  trying  to  seize  hie  navel-lotus 
were  torn  to.  pieces  with  his  bands,  agreeably  to  his  desire  ( m^t  h 
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like  insects^  by  that  Supreme  Beings  dosing  in  an  imaginary 
Blothfiilness.* 

St.  15.  ff^— Constme  ^  9N^  ^fW  Wf  Tft  W  ifft 
^fpzfhl?!:  Hft«W^*.  1^  V^'  Of.  R.XIIL  6.  "fhR7  ^*l*!i*'HsftJft". 
iSJtfj?nJ— Analyse  ^f^^  ^  ^^N^^i  *  World-triad.'  *  The 
three  worlds  *  ( viz.  heaven,  earth  and  the  lower  regions ). 
frfiwi^^;^:— Analyse  frftWTFri  ^^»^;  mRi^^W^i^:,  *A  large  body  or 
mass  of  water,  (lit.  a  trnnk  or  avalanche),  fri  ?sNC^  ^tf^  V^^  1?^ 
^:  l?4lf  ^fe<l^'^>i:  m  €^^— '  After  having  annihilated  (  all ) 
the  three  worlds  he  took  repose  and  looked  like  a  large  body  ot 
solidified  water  in  the  ocean.^ 

St.  16.    ^—Construe  44|immJ)u|  Wf:  ffifrg^H^*lftfitwlNg>^ 

qftro^  ^  gwf  *nT:.  ^jtctoi*^  Expi:— ^irwiicr  wr»nn*  ?w,  *  By 

mere  remembering  you, '  or  *  by  mere  thinking  of  you. '  Hift^-^ 
Analyse  ?R»  3??ftftr  ?nfla^  ?f^,  '  Dispersing  darkness. '  *  Dispel- 
ling darkness. '  ?nf^  n. — '  Quality  of  darkness  or  ignorance.  * 
*  Mental  darkness. '  fi^  n. — The  quality  of  purity  or  goodness 
regarded  in  philosophy  as  the  highest  of  the  three  GuQas  which 
are  supposed  to  constitute  the  external  world,  the  other  two  being 
^5f^  and  ?rR^.  The  quality  of  ^^  renders  a  person  in  whom  it 
predominates  chaste,  true,  honest,  wise  &c.,  and  a  thing  pure, 
clean  &z.  According  to  the  m^  philosophy,  nature  consists  in 
the  equipoise  of  three  Gui^as  called  ^f ,  t^r^  and  ?nr^,  i.  e.  good- 
ness, passion  and  darkness  or  virtue,  foulness  and  ignorance. 
fRWftPlW^^h'rt 'lftw^?fWa»T'r'T- — '  A  bow  to  such  a  one  as 
you  are,  who  instantly  remove  the  quality  of  darkness  by  mere 
remembering  you  and  preserve  the  three  worlds,  having  recourse 
to  the  quality  of  ^^. ' 

St.  17.  ftuft^-Construe  fi^it)npJ|^gK4?^i|WH  ijftn: 
^Wtii>*IW*ll:  f^  ^-  ft^  «*itjl:  ft«rf^— Analyse  fti|SM' 
fir«fW  ^  ^ffff^  RMfillftHl"l«<Kli  ^  ^J^'flJhr,  *  in  accordance 
with  the  divisions  known  as  or  conformably  to  the  divisions 
known  as  fiqft,  *  continuance  in  life, '  |$itM^  'creating  or  creation' 
and  ^ffft  *'  tbe  periodical  destruction  of  the  universe  at  the  end  oi 
a  ns^. '  ^^/*^^^  philosophy  one  of  the  three  states  through 
which  the  system  of  created  things  and  every  individual  being 
passes,  these  three  states  are,  ^^rf^:,  *  arising  into  being, '  ^i^i^ 
'  continuance  in  life, '  and  ^ij  ^  dissolution. '    i^  ttk— Aooor- 
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ding  to  the  Buddhist  philosophy  '  the  union  of  the  individoal 
Boul  with  the  tinivorsal  sonl. '   Of.  R.  X,  16.    "  jfift  ^'^^  ^  ft^ 

Analyse  ^n#  ^  T^ai  ?riw  ^r^JT^ftr  I  ^er^T^  M^C^H*<tfeqfi»T^^ 
fVK^^i«9|^4||:y  '  To  -which  are  concurrent  the  qwalities  of  ^nf , 
Tin^^,  and  win^;'  ^^RMMi^WHI''  ?> 'ft^:  f^^iT^H.' Made  to  be 
divided  in  accordance  with  the  divisions  known  as  Sthiti, 
Nirma'na  and  Sanhiira,  thy  Yoga,  0  god,  has  become  (  divided  ) 
into  three  parts  (or  has  become  threefold)  to  which  are  concurrent 
the  qualities  of  Sattva,  Rajas  and  Tamas  / 

St.  18.    fij^— Construe  ^  fij^  ^rft^cf^   ft'*    ^^^^    firtWHp 
ft^fPTRr:  ?^1WM^fTOrmft  ft%T.  ^^mwr:— '  The  best  of  the  wise.' 

*  The  foremost  of  the  wise.*  liel^^HiMmfi^  —Analyse  ^RTFTr  ^NJHt 
llirr?TT-1tel^4  ?RT  >flrc:  li^^t^WT-  W^  ^rarft:  *  mrt,  '  Able  to  bear 
the  whole  burden  of  the  three  worlds.*  ^TT^rf^  adj\'^^  Able  to  bear 
much.'  H^  fij^  qftw^iy— 'Having  laboured  much  in  thy  womb  and 
looking  (  from  there  )  at  this  universe,  the  lord  of  the  people 
the  best  of  the  wise,  knew  thee  to  be  able  to  bear  the  whole 
burden  of  tho  three  worlds.' 

St.  19.  ^—Construe  ^l^^  «?t^fir:  ^PFOT  '^  ^'^  n^tm- 

HH^rfT  fft*  ftft  ft?t  ^I^  ^^1^.    ^RI^ffT— Analyse  ^J|d1  %W  5fil%?ff' 

*  The  conductor  or  the  master  of  the  world,'  "  ip^ft  m  "  Pa'^ini. 
II.  2. 16. '  A  word  ending  with  a  sixth  case-affix  is  not  compoun- 
ded  with  a  word  ending  with  f^  or  9?^  when  the  force  of  these 
latter  affixes  is  that  of  an  agent.'  (  obs,  )  This  rule  is  not  very 
strictly  observed  in  classical  literature.  Cf,  "  ^crf  ft'lfjftnpRft- 
mg^f  au^:."  ifptwr:— Analyse  ij^i  ^WPT:  n^^rf^nT:,  '  Destroying 
diseases.'  *  Destroying  sickness  or  calamities'  ff^^ft  ft^  cn^^f 
vnn? — *  Praised  in  this  way  through  ardent  devotion  by  the 
Svarga-enjoyers,  Hari,  the  master  of  the  world  and  the  destroyer 
of  calamities,  delivered  a  pleasing  and  sweet  address  to  them.' 

St.  20.     sw^FTftii^**— Construe  M^qifagm^if^ft^^lU^^^    ^^ 

tromfsr  ft  5  'E^Pih^^  '^nrn-..    sn^sif^  Analyse  jwyrft  «rtW  ivift 

^  SirJrRf  ftftqr  IW  la^mj^r  |?rft  iRf  ^,  *  Having  weapons  the 

unique  object  of  which  was  to  destroy  or  annihilate  the  lives  of 

the  powerful  armies  of  enemies. '    For  \^^:  Cf.  R.   X,   12.  **  ^- 

fWRFlftf:,  "  f5fe  5—*  Whether  indeed.'  ^^K^?hTO.— Analyse  ^^wrft 

•ft^niftr  ^^  ^t  *  whose  bodily  strength  was  gone  forever.  *  *  With 

their  power    paralyzed. '  "l^^iRni— Analyse "t^^  V^:^^W^'»  *  Defl- 
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troyed  by  fate  or  destiny.'  '  Stricken  by  destiny.'  *  Fate-6triokeit^ 
^s  flk  ^  kVni^^  '3IT?fTJ— '  Why  have  the  gods,  who  had  weapons, 
tne  sole  object  of  which  was  to  destroy  the  lives  of  powerful 
armies  of  enemies,  indeed  become  deprived  of  their  personal 
strength,  as  if,  fate-stricken  ?' 

St.  2L    ^:— Constrne  fftimrnn  t»nmWT  ^Vi^miyjil  qfbVTf* 
<lft<^^<<HRli»  f*  ftirf*.   Cf.  Ku.   II.  2.  **  ?>mHlft<^iiill  qft^WIW- 

«f^nnni  ^iwt  wninrt  qwftf^finn^  \f  ^ffwim-Anaiysa  lA^  mm 

«Nntrn?r>  *  Dried  np  from  grief, '  tiiHI^mi— Analyse  wjrtf  WJ^ 
wiwi^uii^  *  Red  by  meditation  or  reflection.  *  8hriT*»ro— Analyse 
■l^Ffi  IT^'TO  *hrroPTO»  *  The  row  of  his  eyes.  *  Because  Indra  ia 
called  ^rpmr  or  ^^^.  Mf>WWWl^WHfil4— Analyse  ^wsfft  ^ 

frt  WR^, '  The  beauty  of  a  forest  having  its  red-lotuses  withered..  * 
l^<im^m\  MR*^H<^W<flc(HM  l*  itmff— *  Why  does  the  row  of 
Xndra*s  eyes,  dried  up  from  grief,  and  red  by  serious  reflection^ 
feear  the  beauty  of  a  forest  the  red-lotuses  in  which  have  been 
withered  away.  * 

St.  22.    qnPTri^r:— Construe    fe^mif    Wft^:  IWrnf^:  ITO^ 

wrft^Wts^wqwft^^^'ftftn:.  CAjiu.u.  21.  ^ f» ^wnt^^fc: 

Analyse  ^TPir:  qn^  ^^  fr^  *  One  in  whose  hand  there  is  a  noose.' 
^Armed  with  a  noose.*  When  applied  to  a  wretched  fowler^ 
^IWlfil  means,  *  one  armed  with  a  net  of  strings  or  cords*. 
*  One  in  whose  hand  there  is  a  net  of  strings.'  lEi^H?:— 
Analyse  |«t  ftnf^  ^^  m  I  ttRlMH^g^RRt  WOi  i  '  One  who 
assumes  a  form  at  will.*  When  applied  to  a  wretched  fowler 
|f#Qf:  means,  ^catching  a  bird.*  (ftm./.  a  bird)  which  he 
tiiinks  acceptable,  or  which  is  dear  to  him  ( «rftEM(%illA  )^ 
infn»^:— Analyse  nf^:  S4i^(^fiift  ilNr- 1  ^  ^  »fr3^'-  5^  W 
«:  I  ^^eU^^^nH,  'One  who  has  water  for  his  abode.'  'Living  in  a 
watery  abode.'  When  applied  to  a  wretched  fowler,  c{hiiT^<- 
lioeans,  ^wandering  in  a  forest,'  *a  forest  reamer'  (  %|<ui|vdu<|  )• 
i[^fi(  m.**->The  universal  encompasser,  the  all-embracer.  One  of 
the  oldest  of  the  Vedic  deities,  a  personification  of  the  all-inves- 
ting sky,  the  maker  and  up-holder  of  heaven  and  earth.  As  such 
he  is  king  of  the  universe;  king  of  gods  and  men,  possessor  of 
illimitable  knowledge,  the  supreme  deity  to  whom  especial  hon* 
our  is  due.  Se  19  often  associated  mik  Mitra^  he  b^ing  the  ruler 
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of  the  night  and  Mitra  of  the  day;  bnt  hla  name  freqtiently 
occurs  alone,  that  of  Mitra  only  seldom.  In  later  times  he  was  chief 
among  the  lower  celestial  deities  called  A'dityas,  and  later  still 
he  became  a  sort  of  Neptnne,  a  god  of  the  seas  and  rivers,  who 
rides  npon  the  Makara.  This  character  he  still  retains  His  sigit 
is  a  fish.  He  is  regent  of  the  west  quarter  and  one  of  the  Nak8ha« 
tras  or  lunar  mansions.  According  to  the  Mah&bh&rata  he  waa 
son  of  Kardama  and  father  of  s<v^.  The  Mahibhirata  relates  that 
he  carried  off  ^,  the  wife  of  «?!«7,  a  Brithma^,  but  t!|«(f  obliged 
him  to  submit  and  restore  her.  He  was  in  a  way  the  father  of 
the  sage  ^#|.  In  the  Yedas,  Yaru^ia  is  not  specially  connected 
with  water,  but  there  are  passages  in  which  he  is  associated  wfth 
the  element  of  water  both  in  the  atmosphere  and  on  the  earth, 
in  such  a  way  as  may  account  for  the  character  and  functions 
ascribed  to  him  in  the  later  mythology.  In  the  Puripas,  Varu^a 
is  sovereign  of  the  waters,  and  one  of  his  accompaniments  is  a 
noose,  which  the  Vedic  deity  also  carried  for  binding  offen- 
ders: this  is  called  WRTVIV^  SV^Rf^r  or  fS^^ff^iq.  His  favourite  resort  is 
l^q^SH^,  <  flower  mountain  *,  and  his  city  ^u^iiJK  or  ^^.  He  also 
possesses  an  umbrella  impermeable  to  water,  formed  of  the  hooci 
of  a  cobra,  and  called  vfTfAvr.  «ft<tsf^  wr:  W-  qWfhr  *W  ^ftftnif:— 'By 
whom  is  this  god  ^^^j  though  a  warrior^  holding  a  noose  weapon 
in  his  hand,  assuming  forms  at  wiU,  and  having  watery-abode, 
expressed  like  a  wretched  fowler  f 

^SL  23^  f^ffrt—Oonstrue  f^cip^  ifmA^  vAsf^  <r^^gfifiri  iNc* 

#WTh«  R^Rj^ffW:  If^  H^N^.  V)%|)<IN :— Analyse  4Nn!l  ^<ilW 
^H^ami:^:.  *  Inflaming  by  sorrow.'  *  Consuming  by  sorrow 
or  grief. '    ifmR"^  w.  [  ^  ]  Expl:— irmft  •Fwft*  '^f^  ^^  or 

'inift  «Fwi^  '^^^  ^hRfiir  I  mi  I  iinift  ir»^  '^^  «rl?t  MHtiH^w* 

TOU  '''^^lipfr'  {W.\\\'\%)  ffir  ftqnriTOnFW  «l«^.  *Breathesor 
moves  in  the  atmosphere. '  This  divine  being  is  identified  with 
ifr^:  the  wind,  irmft^  is  also  the  name  of  Agni  himself,  so 
called  as,  *  ^r^  imA  R4rt<lJi^(lO  -f^  «rt«fw.'.  ftuRr:^:— 
Analyse  ftirw  ^  ft:^WRrw  ^irft:^fWfT:  ^',  *  By  reason  of  his  hard 
breathings.'  rrif|^[%— .<  To  become  strong. '  fihsf^  fl^  •nl  TOf- 
ft^  fk  i^ftltM)n%— '  How  is  it  that  this  god  Miktaris'van  (wind) 
though  spare  (or  lean),  appears  to  have  again  gathered  his 
strength  (  or  increased  in  bulk )  by  his  frequent  hard  breath- 
ings consequent  on  iaflaming  sorrow  ( or  consuming  grief).  \ 
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St.  24.  #qf^— Construe  g^TTO^I^^:  l*?fl  I  ^^  firf^rf^^^WT  I  ^>S4 
W^Sf^  ^  ^^^'fS^r  W^-  g^qiT^:— Analyse  igm  mm^^^m^ 
frr?  *  Having  a  nature  of  turning  back. ' '  Possessing  a  sore  nature 
of  retreating.'  f^f^fH^ern— Analyse  iHfW^RT  ftT^ft^MHli '  Decree 
of  the  fate  (  or  destiny  ).'  ^frtrfit'^rgSTT— Analyse  ^^  ^[S|^^  ^^- 
«^  I  ^frtf:  ^^  fl^«  ^^^^  ?R  ?Tr^^,  '  By  fire  in  the  form  of 
sorrow  consuming  (or  eating)  all  things.'  'By  all  consuming  sorrow.* 
Mc<M<l^(^:  ffqrt  I  W  fef^*^^^— '  Wealth  has  a  nature  sure  to 
turn  back  (  from  the  possessor );  such  in  fact  is  the  decree  of 
Fate. '  ^tS^  ^^Sft  fPl  ^ft^^'^H^  ^^—'Though  himself  Dahana 
(  the  Burner  )  this  god  is  burnt  by  the  fire  in  the  form  of  sorrow, 
devouring  all  (  or  eating  everything)*, 

St.  25.  tfuiM^ftni— Oonstrue  x({^'.  MmH^ft*4f  ^l^^(^  Hm^m' 
^V^  MWoii^qfl^  ^^?W:.  ^smnif^— Analyse  ^pfntt  'SlftiTI 
q^  ^:,  •  Inherited  frigidity  by  nature. '  Of  a  frigid  nature.  * 
rfjBRTTT:— Analyse  rfN^HTft  q^,  *  Having  (  by  nature  )  intense 
heat. '  *0f  an  intense  heat.  '  '  Possessing  intense  heat, '  MIH^^M- 
ftjjt— Analyse  ^rm:  wj^iTq:  ^^  ft^:  n  m^/ Labouring  under  a 
misfortune  of  the  reverse  order  of  power'  i.  e.  showing  an 
opposite  nature  of  power.  ^PF^  n.— Tower,*  '  strength,'  *  natural 
vigour.  '  W|y^n  m.— '  Opposition  to  the  usual  rule, '  *  inverted 
or  reverse  order, '  '  transmutation, '  *  interchange  &c. '  (^55^  m. — 
•  Misfortune. '  •  Evil.'  '  Calamity. '  '  Disaster.  '  ^  i^  ^rnrs^c^^- 
f^^  ^  ?^:  ^The  sun  has  got  frigidity  and  the  moon  sheds  intense 
heat :  how  is  it  that  these  gods  ( thus  )  display  a  reverse  order 
of  their  power  ?' 

St.  26.  5xlNr— Construe  ^S^  g^sr  ^m?:  I  *J?r:  ^THH  Wm  f%  I  ^ 
Ptft?^5=2pft  ft%^  ^  T^  ?q^.  WW — Analyse  ?i^  ^  ^m?:,  ^Bearing 
a  mace. '  'Armed  with  a  mace.'  A  ifr^^Vf^rf^  compound,  firft^i'^: — 
Analyse  fJtft^  >H^^  ^  Prft^^srr  ^^  ^rg^fn,  'Of  one  who  is  armed 
with  a  bow  of  clouds  (  or  of  mountains  ). '  'Of  Indra.'  ftft  in  the 
sense  of  '  a  cloud  '  is  often  sanctioned  by  the  commentators  on 
Vedic  works,  ffit  PtR^^^I  ftt^  ^  n^  r^W— '  I  am  Sagada 
(  with  pain  )  by  grief.'  'Why  need  I  hold  this  Gadi  (  mace  )  in 
my  hand  ?  '  'With  these  words,  that  friend  of  Giridhanvan^ 
(viz.  Kubera)  seems  to  have  thrown  down  his  mace.' 

St.  27.  551^— Construe  ^^if^^  'Tft^^  T^  fTl^iN^K^  'J^ii^ 
fiwrrft^  ^  ^Jf^  %5r  ^.  ^j(^  n,— 'Insignificance,'  'unimportance,' 
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*  Blight, '  *  disrespect. '  ^fimi:  or  ^^l—'  The  god  of  death.  In  the 
Vedas  ^^  is  god  of  the  dead,  with  whom  the  spirits  of  the  depar- 
ted dwell.  He  was  the  sou  of  f^ciMdL  (  the  bud  ),  and  had  a 
twin-sister  named  qift  or  tf^^s^.  These  are  by  some  looked  upon 
as  the  first  human  pair,  the  originators  of  the  race;  and  there  u  a 
remarkable  hymn,  in  the  form  of  a  dialogue,  in  which  the  female 
urges  their  cohabitation  for  the  purpose  of  perpetuating  the  spe- 
cies. Another  hymn  says  that  ^^  "  was  the  first  of  men  that 
died,  and  the  first  that  departed  to  the  (  celestial  )  world.  ''  He 
it  was  who  found  out  the  way  to  the  home  which  cannot  be  taken 
away  :  "  Those  who  are  now  born  (  follow  )  by  their  own  paths 
to  the  place  whither  our  ancient  fathers  have  departed.  "  In  the 
epic  poems  jm  is  the  son  of  the  sun  by  #|rT  (  conscience  ),  and 
brother  of  ftcf^-^q^  (  Manu  ).  Mythologically  he  was  the  father  of 
Hf^ritr.  He  is  the  god  of  departed  spirits  and  judge  of  the  dead. 
A  soul  when  it  quits  its  mortal  form  repairs  to  his  abode  in  the 
lower  regions;  there  the  recorder,  ^prgffy  reads  out  his  account 
from  the  great  register  called  ^rv^pf^t  and  a  just  sentence 
follows,  when  the  soul  either  ascends  to  the  abodes  of  the  PitWs 
(  Manes  ),  or  is  sent  to  one  of  the  twenty-one  hells  according  to 
its  guilt,  or  it  is  born  again  on  earth  in  another  form,  vm 
is  regent  of  the  south  quarter,  and  as  such  is  called  ^%vn^rrT{?^. 
He  is  represented  as  of  a  green  colour  and  clothed  with  red*  He 
rides  upon  a  buffalo,  and  is  armed  with  a  ponderous  mace  and  a 
noose  to  secure  his  victims.  m^^Mcii^^ — Analyse  «TT^  ^  ^TTf^  ^ 
«rTT^^T^  ?!TWlt  flft?T:  ^1^^^^:  ?fftip^m5*, '  To  him  who  has  a 
weapon  and  a  vehicle.  '  ^'iff^— Analyse  ^^:  %^  J^m  ^  ?Tft«?5^ 
^n^,  '  Holding  a  rod  in  hand. '  *  Having  a  hand  armed  with  a 
rod. '  VIU^«4I«^  *IRT*  ^^  ^^  ^^^  f:(t— 'Who  (  ever  )  has  thus 
given  a  slight  to  Yama  (  the  god  of  death  );  who  has  a  weapon 
and  conveyance,  who  has  a  rod  in  hand  and  is  the  protector 
of  the  buffalo  (  on  which  he  rides), — as  to  a  child. '  Mark  that  all 
the  atttributes  are  common  to  Yama  as  well  as  f^. 

St.  28.  ^r^qrf^— Construe  f^r^R:  irt^:  miW^  MlftHflli**  *9^- 
ft^:  fsr  ^:  «?WT^:  ^^F?:  "M  fWf^?T:.  tR^qi^:— Analyse  IR^T^ 
i?f^:  ^^ift^^.s  '  A  terrible  wind  (  or  storm  )  at  the  time  of  the 
destruction  of  the  world  \  ST^n^:  Expl.- — ^liR>a*^^^'>  '  ^i^- 
cult  to  be  prevented.  '  'Difficult  to  be  checked  or  impeded. '  'Diffi- 
cult  to  be  stopped  or  obstrneted.  *  '  Irresistible, '  f^rflR:—'  Of  the 
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peacock  of  Kartikeya/  When  applied  to  ^9crrf^,  Mlpr:  means '  of 
the  fire. '  qrrfir?nrR:iJ:— Analyse  fnfiW:  mt^:  mtlRTOtT  >pr  Wm  '  Who 
had  struck  down  the  demon  Tkraka.  '  When  applied  to  ^^|f)|9 
the  compound  may  be  analysed  as,  qff^:  flTT^:  ^9 '  Which  had 
thrown  down  ( or  cast  down )  the  heavenly  bodies  such  as, 
planets,  stars  &c. '  ^([^  m, — ^A  powerful  demon,  son  of  ^nrff 
and  ^ift*  He  propitiated  Brahman  and  asked  as  a  boon  that  he 
should  not  meet  with  death  from  any  one  but  a  child  seven 
days  old.  When  he  became  intolerable  by  his  mischievous 
pranks,  E&rtikeya  was  born  and  slew  the  demon  on  the  seventh 
day  of  his  birth.  '^'^inWT— *  To  be  reduced  to  a  pitiable  or 
miserable  condition  or  state.'  *To  bring  down  to  low-spiritedness.' 
^^^nft^  f^T^:  ^^?^:  f%  Wrrfem:— 'Why  is  Skanda,  who  propels 
his  peacock^  who  had  struck  down  the  demon  T&rakaby  his 
(  personal )  strength,  and  who  is  terrible  and  irresistible  like  the 
wind  at  the  time  of  the  universal  destruction,  reduced  to  such  a 
miserable  plight/ 

St.  29.  ^rnpir— Construe  5frf?j^  fTO^hrr  r?  ^^  ^  fl^OTfw- 
mWt  ^^rar^rr*^  %^  ?m.  SMd*<l^Mllft<0— Analyse  ^  ^:  'tjU:  f 
^dl^  'VWf^  n^  ^^rfHt  f^«?fwriWt,  '  Holding  a  bow  exclusi- 
vely made  of  her  ^e-brows.'  f^H^r — ^Analyse  C!frf^  ^rfi^l 
^WrPfW^^OTfTO^hrr/^Who  is  deprived  of  all  her  missiles'. 
^^I^^K^NI— Analyse  y^r^ :  ^  ^W:  ^RTO^W:  iT  W  ^TWT:  OTt  *With 
a  residue  (  or  remainder )  of  arrows  of  her  side  glances.'  ^^ 
C 'T'^]— The  goddess  Durg^  especially  in  the  form  she  assu- 
med for  the  destruction  of  the  Asura  called  Mahisha.  %^  %jk  <rnft 
%^l<lll^i^MI  f:^ — '  Having  been  injured  (  or  beaten  )  and  deprived 
of  all  her  missiles  in  a  battle,  by  whom  is  this  goddess  Ohanctt 
made  to  hold  a  bow  exclusively  consisting  of  her  eyebrovrs  and 
with  a  residue  of  arrows  of  her  side  glances  ?' 

St-  30.   !nwrRi— Construe  «rwfihrt  RW^w  shtohuNNw  «?r 

f^^ft  ^imW^  Pk  f  %2R^.  snr^lRTirafi^^— *  Lord  of  Prmathas  i.  e. 
^t^.  *  ^^^  is  the  class  of  fiends  attending  on  S'iva,  and  if^  i* 
their  lord.  There  are  troops  or  classes  of  inferior  deities  especially 
certain  troops  of  demigods  considered  as  S'iva's  attendants  and 
nnder  the  special  superintendence  of  god  GaijapatL  Cf.  KAlifeipur- 

4na.  **  rnm^^TTO  it^  ^rgwq{rlirftfm:  t » fit  M»§^4u^j^  <qmtr^ 
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•WT-  "  m^^'-  [  m^^t  ]  or  mq:  [«n^:]—*  A  guide  who  leads  an- 
oth^  in  hie  way  or  course. '  *  One  who  conducts  another  safely 
in  a  road.  •  «!Wfi[^l— Analyse  kt^H^  fit^*^  «Wft^:  Iwi  mZ" 
ITRty  *  Of  the  haters  of  demons  1.  e.  of  the  gods.  * 
^s^:— Analyse    ^    finnftfi^    ^^^^    ^  Standing    at    the  top/ 

*  Keeping    the    highest    position. '    '  Immovable, '    *  uniform, ' 

*  unchangeable. '  iff^|f;?f— Analyse  ifhRiT  %*  9)^|fA,  *  Under- 
going a  chage  of  dryness. '    ^  A  change  into  dryness.  *    ^^  m.— • 

*  The  juice  or  ichor  that  exudes  from  an  elephant's  temples 
when  in  rut. '  SlUHWWvfl^^  iff:  fz^nftsf^  ^Wlfn*  Wf  3  ^«r*— 
^Though  lying  on  (  or  flowing  from  )  the  top  of  the  temples  (  or 
occupying  the  highest  position  )  why  does  the  rutting-juice  of 
the  lord  of  the  Pramathas  who  is  a  guide  to  (  or  the  leader  of )  the 
haters  of  the  demons,  undergo  a  change  of  drjness  ?  ' 

St.  31.  <<l^^iWl(i>''— Construe  j<qFfiviWiruWi|Ul»^7dWCVM<s 
8iHltflfil<lR*>^M«  m^:  Pfe  3  THOWTO*.  sw^— Analyse  ^^?TOl  i^W: 

W^*^ii»  *  Having  his  neck  bound  up  by  the  serpent  Earkotoka 
whose  body  has  become  reddish-brown  by  flames  of  fire  of  the 
exhalations  from  his  mouth.  '  ^i|id)fuiaf^i  m^:— Analyse  ifTirRt 
•tfM  ^  ft^  «m4  ^m  W  mf9h  *  Having  his  mouth  smeared 
with  the  blood  of  snakes. '  il>ilU^|i|A— D^omt.  3rd,  per^ 
sing.  *  Acts  the  part  of  a  Royal  parrot.  *    *  Resembles  a  Royal 

parrot '  ( ici^rqy  f%  itfTBiTft  or  rm^it  ^fii).  myTf  Pk  g  ii^wi^^  — 

*  How  is  it  that  Garuc^a  acts  the  part  of  a  Royal  parrot,  who  has 
his  mouth  smeared  with  the  blood  of  snakes,  and  who  has  his 
neck  bound  up  by  the  serpent  Earko^aka  whose  body  has  become 
reddish-brown  by  flames  of  fire  of  the  exhalations  from 
bis  mouth  V 

&L  32.  OT— Construe  9^^  ^  ^p^i  m  ^(i>fini<lftJMW|j 
^l^'m^  ^^W^  ^^^Wi^  ft  3  ^SfPlfit.  ifRr^'*— Analyse  9?ft^^: 
f^P*  *^(uf^lf«  W  W  ffft^irtJ  ?Pf  TCT  «<(iifini<lftJilW4l>  *  Girded 
round  by  a  net  of  lightnings  in  the  form  of  the  fiery  tongues.  * 
^;oi13Rft— Analyse  ^^^ifRf  vpmt  ^S'fWft,  *  A  row  of  snake-hoods. ' 
q^rtNt^f*^ Analyse  ^ifnii  ^^  «PI^N^  *  Liko  a  line    of  clouds*  * 
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9T^%:— King  of  the  Ndgas  or  serpents  who  live  in  P&t&la.  He 
was  used  by  the  gods  and  Asuras  for  a  coil  ronnd  the  mountain 
Mandaraat  the  churning  of  the  ocean.  ^^^Ht^^Sp^t^  ^TQ%T^ 
^kUiHrfi  f%  g  i^WRfh— *And  why  does  the  row  of  hoods,  of  this 
Vasuki,  girded  ronnd  by  a  net  of  lightnings  in  the  form  of  the 
fiery  tongues,  fade  away  like  a  line  of  clouds  at  the  close  of  the 
rainy  season  P ' 

St.  33.      2^^^ — Construe  f%  ^C^^  f^H"IHI«i  «T8^  <HJ|<i^i 

OT'  jtrt:  xrnrferWit  ^nnr-    mirfe: — Analyse  stto^   wrfis?^  w> 

*  Who  has  formed  a  cavity  of  his  hands, '  i.  e.  with  folded  hands. 

fifT^T  w, — One  of  the  names  of  BWhaspati,  preceptor  of  the  gods 

and  regent  of  the  planet  Jupiter.  Any  Guru  or  spiritual  preceptor. 

The  intelligent  one,  f^qnnil«t — Analyse  f^irinn  H^*  ft^'TRT^r:  ^ 
?fR^,  'Accessible  by  knowledge  or  praise  (hymns). 'f^^orr/.-'Speech,' 

*  praise/'     '  hymn,  '     'Intlligence,'    'intellect,'    *  understanding, ' 

*  knowledge.  '  ^Tir^^^— Analyse  5Tinrt  f^:  ^m^^:  *  m^,  *  The 
lord  of  the  worlds.  ff%  ^JCW^  ^Hlfw  m^fel^^  sfirn— 'With 
folded  hands,  Br^haspati,  the  wise  leader  (  of  the  gods  ),  addres- 
sed the  Eternal  Lord  of  the  universe,  accessible  only  by  kjiow- 
ledge  (  or  praise  )  and  who  was  thus  inquiring  after  every  god.' 

St.  34.    r3RT— Construe  I  ^T^  ^}^  ftjTmiT^  [  W«nft  ]  5F^^ 

^(irf^  [  ^rpT%  ]  ^«nFq^  ^Jt^trt  ^r^ife*  ft.  Cf.  Ku.  ll.  31.  "  f^ 

Analyse  ^  ^RTrfH^  fT#V:  ?T?^(I::  tEflv,  'All-knowing,'  'all-wise,' 
'  omniscient. '  ^^H^— Analyse  ;r  ^f^  «T^N^, '  Insatiableness,' 
^yf^  n.— '  Satiety. '  '  Satisfaction. '  ^^if^— Analyse  ^smlki 
^if^  ^iRl^l^H  ^ft^I^m^j  'Giving  vent  to  one's  own  pain  or  evil.' 
'Misfortune.'  Marathi  students  will  recognize  in  this,  their  usual 
expression  '  ?c«ni^  »n%.'  ^^tRt/ — *  Ones  own  pain  or  misfortune 
or  evil.'  ^  ^^^  ^d[  ^irm^  [  WiH^  ]  S^I^^— '  Thou  hast,  O 
ominiscient  Lord,  already  read  our  thoughts  (  or  known  what 
passes  in  our  minds  ),  however  I  will  again  give  vent  to  them.* 
Wfirft  C  ^^rfir%  ]  Mlffl^^M^  ^J^qfRi  «n^>ftc*  ft—'  For  there  is  an 
insatiableness  in  the  servants  in  the  matter  of  giving  vent  to  their 
misfortunes  in  the  presence  of  their  lord. ' 

St.  35.   infSRT— Construe  H<ftW4ii^ii4|cit   ^rf?nm2P8ft  fsNrlr 

VSWfi  Hl1^^IWqfi<R^>  a^5^?TO?r^^:— Analyse  a<ft4^i^  WfT^  m- 
•rerj'rw  wHl  ^  ll«T^:  flWTrll^^  ^^  ^  m^J,  'Sprung  from 
the  son  of  Pulastya  '  i.  e.  born  of  Vi^'ravas,  the  son  of  Palastya. 
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^^Ti^nnntegr:— Analyse  ^^  5CTT  imrnt^  JItwhiot:,   *  One  who 

has  eradicated  the  preservation  of  the  world  through  haaghti* 
ness.  '  T^j^Rm:  —Analyse  j^bi  m4t  vit^m'^  *  1'he  lord  of  demons. ' 
^^rnr^:— Analyse  ^  9?pnrri^  ^^  W:,  '  Having  ten  faces. '  *  An 
epithet  of  R4vana.  '  V^m^  ^RSft  ijff^HWMPfkfer— '  There  rnles 
a  lord  of  the  demons,  Das'^nana  by  name  born  of  the  son  of 
^s^q  the  foremost  of  the  haughty^  who  from  his  innate  haughti- 
ness, has,  0  Lord,  uprooted  the  preservation  (  of  the  world  or  the 
peace  of  the  world  ).' 

St.  36.  W— Construe  im^RRJ^q^  9r»m>si^:  irt^m:  W  ^^ftf^ft- 
ft^CTT.  ^FITT^:  f%t  ^^R.  lTf^^:— Analyse  ^f^  q^  ^  Vf^miy  *0f 
great  prowess  or  might.  '  *  Of  great  power.'  4^J|<!^i^^Kg^l^ — Analyse 
^nim  ^V^  Sfinrw:  ^  ^  ^  W^,  *In  order  to  secure  the  fruit  or 
end,  conpisting  of  the  destruction  of  the  world. '  ^55OTW>— 
Analyse  ^^di|c|  ^1^4  ^^  ^h  *  Wanting  to  effect  an  end  {lit.  fruit).' 

*  Wanting  to  attain  an  end  or  object. '  ^H^h^^ — Analyse  f^ihit 
^^Rt  ^Tf>TRl  W'f  ^  Possessing  an  unchangeable  nature.  '  *  Having 
a  nature  showing    no    change. '    '  unchangeable. '  ^ftf^   tM.— 

*  Wearing  a  red  garment  suitable  to  an  ascetic. '  '  Clothed  in 
bark.  '  ^  qfwT:  ftrWc^  Wl  ITTTT:  ftt  ^^R— '  That  demon  of 
great  power  clothed  in  bark  wanting  to  attain  an  end,  with  his 
mind  unchanged,  practised  rigorous  asceticism  for  a  long  time 
for  securing  the  fruit  consisting  of  the  destruction  of  the  world. ' 

St.  37.    irmif*— -Construe  iria|f*<»i<t|i<^1(^l^<li^OT  ^^  ^^^ 

mnmnut  nrortr.  ^rrnifiT^^^— Analyse  ^i^  ^  ^?m«j  ^^pm-  i  irRff - 

^^Xm  qrc^^m-.l^:  ^fel^  ^f  ^^  ^  ?lRr  m^,  '  Having  the  breast 
torn  asunder  by  sharp  tusks  of  marine  animals  (  known  as  inVf^T- 
qpCf:  )'.  *  With  his  breast  scratched  by  the  sharp  tusks  of  marine 
animals.  '  jpTimffTt— Analyse  cnrr^  ^  RiPT:   «rffTT(f  ^»ri?Tfl?n|* 

*  Taking  food  in  which  had  been  checked  (  or  controlled  )  from'a 
vow. '  ^  ^^r^  mnim^  ?n^tl^^— '  with  his  breast  (  severely  ) 
wounded  by  the  sharp  tusks  of  marine  animals,  he  practised  in 
the  ocean,  religious  austerities,  taking  food  in  which  had  been 
checked  from  his  pious  vow.  ' 

St.  38.  tmq^?ftf^:— Construe  ?Riq^Htft?f :  ^rgii^  /^4^:  fl^n^ 
«fknT  ?T^  ^'1^44  ^  ^  W^T<T?  ?TtTtoW^:— Analyse  ?r^  ?n: 
W^i  ^  ^if^:  ?mq^rftr?f:,  '  Having  been^  gratified  by  his 
religious  austerities.'  ^ig^: — Analyse  flr^lR  U^\H  ^^  Wy  'Having 
four  fac€P.'  '  An  epithet  of  Brahma.'  The  iir^t  ms^mber  of  the 
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66  KoteS.  Caist^toII 

fiinda  triad;  the  supreme  spirit  maiiifesbd  as  tte  abtiVe 
creator  of  the  universe.  He  sprang  from  the  mnndaiie  egg  depo- 
sited by  the  supreme  first  cause,  and  is  the  Prajapati,  or  roi*d 
nnd  father  of  all  creatures,  and  in  the  first  place  6t  the  JTishis  ot 
Prajapatis.  Brahmi  is  saTd  to  be  of  a  red  colour.  He  has  font 
headff^  originally  he  had  five,  but  one  was  buVnt  off  by  the  fii^ 
of  S'iva*s  central  eye  because  he  had  spoken  disre^pebtf  ally.  Hid 
vehicle  is  a  swan  or  goose,  from  which  he  is  called  fH^IT^*  Htb 
residence  is  called  inv^^.  The  name  itot  is  not  found  i£i  the 
Vedas  and  Brdhmai;ias,  in  which  the  active  creator  is  known  as 
H^niTnl)  Prajipati,  &c,;  but  there  is  a  curious  passage  in  the 
S'atapatha  BrAhmapa  which  says  :  "He  (Brahman,  neuter)  created 
the  gods.  Having  created  the  gods,  he  placed  them  in  these 
worlds:  in  this  world  Agni,  V4yu  in  the  atmosphere, 
and  ^  in  the  sky.  "  Two  points  connected  with  Brahma  are 
remarkable.  As  the  father  of  men  he  performs  the  work  of 
procreation  by  incestuous  intercourse  with  his  own  daughter, 
Tariously  named  m^  or  JHi^yfr  (  speech  )  ?=pcqr  (  twilight  ),  Sata- 
rupa  ( the  hundred-formed  ),  &c.  f^^: — Analyse  fi|n^?^  f^: 
j^llTH  '  The  lord  of  the  universe. '  gifn^g[4— Analyse  mtim  W^ 
MmHq  'Two  worlds.'  The  R^mayana  cites  the  following  legend  of 
Ravana's  rigorous  asceticism  and  his  propitiation  of  the  god 
Brahmi..  'And  as  in  the  tenth  year  he  intended  to  strike  off  his 
tenth  head,  the  Great-father  presented  himself  at  that  place.  And 
well-pleased,  the  Great-father  came  there  along  with  the  celestials. 
*iO  Ten-necked  one,*  said  (the  Great-father), 'I  am  well-pleased  with 
the^.  Do  thou,  0  thou  cognizant  of  righteousness,  at  once  ask 
for  the  boon  that  thou  wishest  to  have.  What  wish  of  thine  shaU 
I  realize  ?  Thy  toil  must  not  go  for  nothing. '  Thereat,  the  ten- 
necked  one,  bowing  down  his  head  unto  the  deity,  said  with  a 
delighted  hearty — his  words  faltering  with  ecstacy,— *0  Revered 
one,  creatures  have  no  other  fear  than  (that  of)  death;  and  enemy 
there  is  none  that  is  like  unto  death.  Therefore  immortality 
is  even  what  I  crave  for.  '  Thus  accosted  Ifurf  spoke  ainto 
the  ten-necked  one, — '  Thou  canst  not  be  immortal.  Do  thou 
therefore  ask  of  me  some  otheir  boon. '  Thus  addresered  hy  the 
Creator,  ^^,  the  Ten-necked  one,  O  R^ma,  standing  before 
him  with  joined  hands,  said, — '0  Lord  of  creatures,  I  wouH, 
O  eternal  one,  be  incapable  of  being  slain  by  birds  and  serpents, 
Yakshas,  Daityas,  Danavas  aiad  R^kshaSas  and  the  deities;    for^ 


Digitized  by 


Google 


O  thou,  th^t.  9ft.  worship^ped  by  the  immortals,  anxiety,  I  have 
none  from  apy  other  beiD|^.  Inde^d^  I  deem  as  straw  creatures 
each  as  men  &c. '  Thus  accosted  by  the  Rakpbas— .the.,Teu-ne.cked 
one-that  righ,tipus-spuled  one,  the  Great-father,  along  with  the 
celestials,  said, — ^  0  fprmost  of  Rakshasas,  what  thou  sayesb  shall 
come  to  pass.  *  Having,  0  Rama,  said  this  unto  the  Ten-necked 
one,  the  Great-father  (  again  spoke  ), — *  Here  J  I,  having  been 
gratified,  will  confer  on  thee  a  fresh  boon.  O  Rikshasa,  O  sinless 
one,  those  heads  of  thine  which  have  been  offered  as  sacrifices 
and  which  have  sunk  into  the  fire,  shall  again  be  thine.  And,  O 
placid  one,  I  shall  also  confer  on  thee  another  boon  difficult  of 
being  obtained, — The  form  that  thou  shalt  wish  to  wear,  shall 
instantly  be  thine.'  As  soon  as  the  Great-father  had  spoken  thus, 
the  heads  that  had  been  offered  as  sacrifices  into  the  fire,  rose 
up  again.'  See  Ramayana,  Uttarkant^a,  canto  X.  ^igjfft  ^kHT  H^"^ 
^fn^S4  ^  ^  5TWRI— '  Having  been  (  extremely  )  gratified  by 
asceticism,  the  god  Brahma,  the  lord  of  the  universe,  conferred  a 
boon  of  conquering  two  worlds  on  that  skillful  warrior.' 

St.  39.  fr— Construe  ^j^rf^W  HI<&%HWft:  ^TCiftt  V^m  T^- 
^^n^^^  [  WT  Wr  lo^MK^rl:  t^^pf— Analyse  x^^  mm^^ 
XSvm:  ^  m^, '  Having  (  a  herd  of  )  roaring  elephants\  ;n^^— 
Analyse  n[^:  «fNt  ^  ^  sfT^Nf^:  ^,  'Making  Svarga  their  abode.' 
iprrf}^— Analyse  ffT^  »h^  m^^-  ^  ^n^» '  White  like  garlands  of 
flowers.'  f^msJ-Analyee  ^^  ^i|r  fT^^sf,  *The  residence  of  Hara' 
(i.  e.  S'iva).  qs^n^  odt;— Analyse  qjsftft  irf^  Wl^  ^WT  >mfl 
nm,  'Terribly  roaring.'  A  Bahuvrihi  compound  used  as  an  adverb. 

€/>  ^%dri,  w^  &c.   ^??Tf^^ ^«^  hA  i5*fR  ['wr  iwr]  wrmnpt— 

*  Once  upon  a  time,  that  enemy  of  the  gods  (  ht.  heaven-dwell- 
ers )  tore  up,  with  a  terrible  noise,  the  mountain,  (  which  was  ) 
the  abode  of  Hara,  white  like  garlands  of  flowers  and  having 
roaring  elephants.' 

St.  40.  ^5:^— Construe  f^i^fJlftwq^^:  i^^^^Plfct:  ^^^ 
^3r^  iti  ITITT  «TRl^ft  ^.  ^ywrfirt^c^.— Analyse  ^^^  iff  ^: 
^|infit:?If9  ftpfrfi?:  fW^-  ^^^lff^:mt^>  'Let  down  by  the  sum- 
mita  of  the  mountain  that  was  being  shaken  or  moved.  *  ^rw^^- 
4i|ift:^Analyse  W^f^  tj  ^^:  ^  f^lSNT:^:  HR^:,  '  By  the  torrents 
x>f  the  roaring  rivers. '  snf  m  — *  A  river.  '  '  A  great  river,  '  Malli- 
<iitha  commenting  on  S'is  up&lavadha,  IV.  66.  thus  distinguishes 
l>etw^ea  iff  a,nd  Hiu  "  7«^^t^  W*  MW^^Hflfil  TO'  I  ^4?i  ft^Wiy*."' 
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Mark  the  use  of  the  absolute  construction  commencing  from 
this  up  to  48th  stanza.  fTf-K  rn, — '  A  low  murmuring  sound. ' 
T^  "^  W^  ^  irirt  STRFfm  lllfif—' While  the  sun,*  being 
touched  by  the  torrents  of  great  roaring  rivers,  come  down 
from  the  head  of  the  mountain  that  was  shaking,  was  making  a 
low  murmuring  sounde- 
st. 41.  mv^' — Oonstrue  9T^[<innf^  ^TKHTT'll'  lH4<lt»*^4NrflHW*- 

Analyse  m^:  ^n^^rfN*  y<ilHlpT  oTfcWET:  l^l^-  ^^K\  ^^  ^  WPl 
?f^W^i  '  Having  a  curving  bent  of  their  necks  on  account  of  the 
bits  of  the  bridles  being  forcibly  drawn  in  by  the  reins'.  ^T^[^|^ — ■ 
*  Speeding. '  '  Hastening. '  Denomi.  pre,  parti,  loc.  sing,  from 
^f^:  [  5T#  ^crfrT  ].  ^T^'TRT'fftr^ — x\nalyse  5^:  qRy:  9nTTT?T:  ^wi\  IT 
^ftlTf:  ?RT,  '  From  fear  of  the  fall  of  the  mountain, '  i.  e.  fearing 
lest  the  mountain  would  fall  down.  ^(f^T^ — Analyse  Qif^^ 
ffTti^-  ^T^^nrl^:  ?TftR?I  ^5^,  '  The  charioteer  of  the  sun.  '  i.  e. 
Arupa.  ^(^md4)c^l  ^^^K'tU  5rrf^:  i^^ff?ft  ^cji^fij  [  fffir  ] — '  When 
the  charioteer  of  the  sun  was  speeding  to  one  side,  the  horses 
whose  necks  were  slightly  bent  consequent  on  the  bits  of  the 
bridles,  being  forcibly  drawn  in  by  the  reins,- 

St.  42.  ^ITFT^— Construe  ^ulHH*<^«tla?!<i<rfe  ft#^  Hr!^  ^rffti^ 
^  MWM  r^nrfrf  [  nfit  ].  ^^TRTf RtetR^ — Analyse  ^«n^  ^  TJT- 
1iR5- ?rPT?f«n?;  WK:  mwi,  '  Fallen  down  from  the  acclivity  of  the 
great  mountain  which  was  being  agitated  or  turned  round. ' 
?E^^^— Analyse  ^c(^  ^^  ^F^^t^,  'Its  own  site. '  q^i^  g^rfft  ^ 
ft#:  tc^^M  ^5|f^  ^^ — '  When  the  moantain-spring  like  a 
drunkard's  upper  garment  was  leaving  its  site,  having  fallen  down 
from  the  acclivity  of  the  great  mountain,  which  was,  often  and 
often,  in  the  process  of  being  turned  round,-' 

St.  43.  j^"— Construe  irhfrn^HRM^I^Ji^^MH^i^^  ^*f3rj^ 
ftf&n^^rfitraftro^^  [^}.  ii^d°— Construe  ?i^p  ^  jft^fM  ^^RHi 
^'  'tR^T:  JX^  ^<T?f^  ^5^  T^JtWcTf  ^  f^^  ?n^, '  When  there  arose 
the  great  joy  (  accidentally  )  won  (  or  attained  )  by  the  contact 
of  an  embrace  from  Gauri  overcome  by  fear.'  j^^f-.^^  fl^^T^^^tct^ 

Analyse  t^Vi^  ^Irfe?  #f^[^f^:  ^^  flg^:  rT^ffl  jrffRf^ 
H^rf^irj  ift^  q^  ?llw^,  '  Which  had  a  nature  to  proceed  contrary 
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to  the  wrath  of  DhArja/i,  greatly  enraged  (  or  incensed  ),-  qf^r^^ 
adj.  Contrary  to  the  natural  conrse  or  order/    *  reverse  '  &c. 
opposed  to  9T3?!iyif  adj.  which  means,  *  in  a  natural  direction, ' 
*  in  a  regular  order.  ' 

St.  44.  ikMittH^'lf^— Construe  WTH^I*  >H^m^^uMd|/<i  ff^- 
Rt^m^qil^ii  g^m^H^Hfiwi  ^^  [  ^].  ^m^ftHiJHfaM— Analyse  ^jqi* 
^^^^  ^^n^f^m^  7m  (N  ^MliftH^nfi^jt  *  The  socket  of  the  eye  on 
the  forehead,'  ir?R9[irnRf?t--*Analyse  ir?(Q  ^ni^*' ^^iHcn^^r^n^'' 
fr^^T^F^  ^'^R^  ^^NCVh^Hft*  'A  hooded  snake  tied  round  the 
matted-hair  (  of  S'iva  ).'  ^r^rf^?nrm^— Analyse  ^^Rltlifi  ^^m^i 
^TcM  ^^  ^1 '  Having  a  contracted  circle  of  hoods. '  3^?mff^%— * 
Analyse  9?3n%qr^9:  ^t^iwfigift?  n^fH?  'Alarmed  by  terror  or 
danger.'  ^3r?R^q^avf^  ^MKAH^^f^  fk^  [  ^=n%  ]»  '  When  the 
hooded  snake,  tied  up  round  the  matted-hair,  being  alarmed  by 
terror,  was  about  to  rush  into  the  socket  of  the  eye  on  the 
forehead  with  having  contracted  the  circle  of  its  hoods,-' 

St.  45.  trftf^— Construe  iVIQf^^ff^ff*!^  Mfti^  f»1^<4I^M>it  W* 
Jr^T'R  W  ntTlfi^  [  ^fi^  ]♦  ^^fgnfl^f^— Analyse  f^^R^T^^^  «[% 
^IFT  ^  7(^f^  W1^,  ^Having  the  banner  bearing  on  its  cloth  a  pict- 
ure of  a  peacock. '  *  An  epithet  of  K4rtikeya,  Parvati's  son. '  ^n^- 
hiiM4  Exph-^i^^i^ij  ^|^MiH4>  ^Mnde  of  burnished  gold.' 
HWWfrt^— Analyse  ^^^  ^nr?fH^  ^W%'^lf^  <l(^<,  '  I'ond  of  lying 
on  a  lap.'  *  Fully  attached  to  a  lap. '  Hh^  f>^^l»>^  yiAH^*t4 
W  jflH^fi^r  [  fffil  ] — *  When  the  frightened  peacock-bannered  god, 
fond  of  lying  on  his  mother's  lap,  was  trying  to  guard  or  protect 
his  ram,  made  of  burnished  gold,-' 

St.  46.  ^^qiRfir -Construe  ilffvrct^^^  W^^  ^if^!^m^f^ 
inyfiH  f^t  "^t  l^^^Vlf^  [  frfir  ]  ^t^tNT^^hrftr— Analyse  ^fV|^  it^: 
^^^^:?lR3?r^  ^q^  W  ?lftiT^m^,  *  With  a  mind  disturbed 
by  the  arresting  of  his  anger  (  or  controlling  wrath  ). '  ^J^RT- 
^fTIf^— Analyse  ^^rt^  «jn^  n%^:  "^^m^fl:  7(^  mf^m, '  I'he 
contraction  or  knitting  of  the  curves  of  the  eyebrows. '  7fl%^ 
m. — •  A  bull  with  a  hump  on  his  shoulders.  '  An  allusion 
to  m^  the  doorkeeper  of  S'iva.  q^f^ft  '^j^MmHjf^rM  mj^ffsf 
^  4tt  ^^MV4fil  [  ^fftf  ] — *  When  the  great  bull^  with  mind  dis- 
turbed by  the  arresting  of  his  wrath,  was  steadily,  for  a  long 
time,  looking  at  the  forth-coming  result  of  his  lord's  knitving 
his  eyebrows,-' 
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Sts.  47-48.    ^:?5Bftf5r— Constrne  ^>I%:  «pi^:  ^s  ^^f^t 

rn?:^y  '  Having  its  roots  fully  developed.  '  *  Having  its  roota 
stuck  deep  down.'  ^r^j^ — Analyse  j^f^^  S^ff^  ^I^  ^^  W^y 
*  Displaying  a  full  growth  of  flowers. '  *  Possessing  a  complete 
growth  of  flowers.  '    WTW^^W^STSR^*?^-— Analyse  «?&  fTO5*?#i%  WI- 

?TT^:,  '  With  flashing  planetary  circles  resting  on  the  top.  '  jtH' 
Rffff^5Tf555fT5^— Analyse  f?rftm  f*  f«?f^l  vn^  ^Rr^f*  ^  ?:^- 
f^T9f*  ^  ^\^^[^  g?nrt  gmft  ?IFT  ?=r  *  mt^,  '  With  the  mouths  of 
caves  filled  with  multitudes  of  roaring  lions. '  ift^Ti^* — Analyse 
^ili  ^:  JTtrntf^:,  'The  lord  of  Gauri'  i.  e.  S'iva.  flfg^f^EF^— 
Analyse  5^JV^:  g^rn:  Rt?^:  ^r^?^^  ?T  m^,  *With  thundering 
streams  running  from  the  arbours.'  JiiCNM-  5^g^I?B^  ftft  ^^ylH 
f^qtfrgq^— *  With  his  foot,  the  lord  of  Gauri  pressed  down  the 
mountain,  with  its  thundering  streams  running  forth  from 
arbours,  with  ths  openings  of  caves  filled  with  nraltitudes  o£ 
roaiing  lions  and  displaying,  as  it  were^  a  fall  growth  of  flowers 
by  means  of  flashing  planetary  circles  resting  on  its  top  and 
having,  as  it  were,  its  roots  stuck  deep  down  by  means  of  white 
serpents  dangling  down. ' 

St.  49.  >TO>^iT^f^T^— Construe  ^ravRI^TO^d?^  ^  1[R^ 
fkrx^i  f^  $l4sT/?RflWir  ^;  ^:.  >iro^T^^illi?&— Analyse  ^ram:^?t: 
^TV^:  n^  ^k^  sTWRT:  v(m%  .  ^r^T^RWI^,  'Pained  by  an 
overloading  burden  of  the  mountain.  '  ^(^jrf?P^Rr: — Analyse 
frt?Tl^  mPi^I^^'  flMUf^^^l:,  'A  far-reaching  reverberation  of 
Bound  in  echoes. '  TR^  ^PltR^:  ft«  ^4MfiHf?fflt  T^:  ?:?[:— *With 
his  arms  severely  pained  by  an  overloading  burden  of  the  moun- 
tain, Ravana  with  many  nxonths  made  a  terrible  roar  in  the 
quarters,  the  far  reaching  sound  of  which  resounded  with  echoes,' 

St.  50.  4— Construe  «  sft^g^rf^?^:  ^15^:  H^^^fa  ftl^ 
^ff^JTrHlf:  ?t  tt  STJimrl:  i^ud<e4<ii^^* — Analyse  f^^t  ^^^  irm^ 
WRTlfit  <f:  ftnc^d?flr«^^:,  *  With  circles  of  wounds  due.  to  severing 
of  his  heads;  5f(^f|i#^:— Analyse  ^ana^  f^FW  sft^feif: 
^n  Bt'nyf^:^:  mc^:,  '  Laid  on  a  blue  paved  floor.'  Q^^:  Exph— 
^f>r^  fir^iTH  ^ffm:"^:,  *Made  of  the  saffron  powder.'.    19  ftft^^- 
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W^n^t if  ^  ^^f^^jfijfjLAige  iWrBhipped  that  god' with  ciTclea  of 
woQDds  dae  to  the  severing  of  his  heads,  as  if  with  ciroles  of 
of  Bfkftnm  powder  laid  on^  a  blue  paved  floor.  ' 

St.  51.   «?rtrriftRt--Con8twie ^(^  ^iirmf^j  ?aftwT  ^pw^t*- 

im^  ^l%^^lfi  ^?r??rTf>r  ^:  wnrf^.  1f%ff^^— Analyse  i^fs^ 
ff^  iJt  m(k  m^^nf^,  *  PossesslTig  the  number  of  ten.'  Cf.  tfftww:- 
f^:  «il*WRl^  ^f^SHt  ??W  tt^WW  ^TRtM  S^*  'jwft— '  In  order  to 
Carry  out  the  command  of  this  demon  in  the  regions  of  ten  quar- 
ters, the  S'iila-bearing  god  (  or  trident-bearing  god  )  again  created 
his  faces,  bearing  the  number  of  ten.' 

St.  52.    «iT:^i||^— Construe  |  «ni  T^T  ^m'J^m  llftw  n  TlVi 

—Analyse  nm  ^^  ^qpf  i^fi^  ^  «ir:^«im^  «ICT,  *  An  abode  oi  the 
quality  of  darkness.'  ^P*?  w.— 'An  epithet  of  Indra  as  well  as  of 
Krishna.'  Cf,  ^^  and  1^?^%  ^*^^^^'  ^^URR^:".  Hemachandra  ha?:- 

^flaving  come  in  collision  with  (  or  having  encountered)  tb^t 
foolish  demon)  the  abode  of  the  quality  of  darkness,  in  a  battle, 
the  thunderbolt  of  Indra  instantly  losing  itB  power  gave  up,  0  Un- 
4>om  Being,  its  nlative  fiery  energy. ' 

St.  53.  ^ — Construe  ^^^^  ^^  '•nit^  ^^i  fl  ^Wt  WrA 
^^R^rtR"  «W5Ht  ^iWllP?  ^?Wfit.  ^firJjilR— Analyse  ^  9fff^  «rv^  ^ 
^fR^m,  *  Faultless, '  *  shining, '  *  brilliant, '  *  pure, '  *  clean.  * 
^|^?r^— Erpl.  ^^gq^gpi  5inf^,  '  Invincible.  '  ^^j^ft^— Analyse 
"RhM^  ^li^i^Hlftr  ^dti  I  IW^^rot  «ftW  ^Wf'fit-  ^  ^WS^i  *  a  sole  war- 
tier  (  on  earth  ).  '  ^  n.— '  Water. '  *  Gold.  '  '  Qem. '  ^m^:  W 
'<rtMtt  Wr5(^  ^napnWrtf^  ^inrRr— 'Him  ever  victorious  and  the 
sole  warrior  on  (  earth  )  adores  even  now  Indra  in  person  by 
giving  him  clear  water  (  or  shining  gems  or  burnished  gold  )  in 
order  to  calm  down  (  the  tire  of  )  his  animosity.  ' 

St  54.  ^i^— Construe  fitnHl?^  ^ift^m  ^wm  IH^J^  ^t^T^ 
'5ft¥WW(iRn«rt  %fk  fl*.  fOTHT^rr— Analyse  f^im:  W^  ^^1-  m 
f!X^t> '  She  from  whom  respect  is  departed,'  L  e.  having  no  sense 
of  respect  or  honour.  *  ffilTO^rf^TTPR— Analyse  jftiqi  9^fi|?(  ^?Pf# 
5|H  fr¥t?f«t|ftm5nflfm^,  *  Who  has  hung  down  his  lace  with 
the  feeling  of  shame. '  q^^m  «fifTO«Bn^5f  1*  f!^-'  Paul^ipt, 
wanting  in  the  sense  of  reaped  and  making  an  offwing  to  £(« 
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•with  smiles,  makes  Indra  hang  down  his  face  with  the  feeling 
of  shame. ' 

St.  55.    q^jRm:— Construe  to^TTO:  ?T^    ^  f^    %5r?l  ^W?: 
[«?!^]  ^f^?^5fT?f:    ^4^\^  vj%^    [^^]-  q^Rm-— Analyae 
'Wrrt  5n^i  WWT:»  '  The   lord   of  the  demi-gods.  '    He  was  the 
son   of   Vib'ravas  by  fTT^YT?     but  he    is  sometimes  called  son 
of  S^T^r?,  who  was  father  of  f^^^^.   This  is  explained  by   the 
Mahabharata,  according  to  which   Kubera  was  son  of  <j(A^,  but 
that  sage  being  offended  with  Kubera  for  his  adulation  of  Brahma, 
**  reproduced  the  half  of  himself  in  the  form  of  f^^RTT,  "  and  had 
Havana  and  other  children.     Kubera's  city  is  Alakd  (  also  called 
SPTT,  TO^nr,  and  ^ii^v^rfi  )  in  the  Himalayas,  and  his  garden  ^^mi 
on  IT^,  one  of  the  spurs  of  mount  Meru,  where  he  is  waited  upon 
by  the  Kinnaras.     Some  authorities  place  his  abode  on  mount 
Kailasa  in  a  palace  built   by  f^N^^.    He  was  half-brother  of 
EdYapa,    and,    according  to  the    Ramayaiia  and   Mahabharata, 
he    once   had    possession  of    the    city  of    Lanka    in  Ceylon, 
which  was  also  built  by  ^^^ni^l,    and  from    which  he  was 
expelled  by  Ravaiia.  The  same  authority  states  that  he  performed 
austerities  for  thousands  of  years,  and  obtained  the  boon  from 
Brahm^  that  he  should  be  immortal,  one  of  the  guardian  deities 
of  the  world,  and  the  god  of  wealth.   So  he  is  regent  of  the  north, 
and  the  keeper  of   gold  and  silver,  jewels  and  pearls,  and  all  the 
treasures  of  the  earth,  besides  nine  particular  Nidhis,  or  treasures, 
the  nature   of  which   is  not   well  understood.    Brahmii  also  gave 
liim   the  great   self-moving  aerial  car,  jcq^.  ^^:- Analyse  ^ 
^^Rf(fiT  ^SR^'i  *  Bestower    of  wealth.  '  An    epithet    of  Kubera. 
Il^^^frmft^:— Analyse  ^^^^  ^  B^^i^  nmm,^:  frt^^TfTir- 
sftff:, '  Gratified  by  the  seizure  or  confiscation  of  the  whole  of  his 
property.  '  >^NT:— Analyse  vf^THT  |^:  ^NT:, '  The  lord  of  riches.  * 
tf^Wl'  ^^^  ^  ^^  ^  ft^  [  ^T^  ]—'  Kubera,  the  lord  of  tho 
demi-gods,   giving  him  his  wealth  is  only  (  in  name  )  Dhanada. ' 
fr^^T^l^:  W[^m  ^^  [^^]— 'But  Havana,  gratified  by 
the  seizure  of  the  whole  of  his  property,  has,  in  truth,    become 
the  lord  of  riches.  ' 

St.  56.  vi?4— Construe  ft^TOifTSf^  ^i  ip4  ^\ikM<f^  fti%?Tfirt 
^T^  srf5r?i?WWT^  rft'^-  ^»  Expl:-t^ii|^W,  '  Consistent 
-with  duty. '    'Not  deviating  from  merit. '    '  Just, '  ''  ^^TC^- 
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HNI^hQ<>  "  Pdnini  iy-4-92.  '  The  affix  iifj^  comes  in  the  sense 
of  *  not  deviating  therefrom, '  after  the  words  *>rf, '  *^rf^i* 
*  9^19 '  Ai^d  *  ^mq  *  being  in  the  ablative  case  in  construction. ' 
As  qwin  I  irwR^q^  inp!^  ?ffT«qH  1 5r  g  <I^I<^^^W1<:  l  *  Whole- 
some diet,'  «?«4,  *fit,  •  ^n^y  *Just, '  *  suitable. '  Jj^n[fif:_ 
Analyse  Itmm  ^HTT  ilRITnr'M  *  A  king  of  the  dead.'  An  epithet 
of  Yama.  "  THny:^fay^H^"  Panini.  V-4-91.  *  The  affix  tn^ 
[af]  is  added  to  the  words  THT^,  ^^^Vl^  and  ^^,  when  standing 
at  the  end  of  a  n?5W  compound '.  As  q^Jn?:,  f^wr^r^:  &c.  3Tf5f?Rr- 
^q^fiRT^^T— Analyse  STpj^  ITJ^  ?f^  ^  ^HT  ^Tfirit^WPW^.  '  ^7 
making  an  offer  of  an  approved  diet  (  or  edibles ).'  Jt^TH^  ^PPT 
^Rli>a*i<^^^I^H  rfhmfit— '  Even  the  king  of  the  dead  ( i.  e.  Yama  ) 
keeping  aside  the  work,  consistent  with  duty,  gratifies  the  demon 
fond  of  flesh  (  or  meat  \  by  offering  him  an  approved  diet  (  or 
edibles).' 

St  57.    j^: — Construe    cjjt    gWI^    <1^p4iftK<l(4)fi^  ^nj: 
^^nft^W^^nftr^n^  JW*.  [^]  %^*  fl^^P^tJKV^^d^ — Analyse  n^ 

^Afraid  of  the  burning  of  the  doors  of  his  palaces. '  ^{^^^fbr^ft?:- 
ofT^r- Analyse  «nfi[rW^n^:  H.HtHHmM:%:  Vjfiffmlimiq^  ^^nfiifflt- 
on^— '  From  arches  made  of  the  sun-gems.'  ?F»riH^JR5nr*fhft  >Tr3: 
5^:  ^r«J^— *Being  afraid  of  the  burning  down  of  his  palace  doors 
trom  emitted  fire,  the  sun-god  waits  on  (  or  serves  )  him  from  a 
long  distance  from  the  arches  made  of  the  sun-gems.' 

St.  58.    ft^Tf** — Construe     Pt^tf^^iN^^lM^t^Kui^vji^     1^^ 
«rthr  «i^  srt  iiM«Wr  ftw.  ft«^^— Analyse  ?T^  ^TTh%  ?fW?lftr  ?W 

^zi^y  *  Whose  light,  (  which  was  )  the  cause  of  closing  (  lit. 
lulling  to  sleep  )  the  full  blown  lotuses  of  his  lakes,  has  now 
turned  back  from  (  or  given  up)  its  usual  duty'.  9^  ^\^  ^# 
l^ff  fN'fW  f%^ — '  ^ow  probably  the  moon  ought  to  rouse  (  ot 
must  cause  to  expand  )  the  whole  of  the  forest  of  moon-lotuses  \ 
According  to  the  poets,  two  duties  are  generally  assigned  to  the 
moon  namely  one  is  to  close  the  sun-lotuses  and  another  to 
open  the  moon-lotuses.  fiut  the  moon  is  represented  as  being 
afraid  of  incurring  the  displeasure  of  Rdvai^a  by  closing  the 
sun-lotuses  and  so  allowed  them  to  remain  in  their  full-blown 
state,  as  if,  they  were  smiling  under  the  sunshine.  Being  thuei 
10 
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deprived  of  one  of  his  fanctions,  he  wiU  naturally  devote  his  sold 
attention  to  the  other  duty  namely  opening  the  night-lotnses. 

St.  59.  ^WT-Constrne  %^<HM^ftHft^^4^vi|<irt  Iro  ^  Iv^^l 
W^  <hn5?jt  CTWsft:   v^feflififiR:.  ^Wf^T^f^^ltW^'^^:— Analyse 

^The  possibility  of  discolouring  the  pictures  from  touch  of  collyri- 
um  (  lit  soot  V  ^ftqfi^:— Analyse  ^tqRT  fc4  ^T^  ^  <t^llW:>  *  Doing 
the  business  of  lamps.  *  *  Filling  the  office  of  lamps.  *  q:qn;i^  m. 

•  The  fire-god. '  ^)qf;^  CTTOf^:  TOT  ^HrftgiTlft^:— *  The  fire-god, 
"who  filled  the  office  of  lamps,  was  ordered  to  burn  in  such  a  way 
as  to  leave  no  possibility  of  discolouring  the  pictures  from  touch 
of  his  soot.' 

St.  60.  «P^%?nsTOV:-¥-Con8true  q»^(>^N^ro:  lERftrir:  Ti?)9R- 
yr^  ^  diffkai^llHR:  wi  ^^>  9»^d5rW« W :—  Analyse  ^j«^:  ^^m* 
«T^^IJWrt  ^  W  55«^i%^R1TO:,  'Having  seized  an  opportunity  of 
serving.  ' '  Having  got  the  opportunity  of  serving. '  <f?l^4|H*<^<"" 
Analyse  T!m  W^'SF^  W  'T^  ^  ^aWP?^:  t  mw,  *  Having  his 
body  exhausted  (  or  fatigued  )  by  (  Rati  )  enjoyment.  '  W^fRT^* 
ift^:— Analyse  v^fPTT  «!^  fiV^^  *ft^:,  '  Visible  in  the  midst 
of  waves.  '  ^nftt^:  a<*WMhH|<:  ^i  ^  ^N?t— *  Having  seized  an 
opportunity  of  serving  (  him  )  the  wind-god,  visibly  present  in 
the  midst  of  waves,  waits  on  him,  whose  body  was  wearied  by 
(Rati)  enjoyment  * 

St.  61.  MMI<5&<^HI:^-— Construe  q<|1i^f^>  MKllQ&^^l^fl:^  ^nr- 
i?wrfir^  M^il^l^H^  ftftlTTft^  ^^.  Cf,  Ku.  II.  37.  "  a^>IWH4tNlR 

Analyse  n^  «?5^fTO?ftft  I^IIRIW  I  ^\W?^m  WTt^:^  qmiW^HH 
'^r:^  Wi  mw  '  Lying  in  the  interior  bed  of  the  nether  world.* 
<nrTI^— Analyse  ^^^  tx^  J\^  ^:  *  Having  the  colour  like  that  of  a 
lotus,'  i.  e.  a  ruby,  qq)^^— Analyse  q^t  ftf^:  ^<SH%:  'A  store 
of  waters,'  i.  e.  the  ocean.  «nniTO— Analyse  9nl  n  fC^HnSi  n  WHThf, 
'The  best  part  of  the  flesh,'  i.  e.  the  heart.  fqf^Rnf^— Analyse 
ftftni  JIW  iwnftft  ftftrwrtft  ?!w  f^f^^llA^I,  *To  a  flesh-eater*.  *To 
a  fltsh-devourer.' qiftftf^:    ^tymiwftw  qstiUia^^  ffl»mi%»TOfi^— 

*  Taking  out  the  rubies  hidden  (  or  kept  )  in*the  interior  bed  of 
the  nether  world,  the  ocean  makes  them  oter  to  the  flesh-eater 
(  Rivaiia  ),  as  if,  its  own  heart,* 
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St  62,  ^rriip— Oonstme  ^i9|4|ii«f  ^n%sf^  44<lf^  Wv  'wh  V9f^ 
r^ft*  [*]  fn[r  ^lHw^4ifa>  ^Kiisr^— Analyse  ^mf^  ^  ffift  «nirf^ 

^  ^^rsff/or  fnii  ^V^  ^ri^ir^  W^  'Filled  -with  black  clouds.' '  Crowded 
with  dark  clouds, '  f^r^^:— Aralyse  ftihft  «rtt  ^mrf  «T:  WIOTT:, 

*  Free  from  arrogance,  *  i.  e.  sober.  ^  Qaiet.  * '  Not  proud.  *  ^  Ham- 
We. '  ifif^^ir:— Analyse  ^ii^J  ^nf^iAflt  m-  HfTW:,  *  Beginning  witk 
the  Narmadjt  *  (i.  e.  Narmadi  and  other  rivers).  <l1HitMfll<  -  Analyse 
«nrw  «fT5*  nm  W  ^m^-  *  l^tfir  ^nririfiC^*  Wlrt,  'To  the  enemy  of 
the  god  who  has  the  thanderbolt  for  his  weapon.*  i.  e.  to  the  enemy 
of  Indra.  sfijin^:  c^^i^MIt^  mv  ^-  «l*?'l^— '  Even  in  the  rainy 
season,  filled  with  dark  clouds,  the  humble  rivers  such  as  Nar- 
madd  and  others  always  gratify  the  hater  of  the  god,  who  fights 
with  his  weapon  of  thunderbolt,  by  offering  him  the  present 
of  diamonds,  * 

St.  63.  fil4|f*4i^^— Constme  fit^inRnR^'nftffr  WWlO  ^5q  inWu- 
iWfiTTOT:  ftroifl^.  fiRHUr'*— Analyse  ftur  ^  IRIJ  firtHW-* 
IIWTft«arW-  IIWHlftfi»:wimfff,  *  Love  sprung  from  an  embrace 
of  the  beloveds,'  i,  e.  lovely  ladies  in  the  inner  apartment  of  his 
palaces.  ^TRfTf— Analyse  M*  «!»?rt  ^m-  m  nt  WJ*,  *  Without 
any  intermediate  space.' '  Having  no  intervening  space.'  '  Closely 
connected. '  *  Constant.  '  vmiT^I^:— Analyse  |rmi  iITOt  «Wk 
^:,  •  One  who  has  read  the  frame  of  his  mind,  •  *  One  who  has 
known  his  temper  or  disposition. '  ^iffiHTs— Analyse  f|iT^  ^VfifiT^ 
^iTRnr:,  *  The  setting  in  of  winter  or  cold  season. '  *  Approach  of 
cold.  •  *  Appearance  of  cold  season.  *  HIiii^HMR^JIAM  ft^^WCf  ^ 
ff'?Rni'«  ^M^ — *  In  order  to  make  his  love,  consequent  on  the 
embraces  of  his  ladies,  constant  the  cold  season  waits  on  ( lit. 
goes  near )  him  at  night,  as  if » it  has  read  his  mind.  * 

St.  64  ff^— Construe  ft^:  SR^niT  WIT  Iff!  ^Ail  WW  ft^ 
8«rR^  ^^.'  l^C!f^  ^;^-  flijf— Analyse  ^  ^  %  mWH  fiW*l: 
llj, '  In  all  seasons.  '  *  In  every  season  alike. '  ftf:/.  accu.plu,-^ 

•  Over  heavenly  regions  '  *  In  sky.  *  *  In  air.  *  ^:  SRWIf  fWI 
l?fsn  ^:  3^  (l^<>H<i4  'f^— *  Living  afar  off  in  the  heavenly 
regions,  the  vernal  season  now-a-days  decorates  all  his  forest 
gardens  with  its  own  flowers  in  every  season  (  alike  y 

St.  65.    jrrcraf*~Construe  iftiift  j^MilMl^^qqi^   flW  ftl^ft^ 

infww»^  ^erfitif^H  f^^ftaR^.  ^iiimfWMWw— Analyse  «rra^{««d 
^^ra^-  i  (ntrn;  ^giniPit  ^Pn  fr  ?IW  ^With  an  innate  or  peeoilar  dith 
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position  difficnlt  to  be  made  favourable. '  ^T^i^,  Expl: — fbilQaff)-^! 
fe^Bm  ?Tt  ?nf *t,  '  Desire  to  serve.  *  vil(5*iflW— Analyse  ^rftf  fftW 
iwraft^  ^TRT:  fit^  ^jf^itfiflfH,  *  A  day  appointed  for  sporting  in 
water.'  9<t^  vL  1.  A. '  To  wait,  *  'to  expect/  *  to  look  np  for,  *  ifttijt 
if^'fftinf^  filija<0^ft— *  Holding  (  or  entertaining  )  a  desire  to 
serve  him  who  has  a  disposition  difQcnlt  to  be  made  favoarable-, 
Orishma  ( the  sammer  personified  )  long  looks  op  for  the  day 
appointed  for  his  sporting  in  water.  * 

St.  66.  fcm^— Construe  fimghUAm^MH  «?T^-  frf^Tft^^  [^] 
«T^fTteRr  Q|;Ni  ^\liW  ^  »T^^.  ^l^** — Analyse  ^;«3RT  llf :  ^TOU?:  I 

^j^^OTf  q^  9rm:  ?rr6^TOii?:  [  or  «iTOinprm:  ]  ^  «m:  m^  mropi, 

*  Distracted  by  the  terror  of  being  seized  by  their  necks. '  «to%— 
Analyse  ^  ^fw:  ^S{^^:  <ifi4j<  9?7T%9  '  Unseasonable  time. '  '  Un.- 
seasonably, '  '  Untimely. '  *  In  an  improper  time.  '  ^lf^: — 
Analyse  ^rftf^  ^^[?ftRr  ^rft^:,  *  Clouds.'  ^rnEWTOq^miT^  m^:^ 
at^l^i^Pl  [  fffir  ] — ^  When  he  wishes  the  haughty  to  be  dist- 
racted by  the  terror  of  being  seized  by  their  necks,  the  clouds 
are  steadily  thundering  at  Iianka  even  at  an  improper  time,  ^ 
( i.  e«  unseasonably ).  The  poet  means  that  clouds  thunder 
untimely  in  Lanka,  being  afraid  of  seizure  by  the  neck. 

St.  67.  ^«TF^ — Construe  ^<i4^q^?i{^M<|  aT«TFHr  ^fN^lf^  •  ffil 
[  Wt:  ]  ^n'TT^Mt  «Ri  "^C^  «Tfild^:.  «W|5^/— Analyse  ;r  «ri5^ 
«T«n^?fT>  '  Untired.  '  *  Unwearied.  '  *  Without  intermission*  * 
Wf^^q^TOW — Analyse  «T§t  j^^:  9?^;^^:  ?rti  'rthl:  ^  W^  fRT» 
^  By  reason  of  an  excellence  in  turning  round  her  eight  hands. ' 
<  On  account  of  an  excellence  in  whirling  round  her  eight  hands.! 
^iffif^cQ:^'  Desirous  of  gaining,  or  obtaining.  '  ^WiMlft^t!^* 
Analyse  "^nTTlf^  ^^in^nftfir  ^BrnTT^lWt  m  ?TT|^,  'Holding  Chowries.' 
'  A  Chowrie-holder.  '  ^R<^Mi||ijHM^|  ^«TRrr  #inifilr--*  The 
goddess  Chandi  with  her  eight  hands  showing  an  excellence 
(  or  displaying  a  perfect  skill )  of  turning  round,  will  fan  without 
intermission. '  ?fit  [  |*:  ]  ^n???iTft^  ^  ^r»<t  «Tfin>^:  *  With 
this  object  in  view  he  wishes  to  secure  Ghane/t  inorder  to  make 
her  his  Chowrie-holder,'  ( i,  e.  for  a  Chowrie-holder  ). 

St.  68.  f^f»^^:— Construe  ^l^niwfl^nn^:  ^fa»W^M<)H<ftff: 
t  Wfi^w]  WftM*"I:  n'mPrr:  mk  5R(^.  W^MI^^I: — Analyse  ^?fs^  %^ 
^^^  ?TI5^:,  '  Stiff-eared. '  *  Having  the  ears  fixed. '  *l<^my^N* 
^;— Analyse  wr^\  «n*«T:  ^^q^n^jft^:  ?wn^  ?t 'TFRfT;  %:,  '  The 


Digitized  by 


Google 


Canto  II  Notbs.  77 

cnrrento  of  wind  prodaced  from  the  ftappingd  of  his  ears. '  ttq^* 
jj;^OTi|q^t^>iAw:--*'Aiialyse  y^  ^i  W^r^  WWm^  ^i^  5Wfft  S^^lf^ 
^  *q:  SPWR  fr  m  <NlSTO^:  fmi^  xft*  V^ftsfWN^MIW:,  *Afraid 
of  the  fault  of  deranging  or  scattering  flowers  strewed  on  the 
ground  for  ornamental  purpose* '  ^ifftf  /.  *  Decoration.  *  *  Orna- 
ment '  *  Embellishment. '  |n  m.—*  Throwing. '  *  Casting. ' 
'  Tossing.  •  *  Deranging.  '  *  Scattering.  *  ir^nf^:  or  irtir: — Son 
of  S'iva  and  Pdrvatt^  said  to  have  been  sprang  from  the  scarf  o( 
Pa'rvati's  body.  He  is  the  god  of  wisdom  and  good  lack  and  the 
remover  of  obstacles.  He  is  generally  represented  in  a  sitting 
postare,  half  man  and  half  elephant,  with  a  large  belly  and  riding 
a  monse.  He  ia  addressed  at  the  commencement  of  all  under- 
takings and  religions  ceremonies.  In  a  combat  between  Oanea'a 
and  qtfpcnr  the  latter  cat  off  one  of  GanesVs  tasks,  in  conse- 
qaence  of  which  he  is  called  i;^^^  or  1{1^.  There  are  various 
stories  as  to  how  he  got  an  elephant's  head.  He  is  said  to  have 
written  tho  ir^nm^  at  the  dictation  of  wr^r.  itjit:— Troops  or 
classes  of  inferior  deities  especially  certain  troops  of  demi-gods 
considered  as  S'iva's  attendants  and  under  the  special  superin- 
tendence of  the  god  Qane&'a.  They  are  sixteen  in  all,  beginning 
with  Pramatha.  See  K41iki-Pura'r|a  chapter  29.  fa^^^^V!^  ^TTlf^; 
^  ^vri^^*  Being  afraid  of  committing  the  offence  of  deranging 
flowers  strewed  on  the  ground  for  ornamental  purpose  by  the 
currents  of  wind  prodaced  from  the  flapping,  of  his  ears,  the  lord 
of  Ganas,  stopping  the^  motion  of  his  ears  bows  down  to  him. ' 

St.  69.    ^1?^: — Construe  snftfPlf  R*iaH(lfiMH:  *P>flHI*|:  f«!W 

fm  ^^  iRH^rom  f^^.  ^r^^i^mfn— Analyse  ir^  m  7f9[m^  ireif- 

mH:?t5T  m^^  '^With  a  loose-garment'  femr^^fft^Bj^: —Analyse 
RiT^  ^  «n^  ?Rin^  ^  INm^:  m^'-,  *With  amorous  gestures 
betraying  intention  or  purpose  by  smiles'.  (  or  under  the  garb  of 
smiling ).  ^fJmnnT:— Analyse  ipftff:  9m^^  ^^  ff:,  '  Whose 
approach  or  coming  near  was  announced.'  jnf^fFlf  (^dl^^Qlfl^: 
^f^mnw:  W^:  H^  TO^  ft^— '  And  the  god  of  love  enters  his 
audience  hall  with  a  loose-garment,  his  approach  being  annoanced 
by  a  female  porter^  with  amorous  gestures  betraying  her  intention 
(  or  purpose  )  by  smiles.' 

St.  70.  ^^f??T— Construe  7T^T9^  ifbff^  rfl^^^W^rt^Wt 
^P»ro-  «?^?nf:  ac:  OTPA  f^^-  ^ft^nr^— Analyse  ftRj:  ijcf  5^:  ^n(T^ 
7i^  fr^iFW, '  To  women.'  '  To  ladies.'  ^ft^Jt^^^r^^t^sqir:— Analysa> 
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iftsmi  «^:  ?n3r  ^  eft'?^  ^^U-t  *  Eagerly  eagaged  m  imparting 
instra  ctions  in  amorous  pastime/  (  or  erotical  scicnee  ).  ^^fn^ 
fn[RRr  ffrw^  aCFW  ferfilr— *  Being  pure  in  mind,  the  god  of 
love  enters,  by  his  order,  tlie  iBner<-aparimeni6  of  his  palace, 
eagerly  intent  on  imparting  instructions  to  the  ladies  in  amoroua 
pastime.' 

St.  Tl.  ^ft— Constrne  ^ihr^nrf  Tl^irnpfil  ?^  ^cft  fl^lft  'I^- 
'ft'T  1^  ftsc^IW:  ^  f^H*^.  T«n?>%— Analyse  TSfi  "RtRftfit  T^ST-?^ 
Iff^^lr^^*  Lending  protetion/  VyjftlSUl: — Analyse  f^:  ipr  ^^  ^^ 
k  ^3[hB^w  ?W  ^JW<|Ht  '  Of  those  that  have  Svarga  for  their 
home.'  *  Of  those  having  Svarga  for  their  abode.'  ^^307%  ^^  ^T?^lf^ 
^4^B^  mk  f^^m:  ^^  fkn^—'  When  thou,  0  lord,  art  lending 
thy  protection  to  the  heaven-dwellers,  how  is  it  that  the  night-* 
roaming  fiend  gives  such  trouble  even  to  the  heaven  t' 

St.  72.  ^tPrft-ConstrHe  fi[^  m^ff^N^  fir^^iftr  «imf^ 
[^]  *Mrit  t^f^  m^  W  f^  ^rrfipCT.  HlgHl^itift -Analyse. 
^rffWlf  >TO  ^tNt  ttsr  fr  ^IgMulvlH;  rd^R^^  ^Who  has  destroyed  the 
bodily  strength  (  of  his  enemy  )  by  the  power  of  his  arms.'  ftit" 
^ngr;— Derived  from  ^[or^^^]  vt.  6.  P.  ^  *  To  break.'  M 

^W^ift^ftsw  or  ft^  !T^5'i3^  ^  ^It^fts^tRr  ftih^:  ?fit%f^ 
According  to  Yedic  mythology  the  god  Yishi[iu  is  described  as 
the  younger  brother  to  ludra.  In  the  Vedic  period  Yishnu  is, 
not  placed  in  the  foremost  rank,  and  though  frequently  invoked 
with  Indra,,  YaruRa,  the  Maruts,  Rudra>  Ya'yu  and  the  Adityaa 
his  superority  to  those  is  never  stated,  and  he  is  described  in  on» 
place  as  celebrating  the  {^raises  of  Indra  and  deriving  his  power 
from  that  god.  Mark  his  later  name  f^ittn.  xitf^Rt^t-Analyse  ^jlf^^ 
«ftn:  ^fftftniT;  ?lf^,  *  On  the  body  of  the  great  snake.'  ^Jlftw/.— 

•  Sloth.'  *  Repose.*  *  To  lie  down,'  Compare  the  Ya'rtika  on  P^^ 
III.  a  108.  "  HRTOf^  ^f5^?re«^:  "  ^The  affix  ^^is  employed 
also  in  simply  pointing  out  the  meaning  of  the  roots;  thus,  9in%^ 

*  to  enjoy,'  iQTf^  *  to  lie  down,'  Also  compare  Pa'i;ii^  II.  8. 15. 
*'  qnsT^vqt  ^^?ilf^**'  ^  A  word  ending  with  a  sixth  case*-affix  is  not 
compounded  with  a  word  ending  with  '  ^ '  or  ^  9{^  '  when  the 
force  of  the  genitive  case  is  that  of  an  agent.*  The  word  q^?$f^ 
qualifies  the  genitive.  The  affix  ^  is  taught  in  Sfttra  III.  1« 
133|  aud  the  affix  «c^  is  not  a  single  affix  li  all  affixes  that  haY« 
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an  element  f  are  ^f*;  such  as  ojf^^or  f^  or  59(  (  SAtra  Vtt.  1. 1  )• 
Thas  WR(:  mf^  '  your  honour's  repose,'  \mn  HTlf^  '  your 
mating/  >|e<<ilsw»Pfl^|  '  your  going  io  front.'  4tRr^  ^^^  i^mi 
W  ftft  inftw — *When  tndra;  who  had  paralyzed  (  or  destroyed  ) 
the  (  bodily  )  strength  of  his  enemy  by  the  power  of  his  arms,  in 
thy  brother,  how  then  under  such  circumstances  ( ^n^ ),  the 
god  indulges  in  sloth,  for  a  long  time,  on  the  body  of  the  great 
serpent.* 

St.  73.  «n?ir^W!P*— Construe  H?r  |WIft#  ^l^^dit^  »Fiim| 
f^lft^^  5R^  5  ^  9f^  n  f|.  ^I^'*  od;.— Analyse  ifff^q?:  jorr: 
^fypl  ?H  *  Having  similar  qualities. '  *  Congenial  with.'  jft/.— 
*  View. '  *  Notion* '  W?<n  m.— *  The  natural  temperament  or 
disposition.  *  *  Nature.  *  *  Character. '  "^^nfHFT^ Analyse  'l^  ^: 
f  ^ifrT:  H^,  'Unfortunate.'  *  Unlucky.'  *  Abandoned  or  deserted 
by  good  luck  or  fortune.  '  ^^i5^>— Analyse  ^^  ^^  i|^  ff  ^rt^:» 
'  Easily  seen. '  *  Interriew  with  him  can  easily  be  obiained. '  Wf 
^^^  ^IWHja^i  'T^'nft— *By  your  sight  we  think  that  destiny 
(  or  fate  )  is  (  invariably  )  favourable  to  us. '  "l^ftf^  ^^  5  ^ 
%X^  ^  ft — *  Because  thou  art,  surely,  not  easily  to  be  seen  by 
unfortunate  folk. ' 

St.  74.  |rt— Construe  ^ii  f|  ^u(^41^iU(lf^-^^*^?^  ^W^m 
^ix|fi>^*  ^mtm  ^  ft^  [^].  ^f^^^  m.— In  later  times  he  is 
a  £ishi.  He  is  also  regent  of  the  planet  Jupiter,  and  the 
name  is  commonly  used  for  the  planet  itself.  In  this  character 
his  car  is  called  ^flf^vft^  and  is  drawn  by  eight  pale  horsea  He 
was  son  of  the  Eishi  Angiras,  and  he  bears  the  patronymic  9nf|^^. 
As  preceptor  of  the  gods  he  is  called  QfRt^RT^IT^,  Chakshas,  Ijya, 
and  Indrejya.  His  wife,  T&ri,  was  carried  off  by  Soma,  the  moon, 
and  this  gave  rise  to  a  war  called  the  hkI^W^.  Soma  was  aided  by 
99^9  ^9  and  all  the  Daityas  and  D&navas,  while  Indra  and 
the  gods  took  the  part  of  fp^f^.  ^'  Earth,  shaken  to  her  centre,*^ 
appealed  to  ^^J  who  interposed  and  restored  Ta'ra'  to  her 
husband.  She  was  delivered  of  a  son  which  BWhaspati  and  Soma 
both  claimed,  but  T4ra,  at  the  command  of  Brahm^  to  tell  the 
truth,  declared  ^tNt  to  be  the  father,  and  the  child  was  named 
Budha.  4^«(?M^^tlft:W^<^l^fi— Analyse  ^^r^  f^ir^  srRnfPq^ 
^if^RPRWl    ^l?T  I^W  ^f^'  (^••^M*^^ffl(^  ^^  ^^^^}  'Remaining 
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motionless  with  a  desire  of  expecting  a  reply  (  or  answer  )  to  his 
statement*  srr^r^  c)Nft^  sqif^  ^  ^er  [^]— *And  in  Svarga 
when  the  god  Vachaspati,  after  having  delivered  his  speech,  in  this 
manner,  ceased  for  a  moment,  remaining  motionless  with  the 
desire  of  expecting  a  reply  to  his  statement,-' 

Sts.  75-76.    5^^^— Construe  g{^i%:^M«*t^^l^4|li>^0sf^  «?i 

^TTfiTn^^lr^^s^^'TtnTcr  ^^R-    ^fe^" — Analyse    5^    (OT?ft(^  5- 

ji^ire^J^TOrtf^^Trds?:,  *  Lifting  up  the  burden  of  the  entire 
three  worlds  lying  in  his  womb.'  ing^5*|ir— Analyse  m^uji;  51%: 
'fiS^?!?^-  fff^<  mdt,  *  In  the  womb  of  a  female'  (female- 
mortal).  ^^SRR— Analyse  ^fN?f^  «|R»  ^fMr'T-  ?f^,  'In  order 
to  put  an  end  to  your  sorrow  or  grief.'  5?:f^— Analyse  ^JH^ 
(4M*^(^  ^1%^-  ?Wt,  '  Of  the  enemies  of  the  gods.'  i^^^fT^— 
Analyse  f^^fT^TT^  ^PT^  ^^'T:  ?R  ^:  q*^l«il*fl*.  I  ^rt^^rf^  ^^r  firTt%  ^ 

t<II^Nfai^^^:  fT^m^f  ^l  qrn?^:  ^  m|*,  '  a  defeat  brought  on  by 
severing  all  heads  with  a  single  shaft. '  ^^RHT  sf:  'Tra^^'lt  m^ 
f^>fP7«*^In  order  to  put  an  end  to  your  sorrow,  I,  though  lifting  up 
the  burden  of  the  entire  three  worlds  Ijing  in  my  womb,  will 
accept  an  abode  in  the  womb  of  a  female  ( mortal ). '  XX^:  ^fir  ^J^ 
Wfi[^i  ^-  q»<|[m»^I^Mfi»l<^^<MCm  ^^— '  And  becoming  a 
celebrated  hero  by  the  name  of  Rama  will  bring  on  defeat  to 
the  lord  of  the  enemies  of  gods  by  severing  all  his  heads  with  a 
single  shaft. ' 

St.  77.    ^fit— Construe  eiNHjO^O  1^^  ^  CTT3^-  ff^  ^^ 

^^'  4\\^^  ^^]7m  ?T?m^.  c/.  Ku.  ii.  53.  **  ^[^^^f^  ?iRh^9^ 

f>R?TR*r*i;  I  m'Srm'FTO  ®%  ^^vtp^JH  f^nrnr  m  U"  c*wiHih-4C:-' Beyond 
the  range  (or  scope)  of  words,'  'One  who  cannot  be  fully  described 
hy  words.'  'Beyond  the  range  of  human  description.*  c^m^h^T  '^*•— 
'A  couch  (or  sofa)  made  of  water.'  ctH^'— Analyse  OTT?'=5?-  ?f^ld^1 
^C^:,  'The  younger  brother  of  Vishnu.'  |^(|^,  Exph— Iftfl^  tf^  HT- 
smftfir  M^\>  'Knowing  the  Vedas'.  |^:— 'Fit  to  be  known.'  %^^ 
^^  ^^il^f^  W^THT — '  After  saying  these  noble  words,  the  knower 
of  the  Vedas,  who  is  fit  to  be  known,  who  is  beyond  human 
description,  and  who  is  the  younger  brother  of  Indra,  left  the 
watery  couch.' 
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Analyse  fttW  V^^  f%TW^  ?R  g?^:  ff  W^,  '  Heavy  from  a  long 
Bleep.'  ^^^Ilinrrt— Analyse  ^^^  ^:  «n%f:  ^T^'-  H^  iTft:  *, '  The 
burden  of  his  expanded  body. '  ^ififqf^:— Analyse  l|impfi  'ifi^ 
^pnrri^:,  'A  king  of  serpents'  (i.  e.  S'esha).  i^r^:  ind. — *  Slowly.  ^ 
^Gradually;  *Gently,'  ^^R^'From  lassitude.'*  From  depression.*  *0n 
account  of  exhaustion. '  Cf.  Our  edition  of  Meghad&ta  I.  36. 
"  ^TRT^  ^iV((\:.  "  ftri^ft??** — Analyse  Rl(«|i^<l!  Ill  IJ'Jrlftf  fTOTs 
a*  ^  fr^^fftw  ^  ^C^  ^^l^  it^  ^r  m^-,  *  Who  has  ruffled  (or 
etined  up  )  the  great  ocean  by  his  long  breathings  coming  out 
from  the  loosened  row  of  his  hQods.  *  The  metre  of  this  stanza  is 
^filfllU!'  For  the  definition  and  its  Ganas  see  notes  on  the  stanza 
88  canto  first.  ginnri?>-.  ^^H^rt  ^AfStlHI  «T^^— *  From  lasai- 
tnde  the  lord  of  the  snakes,  which  had  ruffled  the  great  ocean  by 
itE  long  breathings  issuing  forth  from  the  loosened  row  of  hoods, 
slowly  stretched  out  the  load  of  its  expanded  body,  heavy  from 
long  sleep  and  remained  so.' 

St.  79.    q:ftF|5^TO^— Construe  Hfi<^^i{i||(t  htot  rt?T  WFH 

^RRl— Analyse  «p^:  ^:  ^jfirPI*:  TRiTRf  ^  ?fWl^,  '  From  fear  of 
touching  the  ground, '  (  which  was  made  either  of  snow  or  of 
water;  because  S'esha  the  couch  of  Vishnu  was  lying  on  the 
sheet  of  oceanic  waters  or  on  snow  ).  s^n^^e^q^r^— Analyse 
«H<fl*^*iM:  ^:  q^Ffr:  MdMM:  ^^  «^,  'One  end  of  the  garment 
was  hangiiig  down  loosely.*  ahffft^— Analyse  «f^:  W^ertt*. 
ftrar:  ^^<Tm:  Wfftr^:  ?rfi«n[  mf^, '  On  the  top  of  his  shoulders.* 
(Hd{l*l-'«4WW«W^iiJ| :— Analyse  f^pn  'P^lt  WS^TH  I  fTO^  I  ?5N- 
9|^t:  ^^^*  ^  5TO  ^^  fr  mro:,  '  The  pair  of  whose  eyes  were 
looking  red  and  dull  by  sleep.'  (A^R^^F^^RfT— Analyse  ?^)9^  ?5^ 
*^W:  M<M^M^  ^^  ^  WUj  *  The  planting  of  feet  in  which  was 
looking  graceful  by  reason  of  his  sportive  gait'  f^f&^ciK^- 
T^ppR: — Analyse  f^^  ^Tt^RJ^  Il5n?{^  ipf^  ^  ff  W^'j  '  One 
who  has  surpassed  the  gentle  gait  of  a  mighty  elephant.  * 
The  metre  of  this  stanza  is  Vl{c&(^i^ua  which  is  thus  defined:— 
"  ^"f^Mft  ^'  ^f  mt^m-  mt^Q^lftdH- "  The  Ganas  are  ^,  fr,  ^,  ff, 
W,  W  and  a  long  syllable.  <i|«|<5U<^l^^r  ^l^  f^jSfff^TT^Rpnpft  ^: 
gjjf^  jl^l^ — '  Throwing  on  the  top  of  his  shoulder*  the  upper- 
11 
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garment  one  end  of  which  was  hanging  rooselj  and  which  waa 
picked  up  wi^h  her  hand  by  the  goddess  Lakshmi  who  qnickl  j 
ran  np  to  it,  being  afraid  of  its  touching  the  ground,  the  god 
Hari  with  his  eyes  red  and  dnll  by  sleep  and  with  a  gait  that 
surpassed  the  gentle  gait  of  a  mighty  elephant  by  his  sportive 
movement,  the  planting  of  feet  in  which  looked  graceful,  then  set 
out  from  that  place  (  to  go  )  somewhere/  Some  portion  of  the 
tenth  Sarga  of  Raghuvans'a  and  much  of  the  second  Sarga  of 
Kumarasambhava,  have  been  of  much  assistance  to  the  poei  in 
the  composition  of  this  canio. 
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CANTO  III. 


SI.  1.  HW— Construe  «n|  finy:  M|UIHHM|  !f^  «R^WT  ftftuf  inWT 
1^  ^P^RfWr  TO»ff:  iiHH:H^^I  W^  ^TPI^  TOR.  jrrTOJr^— Analyse 
sn^:  inr:  STTTO'T:  H^  Wffll^»  '  I>ear  (  as  one's )  vital-breaths. ' 

*  Dear  as  (  one's  )  life. '  pif^,  Expl:— ItgPr^OT  f^^VT,  'Desire  to 
enter. '  *  Wish  to  have  an  entrance. '  iRq^^R — ^Analyse  ipqisif  mff 
if^^n^fiTy  '  Mortal  body, ' '  Hnman-frame.  '  *  An  abode  of  mortals.* 

*  Home  of  mortals. '    ^p^^^fttij:— Analyse    ^  ^V^^fHr:    ^^ih?fH:» 

*  Previously  came  down. '  *  Made  its  appearence  earlier. '  WP^> 
^I^X^H — ^Analyse  iiH«l%li  ^f^k-  WHi^Hfk-  WU  WIJ^^,  *Exuberance 
of  flowers.  *  *  Luxuriance  of  flowers. '  The  metre  of  this  canto  is 
rnn%.  See  note  on  stanza  I,  Canto  I.  ^^MWf  2RRft  5^  W^ 
fnin— ^Then,  as  if,  knowing  the  desire  to  enter  into  a  mortal 
frame  of  Him,  who  was  dear  to  Lakshmt  as  her  life,  Yasanta 
( the  spring  personified  )  who  came  down  first,  splendidly  (  or 
completely  )  spread  the  earth  with  a  luxuriance  of  flowers.' 

St  2.    UPOT— Construe  «n|  irfw  ^iMVlO  ft^FIl^  *ll«^l  ^fif^- 

Analyse  ?f^  ^[^  «nirT  ^  ?fir«rwrr  fit  f!F5*>  '  To  the  southern 
quarter. '  *  To  the  southern  regions.'  In  the 'case  of  the  if^^l^,  the 
analyses  of  the  compound  is  ^rer^iTnTr:  ^mcrr  ?li>  '  Hope  to  get  a  gift 
or  donation.'  ^^wrt^— Analyse  ito^I  ^^^l^  umiilrflft  W^wrrf^, 
'Spreading  out  the  rays.'  In  the  case  of  the  9|^^^,  ^hiUHlO  means, 
'  Spreading  out  or  holding  out  his  hand.'  %|^^,  Expl:— 1|^ 
^TSf^tft  irf^^,  *  Spreading  a  sacrifice  at  a  proper  season. '  fSj:^:— 
Analyse  ^9|#  ie4  ^^RJ%  ^  He  from  whom  wealth  is  departed.  * 
'Deprived  of    his    wealth.'    *- Having  no  property.'    *  Poor.  * 

*  "Wretched. '  ^HMa*<^— Analyse  sf^  ^qvfN^  ?f^,  *  In  order  to 
get  light. '  In  the  case  of  %(^g^,  *  In  order  to  get  weahfi.'  ^f^^^— 
Analyse  ^^  ^?T?ftft  ^^'  ^m  Wl^vm,  '  Of  Kubera,  the  lord  of 
wealth. '  In  the  case  of  the  n^fae^^,  ^9(%  means,  *  One  who 
gives  wealA. '  *  A  rich  person. '  5TO  ^^  ^TORSrrf^  ftswr^  'VFOT 
^f^uU^IHI^u^.'—*  Now  the  sun,^  spreading  out  the  rays  in  every 
quarter,  in  his  wanderings,,  came  to  the  southern  regions. '  |R|i 
ft"-^'  ^'cHptcl  sraro*^  MH<MI  ^  5PW^-t'  ^^  thence,  in  order 
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to  get  light  ( i.  e.  repair  his  beams  ),  set  out,  like  a  wretched 
sacrificial  priest,  to  the  abode  of  Kubera'  ( i«  e.  the  north  \  Mark 
the  double  sense  of  the  several  attributes. 

St  3.  «!3rT:— Construe  ^^F^fpjsRwHJt:  ^TOff:  ^rpnfhn^  ^Nottt- 
pr  ^«is^***wi '  ^^:  *iHin^fii  'iPT^f^m^  fM^j-  Of.  R  iv.  75.  *'^rT" 

Analyse  iRt9T  gf?r^  ?!Wlf^,  '  Having  an  agreeable  splendour 
or  lustre.'  ^pror^^iinpt— Analyse  «eipto:  %f^  «n^qr  ^m''  m  V^- 
^FnSKqr  ^(^IV  ^  ^f'l^V^mW^^  *  showing  beauty  or  elegance  in  the 
name  of  a  Champaka  (  tree  ).'  Hg<f>yi<awi: — Analyse  ^^m  ^  5- 
yrgry  ^^rg^W^  ^:  ^inm-  '^^^^H^mVy  *Rich  in  fresh  buds  just 
(  or  newly  )  opened.'  ^;r^^mr:— Analyse  ^^tOT  ^H9^  «I^^W|: 
^nPr-  ffT^^Wir-,  *  By  the  natural  spots  of  forest  grounds.'  ^(^^Mi:-* 
Analyse  ^r;^  ^^:  f<g^^M|:,  ^  Thousands  of  lights  or  lamps.' 
^hroSTT.— Analyse  ^^Ri  «^:  ^[qOTT:»  'Lamp-stands.'  *  Lamp- 
sticks.'  'Lamp-trees.'  Cf.  ^nWh:.  ^<<»<,HgWT:  Wf:  «rthisfi^ 
^^^l^l^4  (^^3: — '  The  trees,  rich  in  fresh  buds  just  opened, 
spread  out  the  beauty  in  the  name  of  Champakas,  having  an 
agreeable  splendour^  as  if  they  were  lamp-stands,  burning  with 

thousands  of  lights,  placed  on  the  ground  by  the  woods  o£ 
Vasanta. ' 

St.  4.  ^f^f^fHRJTTSRRT:— Construe  Hp^figfU^Hil^^i:  <fc«dfa<f>fcj- 
V^'  5T^:  1^:  ^^<^ Ji<»N Wft M^n^l^l '  [^F?r:]  c^^^ldM^I^J)^  H^:. 
^ni^f?f°-Analyse  ^f^f^lTn*.  ^i^^m*. ^tr^PT.  ^K^^^-  H^^^fr^^mimf 
Ml^{^<Sdl^N^c||:, '  Which  have  contracted  their  own  branches ' 
(  lit.  limbs  ).  <dl^<?|M^u€|:— Analyse  ^7^^:  3n5#?^»CT:  ^^^fHiqiRj 
W  ^  ^^dfa<itM^^fT', '  Having  standing  stalks  with  a  thorny  coat.* 

*  With  raised-stalks  bearing  a  thorny  coat. '  ^•-aii<ftl«4l^f^MA0<|- 
'R^TT: — Analyse  iF?nf^  ^m^  ?f^  ^n^RT:  ^  ^^  ^W  H^TRH  'T^W-t 

*  Afraid  of  cold  increased  by  the  watery  abode  inside. '  ^?ERfnrT- 
^fTwpiT— Analyse  ^^^^^  ^TnTT:  Hf^  ^JT«n  WU  W^^,  '  Prompted 
with  a  desire  for  beat  of  the  spring. '  9fm:  tnrr:  ^H^^^fnTHRn^RT  f7 
^^: — ^^The  fresh  lotuses  with  their  raised-stalks  bearing  a  thorny 
coat,  having  their  branches  (  petals,  fibers  &c.  )  contracted,  rooe 
up,  as  if,  prompted  with  a  desire  for  heat  of  the  spring,  being 
afraid  of  cold  increased  by  the  watery  abode  inside  (  their  cups  y 

St.  5.    ^—Construe  ^fNQrfj'Vi^Mi   ^f  ^:  3TT??r^(S«rfirfim- 
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Analyse  ^  S^ft^  mm  WT:  <)^fiq>W|;  !TOi  <IJt^ililWwK^*  Long- 
«yed  ladies/  '  Ladies  having  long  eyes.'  ^l^<9|(k^|<l()|f|<|J|. — 
Analyse  a^f^l^m  HT:  TOW  ^l^9|H'4:  ?TRrt  ^(^^i||  ft^  XPit  'CT  W 
^|^<S|fimfitfi<<l<HI :,  'Bearing  a  diversified  tint  made  bright  by 
rolling  glances.'  Cf.  R.  VI.  13.  "  ^|q1qmiiftt<lftlt|,i|^."  S'ik.  I. 
15.  "  firtt  rm:  ft^qilW/*  wfrtrsni^:— Analyse  «wh^n5.5W3ft  ^^ 
W'f  *  Sprang  from  the  As'oka  tree.'  *  Of  an  As'oke  tree.'  qft^- 
iTH^n— Analyse  qfirirfj^  iffW^  »PRn  ufimw^l^l  fit  flMf,  *  To  be 
attained  in  an  advanced  state  or  stage.'  ^Broaght  on  by  a  developed 
state;  m^:  vf^m:  MRuMmi<4|i  ^JTp%  W^—*  Ptit  on  their  ears  by 
long-eyed  ladies  and  bearing  a  diversified  tint  made  bright  by 
their  rolling  eyes,  the  sproat  spmng  from  As'oka,  though  fresh 
{  lit  young  )  assumed  a  splendour,  to  be  attained  in  a  developed 
state.' 

Bt.  6.   xn5*fj:— Construe  n??^  ^q;t{^  Mlfimm^gift  ^:K!^' 

Analyse  sf^  ^  irrft  ffiT^PTft  ^  Hi^f.*ieift,  '  Fresh  buds'  ^f^aft- 
^CTff^— Analyse  q^T^hl^  <^\mU  ^Ftaftori!^,  *  Sprung  from  Karavlra 
tree.'  Trod  need  from  Karavira  tree.'  ^tfiiaMldqift  —Analyse  ^- 
f^ni^^rOTTft  vtf^^MU^lPi)  'Blood-red.'  *  As  red  as  blood.'  fft^- 
^«fft— Analyse  i^tfM  IC^iTft  rfi^4>q|F>,  *  Sharp  blades  of  arrows.' 
?ftf^/. — '  A  kind  of  arrow,  throe-fourths  of  which  consists  of  reed 
and  a  fourth  part  of  iron.'  tfj«  n.— *  A  blade  of  sword  or  knife.' 
Cf.  ^^ITO*.  «n»^  ^^^  %i<ti<^lft  Hi^f^qiPl  xn5*fj:— 'Flash- 
ing forth  with  splendour,  the  blood-red  fresh  buds  of  Elaravira 
lowers  made  their  appearance  like  the  sharp  blades  of  arrows  of 
the  god  sprung  from  the  mind  ( or  fancy  )  of  travellers.' 

St.  7.  gpwi:— Construe  ei^bijISuj^H:  «T??^Rt  rn^jC  «IWR«hm<- 
m^  wns^  «ffi^?^  «^flO**lH|:  f^  H^:  3«rt^:  ^TRT.  cpxtf  od;.— 'Not 
bearing  flower  and  fruit  in  due  season.  '  *  Barren.  *  *  Unfruitful. ' 
Because  the  As'oka's  longing  or  ^(^  was  not  gratified.  When  a 
tree  does  not  flower  in  time,  it  is  believed  to  crave  for  some 
special  treatment,  such  as  a  peculiar  kind  of  manure.  The 
As'oka,  so  dear  to  lovers,  when  it  withholds  its  flowers  is  believed 
to  desire  that  a  young  and  beautiful  woman  should  be  decorated 
with  ornaments,  dressed  beautifully  and  should  then  kick  itself 
with  her  foot  which  should  itself  be  nicely  decorated.  This  cere- 
mony is  called  the  <0<<^Hjt"i  or  gratifying  the  desire  of  As'oka.  On 
various  trees    requiring   various  gratifications  Qf.  Hfti|Riyifii:> 
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^iil^lR^fl  also  quotes  the  same.  Mallindtha  quotes  the  following: — 

m^d^  I  ^^  ^dWit^l3*^i?>  ^  5^  H^HId  ^ffc^JR:  "  II  See  our  editiou 
of  Meghadiita  II.  17.  and  the  notes  thereon.  As  for  the  parallel 
idea,  Cf.  "  f^:  e^qn^^TST  ^  Wl\  STTTrnfrfiW^  I  ^ITOc^Rft  c«H*<l^<l 
^W"^<*^H1HI:"  II  also  ^»  VIII.  68.  ^^  *tfii\H^^m  ^nr^r)^S^79^M^- 
^ijfilf."  Ratn4  I.  17.  "  q^  Tf^^^VvTHST  f^  ^if^^q^  J^^W^- "  We  also 
find  references  to  these  notions  in   many   places.    Cf.  Eadambart 

*'  *<iF^4,Mi^H^r%^  ^ift*n«i''R^tft5^KiwK^i<d1  f^^m^nnm.  "  And 

Vasava.  "  9r^H<M(4tlJ|^gM^vj^4^^^(^H4|^c&:."  Also  see  KarpAraman- 
jari  II.  44.  45.  47.  ^ |<*^i^m<y r#— Analyse  9T^^%;r  ^  fTRS^TO:  I 
fTRRCTW^  m^  m^m^^'  ?T^  ^HT:  ^  ^f^^,  '  Kicking  with  a  foot^ 
the  soles  of  which  are  smeared  with  red-lac. '  ^opf^jt— Analyse 
T^^?f  5|!JTrf^  qftjT^^^  r^«p::  ^  mfi,  '  Having  jingling  anklets.  * 
^l^^rdTT^:— Analyse  335^:  ^t^ml:  ^^  ^:,  '  On  which  was  pro- 
duced the  erection  of  iSair. '  *  Horripilated. '  9?|?f(^— Analyse 
«rf?rt^  ?#:  «n^:  ?TWRr,  '  From  an  excessive  joy. '  jwrt^:— 
Analyse  jwrrT!  ^nf^  Ji'^Mij^ilP^l  ^:  ?TR^:,  *  By  shoots  of  flowers.* 
«Tft5^l^>p:  nk'  T^^'  ^^ii«?W=  rr  «n^- The  As'oka  tree,  though 
barren,  burst  into  fresh  shoots  of  flowera  as  if  its  trunk  had  on  it 
the  erection  of  the  hair,  from  an  excessive  joy,  on  receiving 
kicks  from  the  feet,  smeared  with  red-lac,  of  beautiful  young 
women,  the  anklets  on  which  made  a  jingling  sound. ' 

St.  8.    iTfhr^fir— Construe     ^ifts^ift^it^T^f?^:    R|<^1^^<l4>S^> 

Analyse  iTff  ^^ftPT  ^t^''  ?T^  H^  ^ii^f^^}  ?ri?*r^  ?Tr|*,  '  On  the 
top  (  or  summit  )  of  a  mountain.'  vri?^4¥^:— Analyse  ^ETira:  ^ 
f^jflr^T-  %•  ^t^'f  '  Sapphires  made  of  bees.'  ^^x,  w*. — '  A  bee.* 
From  this  word  is  derived  f^^,  having  two  V^Ra  and  meaning, 
*a  bee.'  ^^r^S^fhT:— Analyse  fir^fTOT  Htm  1^  W-,  *  Having  its 
beauty  or  elegance  divided.'  T^T^^R^ifJi^: — Analyse  f^ri%^  it  WS{i 
t^:5ft^:%' ?n5^»> '  By  the  blue-colour  on  the  necks  of  peacocks.* 
^^l^«n^5F3f?'^^nT:— Analyse  >?re5f??f:  gf?r:  ^|t^e^j|>d|:  I  1^1 
^r^5P5f?nn  ^rs^ntt  ^  ^-S  *  One  that  betrays  or  displays  an 
imitation  of  glittering  crowns.'  *|c|*fSfiiK-— Analyse  ^^v(i^  it- 
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fSroW  «l^»fSl^K'y  *A  fresh  KarnikAra  tro©i,'  As  for  the  Karnika- 
ra's  longing  or  ^Jf^,  see  above  our  note.  Rl|^%vd«n34^l1^IM«^9- 
;&|j»lO  sra^^KT^:  ^ri^  ?RfR— 'On  the  top  of  the  mountain,  a 
fresh  Car^ikara  tree  with  its  beauty  divided  by  bees  looking 
like  sapphires^  and  betraying  an  imitation  of  glittering  crowns, 
by  means  of  the  blue  colour  on  the  neck  of  the  peacocks,  spread 
its  splendour.' 

St.  9.    c<Wp^%fU— -Construe  srmPn^^  >TFft:  ^fg^l^sr  fmpin^ 

|nwt4{iai^  ^Hm  ^i\H\H\^^^^^  ^^  ^  ^^  ^'  ^/-  '^^^^ 
X.  36.  "  Wi^  ^  #irRn*anft  tamAafif^PuN^^RafM  i  ifir  f^rftw- 

>lfe»lP>^l^-  WW  pr  CT  1?^  fiR[!^TO?5:  ir*  <|IMp<li>^>  Explr-^^ 
^  ^WI%^'-  7^f  *  Pertaining  to  Vasanta.'  ^Belonging  to  Vasanta.* 
^^yg^— Analyse  ^rorf  iRr:  ^q^gR:  ^  m^y  *  Collection  or 
multitude  of  rays.'  ^HTTflTRPl— Analyse  ^:  ^^[^t  ^^  fT  H  ?n^*  'One 
whose  power  has  been  crippled.*  '  Bereft  of  power.'  ^rtrtjl— 
Analyse  ^n:%  t(^^  ^rtrt?:  ^  ?n5'irHfH ,  *0f  the  pond-growing/ 
i.  e.  of  lotuses.  4^a%^^*|— Analyse  wil  ^t  'fe'fe  5134^  ^  ^^ 
W^pt^,  *  One  whose  enemy  has  been  rooted  up,'  or  it  may  be 
analysed  as,  ^psl  'C^  *2*  ^,  *  Which  had  held  up  thorns  (  on 
Its  grounds  )•'  ^r^t^  ^tH  5Tf% — As  for  the  impersonal  construc- 
tion in  ^^  see  our  notes  on  stanza  55  canto  I.  jmWTcH'PH^- 
»|W  ^rtW?i  ^^  Xfif  ^n^^  pr—  Beholding  Hemanta  ( the  winter  ), 
the  power  of  which  had  been  crippled,  by  multitude  of  rays  of 
the  sun,  belonging  to  the  spring,  the  forest  of  lotuses,  whose 
enemy  had  been  rooted  up,  as  it  were,  laughed  heartily  through 
aflfection.' 

St.  10.   fnftrn^— Construe  fnftrHRpfRf»wft%  ^  ftw^  ft^ro- 

^m:  Hm^  9TOi^^  5WTT^?!^5  ^ift5  f^  ^i  ^  '^''  laiftt^''— Analyse 
WftT«r^«TRf*m:  ^m^^'  ^^m|%,  'The  clusters  of  blossoms  of 
which  wers  made  to  dance  (set  in  motion)  by  a  breeze.'  |^«|^m<4V- — 
Analyse  f^Wt^TT^tf^i  'Whose  affection  or  feeling  clings  to. ' 
5«IT^^— Analyse  jt^TPlt  «T^W  ?t5  ^|^S» '  Crests  or  ornaments 
of  flowers.  ' '  Any  ring-shaped  ornamenr.  made  of  flowers. '  wfNf- 
q3|3— Analyse  aroNfHT  ^mft  WrR5?Rn%  Sj  m^%.  'Forests  aboun- 
ding  in  the  As'oka  trees. '  ^  {kwH^  {^^TO^f^T:  ^J^'-  J^TR^S  ^ 
^  ^:— *The  bees,  whose  afliection  naturally  clung  to  the  mango 
tree,  the  clusters  of  the  blossoms. whereof  were  made  to  dance  by 
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the  breeze,  did  not  set  their  foot  in  the  As'oka  forests,  the  crests 
of  flowers  wherein,  were,  as  if,  on  fire. ' 

St.  11  ftfjRT— Construe  (^Piafa^mim:  ^^^fli^^^^i!HH^:  q^wr 
W^  MJ^^HkHl  KVii^  *<^^mi<cnVftc<  1^.  fm5T5°— Analyse  f^fsnfrf^ 
^  W^  5«nf^  "^  UU^^i^m^  }m\  sn^rrmft  ^^  W-j  *  Wearing  orna- 
ments of  full  blown  flowers.  *  iBrsg^— Analyse  frSIJfR^:  mz 
^^^^J^sn^'  WtPt:  «T^5T^:,  *  Intertwined  by  blooming  or  flashing  Eunda 
creepers.'  3:^jM^in— Analyse  ^  x(m  'if^  ff  Hf?rTOrT,  'In 
which  the  ashes  have  been  produced.  '  *  Having  ashes  visible 
( to  the  eyes  ).  '  KX^\^:,  Expl:— ^roft:  Tlftn  ^=n»TORH:  KvHt^: 
*  Made  into  a  heap. '  *  Heaped  up. '  ipro^Tfcriii-— Analyse  H*4<n^ 
'?!?•  i?^<WTf:  ?f^  ^:  'Fire  which  had  consumed  the  god  of  Love.' 
q^SRr:  W^  [^»m:]  *<^M<»<c<i|^fa  ^-'The  Palas'a  tree,  intertwi- 
ned  by  Kunda  creepers,  wearing  ornaments  of  full  blown  flowers, 
began  to  look  bright  in  the  association  of  the  spring,  like  fire 
which  had  burnt  the  god  of  love,  having  vibible  ashes  and  made 
into  a  heap.' 

St.  12.    ^^Rf** — Construe  <4H«^d^HI^M<d(^^Hf    iTlfl^    cTHf^ren 
IT^raf'  ^:  'WT  f^'nfrnTWr  ^RimJJwi  R^i!^^  ftrp.  ^^^ — Analyse 

fftgerr^  ^r??rar  tfKmr  i  ^m^^m  ^n^h  ^i^:  ^r^Ri^hinn^^^: 

?f^  ?nf^rnn,  *  Of  the  plants  scorched  up  by  the  blazing  heat 
of  Vasanta  ( the  spring  V  ir^J^— Analyse  irat  Ttprftftr  inNf: 
IK^  ^H^y  '  Of  the  ear th-gro wing. '  '  Of  plants. '  '.Of  trees. , 
^nra^ST*-— Analyse  2n#T  ^^:  ^nrsRSf:,  '  Set  in  motion  by  the 
wind  or  breeze.  '  ^SH^^ITII^I— -Analyse  (^^4^^  ^:  fe|R^: 
fT55  ^HfT  f^TWrrwr,  '  Red  like  the  fracture  of  a  coral  strand.' 
5(rf^«T^— Analyse  ^rRt^:  «T«T:  «Tfe«nT:  ^  m^  *  By  excessive 
labour.  '  ^ft^  ^TTHrl^:  ST^f^:  ^.  ^^{  f^inrjfmWT  ^ff^W^nr  ft^siCT- 
ftnfr  f^— '  The  sprouts  set  in  motion  by  the  breeze,  of  the 
earth^growing  plants  scorched  up  by  the  blazing  heat  of  the 
spring,  ^one  forth  like  the  tongue,  red  as  the  fracture  of  a  coral 
strand,  thrown  out  on  account  of  excessive  labour. ' 

Bt.   i5.  sn^^— Construe  jxf^:  ^\^^^i\^\i^^^l\ii\i\*m^di  ^srww^ 

m^  f^^Vf  ^^^\i^\^HM\^:  %^  «K^ar  JP?  ^niw.     Cf.   R.   IX.  38. 

^'^^f^^rgirt  44^<s4^<di  R*«*O^^M i^M^j^-^^^  '  ^««(iiH^HHwR^i% 
^Pid^lft^l^l    ?:5f5ft^:."  xiRjq^^-^Analyse  V[l%^^   ^m   sn^^^f^y:  I 

«^*  ^m'^  m  sn^TOT^fiiqftg^lVl<i5Hb    *  Exhausted  or  emaciated 
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by  the  separation  from  the  lover/  viz.  the  frosty  deaBon*. 
^^I^^f*— Analyse  iglWBt  «fPrW  f^nr?:  I  TO^  i^T^fTT:  <i<^HIV.I<IM: 
IPT  *fW:  ^^RffllWWRr:*  *  Fatigued  by  the  intolerable  (or 
intense  )  heat  of  the  spring. '  ^:  mJM^mi^ftuftM^Hl'^^H  HrynfT- 
fn![ — ^  The  night  began  to  wane  ( lit  came  to  or  approached  ta 
waning  )  being  exhausted  by  reason  of  separation,  from  the  lover/ 
vii.  the  frosty  season.  I^^V'  c|V^i|^U<m^l^:  Pf  Wfm  ^^  miW— 
'  And  the  day  gradually  began  to  pass  (  or  move  )'  slowly  as  if 
exhausted  by  the  intense  heat  of  the  spring.  * 

St.  14.    to:— Construe  H?f:  ^jWhRi:  WWT  ^W8IW%^  'ifW- 

Analyse  9(f^^  m^  «ni^R  I  %%^  ^fim^m  ^IWMW^H,  'Almost 
like  (  or  nearly  equal  to  )  the  battle-field.'  qlunMRl- — Analyse 
ifr^: 'if^:  lljMWRr:,  *  Lord  of  the  earth.'  ^np^— Analyse  ^Hf^ff? 
i^R!fi^|fn:  ft^»  ^  ^'  n^  ^,  *  Bearing  a  mark  (  or  line  )  of 
bees  which  were  flying  about.*  As  applied  to  ^H^<^w  or  battle-* 
field,  it  may  be  analysed  as,  m^m-  ft^^SfVT*  fl^lT-  IN  «?|^  ipg^  ^, 
'  Marked  or  distinguished  by  the  iron  shafts  that  were  flying 
about'    TO<H&*— Analyse  llTET  ^TO^  iWft^flr  TTIi^)%:  ^ni«^:  HWT- 

dfnf,  'Full  of  bdght  Karavira  flowers  beaming  forth  with  reddish 
lustre.'  As  apt>lied  to  ^nf^raT)  it  may  be  analysed  thus,  TtI^MM" 

w^ ^ftMHii^H  ^tn^ff^^:  ir gftrr-  ^sm-^h  ^  wnnft^irf:,  *Faii  of 

warriors  whose  hands  were  shining  by  a  continuous  glitter  of 
the  blood.'  H?f:  IJWhTfi^:  f^TWr  ^IW^tlH^tWJ  ^jWRhRf— '  Then 
the  lord  of  the  earth  repaired  to  the  garden  which  was  almost 
like  a  battle-field  of  the  god  of  Love,  bearing  a  line  of  bees 
flying  about  and  full  of  bright  Karavira  flowers  beaming  forth 
with  continuous  reddish  lustre.'  ^ 

St.  15.  itiRlf^ — Construe  fTiTTST A  T^ltP^  Rt(JIM9lP9|iirfiflMS4l(^ 
f^t^li^ff^jffPl  OTr^[ff%  ?:fr^'^:  IJNN<IIHW>  ^nnaim:— Analyse 
WTTIH:  «?SPnf:,  '  Accompanied  by  beautiful  young  damsels.* 
i^lt — Analyse  Q(^Hi  WT-  ?Wt  5(?fw:  «TRtt?fT2  ^g^-  tlS  fd^y  *Thei 
sprouts  in  which  have  been  made  to  dance  by  a  breeze  of  the 
birds'  feathers.'  iq^^TRf^rf^— Analyse  g^WRfT'  ^Hff-  ^  'nft', 
*  The  bees  in  which  were  hovering  about.  '  <iai^|[;ifil — Analyse 
«^fRt  ^if^  <ftflHj.<ll^h  *  Arbours. '  'Bowers  of  creepers.'  ^fftf^fft:— 
Analyse  ijf|%  {§t?TO:  ^trf^?ra5%-  ?n^-  '  By  means  of  his  solitary 
12 
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qmts  *  or  ^  Bpolrts  in  solitnde.  *  *  Bporcs  in  secret  piaee&  *  ttfifisinll 
^WlP^  Wl^lfr  ^iftftfft:  ^htPWRTWr— *I"i  company  with  beantifal 
young  ladies  the  king  honoured  by  his  Tisit  the  charming  arbOi-' 
un^  the  bees  in  which  were  horerlng  about  and  the  sprouts  of 
which  were  made  fee  dance  by  the  breeae  produced  from  the 
feathers  of  birds* ' 

St.  16.    |4— Construe  (  «;|c  |4  «fA  «rmi<  V9lt«ifk  wn 

Analyse  w  snnv:  «nnm:  ff  9n;4»  *Care.'  *  Vi^ncei' 'Carefulness. 
ftWi^HiiH  Analyse  ft^Mr:  xa^i  f^^MlT-  ff  HICTf,  *  The  burden 
of  hips.  '  ft^^  Refers  to  ^m^y  *  In  the  arbour  of 
weepers/    ftrof- Analyse    ft|?v^:    m:    T^km    fiwt    «flff    m 

V^nOf^l:  '  By  the  covers  of  the  foot-ornaments  and  the  zone 
<rf  the  sporting  ladies  of  the  king.*  g^i^j^  m./—*  A  particular 
ornament  worn  on  the  feet  and  toes  by  women.  *  The  Marithi 
etudent  will  recogniase  this  expression  in  ??tTVir  generally  worn 
on  their  feet  by  girls    newly   married.    9l^— '  Reproached. ' 

•  Blamed.  *  Derived  from  ^  vt.  I.  U.  (  ^)  '  to  ridicule,  • 
oensure, '  *  to  reproach,  *  '  to  blame.  *  ^  «^  ^  «i^  Wlin^ 
$««•'  0  anklet,  be  thou  careful  about  the  feet  '  |  ^jsij^ 
V4  ftni4im<  ^-'  Bear,  O  zone,  the  burden  of  hips  for  a 
moment. '  ^  f^^  [  vw^Et  ]    l^|i»^M^<fc%Miawtfejlft^^    fqr 

*  Thus  in  that  arbour,  the  folds  of  the  girdle  and  the  anklets  of 
tlie  sporting  ladies  of  the  king,  reproached  one  another.'  The 
poet  here  represents  a  quarrel  between  the  zone  and  the  anklets. 
Each  was  proud  of  its  own  sound  and  so  was  cautioning  the  other 
to  be  careful  about  its  duty  as  otherwise  the  superior  sound  of 
the  one  would  drown  that  of  the  other. 

St  17.  f^t7— Construe  ti^^wwwmwuj^Hii  tf^fymtpB^^ 
WiWKi^fafti^fal  ^UricttWt^.  «rlc(t— Analyse  «r^  ^ 
ffte  9r$d^:  fit  mc4f,  '  Half  a  glance'  i.  e.  a  side-long  glance. 
«Wj^— Analyse  «mf^  vm'^^^  «f?r$OT:  m  «mf9fr|i||g|^:,  •  Whose 
steady  conduct  was  disturbed  by  the  bodilees-god,'  ( i,  e.  god  of 
Love  ).  |T^ — ^Analyse  ^  PlS^f(l  f^TOi^  I  fWlfft  ^  S^Tlf^  ^ 
llW!l«ll^  iNi  WWHt  «I^W1?'-  ^^^  ^'H^*  ^^  *  Under  the  plea  t>f 
plucking  the  bunches  of  flowers  lying  at  a  long  distance,  *  ^^ . 
llMipp^Analyse  ^MnfWliPiP  ^m^  'Who  had  «xhibitodor 
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.«bowed  U|6  regicm  of  bar  shooldeiv.'  «np«t*  *1%e  fOit  or 
;jiuictiireof  theann*'  'Armpit'  *  Extremity  oftbe  upper  part 
of  the  arm.*  ^Shoulder-blade.'  ^Thereerioir  of  thedKmldera.' 
finir/*— >^A  girl  not  more  than  sixteen  years  of  age.  Jayadema 
defines;-**  atiOwirtq^^W  W^ft  flhrw  imi  I  IWWWf  ^  ^rt^JOT 
fWi:  ^rw  i ''  WtH<i Wi W^li  ^  ^Wttfc  ft»l— *  A  certain  yompg 
girl,  whose  steady  oondnct  was  cBstnrbed  by  the  bodiless-god, 
and  who  exhibited  the  region  of  her  shoulders  under  the  pka  qfi 
plucking  the  bunches  of  flowers  lying  at  a  long  dlstaooe  ofte» 
cast  a  side-long  glance  at  her  husband. ' 

St  18.  i|9ii    Construe  qr^qi:  (i|tilW<lliimi^^  'Wf  R^HH A 

PNW^wlUil  Avifmftt  '  A  wanton  or  coquettish  woman.  •  ^KH^H- 
rf^^-Analyse ^iuii|l^»li: m^m^  IfftiFTOr*- flftiPI !!I|(r,  •^Colour to 
the  soles  of  the  feet '  vmm:— Analyse  9|«m:  fir:  wnmt^f  *  A 
kind  of  red  dye. '  Lac  obtamed  from  the  cochineal  insect  or 
a  similar  insect  as  well  as  from  the  resm  of  a  particular  tree? 
according  to  some  the  nest  of  the  insect  is  formed  of  a  resinous 
substance  which  is  used  as  sealing-wax  and  commonly  termed 
^ahet-lao.  This  «niFnr  was  largely  used  as  an  article  of  decoratioi» 
by  women  in  India.  IRuAmv^^— Analyse  w^i  vf^nVfH  W  HftiT^ 
>0n  the  eyes  of  her  rivaL'  ^«^^  Tltei^  WITOWWmRwi<^%  Wt  W^^ 
^-^^While  the  dye  to  the  soles  of  the  feet  of  a  coquettish  lady  was 
being  gi^en  by  her  Royal  husband,  the  lac,  though  painted  else* 
where  (  or  in  other  place  ),  indeed  imparted  its  red  colour  ta 
the  eyes  of  her  rival, '(  L  e.  her  eyes  became  red  with  warth  )» 

St  19.  qi^— Construe  m^if:  ^mfj^^  m^^lW  WWlPlft:  fvt 
HfprtqsqAJ^  TO^fs  ^  SfRPVint  ft%^  ^fw;— Analyse  4NV: 
f»m:  qw.  m  W*  wmi,  '  Having  a  set  of  beautiful  teeth. '  qf^^ 
^ftf^— Analyse inprt^eitM  'WfTCW,  ^A  lUy-iike  face.  •  nfW- 
^f||9^  qi^--*  In  order  to  drink  up  her  lotus-like  nnrnth  with  great 
^eagerness,  *  i.  e.  to  kiss  it  with  eagerness.  «lf(f«q<  qms^  »7* 
the  marginal  note  of  the  Ms.  B.  0/.  K  II.  19.  ""  q^  ftlWUIW 
Mftk^qlWwMlPW  ^WMW:"    •II'I^I'MRi^— Analyse  j^rf^t   Ifs 

injured  or  affected  by  the  dust  of  pollens  of  flowers.* 
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though  not  affected  by  ihe  duBt  of  the  pollens  of  flowers  of  & 
certain  damsel,  having  a  beautiful  set  of  teeth,  when  he  was 
seen  by  young  damsels,  although  he  had  lifted  up  her  lily-like 
face  for  kissing. '  0/.  S'ak.  III.  78.  ^'qwrijwftm  sT  ffNw  5" 

St.  20..   swrr^— Construe  R^;i^»l^|   R>Wi<^<Hf  i^  fTO* 

Analyse  jwfpjft  ^f^piT^:  SW|R>TJf:  ?!ftir^?fT^, '  Plucking  of  flowers.  * 
ftiTf^?njP9n— Analyse  fif^^lT^  f^^T  ftir?^:  ?!^  ^rff^:  ^OT  ?!KVII, 
*  By  the  lustre  of  her  own  hand. '  P>w|^a<!4 — Analyse  ftej|^>  xjtft 
^ifePttEr  f^wj^ijJi:  7t  m^, '  To  which  the  colour  has  been  trans- 
ferred or  transmitted.'  JT^fFSfl?^— Analyse  !T?T^SFli  f^  ^VWI^Sf^ 
•^lR^«i  ?IT^»  *  In  forming  a  bouquet  or  nosegay  of  tender  sprouts  * 
Jl^lCf;^  <R5rtr  ftWl'snprf^  ^m^^  ^iftinRrftfiWt— 'Another  damsel 
employing  (  or  using )  a  hard  Palds'a,  to  which  was  imparted  the 
.hue  of  her  own  hand,  at  the  time  of  plucking  the  flowers  in 
forming  a  bouquet  of  sprouts,  was  embraced  with  smilee  by 
her  lord.* 

St.  21.    ftro^— Construe  ^|^<mig%|>fH  ft^i|^i<|ilS<^M  ftf»W- 

fifsfrtSlwW  ip^iCT^'f^  V(^  ^^\^4^^^4^^\k^  ft^*^.  ftpi^— Ana- 
lyse  I^R^:  m^iPam^p  ^  fifirr:  ^r^i  fW  «n^  «?t^  fm  ^sPrt  w^^ij 

^Charming  on  account  of  a  row  or  set  of  beautiful  teeth.* 
Refers  to  ^n^.  A^s  applied  to  the  upper-shoot  of  a  Madhayl  or 
Yasantt  creeper  it  may  be  analysed  as,  f^ir^:  ^ftptRr:  ^  fi[^:  i^f^* 
"?Nt  «frtft  ^f^:  imr  ^f^  ^<rt»  *  Graceful  on  account  of  a  line  of 
beautiful  birda  '  firtg?qn?sfir:— Analyse  ft^tg^  Wim  sfi*^:  W» 
^  Having  a  complexion  or  lustre  dark  like  that  of  the  Priyangii 
•peeper. '  As  applied  to  a  Y^santi  creeper  the  compound  may  be 
analysed  as,  firtg^rvTORl  Wmt  4tm  «W  ^  ^Rrt^:  W, '  Having 
a  splendour  dark-blue  (  thin  or  spare  )  from  association  with  a 
Priyangu  creeper.'  ^|*fl«l««bWI--Analyse  tsn^Tnr:  ^ft^^iWi: 
WWKF?f  •'  9H1«MHi1l  ^^'•  W, '  Having  a  border  of  hair  ravishingly 
beautiful. '  As  applied  to  a  V^isanti  creeper  it  may  be  analysed 
.as,  ^|?5«  ^nrtWt  'TRnro:  W^  ^frohl^Hfr*  *  Brilliant  from  assooia^ 
tion  with  a  graceful  Tamala  tree. '  9F^TC7f%f^~Analyse  IF^ 
a^tPjWlF^  «?!«*  ^nft^  «nft^PHt  "^  «^  i»^«5,  *  The  fragraait 
breath  whereof  had  attracted  aboard  of  lechers  or  libidinoua 
persons. .'  As  applied  to  the  upper-shoot  of  a  MJulhavl  creeper, 
the  compound  may  be  analysed  as,  ip^  i^^VT^  «nOT  «TO*  SfW* 
^iPRTHi  ^  S^  ^  ^(H,  ^  Whick  had  attracted  ji  jnultitude  o£  beea 
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by  reMon  of  its  tfweet  odour. '  fFin>i^iir>fir*-^&l78e  ^  fmm^ 
«ir9#ff  f#rt  ^iprr  «ffnr:  qft^r^nei,  *  Having  an  asylum  folr 
the  good  as  well  as  for  bawds. '  As  applied  to  the  upper-shoot  of 
a  M&dhavi  creeper,  the  compound  may  be  analysed  as,  fi^  wnt" 
HJ^4|Uf (|^  iH^ln4i*<^f^  '  An  excellent  arbour  of  Miulhayi  creeper/ 
^  ftl*Mft^l<iitfai  ikMiM<iy^<l>^(l<l^  fimf*— *  With  thy  hair  the 
ends  of  which  are  ravishingly  beautiful,  with  thy  complexion 
dark  like  that  of  the  Priyangu  creeper,  thou  wearest  a  face,  char- 
ming on  account  of  a  row  of  beautiful  teeth,  the  fragrant  breath 
whereof  has  attracted  a  hoard  of  lechers  and  is  an  asylum  for  t^e 
good  as  well  as  for  bawds.  * 

St.  22.    i|U)a6|i — Construe  i|u)9e^|i  PtQ^^  ^g^i  pt  ^  ^9%(li: 

Analyse  m^xzm  WB^  T^t^^,  *  In  middle  of  the  f orehead« '  ^Tof? 
m.  n.  Expl;— ^^Hft^^ifif><|fi<IWH  i  «m  ^  I  gfit^H^R^I^^OftlHHt 
A  mark  made  with  saffron  powder,  sandal  paste,  or  unguents^ 
upon  the  forehead  and  between  the  eyebrows,  either  as  an  oma- 
ment  or  sectarian  distinction.  It  also  means  a  species  of  tree  with 
beautiful  flowers  so  called  either  because  it  is  similar  in  some  way 
to  the  sesamum  plant  or  because  it  is  used  as  an  ornament  like  the 
tnark  on  the  forehead,  ^flmf^:— Analyse  vtnit:  ^:  vftud^:, 
^  The  redness  of  thy  lips.'  In  the  other  sense,  the  compound  may 
be  analysed  as,  97tf!r^  flftf^^:  OT9  '  Having  a  lustre  like  that  of 
the  lips. '  qRHBT— '  Having  pale-red  colour, '  or  *  the  red  Lodhra 
tree.'  a^Hlti4l<l(^i.P><INP— Analyse  ^CTP»ct  Hm'  g^HT:  g^^fN^T;  f!^ 
^'fttrt'  fl^ll^  JWWWinft'JJ^  ^f^'  Wl^f^'f  *  More  graceful  from 
her  association  with  the  best  of  men*  ( i.  e.  a  king  ).  In  the  other 
sense  the  expression  may  be  analysed  as,  SOTfT^  %^rTS9W  ^^^ 
#1^  (^*ift^Nm  ^  More  beautiful  by  the  contact  of  the  Kesara 
tree. '  9rt)^wrnr--Analyse  ;r  «SNf:  «Wfl^:  «^  ^fm-  «TOt^^iTRT:  n  mfk 
^  Absence  of  grief. '  In  the  other  sense  ^^ll^MW  means,  '  Trans- 
formed into  an  As'oka  tree. '  «n^«^  RTQS^^  «%:  fi  ^  «?tV9filr: 
^nz9r  9TTf?t — There  is  the  Tilak  mark  in  middle  of  thy  foreh^^ 
and  the  lustre  of  thy  lips  appears  red  and  thy  heart  is  now  free 
from  grief  for  thou  lookest  more  graceful  from  thy  association 
'^ith  the  best  of  men. '  Said  by  the  female  friends  to  their  «n^n^ 

^  St  23.  Pk— Construe  ^  ^  ^W^riftorr  ^^g^sr  Pk  ?r  i  ^wm^ 
Analyse  «nfpj  qn^^q^AfH  ^H^  ^)  *  Causing  exertions.'    ^m4^ 
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ftllUHf"— Aoalyge  nA%  ftfRT-  WRftlRT-  Itl  Wl^  #  Hiwf t  *  Ardent 
^tffection  or  passion  for  sports  in  gardens. '  When  alluded  to  Wff^^ 
a  celebrated  Buddhist  place  of  pilgrimage  and  its  Yiharas  ofr 
monasteries,  the  compound  may  be  analysed  as,  viAs  ^^i^fN^V* 

lOT  ^ffS^XT'  a  ^nf9>  *  An  ardent  devotion  to  Buddhist  temples 
situated  in  the  country  of  i«ipr.  *  fi|fi^  m.— A  Buddhist  or  Jaina 
temple  or  convent  originally  the  hall  vhere  the  Buddhist  priests^ 
met  or  walked  about;  afterwards  these  halls  were  used  as  templeir 
^oul  sometimes  became  the  centre  of  a  whole  monastic  establish* 
ment.*  |  fl%  4|i|%fRui|  ^ttfi^  ft  ^  I  ^  WHf^f KiHl  ^— K>f  what 
use,  0  young  girl,  is  this  vehement  desire  which  puts  you  to 
exertions  pray,  abandon  your  passion  for  sports  in  gardens.  *' 
^if^it^^R^  ^  «f4t«  f^  wDhI^*!!  ^B%— *  You  are  in-sooth  the 
Goddess  of  Fortune  of  this  garden  (  or  planted-forest )':  ^in  these 
words,  was  the  young  damsel  addressed  by  her  female  friends*  * 
Mark  the  names  of  the  several  trees  that  occur  in  the  two  prece- 
ding stanzas  and  which  make  the  attribute  91^11^  QVft^  givtti  to 
the  girl  by  her  friends,  appropriate. 

St.  24    Bt^ — Construe    f^^  fFRff^  ^  ftPlM^TOI    WWl' 

if^mhK^^W^— Analyse  snhlS^  V^  «rtft^^  I  ^^  m  9ni#R^  ^ 
H^^l^ftM^  W^  m^H^i  *  Of  a  new  leaf  of  Aa'oka.  *  ih^;^— Analyse 
^'Rti^^ir^^pn  *  By  the  beauty  of  eyes.'  ^qirq«:— Analyse 
ft^Wreir  ^W- ftro^W:  H5,  'Totheeyeeof  arivaL*ft^«55qT-.'K* 
^fttfini^  H^IVIm^^  Wf  •  ftro^W^  wifT-^The  hue  of  a  new  leaf 
of  As'oka  tree  put  on  the  ear  of  a  lovely  girl  by  her  lover,  being 
expelled  (  or  cast  away  )  by  the  bluish  lustre  of  her  eyes,  did  go 
to  the  eyes  only  of  her  rival. '  A  similar  idea  occuxs  in  iho 
.I8th  verse. 

St.  25.  CiRotim: — Construe  «|^  flRwN:  ^Qimi  W^-  4i«^W 
^l^iFryn>  ^WtfHwr  F>^d>Mi|l<li  SlRrfWrrff  qroi^W^  ffftsi«PT:— Ana- 
lyse  f^:  ST^JN^:  99!^:  vm^:  ^^  m 9  *  Of  an  attractive  ^^eech.  * 
*  Of  a  pleasing  address. '  i<<H«^m^— Analyse  ^^  i|»f :  qnn  ^i^ 
If^y  ^  The  blinking  whereof  was  soft  or  tardy  through  excessive 
joy  <»  delight. '  i|$»^4V^Analy8e  «n^w  ^  ^^^  q4»Wi^ 
^1^  7n|^9  *  On  a  neighbouring  or  adjacent  ground  or  district. ' 
ft%J>M4l<li— Analyse  ftirf  rmm  ftl^dlq^JWI  fi  fllj^f,  *  Who  had 
f)ome  near. '    ^  Who  had  advanced  near. '   sd^tK^^^-^wlyfle 
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rtllirt  «r*ftr  flfcWflft  «»  inj*,  •a  female  door-ke^w.'  •A 
portress.  •  f|ftsT«ni  RllfNUKffuftmTtqff  ^l^iWfR—*Th6n  dheet* 
ing  liiB  eyes,  the  blinking  whereof  was  00ft  ihroiif^  exceniTe 
delight  to  the  region  round  about,  that  king  of  a  pleasing  address, 
and  a  reoeptaole  of  merits,  qpokeaword  to  a  portress  who  had 
advanced  to  him.  * 

St  26*  ^4P<|— Gonstme  vinf^  •WWwPf  ^Wf  WNpWV 
I^CV^VI*  !Wf •  RwiWHfiW  JfW^  inrftrt  ff4P!l«  ♦iir^i s— Analyse 
Sqifmi  %9ll^  int^  irwf  m:  «rr|^:>  *  Fawn-^yed  damsels.  •  ^NRT- 
fIRrt— Analyse  ft«^rPmiBrri^^f^fr  RgwiKW^  *lfr|*t  *HaTing 
beaatifnl  or  shining  flowers  or  buds.'  ^numf^fil ;— Analyse  n^mt 
im:  ^rnnmn  wSk^^  ^  By  the  flashing  Insdre  of  eyes« '  *  By  the 
^lendour  of  eyes.  •  inc(M— Analyse  «ra  ftn;  W^  ^  ficftl^* 
Vnf#9  '  Bearing  a  mottled  splendour. '  *  DiQ)iaying  a  mottled 
lustre,'  i«nrt— Analyse 5«qrni  f^:  s«im:  #  fn|*,  'A  flowery 
tree.  *  '  A  tree  laden  with  flowers. '  iJt^  Rlft^^l^'  fl^^:  I^fTl 
VR:^|4  ^[^11— 'The  fawn-eyed  young  damsels,  eagerly  looking 
with  their  beautiful  eyes,  flashing  forth  lustre,  at  this  flowery 
tree  having  shining  flowers,  give  it  an  aspect  of  mottled  splendour.^ 

Bt.27,  ftmBr^Construe  nmtm  ^^M^^naift  W^  Hift^iV^ 
Md^tn  ^f(^  {kkWWl  W^n^SMt  fimr^  ft^^lfi^*  ^iflUf.^ — Analyse 
VlfNf  QT^9  *  A  continuous  line  of  female  black-bees. '  ipfiflir— ^ 
Analyse  n^  imm  vP^lTCflTf  *  Attracted  by  sweet  odour.  *  «qv^ 
«fi4^i4«|) — Analyse  f^JifSi^  «rt  ffjHQI«4H  t  VW5wt  9^i;«r5nf  ^1*^** 
VfjRVni  fi^R^  flT|#,  *  On  the  foremost  points  or  ends  of  Champaka 
buds,  •  firn^— Analyse  t|if^  9fnf^  'ITORft,  *  A  line  of  smoke.  ' 
WW^fe^«f— Analyse  q^mRg  tMt  %Wl\Rl<<l,  *  Having  lines  of 
collyrium. '  *  Bearing  streaks  of  lampnsoot.'  ^jft^iuft  ^fftV^  vf^ 
A^^nrrUT  Vimr^  f^^nfi^-^  The  continuous  line  of  female  black- 
bees  attracted  by  the  sweet  odour  and  moving  about  the  foremost 
points  of  Champaka  buds  looks  like  a  line  of  smoke,  having 
streaks  of  collyrium,  and  resting  on  the  end  of  a  light.  ^ 

St.  28.  ft?ft^pr-Con8true-i^H|in  ^lft>fi|Jllt^aWi:  fft^-  «wMt:  fir- 
Hl'Mp'fl^*!!^:  ffftnwH^  T^i?f?W  |-fl<l1^  •iftriPift  f^?9W^.  Rlft*!^- 
I|^:-Analy6e  (^i^«l|^  ^wP?W  f%firtn(Ni:  W^'  ^n'^lft  n*,  *By  the  stre- 
ams of  blue-black  light,  or  splendour.'  ^Rpmf.  Expl.-^^^t^^|  ^* 
•fr  t«WPfWWW,*Thirst.'  C/.  PM- VII.  4,  U.  ^^WHft^^WWI  WW- 
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l^mfrmJj '^ '  Tho  Denominative  roots  «r5RWj  9^a«ir,  and  ^^mq  are 
irregularly  formed,  when  they  reepectively  mean  *to  be  hungry,' 
Ho  be  thirsty,'  *to  be  greedy^  *Thus  Sfipmvf^  from  ^ro^+^^r^,  «rr 
instead  of  |;  the  other  form  being  ^^ff|l|Rl  who  is  not  hungry  at 
the  time,  but  wishes  to  get  food  for  some  future  occasion,  and 
therefore  when  not  meaning  *  to  be  hungry  ';  9^[«i|ft  ^  he  ia 
thirsty,'  9^  being  substituted  for  ?^;  in  any  other  sense  we 
have  il4«[S)i|Pl,  who  wants  water  for  purpose  of  bathing  &c.  ^98rra% 
*  he  is  greedy; '  in  any  other  sense,  ^9>ft^  "who  is  poor  and 
therefore  wishes  to  get  riches.  enRI^Jnf^fliili  -.—Analyse  qiftj  ft?ii- 
fi[?IT  ^(^'  *  Of  the  animal  impelled  to  rush  into  water. '  *  Of  the 
animal  made  to  enter  in  water.'  ^ij^i^q^— Analyse  ;ctlr  *9  f(^jll^  ^ 
l^lfj^,  *  Red-lotus. '  aft^dH^J— Analyse  JT^W  ^  n^m.  I  ^R'lTs 
ft^  V[Wi  flSil^AM*^,  *  Grown  up  in  her  vicinity. '  '  Stood  near 
her.  •  ?Tfvr^ST^  T^ft?!*  fflf^t^t  TftTsPrfit  ^^IWT — 'See,  0  portress, 
that  the  red-lotus  which  is  grown  up  near  the  animal,  is  reduced 
to  the  state  of  a  blae-lotus,  by  reason  of  the  streams  of  blue-* 
black  light  shooting  forth  from  the  eyes  of  a  female  antelope, 
impelled  to  rush  into  water  by  excessive  thirst. ' 

St.  29.  ^ri^— Construe  MH<vt?|ft<ii^;  *^if^  ^iftf^r  qftVT- 
«fw  ^T^ni^:  W«<cA\yipT:  ^tW^  ^it^:  «F5I^  SR^WftsT.  'TOtsfr- 
fiRrfl^:— Analyse  q^TRT  ?3lfT%  qir?>3ftRr  ?r^  ftmmftr  %:  m^:,  *  By  a 
cover  of  pollen-dust  of  lotuses. '  ;cnrj^:^Analy8e  prni  ^HIT 
WXm^if  '  A  king-goose. '  *  A  Royal  swan. '  *  A  flamingo. '  ^;^- 
^4^1^:— Analyse  ^^  ^  ^^[q^  w^  ^:  ^nfit:  *  Lines  made  by 
his  path  ( in  water ). '  «|¥^^— Analyse  ^rvifRf  ^  ^FSfspf^  *A 
bed  or  cluster  of  lotuses. '  Here  oR  means,  a  quantity  of  lotuses 
or  other  plants  growing  in  a  thick  bed  or  cluster;  as;  $9![sri|',  *  A 
bed  or  cluster  of  water-lilies. '  ^fRf^  MfK^il^l^f  Xjm^-  wft^: 
«l«^|opf  {^H^4  SRF^fcf — '  Yonder  the  swan,  swimming  in  (  or 
moving  over  }  water  enveloped  in  a  cover  of  pollen-dust  of 
lotuses  gives,  as  it  were,  a  bed  of  lotuses  to  the  birds,  dividing  it. 
by  a  line  of  demarcation  made  by  its  watery  path.  ' 

St.  30.    fiRSjinor:— Construe  ^  vm^  f^IOTTrntS^  ^:H^  IW 

4tnfts^p^  ti^m  Ri^iR^iut  '^tfrnr  ^?^i^^.  f^Rjnrpr:— Ana- 
lyse pwc?T*n^'i^fri^i?5nTR:»  'Haviugonly  so  large  (  so  much  ) 
ft  measure. '  ^.•^:— Analyse  irto:  V^-  ^:JI^^  *   A  region  or 
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portion  of  a  lake.'  lyg  m.— *  A  kind  of  aquatic  bird.  >  '  A  kind  of 
cormorant. '  q^r^  in  Marathi  ^rt^PT  is  equivalent  to  iR^,  *To  dry 
Tip.'  l^fnft^lHr;— Analyse  ^HTft^t  «wir  i^T  fT  m^'y  '  V7itli  its 
Bhonlder-wings  spread.'  f1<i|M^l)4  I^WNI^^ ^'.^tlT:  im ^itt'^tS^'— 

*  Even  to  such  an  extent  or  measure  may  the  portion  of  the  lake 
be  set  aside  for  my  nse  by  thy  favour.'  f5&^  Rj^lR^JHl  Tg:  ^H^FI 
Innr  ^^^^?fi^— '  in  this  way,  yonder  the  cormorant,  with  its 
Bhoulder-wings  spread,  in  order  to  dry  them,  points  out,  as  it 
were,  the  lake  to  the  swan.  * 

St.  31.  q^: — Construe  wl  W:  ^f^TTRTPt*  ^TTU^-  f^NT^IiUi: 
ftl?!t  a  I  ^i?^-i  tk<llR«h*<1P^  tn^%^  HTofW  fN^fiWl  3-  ^«i*ii«i^: — Ana» 
lyse  qg|%;r  «!9nj3!n:  q^Rl^^r.-l^:  m^:,  '  Set  in  motion  (  or  shaken  ) 
by  the  wind  or  breeze. '  f5ir41f?fcnf2— Analyse  f^4^ft  Tftr  T^  fT 
HTf^:,  *  The  hue  of  which  has  been  washed  away. '  ?frffS^:— 
Analyse  ^jfrirf  %^:  ?nc?^:  h  W^-  '  By  watery  paitijles  (  or 
by  small  quantities  )  of  ripples.'  ^S^'  C  ^^  ^P*^-  ^^  5^*  3"" 
'  An  epithet  of  Brahma. '  The  word  is  derived  from  W  m.  4.  P. 
(^)*  to  bear  hatred,  '  *  to  seek  to  hurt. '  8{fifir  jtwy:  I  «fi|  ^  I 
I^^HPCWt  r^^rS^^Rrt:.  C/.  Bh4guri  "tot?!^:  ^^^f^  jq^rar 
FhTRf:''  f;?Tr^^— Analyse  ^  ^TT^^  ^^  ff  ?n|^>^'The  first 
framing  or  creation  of  which  has  been  made. '  m^^  m,  n.  *A  lac.  ' 
in^^  denoting  qurir.  C/.  Panini.  1-4-42.  "^rnn^  «Kt^."  *That 
which  is  especially  auxiliary  in  the  accomplishment  of  the  action 
is  called  the  instrument  or  «F?tjt^T^.'  Rn?ts4  'HT:  Mc<HN^:  ?TT?f%t^: 
f^^jfroeft  5 — '  Was  it  that  this  lotus  became  white  when  its  hue 
was  washed  off  by  particles  of  ripples,  set  in  motion  by  breezes  ?* 
5^^  %«lR*Hlft  ^M^H  m^T  lhnf|?ft  5—'  ^r  was  it  not  honoured, 
indeed  with  lac  by  Brahma,  even  though  its  first  creation  (  or 
framing  )  had  been  made  by  him  ?  ' 

St.  32.  ?m:— Construe  J^  ^^  ^  ii^^^^^^H\^  t^^' 
^fe^q^  ftpp?5l  TOiRlftt?T^?Rft  itik^  ^mt    Of'  Ku.  VII.  49. 

gs^'gj:  vHni^  ft^lf  ^#55  oc^y.— Analyse  ^f^sqi  ^f^   ^^, 

*  Playfully.  '  '  Sportingly.  '  sncbRrf^:  —Analyse  ^^«i  m-  ^Tfr^'f 
TO'HT:  wH^'f  '  By  beautiful  or  noble  damsels. '  S^^^i^W^- 
Wtnft— Analyse  ?[^^{tqm:  ^  ^^:  %:  n^E^Sifir,  '  Moving  on  with 
sports  similar  to  ( or  resembling )  those  of  a  best  bull  (  or 
those  of  an  excellent  athlete;  or  those  of  an  amorous  or  lustful 
man ), '  ^  means,  one  of  the  four   classes   into   which  men 
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are  divided  in  erotic  works.  Gf.  "  qftnft  WiWt  ^  ^tRfft  ^il^ 
!WT  I  ^  'Pit  CTtS^W  ^j^1^lfil^>^mH'  "  <|^S^:— Analjse  ^  g^ 
ip^T  fr  fl^S^>  '  Having  long  arms. '  *  Long-armed. '  q#  ^^^TPTT- 
Plttft  fr^H^:  fr  #W  'snn^— '  Conversing  thus  and  playfully 
eplitting  water  that  long-armed  king,  moving  on  with  sports 
resembling  those  of  an  excellent  ball,  thence  immediately  entered 
into  an  artificial  pond,  surrounded  by  noble  damsels.' 

St.  33.  ?Rir— Construe  ^jP!r5§1J*?ft:  ?f^#r:fir  gMI«l<fc^ui  ^f^mi 
M*^\Hl^Rh*  ^NTSf^S^    lflc|uiHif5i4  ijgiM^M*  «!*5l%«*%flt:— Analyse 

^C%S*-  ^'R'l  ?TT^5r^»    *  On    a  sole    banner    of    Kshatriya   race.  * 

*  On  the  best  of  the  Kshatriyas.  '  ?TT?f^t^— Analyse  ?n:jfr  i^  ^ 
?rc?fft:  ?tT  Hi^-li^^ '  With  an  arm  consisting  of  ripples  or  waves.' 
'  With  an  arm  made  of  ripples.  '  The  Instrumental  singular 
of  ?ft?f^  is  ?TT1f^  or  ?T?5f^>njTT.  qjiT^yRit^— Analyse  %^^s^ 
«TR^-  ^JiT^nrTs  ^  ?n^^,  '  By  a  lake  where  lotuses  abo- 
und. '  *  By  a  lake  abounding  in  lotuses.  '  qd»sji^qf^; — Analyse 
q|j  MlMlPi  TJ^nf^  t!^  ^'T^'  ^  'tRK:  MJillHlMW>:,  '  A  streak  or 
line  made  of  pollen-dust  of  lotuses.  '  Hl^'^H?!!^ — Analyse  Q^tji^ 
1^^^:  ^^^  I  ^i^  ^^^^^^  m^m^  ?T^  ^:  m  -^yy^U  '  Beauty 
or  splendour  of  a  golden  thread. '  M|;^J:HiMf^;  Hll<4»lH.^fS<4  ?TT|fft^ 
^giKldM — 'A  streak  of  pollen-dust  placed  by  the  lake,  abounding 
in  lotuses,  and  with  ripples  for  its  hands,  on  the  breast  of  thaft 
king,  the  sole  banner  of  the  Kshatriya  race,  expanded  at  every 
moment  the  beauty  of  golden  thread.  ' 

St.  34.  q^rr^:— Construe  q?rT^:  ^THftsT  3P5^  ^  f^»TrpTl4 
THTTSR  (^a«^«ii^i  ^Hll5tl^  '(R':  W^  ^liMii^^Wrer.  ^TORf?:: — Ana- 
lyse q^lRf  ^SKf^J^  'nn^FTM  *  A  large  pond  abounding  in  lotuses.  ' 
^nnST^— Analyse  jx^w  r^^^  ^iTT:  ?T<TnT5T:  *  m|^,  *  Young  women. '  Gf. 
S'ak.  HI.  IV.  ^T^^.  ^P5^,  Expl:— g;^  ^^^f^H^^J  3;^,  '  Reaching 
as  far  as  the  thighs. '  Cf.  ^r^;^.  In  this  sense,  the  Taddhita 
affix  gpi5^  is  also  employed,  as,  ^^S[^,  S^qr3[W,  f^Tf^^.  #^- 
flifiir— Analyse  i^\  t^  ^rrm  ^,  '  By  fingers  of  waves.  '  Pt^M- 
^— Analyse  ft^HHI  >Tfn:  f^?FfWT:  ?TftJTH:wi5$r, '  On  the  surface 
of  the  hips  (  or  buttocks  ). '  ^hr^  adv, — Analyse  ^t^«f  ^  ^ra^« 

*  With  noise,* '  noisily. '  q^RR:  ciiRftjngHl4  TnTfSTT  f^m:f^rJr  ^ft^- 
^JXO^  s^TWr^RnTW — '  The  lotus-lake,  like  a  lover,  gradually 
slapped  with  noise,  with  its  fingers  of  ripples,  the  young  dam- 
sels, on  the  surface  of  their  hips,  who  had  entered  into  water 
reaching  as  far  as  their  thighs, ' 


Digitized  by 


Google 


Canto  III  Notes.  99 

^.  35^H^R[ni|r— Construe  9m  «^  ciftffi^*!^  ^irvnTl  a^^ 
'wr^:  f6g?f:   ?f3^?^  wisni^:  ^iT^?iTjf=  ^?i^^^.  2rft?rnRw— 

Analyse  zfftm^  ^  'STT.  ^I^?rnnf:  ff^  ?n|^l^,  '  Of  the  crowd  of 
yonngwomen.  •  iflnRflH^^:— Analyse ^frffy ?rftwR!y  'frffhf^fi: 
IWi  ''Wrf^^:  m^:,  *  By  multitudes  of  fat  hips. '  '  By  clusters  of 
fleshy  hips, '  ?5»^p^:— Analyse  Wf^i  !lWt  ^$  *Got  an  admission.' 
'  Had  an  entrance-  *  ^n:^?f^:-^Analy8e  ^ror:  w^ :  ^TTOITW.  *  A 
waveof  the  lake.  '  w^m^  vt.  4.  A.  (  %^).  'To  throw  aside. ' 
?fg^^j  fl&^MM^V:  f3R:^?RJf :  ^i^:  5^— 'When  that  crowd  of  young 
damsels  entered  the  lake^  the  ripples  of  the  lake  were  sent  to  a 
distance  (  or  expelled  )  by  the  multitudes  of  their  fleshy  hips, 
then  they  obtained  entrance  in  their  thin  bellies  but  they  were 
again  thrown  aside  by  their  breasts, ' 

St.  36.  ifitcf*— Construe  ?fwi  iflcnft^sfhnr^  1j;^^^lft  HWT- 
ft*  [  ^  ]  a^H^ill^ii**'  II^WWKT^  'K'^^^JT^  ^fS^  ^pfn#.  tiftcf — 
Analyse  fltfJCRT  qft^:  W^  Vl-  ?rt  m^T,  '  On  account  of  the 
force  due  to  the  disturbance  by  their  sports. '  4|-^^Hi^|d«- 
Analyse  q^iTRT  \p^:  ^f^^X^W  ^  'STT^  Mf;4l^Hl^lA  ?lf^qstm^» 
'  A  net  of  pollen-dust  of  lotuses. '  ^fr^^iniW^— Analyse  ^iii4<fi!|cj 
^  5^W!T*  rl^met,  '  Red  as  safBower  or  saffron. '  ^H^^I^CTM  :•— 
Analyse  Sfqj  ^rt?*ifi^  W5WT: 'nri:  ?mr  «fr«RT:  «fr«nT:  Bf'l^f!^: 
nf^  «m:,  *  Water  of  a  lake  abounding  in  lotuses. '  ^ — Is  equiva- 
lent to  «TrS^  meaning,  '  drawn, '  *  squeezed. '  ^^^ — Is  equal  to 
9Vpnfn#9  *  shone  ' '  blazed, ' '  looked  splendid.  '  Mjp*l^^>HI^  H?HTft% 
<N4^Ml^iH:  'K^g'KT^fiSpR  ^^n#— '  When  the  cluster  of  pollen- 
dust  of  lotuses  was  driven  away  by  the  force  due  to  the  distur- 
bance of  their  sports,  the  water  of  the  lotus-lake  looked  translu- 
cent as  if  squeezed  out  from  a  bodice,  red  as  saffron.* 

St.  37.    ijint^— Construe  «|ft  ^^^wd^^ui   ^rfN  THTTft:  %^sr 

if^tj].  Jir^uA»<tuj— Analyse  ^^^^1%'-  ^^^^i*:  ^^  ^  V^  ff:, 
*  The  stalk  of  which  had  burst  into  thorns.'  '  Bearing  a  thorny 
stalk.'  An  adjective  to  9^.  The  Calcutta  edition  has  the  follow- 
ing remark;—*'  TH^^TVn^t^  T^^-  ^^f^  hi^«h  &^  f  fTWT^#fi^  iKcft*:.** 
fe^/.— '  Dividing.'  '  Cutting.'  'Plucking.'  '  Rooting  up.'  ^nflif— - 
Analyse  ^nc%  ^^  ^Ktsf,  'A  lotus.'  ^  HW^m^^^k  ^[^  Tmf^i 
fe^m  «T  lEIPin^  [qt]  r^ft^rrm  4%:  9?pft— a  lotus,  in  front, 
with  it&  tliorny  stalk,  ^aa  not  honoured  by  its  plucking^  but  a 
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row  of  blue-lilies  was  rooted  up  by  the  joung  damsels.'  9R^ 
^4^<4  'fT^fftTT— *  The  fiery  energy  of  people  (  generally  )  borbia 
apon  the  weak  only/ 

^  38.    ^°— Construe  «Tqi  W*  ^l^mftHW^W  ^RnJ^yRt^ 
tl^HS^  ^m^^^i^mjP^  I  5WTO^n^  vmi^  wj^  ^.  WRST**— Analyse 
1F5RT  mR^*:  HWNftMJf:  m^  Q^  ^,  *  In  order  to  have  the 
pleasure  (  or  to  get  the  happiness  )  of   embracing  girls.'  ^Rrfel- 
^T^j«  ac?t;.— Analyse  9F?!^  ^TTflftm  «fT^r*mft?IT  ^I^R^IsSftif' 
•^hICi  q^  ^qrat^niT,  'In  a  manner  in  which  his  body  was  concealed 
or  hidden  in  the  interior  of  water.'  Or  it  may  be  analysed  as, 
>ii«iWlRdl  ^iqt.vi  MiRni  ^^«^4(^<^4fur  ^^f  ^m^^nvr,  'in  a  manner 
in  which  his  body  was  hidden  under  the  covering  of  water.  '  And 
^pp^i  may  be  construed  with  qig:.   s^j^^nj^:— '  Swimming  in  the 
interior  of  water.'  *  Stealthily  moving  in  the  inner  bed  of  water.' 
WHW^MR,  Expl.-?sn5Tft  ^R^  i^mfi^  ^RTRRH^    ^y    *  Of  lakes,* 
*  of  reservoirs.'  By  the  application  of  "  ^[^:  i^n^ ''  were  we 
to  accept  the  reading  ^^i^k^hiH  as  given  by  some  of  the  Msa, 
jj^n^  would  then  mean,  ^r?n3Tm:  '  mental  attachment,'  ^affection,' 
or  ijiftjfn:: 'expressions  of  kind  regards' &c.  g»rnlNF4^|(3mRMyi(ai^ 
•|irflv^<*WlRdHi^  Wl'  Mdi^^HW  ^PJ^— 'The  transparency  of  water 
became  a  source  of  obstacles  to  that  Royal  husband  moving  in  a 
manner  in  which  his  body  was  concealed  in  the  inner-bed  of 
water,  with  a  desire  of  getting  the  pleasure  of  embracing  young 
girls.'  ^iRyRRHT  Mtii^  sqtjf  f| — *  For  the  clearness  of  water  ia 
lakes  becomes  a   useless  appendage  ( to  lovers  ).'  gr^nr^Bf  JlfTT^ 
sq^f  ft—'  For  the  expressions  of  kindness  (  or  kind  regards  )  ia 
case  of  the  stupid  becomes  uselesa' 

St.  39.    ^nfT.-Constru^e  fT^^t  ft7rf)»r  41ftq^Ql^^      toM^T 

Analyse  «0^hI  «CT?5Hf  ^^  ^frtT^m^  ?!f^  m^,  'In  the 
clusters  of  lotuses. '  In  the  collection  of  lotuses. '  i||PkQt<tii>i!— 
Analyse  ^^^  fi[?ft^:  ^W^^[fit?ft'T:  ^, '  With  a  young  woman  as  a 
second. '  *0r  with  a  young  woman  making  the  second'  i.  e.  the 
king  himself  and  a  young  girl.  This  is  not  an  unusual  compound. 
C/.  the  expressions  m^^i  qr^PTT:.  'The  P^ndavas  with  their 
mother  as  the  sixth. '  ^Rnfit^ftqt  H^'y  'Nala  made  two  by  his  sha- 
dow.'  ST^t'iia^  ^<HI4^HM«4HK9  *  He  reads  the  four  Vedas 
with  their  A'khyanas  as  a  fifth. '  ^Rrt^—Analyse  sf^  d|f^; 
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iraf^  <l«r  ^ncilV  *  By  the  lord  of  people.  •  «t4|«#— Analyse  ^l^^ts 
«Frr.  ^SViIfw:  a  m^^  *  To  the  extremity  of  the  earo. '  *  Near 
or  cloee  to  the  eara  '  (^^erl^-> Analyse  Af^:  «|ini^  m  ff 
flft<ll*^<l\f:i  'On  which  the  ear-ornaments  were  put '  Cf.  En.  YII. 

ir^gflf^  I5: — 'The  bees,  which  were  driven  away^  by  the  lord  <rf 
people,  with  himself  and  a  yonng  damsel,  hidden  behind  a  cluster 
of  lotuses,  came  elose  to  the  ear,  decorated  with  ear-ornaments  of 
other  damsels  as  if,  to  speak  to  them  (of  the  king^s  hiding  place)/ 

St.  40.  ^K^— Construe  %<A%9)  ^(^^nt^ilf:  (^^ifliq  flTfV 

Analyse  Wij  WJf:  ^^ft^CTf :  IfftJTl  W|%,  '  In  a  love-quarreL  * 
^Bf«5fl?S^— Analyse  «f|^  few:  ^|im«5W:  few«5^  HW  fflW^i  *  Firsfc 
broken  and  then  dropped  down.'  ^fnOnflMqi^— Analyse  «Hffs)«l||; 
q^  itHtfi^Mai^  Wfi*^  m^y  *  On  a  leaf  of  the  lotus-plant.' 
^<NJ^f^' — Analyse  sfH)^  ^rf^f^:  i^NNd^HRT^  *  Drops  ot 
waves. '  *  Drops  of  ripples. '  ^fi^iwrr— Analyse  ^  ftuwT:  ^glft'imf  •» 
*  Lying  or  existing  before. '  '  Previously  settled. '  'Settled  before/ 
^iffg^  n. — ^An  admirable  mixture  or  blending  of  things  so  as  to 
cover  or  screen  the  sight  of  the  beholder  and  thus  make  him 
unable  to  distinguish  the  real  object  from  the  fictitious  one  by 
the  help  of  his  physical  eyes.  ?f?:w  fnft%  <*fnPl4lMqi3>  ^gffiqHT: 
<fl^\^fit^|:  |j<KU||H|«i<!|-|yin  a  love-quarrel  the  pearl  necklace  of  a 
certain  girl,  having  been  broken  by  the  kiog^  dropped  on  a  leaf 
of  the  lotus-plant  on  which  the  drops  of  ripples  were  settled 
before,  close  to  her,  and  so  became  an  illusive  screen  to  her  eyes.' 
In  the  present  instance  the  young  girl  was  not  able  to  make  out 
her  broken  pearl  necklace  with  her  physical  eyes,  although  it  was 
lying  on  a  lotus-leaf  on  which  were  previously  settled  water-drops; 
and  the  mixture  of  the  pearls  with  those  drops  was  so  unique  as 
to  baffle  all  attempts  of  discernment. 

St.  41.  gftfTfNt— OoPstrue  flft^lf^  ^l(flM^Mg*li^ilW:  <^: 
^Bi^  lA  Plwre^  rii^^il^  ^^5^1^  wi  f^^^  f^%^.  nfJCfj^iR-Analyse 
lAfnrt  (^ft*-  ftHflR^li:  ?Tf^«Fl?nd^,  *  in  the  crushing  due  to  sports.  • 
*  In  the  pressing  or  rubbing  together  dae  to  sports.  '  ^(iriie^.^ 
Analyse  «nf^fif4qan^^fil^Vlt?T^  IfT^vr^i  *  First  broken  and 
then  dropped  down  to  the  bottom.'  li^^uir^s"— -Analyse  ^l^ftjl^ 
q^n^Wi||9%ui|9:  WW^-  ^'  ^^  *'|;^  «nCT:,  'Drawn  by  a  suspicion 
ot  its  being  (  suspectiiig  it  to  be  >  a  piece  of  a  fresh  lotu9« '  #i|b 
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Wfm,  Expl.— iran^xj  iren?4  nm  m^:^m,  *  Made  of  a  conch,  •  *  Made 
of  a  shell. '  nHflf^H^  ^»  ^[^  ^  fi(^fM!»wr  cf^nj^  fr»t  {kv^  WfT- 
*  In  the  crushing  due  to  their  sports,  a  swan  drawn  by  a  so^icion 
of  its  being  a  piece  of  a  fresh  lotus,  drew  out  a  piece  of  a  conch 
( or  shell )  bracelet  which  was  broken  and  fell  down  in  the 
transparent  water  and  threw  it  away. ' 

St.  42.    tWhRff— Construe  9m  ^fftpn^  ^^  [  ^  ]  ^WTO^s 

Analyse  ^N%  W^^'Wlft  4t  «<IWfHl  5R!n^3f  •  ^X%  ^nWPn:  iRIFlf- 
VRfRT:  TWnn:  ^fwftinf:  i5r«fW>5^T^,  *  From  a  sensual  injoyment 
with  a  beloved  who  had  gone  to  a  bower  of  creepers  on  the  bank 
of  the  pleasure-pond. '  ^f^RT^— Analyse  qjt%:  ^:  ^Rf  f^^f^r  ?|f^iT^ 
HT^ft,  *  In  the  jingling  sounds  of  a  zone. '  ^f^m^^' — ^Analyse  35?f: 
srw-  5R9fW:  m»rr^  5^:  ^^'rmi^-i  '  Given  out  from  a  great  terror. ' 
q^^ff^HI^:— Analyse  q^^sf^r^  ^^''  ^<ftjWK',  '  A  cry  of  the  swan.  * 
^^W^^'  «h<»^^HI<)  sq^^T?  rm^  TW  —'When  the  jingling  sound 
of  the  zone  was  spreading  around,  a  cry  of  the  swan,  given  out 
from  great  terror,  preserved  the  king  from  unpleasantness  con- 
sequent on  a  carnal  enjoyment  with  a  beloved  who  had  gone 
to  a  bower  of  creepers  on  the  bank  (  of  the  pleasure-pond  ). ' 

St.  43.  f^^— Construe  R4>^g(^^RniM^H:  ^nr;q*ilfi<>;>dOin4: 
tlW  Wil  M^\<muWH^*QL^jjff^^H  q«3«r.  (to:** — Analyse  P)^h  fl^^ 
^ft^  «rsrtr§f  ^^  ^  m^-y '  The  (  nether  and  upper  )  lips  of  which 
were  throbbing  from  a  suppressed  laughter.  '  ^nf:''— Analyse 
fW:  ^ran'T^  M*ll(^^?!-  ^?<?Rfr  ^tT^^  ^  ^''y '  The  bristling  of  hair 
on  which  was  instantly  manifested  or  shown. '  ^af<i>|^nij" — Analyse 

(ST%s  «i9r»rffT  m  ii'w  ^r^^^  ^rq^ift:  m^r:  'Jwyrawroir^tT^:,  '  Of  the 

embrace  of  a  young  damsel  immersed  in  water.'  ^qijf^:/.— la 
equivalent  to  ^q^SHf  '  An  embrace. '  ^TT^r^:— Analyse  ^j^lM^Afh 
fS^;![^[^:^  '  Causing  to  appear. '  '  Making  evident. '  *  Showing. ' 
*  Manifesting,  *  '  Enlightening.  '  '  Making  intelligible.  *  ff^  ip^ 
3T^5TcmnWRfN'&:  ^j^l^^  ^^ — *  His  face  indicated  evident  signs 
of  his  having  given  a  close  embrace  to  a  young  woman  immersed 
in  water,— the  bristling  of  hair  on  which  instantly  manifested 
itself  and  the  lips  whereon  were  throbbing  from  a  suppressed 
laughter. ' 

St.  44.  53J— Construe  qf^  %j^^  ^  ^^^i  q4  •n<^^(ft4tr^^lV*  'W 
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Analyse  ^  ^  ?r  «?qft  ^  »(Wt?q*  ?fift;,  'Blue  water-4iliee.*  ^(fpi^— 
Analyse  «Tpfr  ^[fim  ^t^  ^^  ff:,  *  Having  his  doubt  op  suspicion 
taken  away, '  i.  e.  removed,  qf^  f^  ^  ^Hf^  ^  ^^^wftft^w; 
*rf  Pk— *If  it  is  only  a  full-blown  lotus,  well,  why  should  there 
be  a  display  of  a  pair  of  blue-lilies  here  ?'  ffit  ^Hf^m^  ^:  ^RS^ 
Xr^'  m^V'  ^^  f  ftf%^— '  In  this  way  the  swan  whose  doubt  waa 
totally  removed,  did  not  go  after  the  face  of  the  lady  with  a 
beautiful  set  of  teeth,  swiming  across  the  lake/ 

St.  45.  ^IT^** — Construe  ^Tf^^QT^^'wr^^orr^f^  ^q;^  i^. 
18%5r  5^  'TOfrtrqf  ^^''  nfe<ftij^mtt    ?fcm^.    Cf.  Ku.  III.  56. 

^fip%  ficiK^je^n  II  ".  OT^^°— Analyse  if^RT  n^  q^  ff  ^TJN:  • 
Wrt^^*lw  ft'^'^WT^T  iiUp'elRj'^fRr:  ?T^  ^^  ^T^^iE:  Q^f^f^^|f|i|U||<:4^^: 
^*<^dAifii^a-^Wa^N^^^  'Drawn  down  by  the  excellence  of  her 
sweet  smelling  breath,'  ^^TOt^— Analyse  i^:  q^  fa(  ^ijr^^:  ^ 
m^^, '  By  a  sprout-like  hand. '  5^,  Explr-^nrf^  5«1R:  jsif^:  ^, 
'Difficult  to  be  kept  oflF.  '  Difficult  to  be  warded  off.'  9T7?r:fr^s^nrt- 
irr^.,— Analyse  «r^:  ^^  ^^i  «F?f:«fii««<}«:  nmi^,  *  By  reason 
of  her  entering  deep  into  water. '  MHC|<^%4 — Analyse  ^cnrfM  ^Tqj: 
W<!WHiS'  ^  ^^9  '  A  multitude  of  female  bees.  '  *  A  collection 
of  female  bees.  '  ^rrft^  «F^:y(&<*y^l'i^  ^^  VlCl^^M  fl^M —  *  A 
certain  girl  went  away  from  (  UL  left  )  a  hoard  of  female  bees, 
difficult  to  be  kept  off  by  her  sprout-like-hand,  and  flying  to- 
wards (  lit  falling  on  )  her  mouth  (  being  )  attracted  by  the 
excellence  of  her  sweet-smelling  breath,  on  account  of  her  enter- 
ing deep  into  water. ' 

St.  46.    IT?#T— Construe    TftHia^^8tS^<fri'JnHfimwaiT»^H    IT- 
?^PT  H'lfS^  ^n^rnr  SW  ^^  Brt  «^ititj«g  ^W^.  ^ftjftgf?°— Analyse 

*Having  a  (  strong  )  desire  of  making  a  mouthful  of  (  to  devour) 
the  jewels  of  her  zone  visible  (  or  to  be  seen)  on  the  surface  of  the 
Bilk-woven  garment  of  China.'  M^l^iiil^  cuiv. — Analyse  ^nrRH^  g& 
^^  ^f^«^^f^l  ^m  ^^ll^WiUy  '  In  a  manner  in  which  the  eyebrows 
became  contracted  through  fear. '  ^ifPtdH  ^v« — Analyse  ft<!H^ 
fnfrt  S^rftWR,  *  Near  the  hips  or  buttocks. '  IR^  ¥qf^r?F<  «n«n^ 
gw  ^m  f^  M^»WH«a  '^^J^-"'  Another  lady,  got  out  of  the  way 
of  a  fish  which  had  a  desire  to  make  a  mouthful  of  the  jewels  of 
her  zone,  visible  on  the  surface  of  thQ  silk*woven  garment  of 
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CblnsL  and  wUch  smelt  near  ber  hips,  began  to  tremble  for  a  long 
time  with  eyebrows  c<mtracted  through  exoeasiYe  fear  (  or  great 
adarm  ).* 

St.  47.    «9IW— Construe  ^^  Mi^MHWi:  9Fm  iRft*  fl«nt* 

•It  ^mm  I  wiwjv:  vrnnftnt  ft  «fM[  ^n9u  ^nmim  5^  ««r- 

ql^  orfy.— Analyse  8^q|^  fTf  fl»^^|^  ^IRnt,  *  With  some  excnse.' 

•  With  a  gesture.  *  *  Under  a  pretext. '  *  Under  a  plea. '  *  Artfully/ 

•  Cunningly  '  sj^^tTmw:— Analyse  55^  ^^itt  iRqn  m  MK^WWIN 

•  Having  her  garment  thrown  away. '  *  Whose  garment  was  cast 
off. '  WltHMg^:— Analyse  ^i^  jfj^:  F^pnrZfir:, '  Used  or  employed 
at  a  right  or  appropriate  moment. '  q^q^sv^^-.^Analyse  qirq^^ 
Sv4tT:  ^M^U'M^^M  *  A  fraudulent  scheme. '  ^  A  fraudulent  plot  or 
eontrivance. '  ^  An  artful  practice  or  device. '  igsff^^Means,  f1V%y 

♦  Preserves. '  '  Protects. '  Our  reading  is  supported  by  four  Mas. 
and  also  by  Prof.  DharmJ^rama.  Cf.   Pdnini.  L  3.  66.  "  jt^1s^^  ** 

*  After  the  root  ^,  the  A'tmanepada  is  employed,  except  in  tha 
sense  of  protecting.  *  The  root  ifs^  when  it  does  not  mean  to 
protect,  is  A'tmanepadin.  This  root  belongs  to  the  ^^^ift  claFS 
and  has  several  meanings,  as,  to  feed,  to  cherish,  to  preservcf 
io  eat,  and  to  enjoy.  The  root  ^  belonging  to  the  sixth 
conjugation  is  not  to  be  taken  in  this  Siitra,  because  it  has  not 
the  sense  of  protecting.  Principal  Bandyop&dhy&ya's  remarks 
on  this  reading  are,  therefore,  out  of  place  and  unnecessary; 
since  51^^  hos  here  the  eense  of  *  preserving '  *  protecting  Ac/ 
^^t^  sj^'RWWn:  ^iF^J  ^fe^  H^H^V  ^  TOIHT — '  Having  her  garment 
thrown  off  by  the  king,  a  lady,  with  some  excuse  (  or  artfully  ) 
did  not  get  out  of  the  water. '  HIMUtin^:  ^M^iMift^H  ft  9if^ 
^r^:  ^%mwA  W^' — '^^^  ^^  artful  device  (  or  practice  ),  when 
employed  at  an  appropriate  moment,  saves  people  now  and  then 
{  or  in  some  cases  )  from  distress,  * 

Si.  48.    IRTF?!^— Construe  f^-^flftrir  fm*;!^  tpw:    SffiT^ 

Analyse  fit  «TRrQ4  W^i  CT  HT^»  *  Having  her  inner-garment 
taken   away.'    a;^^— Analyse  f?pr^  |^^    f^-^:  ?W  ffR%^ 

*  By  the  lord  of  her  heart.  '  rfhflf^TOl— Analyse  ?ftf^  ^tpim  »Wt- 
qfOHf  ^  Confused  or  pained  by  the  feeling  of  shame. '  '  Abashed 
fey  the  feeling  of  shame. '  sq^^— Analyse  sqtf:  ^:  ST^m-  9r^<?T^  W^* 
^if^  Inl  i^^im^  ^f^V^^:  f(f I  *  With  tears  consequent  on  her 
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i6B8  prostMiona.  *  qiRr*  TOit!^  ^Whnwf  ^srPtaw^  #cnram^ — ^A 

certain  girl,  whose  inner-garment  was  thrown  out  by  the  lord  of 
ber  heart  and  who,  on  account  of  transperancy  of  water,  was 
confused  by  the  feeling  of  shame,  with  tears  consequent 
on  her  nseleas  prostrations,  began  to  whirl  about  the  water 
(of  the  lake)/ 

St,  49.    ^rrR— Construe  ^nf^  WW  sm^  5%1RIW  <>♦  Slfin^ 

wi^  Irf^  |fi^  ^m^y  ^  Lying  on  the  surface  of  water  '  i.  e.  a  lotus. 
df.  Piia.  III.  2.  16.  **  «!f^i|^  W: "  *  The  affix  «rt  comes  after  the 
verb  4t  *  to  lie  down  *  when  in  composition  with  a  case-inflected 
word  indicating  location,  i.  e.  In  the  locative  case.  *  Also  Cf.  P^qL 
TL  3. 18. ''  <H^IWlR|M|»|6iq;^  The  Locative  ending  is  optionally 
^etainM  before  the  words  «7,  ^inr'  and  ^if^  when  the  preceding 
-^ord  does  not  denote  time,  and  ends  in  a  consonant  or  short  «f.* 
gH^— Analyse  9(|f7  *i|rtr:  Jfl'iror:  Iff  (^^U  tft^  V  H  WRrft 
*  Having  its  sight  obstructed  by  putting  its  beak  (  lit.  face  )  in,  ^ 
i|5«f{ijnirf— Analyse  ^ei^m  <W-  WnpTOTf:  *  Hint,  *  A  young  one 
6i  a  swan. '  pNfit  adv.— Analyse  «;^Ht  «mrlr  ftTO(, '  Noiselessly.' 
•'Without  noise.*  Cf.  Wftt*,  fir*f.  4l^ftfa4>ftl— Analyse  «wf^fm: 
^^:  «lRlFl^raT  <^!nt|T-  '  Breaking  or  scattering  away  the  ripples 
or  waves. '  '  Breaking  through  the  waves.  *  ^  Breaking  up  the 
ripples  or  waves.*  While  swimming  in  the  water  of  the  lake  in 
pursuit  of  the  swan  the  damsel  took  care  not  to  raise  such  ripples 
as  would' produce  any  sound.  Soft  and  gentle  was  her  mode  of 
swimming  that  exhibited  her  skill  in  water.  ^  s^-.ls 
equivalent  to  qflr^  vfil^^  *  She  strove  or  attempted  to  take  hold  of 
or  catch. '  ^nf^f^hHR^  <>♦  yfl^MKlf^^iblt  WftfTOft  'Wt  srt?!'— 
*A  certain  girl,  noiselessly  breaking  up  the  small  ripples,  strove 
lb  catch  hold  of  a  young  one  of  a  swan,  the  sight  of  which  had 
beon  obscured,  from  its  putting  its  beak  into  a  cup  of  a  lotur 
paHlally  (  ZiY.  half )  opened.  * 

St.  50.  ilhMini''— Construe  fiiftfi|<flM*<H<WiWftHI  ^^  T^ 
jf^pP^  ggri^gy  vttiw^^<HHe<KMjmHi^  ^m^  f^.  ^^ftfipf -Analyse 
igljtfiW:  I  HfnVT:  ^5TOr:n^:V.  firm  *  Dashed  down  by  the  waves 
of  the  lake  which  were  raffled  and  therefore  large.  *    ^E^  adv. — 

Analyse  %«R#7  ^:  W^  «rnW«  ^f^  «i^i<ft  fUJt  ^  T^  WT  ^^(^  WO[(j 
i  Pleasing  or  charming  on  account  of  the  removal  of  the  evil- 
ly 
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speaking  (or  a. blame)  attributed  to  her  boldness  (or  impud- 
ence y  «n9«dt-DeriYed  from  e^  with  nff  vM.  A.  (  ^)  *  to  rest 
upon, '  *  to  hang  from,  •  *  to  support, '  *  to  take  refuge  with, '  *  to 
depend  on, '  *  to  take  hold  of, '  ^  to  assume.  *  jf^  JS^tt^  «Fri9( 
flJTI??^  WWMm^l^wim^'^^  ^|QC»%  f^ — *  A  certain  lady  dashed 
forward  by  the  large  and  ruffled  waves  of  the  lake,  no  doubt^ 
struck  the  king  with  her  breast,  but  then  repeatedly  laid  hold 
of  him  in  a  manner  pleasing  on  account  of  the  remoral  of  the 
blame  attributed  to  her  impudence. ' 

St.  51.    «!>1IT— Construe  «|«i|T  fft«^:  «fA^:    <flftQqilfe<lft 

J^^— Analyse  *M5r.  f^^Jlft*  ^  ^^ft^lfeffli?  frf^  HW*, 
« On  the  body  washed  clean  by  the  water  of  the  wavea  '  ««^n^:—- 
Analyse  «ri^ft?f :  qfif  •  «lft^:  «^  fTfOR^,  *  Of  a  ruler  elected  or 
appointed  by  people. '  *  A  ruler. '  *  A  master.  *  m^dj^fnH  ■ 
Analyse  ^^^:  i^n^  «!^:  ilRiJ^  ?H  ^d^^nW,  '  The  marka 
of  saflfron  in  which  were  clearly  displayed  (  or  dear  ). '  ^nfif^ — 
Appears  to  have  been  used  in  the  sense  of  ^n^.  Such  a  usa, 
of  the  accusative  showing  relation  is  unwarranted  and  without  a 
precedent  if^— Appears  to  have  been  used  in  the  sense  of  ipi 
or  hqI.  Have  classical  authors  ever  used  q^  in  this  sense  P  «fi|| 

«  After  having  seen  her  own  old  marks  of  nails,  the  saffron  figures 
in  wich  were  clearly  displayed^  on  the  body  of  the  ruler  of  the 
earth,  which  was  washed  clean  by  the  water  of  the  waves,  i^ 
certain  young  lady  entertained  grave  doubts.  * 

St.  52.  flk— Construe  H^Hftm^mia^  fl^ft^SW  pf  ^-  TO^- 

Analyse  l^sm  Xim  TX^Pf^'  f(^  m^^TOl,  '  Of  a  royal  swan. '  Of  a 
royal  goose. '  iwt^**— Analyse  qnri^^  ^vq  W«d^  nm  OTlt 
VmrMH  wi%ft*^IW^ili^  ?!W  ^ral^ftwi^l^liiM  •»  *0f  him  displaying 
(lit  stealing  away)  the  splendour  of  the  disc  of  the  moon.'  n^* 
w^^— ^Analyse  *i*^*i  ^vF^RT^v^  %^9T^  S^*PIW^  ^5^5^  IT  ^Uli^  ?Wt 
6^1:  ^  m^^f  *  On  the  pieces  of  extreme  points  of  a  Kes'ara  tree, 
spreading  sweet  odour. '  94)i(%|«^|— Analyse  ^^  5srpfT:  frtNr 
<W  «W^-  fim,  *  By  the  lustre  of  lotuses.'  ^^i<bffi4^|^|inaMl  THT- 
<IEW  f4  V^'  !WI^:  ft^  ^5J— '  Ib  this  beak  of  the  royal  swan  who 
displays  the  splendour  of  the  disk  of  the  moon  bound  .up  by 
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young  shoots  ?  '  n^-^^^^^^iW^a  ^il^^l^l  fiNr  M—  Or  i8 
it  smeared  with  the  lustre  of  lotuises  on  the  pieces  of  extreme 
points  of  a  Kes'ara  tree  spreading  sweet  odonr  ? 

St.  53.  ^:— Construe  ^  i|f:  t^^^i^j^ma^mft^:  <iyift|j[^(|| 
'  I L  wi  ]  ^  «rt  ft^fw^fNt  PiMW  'w*  ^^  'Rrt'  «fR^  I.  |»<l^— " 

Analyse  f*<>^TPrf  W^  %  qiw:  mft  ^Wlftmft  ^  '^^  m^V  *  ^F 
roaming  and  alighting  in  the  midst  of  blue  lotasea,'  ^^ij^ — 
Analyse  w&f  ^^^  W^^^i  wlfk-  TJ^K^-^  *  Made  red  or  coloured  by 
Its  splendourr'  ft>*imiH^|*li^Analyse  ^if^  q^  fN^  n^i  4tm 
UmhH^MI  frf  IIRrff,  *  Beauty  of  its  wings.*  ft^inr  ^^.—*  After 
having  placed  or  imparted, '  «|it  ){ff:  p^iMWlMM^iHRa-  fiq[^(^- 
Tlll?ft  ^— '  Has  this  bee  received  a  colour  from  their  ^lendour  by 
roaming  and  alighting  in  the  midst  of  blue  lotuses  ?'  [  «fir  ]  n 
*#  R>Hmiiri)Mi  ^l^f^  «m:  ^  qn*  «IWW  t— '  Or  has  this^bee  takett 
sweet  (.  or  delicate  )  pollens  from  themi  placing  there  the  beauty 
of  its  feathers  ?* 

St.  54.  tqiTT-^onstrue  q^  ftfirnJ^^H^qn^yiill^^W  qt  ^TCWT 
^JNH^TIR^  f^  ^  a  I  fft  ^TWnrf^  flW  ?f^:  «IW.  ^1^ — Analyse 
^TVPlf  ^  qirr#  fl^iTlflRft)  ^  On  a  collection  of  lotxi8e&  '  *  On  a 
cluster  of  lotuses. '  fif^°— Analyse  ^/f^z  ^  4HMlT:  !li|fM)^il^ 
'ft.-^flj:  Wl^^f:  iIunKWiW>qft^«5>  'The  red-lac  marks  of 
which  wero  oozing  out  by  the  watery  sprays  of  waves  that  were 
flowing. '  fm  (^fiW:fl^%mi%<I^N»li  IT  ^WRW  «^Wl  IIRI^  W 
^  3— ^Prompted  by  a  will-power  on  account  of  its  loveliness  (  or 
beauty  ),  has  the  goddess  Lakshmi  planted,  for  a  long  time,  her 
foot  the  red  lac  marks  (  on  the  sole  }  of  which  were  oozing  out 
by  the  watery  sprays  of  waves  that  were  flowing,  on  that  cluster 
of  lotuses  V  ^  qn?=rnrf^  ?nr  ^:  tIRr— *  Such  were  the  speculations 
of  some  ladies  about  it  * 

St.  55.  ifRf:— Construe  if^inf^  ft^Wfi^J^R^  'nrtht  ^t^ljpw 

«%.  ftftfiagft:— Analyse  ftftd:  ^:  ftftBjwft::,  '  The  creation  of 
Brahmii.'  ^qi^^— Analyse  ^%q  sft^  ^m^  fn.f  '  Having  a 
blue  splendour  due  to  ripeness. '  q^l^^^ — Analyse  qi(^  4Hk 
^n^lf  ^  The  seed  of  a  lotus. '  ^l^l^^Mj— '  Having  taken  out  of 
the  lotus  cup. '  ^  Having  thrown  or  cast  out  of  the  lotus  cup. ' 
Translate:—^  After  having  taken  out  a  seed  of  a  lotus,  having  a 
blue  splendour  due  to  its  tipenessi  a  certain  lady  madeaquery. 
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andBaicL  Waeita  bee  that  had  fallen  fortti^rlf  in  tl|i0  lotan 
rednced  to  the  state  o{  a  seed  ?  Or  was  the  creation  of  Brahmfc 
in  each  a  form  V 

St.  56.  firtf: — ^Oonstme  fijiy:  ^rr^^iTT:  ^iftfllHlO^  f^^n%  cA  »iini- 

Analyse  ?ifiRf  ^RrtW  iCTTg  ty  i|ft<li«^0^:  fffert  m^,  '  The  inner^ 
garment  of  which  has  dropped  down  (  or  fallen  down  \  *  m;^.-. 
Analyse  n^:  ^^:  m^^:  ^l^lT^  q^  iH  ^fWfJ  ^5^:  ^TlfW  ^ITO: 
IMIHHI<^-^^<1<4|(ImKI  :,  *  Lines  or  streams  of  water  ejected  from  i^ 
machine  in  her  hand. '  g^nf^— -Analyse  SfiiR  «rc^  It^aiiQ^ 
f#?^?TT^,  'On  a  lotns-face.  *  *  On  a  lotns-like  face.'  fjnz 
^rrom:  ilftai^il  PhU*  vSk  ^rnKmnm—'  The  lover  set  (or 
directed )  his  eyes  on  the  hips  of  a  certain  damsel,  the  inner 
garment  from  which  had  dropped  down. '  acm^^^iH^lft^KI  ^ilfV 
^imifi^  ^  tpfir— ^  And  the  line  of  water  thrown  ont  of  the 
machine  in  her  hand  became  a  stalk  of  his  lotos-like  face.  * 

St.  57.  ^—Construe  *fc<|^lfefl<^^yifT  liffac  ^rt  fNoirth^ 
wftX^i  gyv  ^ITW  ^nn^W  yft  ij:  ^F^'pRlftw-    Ph^w" — ^Analyse 

^!l^7n^»  ^  The  bees  in  which  having  drunk  to  their  heart's 
fill  had  slept. '  ghfi^l^ifal^— Analyse  ^jpfffi  m¥h\^A  ^V^mi 
fTTt  *  Having  with  her  hands  flapped  its  long  stalk. '  vr^  |^^ 
H^  ^mm  a^  ^-  ^f  fSRift  OT— 'A  certain  lady  having  with, 
her  hands  flapped  its  long  stalk,  took,  in  the  evening,  a  bndded 
lotns,  the  bees  in  which,  having  drnnk  to  their  heart's  fill,^ 
had  slept,  and  began  to  whisper  in  the  ear  of  the  lord  of 
the  earth. ' 

St.  58.  fTT— Construe  m  ifRnft  'Wf  in*  [  ^  ]  MlPl<il^^l4i: 

Cf.  R.  VIII.  35.  "  vft:  »WMMlRfii:  ^iftlWI  qfeoft*  5%:  I  f|* 
Mc|4Wftq>4  ^^  mmft^i^HlftWiH"  q^riiNtt»%^:— Analyse  qm^ 
^^fhRlft  MMfi^l^Hlfi  ?h3T:  ?fR%V^,  *  From  eyes  made  of 
lotuses.  '  *  Prom  lotus-eyes, '  i.  e.  from  lotuses.  ^^^  m. 
Expl — iSt  ^R^  ^rRT  ^ifer^  ^iSf^'Rif  'ftRniM  *  A  lotus-bed.  * 
*  A  lotus. '  ^rg^fT^**— Analyse  ^rg^lCi^:  ^^w^jn  ^a^^^^W- 
^  JI?^  ^^:  ^H^^ r*\a^'F^g*^-  ?TR  flK^K»  *  Desirous 
of  ( or  eagerly  wishing  to  have  )  a  sweet  odour  of  lotuses 
that  were  bursting  open.*  5K5R^^*'-Analyse  ^^^pn:  ^f^^HflVMluij  f^^: 
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f«»*MWimft*4^:  WPi  «UW^I«lftH'i>  *Teaivdropfl  of  black  pig- 
inent  streaming  down  from  the  ejea  of  a  bride.'  m  ^fMt  ^ffrf  tlrtt 
MlliWrrt*i|:  WIR  MWHH^"<fa^CT  pr  ftwr*— *  After  the  Bonaet 
that  pond,  abonnding  in  lotneea,  dismissed  ( or  let  go  ),  from 
lotasee,  which  were  like  its  eyes,  the  black  bees,  eagerly  wishii^ 
to  have  a  sweet  odonr  of  lotnses  which  were  bursting  open,  like 
big  drops  of  tears  mixed  with  black  pigment  streaming  down 
from  the  eyes  of  a  bride.* 

St  59.  ^—Construe  qi|luR*ti*mil<in*JI  ^Wi^lfHHi  ^  fjf 
[  f(?!Tn^  W  ]  I  [  'Hf:  ]  Rf^:  ^ffellft  ^S%  [  1WftiF^  »^  ]  iwflt 
[  B^  ]  W^»  [  W^  ]  flWIvrV^F^  Hf^-  Cf.  S'ak.  IV.  2.  ^Ifltl^ltlSW' 
flmi  i^ffl^4t^mf^l^l^n^^^^nK  ^^SffB*:  ll  "  Wl^— Analyse  WWT- 
^Orf^  ^  ilfiriPr  ^  mi^i^i^lA  fW  f^Wi^yiWIH,  'Of  things  statio- 
nary  and  movable  (or  inanimate  or  animate),*  qiAi?*-Analyse  t;M 

^Mf^Mlimiliffi^,  ^he  essential  part  of  whose  duty  was  to  serve 
for  others  takmg  of  course  repose  (or  rest)  by  tarns.*  iff^^fft  adv.*^ 
Analyse  ^nWuft  «fRwTft,  *  Over  the  water.  *  Cf.  nfBnmc.  !!W- 
Wl*il*l :— Analyse  «|^i|Q|^W|  Wf:  %i|ai^O^:  I  WW  ^WI^iIh-  HW- 
ifvn^thr-,  ^  The  water  of  his  lake  abounding  in  lotusea  *  «n!i|^- 
*iW4il4a^  ^HMK'JIIfMl'ri  q*  ^  [  ttm?:^  m-  ]— *  Assuredly  the 
lords  of  the  inanimate  and  animate  things  the  essential  part  of 
whose  duty  was  to  serve  for  others  taking  of  course  repose  by  turns 
are  of  such  nature. '  [  W:  ]  ftp*:  «Tf^^  ^^W  [  q^S^iTi  Jjn^  ]  q- 
«rfit  [  fiftr  ]  W^'  [^*J{:  }  <l^Wl^ii41 1^— *For  when  the  sun  was 
plunging  into  the  water  of  the  ocean  the  other  (  i.  e.  the  moon  ) 
left  the  water  of  his  lake  abounding  in  lotuses.  * 

St  60.    frtl^pft— Construe  (ifiRn^iia^i  frft^i4l  ft?!fm«ftir- 

flfifMl/.  Expl:— mMuft  irik^nft  %K<fMIIH^  *  a  pond  abounding 
i^  lotusea'  *  A  multitude  of  lotuses.  *  *  A  lotus.  *  (iflftjifMtW — 
Analyse  Vfi^f^qf^^in  TOFgW  HR^ma^l  I  N  MftjUfft^'m  ^wftgm- 
^qCTf  ^  First  enjoyed  and  then  abandoned  by  him. '  (ihniRif — - 
Analyse  ^Spff  ^nmf^  M^flftfli^  ftjpCTF'^hTliS^n:  Pj^OfiMllI^  ^'WftPf 
^PEVI*  in  m^,  '  Having  its  eyes  of  lotuses  closed  (or  shut)  being 
overcome  by  sleep.  *  ^nir — Crooked, '  *  curved,  *  *  broken  to 
pieces, '  *  broken, '  *  bent.  *  l^uil^^^i]  —Analyse  ^pimnrr:  TO^  W^' 
^ff^y  *  A  bracelet  made  of  lotus-fibres,  [  dfifiiifi^ymf  e^f^ 
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^S^m^^Wimfelftm  [^]fift*— *Wearing(onitswri«t8) 
a  curved  bracelet,  made  of  lotus-fibres  and  having  its  lotiuheyed 
closed  being  overpowered  by  sleep,  the  pond,  abonnding  in  lotuses, 
abandoned  after  being  enjoyed  by  the  king  and  then  perfectly 
silent,  began  to  look  bright  like  a  female  suffering  from  a  swoon.  * 

St.  61.    f;^*— Construe  «rFnfWpft  S^rf^  ft^EfHT  m^i  I  vftM^KMI 

ii^f>gii;<^  »gfi'N%  «wrn  I  q^  ^  4hi^<^w<.  o/.  Ku.  v.  13c 
"  l^H^i  fWrfmif  wu   t^l^   f^#q  i^PW  jpw  i  c^ro   hMIi 

ftm^rtft^  ft^Jr555*  tfi^UJHIii  ^  II  "  f^ft**— Analyse  ^:  ^T^liTT: 
^  ^  f^^f^nw:  H^  mpror,  *  Giving  aid. '  '  Friendly. '  Ren- 
dering help.'  3r?5^^— Analyse  «|tl5  Tt^i^ftfif  W?:^:  M  m^i 
f!^  HTTOW>  *  A  pond  or  lake  abounding  in  lotuses.  *  *  A  pond  ia 
which  grow  multitudes  of  lotuses. '  i^^*N<fla — Analyse  ^DfTOff 
«TR[^:  HJi'NHi:  ?rre  ^l^rtStj,  'On  lines  of  bees. '  ^TWIWRr-— Ana- 
lyse  «TW[fr  «rftrjft  Timi  m:  «n^PfnPT-»  '  Long-eyed  ladies. '  ^t^^fc^ 
WW^— Analyse  ^^^TRT  ^^J  ^'^n^Tf:  ?t5  WK*  ^HIW<*IW*:  ?f  ^ftW. 
*,  Red  dye  applied  to  the  lips.  *  ^ippms^  9Piti4  f^^^nij  ^ff:—*  After 
having  handed  down  two  things  to  two  objects  the  long-eyed, 
ladies  went  away:  the  black  pigment  was  bequeathed  to  the  lines 
of  black  bees  of  that  friendly  pond  abounding  in  lotuses  and  the 
red  dye  applied  to  the  lips  was  given  to  the  lotuses.  ^ 

St.  62.  ^:— Construe  <|H^HH4-M  5Fft  ^n^iM'^lPjA^l^aT 
^Wlf^^m:  ^fn[ftrsft(5r:  ^  Ht#  ^  f^iW  4^M*<W»4l^ff>  ^r#— Analyse 
f^!  m  ^V,  *  With  its  swans.'  ^offifft  /.  Expl:-«3pn5^  qw^ftSOTS 
^nfM^9  'Loving  or  affectionate  woman.*  Gf.  Plliii.  V.  2.  115. 
OTm?'!^— Analyse  ^  m%^  ly^  tET  W^TTT^  ^^^  WOT^,  '  Of  the 
god  having  a  bull  for  his  vehicle.'  An  epithet  of  S'iva.  ^fiia^M>Hlt)[: 

Analyse  ^m:  H^'-  ^RT  m  *ftRf>!5T  I  ?if5m^^  ITWT  ^^  ^  *Pnf- 
ip[^ni%:,  *'  One  who  has  obtained  a  wife  decorated  with  ornaments.' 
*  Possessing  a  wife  decorated  with  ornaments. '  sro^nft^rni:— Anal- 
yse ^^^m:  «ff^ir:  TO^^rf^^TO:,  '  Lord  of  the  earth.'  WMlftniM: 
Wfirftfir:  m  ^*  '^  ftfPT  ^^>OTwnCT~*That  lord  of  the  earth 
who  was  equal  in  power  with  S'iva,  and  who  had  acquired  a  wife 
decorated  with  ornaments  in  company  with  his  loving  wiveSf 
left  that  pond  with  its  swans,  and  took  his  seat  in  the  palace 
being  agreeably  attired.' 

St.  63.    ^fffC^:— Analyse  ^Wi^PMHiJft  JfiPT^  ^^FH  ««ll«- 
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Analyee  tnfKT  dHw:  fTT  «nf»dftM  *  One  whose  sight  is  attracted/ 
eipifhrilT— Analyse  oipff  iprBftfil  «f4t5«^  N  WF(hp»T,  'By  a  possessor 
of  Royal  Fortune. '  <lWi^pM*H^;— Analyse  err^R^  ^:  iTTETOH^ 
IfW  «n^  fTW  IfTW^,  *  Having  or  possessing  twilight'.  'Displaying  a 
twilight  of  the  day. '  fwpw?!?:— Analyse  ffirv^i  «!TOn  !I3#W:  m, 

*  Having  her  body  bent  nnder  the  weight  of  her  breasts.  *  ff^ns*-^ 
Analyse  ^^:  %^:  ^  fni9: 1  ^^i«ail4\  ^!f(^^  fRRS^qiwr:  ^rnvsqn^: 
'insqrfM^:  9T9  'Having  in  her  hand  a  fan  madp  of  hair.*  'Holding 
in  her  hand  a  bnshy-fan. '  HWWp^HIJI:  i|9R^  «fRT  Vflfsdi: 
^n(^  fPr  ^npfhpiT  W^— '  Having  in  her  hand  a  fan  made  of 
hair,  with  her  body  bent  under  the  weight  of  breasts,  a  certain 
young  girl,  with  her  sii<ht  attracted  by  the  beauty  of  heavenly 
vault  displaying  a  twilight  of  the  day,  was  addressed  by  the 
possessor  of  Royal  Fortune.  * 

St.  64.    irlfir*— Construe  |l|a>i|<^^^imtwfi>;  m^  wm:  fti- 
jir"*— Analyse  ^^  ^%  9|9<|i(l  1^:  ¥^>:  W^  ^TBRFTOHl 

*  Displaying  splendour  or  brightness  of  an  orb  of  a  female  breast 
red  with  saffron  powder.'  ^9)«^<j^— Analyse  ftoflvr:  ^fN^: 
ifti?^^  &*Mrt^:  «fi>Rl  ffre%,  *  Having  rolling  waves.*  «rrn^- 

^rm^— Analyse   KTrcpm^i  ii^QfRi  mm-'  fiftin  mwjiij  *  in  the 

ocean  of  the  inhabitants  of  the  western  border.'  The  metre  of  the 
verses  from  64  to  76  is  ej^Ftf  which  is  thus  defined:—'*  ^^^ 
^IWft*  K^  ^.  "  The  gaQas  are  ir,  W,  ^,  f!-  *nS^  W^i  SV^f^ 
<«%  ?frt  ft^^TO^nrPTOnft  q^fit—*  Yonder  the  sun,  displaying 
brightness  of  an  ord  of  a  female  breast  red  with  saffron  powder, 
causes  distress  to  the  mind  of  the  travellers  sufering  from  anxiety 
and  falls  into  the  ocean  of  the  western  people,  marked  with 
XoUing  waves. ' 

St.  65.    1^— Construe  ipn^  fti^Wl(1<i|fai^fiM^lR^   ^- 

Analyse  ^T^rt^  ffft:  ^rWTOn?^:  ?W  ^ItWt  ^^WiMpM^ld^O,  *  Moving 
aboQt  the  twilight  of  a  day. '  5nr5W5T>— Analyse  5nm:  R^  ^HT^^ 
Hf^  HTOTPT  *  Of  the  creator  of  the  world.'  (^•—Analyse  ^(^^^ 
^  RjimW- '  Pl|*<Mfft|^  Ctft*  f^jH^t^'^ft'fl  '"bed  like  a  fragment 
of  a  coral  rock.'  fti^uj^nl:- Analyse  f^T*^^  ^  ^^  9  ftr»^^-  ?l^ 
flT^V^,  'Of  golden  arms.'  l^?r?Ji}— Analyse  q|  ^n  TJ^  I  ^^  ^ 
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mrf^r  ^HP*  (^^— 'Moving  about  the  twilight  of  a  day,  with  a 
copper  red  colour  lilse  tliat  of  a  fractnre  of  a  coral  rock,  thio 
frame  of  the  golden  armed  creator  of  the  world  (i.  e.  the  Bttn)  dis- 
plays a  junction  (  or  bringing  together  )  of  the  fingers  even  of 
his  lotus-like  hand  along  with  lotuses. ' 

St.  66.    «rt-*^onstrue  «r(  ^(min^  ItftfTO  ftwif    ^fhflWWf 

umA?  |^«ii«iiiw^Rfliii^*i(^ivi  ^K^  vpf^'  vmA  A^!^^^^.  ^Afiiwh^ 

Analyse  ^^  Prft :  q^rf^:  ^ifer^  q4H^« '  In  the  store  of  waters,* 
i  e,  in  an  ocean.  lA^AepB^i;^— 'Analyse  4)^:  ^  cn4  ipnf  wt. 
^fNIW*  W9  mf9my  *  With  a  bracelet  made  of  waves.  *  ftinwf-^ 

Analyse  f^^nRPn^  «mw  ^^^'  ^TO^IsR^  ^w  fT  fihnwn?wf»* 

R<tm<>R:  ^  m^f  *  With  its  f orepoints  flashing  forOi  so  as  to  be( 
distinctly  seen. '  «rt  'ngWPiq'TO:  li^  xnrH  ^ftOT  isWhnft^— *Ton. 
der,  the  sun,  after  having  plunged  into  the  ocean,  points  out,  as  it 
were,  with  his  hand,  the  flashing  fore-fingers  of  which  are  dist- 
inctly visible,  on  the  head  of  the  ocean,  which  has  waves  for  ittf 
bracelet,  the  measure  of  water'  (  i.  e,  the  depth  of  the  ocean  )• 

St.  67.    Wii»'— Construe  fpnc^  ^:  !^W?f  l»<i^«iw(^h<r 

<WH"—Analyseft^ft^?nfF«IT^RT  ^f»fild  f^^l^^^UJWiQKl,  *  Red' 
by  the  twilight  which  had  spread  around.  ^  '  Hlaving  a  x'ed  lustre 
of  the  twilight  that  had  spread  around.^  mitq^  m.—>*  An  epithet 
of  Indra, '  i9!licq[: — means,  having  or  honoured  by  a  hundred 
sacrifices.  Indra  is  represented  as  obstructing  any  mortal  trying 
to  spread  a  hundred  sacrifices,  fearing  lest  he  himself  should  be 
euperseded  by  his  mortal  rival  A  hundred  «r«^  sacrifices  gen- 
erally elevate  the  saorificer  to  the  position  or  rank  of  Indra.  On 
this  Pandit  observes,  iiRIHQ:  is  a  very  frequent  epithet  of  Indra' 
in  the  Yeda,  and  western  scholars  generally  tnmslate  it  by  'paS" 
sessed  of  one  htmdred^  i.  e.  of  many  intellects. '  It  is  quite  possible- 
that  the  Vedio  epithet  1SH9SS  ^^^7  1^^®  been  misunderstood  by 
the  prosaic  minds  of  the  post-Vedic  ages  and  may  have  given 
rise  to  the  current  myth  of  Indra  having  performed  one  hundred 
sacrifices  before  he  became  the  leader  of  the  gods.  In  Yedio 
literature  ic^  means  both  ^  as  well  as  mn,  and  hence,  vthKJ 
means,  one  who  has  performed  hundreds  of  the  great  deeds,  vff^- 
ft'q?mir:— Analyse  «!f)fft^Kt^  f(^  ^^IVl  ff^  «?Plfiw4«WJ,  *That 
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from  which  the  darkness  has  departed  or  gone  out/  ^niffVAnalyse 
^WfWraL^^^TOIWPf^  iflam^H  ^Si^,  ^Reddened  by  the  scorch- 
ing heat  from  the  light  of  the  sun.'  «87iq:wN$in  M^^KftRm<|Tlift 
9IiHJB^  fiftRir  snnftar— *Having  a  red  lustre  of  the  twilight  which 
had  spread  around,  with  its  darkness  departed  from  the  region 
of  the  quarter  presided  over  by  Indra,  and  reddened  by  the 
scorching  heat  from  the  light  of  the  sun,  the  world,  as  it  were» 
advances  by  degrees  to  receive  bliss.* 

St.  68.  f^iri^-T-Construe  qS|i|«^fn  (|i{Hi04%  HHaR^:^#lRM<ifti4 

^nnfit-  INtf— Analyse  ftin:  9)99:9^  9  fWa^^f^  ft^  ^iftRs^ 
m^y  *  On  the  disk  of  the  cool-rayed  moon. '  SC[?f^— Analyse 

f^PWfih?  Sra^ft^  TOH:  5*  S»l?fl^^^  TOlftTO^^:!lt*The 
beauty  of  the  smiling  on  the  face  of  the  quarter  presided  over  by 
Indra;  i.  e.  the  east  qgtiTQ^— Analyse  ^m^  ^kt^  W  ^^fms^i 
m^fnm^y  '  Having  an  a^eeable  light  or  splendour.'  sptn^^— . 
Analyse  qpTO:  wi  TO^,  *  The  vault  of  the  heaven.'  «|^prj^— 
Analyse  9^^^  fN^C^'HE^  Wl«f8W^^#T  ^fTIWi  *  Bearing  a  lustre 
of  Mack  pigment.'  vr^rr^ra  OTBT  ft^pWRT  ^>TOI*  [?W«rO  firtl^ft^ 
^r^lf^  'Whilst  the  disc  of  the  cool-rayed  moon  was  displaying 
(  lit.  bearing  )  an  agreeable  light  and  was  bearing  the  beauty  of 
smiles  on  the  face  of  the  quarter  presided  over  by  Indra,  the 
surface  of  the  sky,  being  abandoned  by  darkness,  bearing  the 
lustre  of  black  pigment,  forgoes  it,  as  if  it  were  a  slough. ' 

St.  69.  «fi|— Construe  5TO  ^«R^  zw.'ft^:  «PRft  1^  ^nfhPT  'W- 

Analyse  ^[^  #j^:«fh  fmt*  'W'f^:,  *  Of  excellence  of  speech. ' 
^tvr  properly  means  ipiM^:,  *  The  mood  (or  temper)  of  thd  mind.' 
L  e.  %T  H*hri^Rl^M»4l  ^4^9  *  After  having  observed  (  or  read  ) 
the  most  excellent  mood  (  or  attitude  )  of  his  mind. '  vn^qr/.— .<  A 
female;  probably  a  female  servant. '  Cf.  Medi.  '^  vfT^ifr  Ml^^^^l- 
W^HHI^^W  ^ftftft. "  ihwWT:— Analyse  j^  vpn^:  i?^!«W:,  *  Lazy 
from  drunkenness.'  Languid  with  passion  or  love.'  'Indolent  with 
pride.'  'Slothful.'  c^Rrf^:— Analyse  ^i^ss^  §t^'  ^m  HT*  ^W^jt^-s 
♦With  faltering  words.'  Mark  the  word  ft?cr/«  'Speech.'  ^jfilnsT^:— 
Analyse  ^ifiRr:  «n^:q!^:  m-  #mnpT:,  *  ^l^o  have  cherished 
respect  for.'  'Who  have  shown  respect  to.'  i^ — Refers  to  the  king. 
^ff^iETT  m.—*  Begixming. '  *  End  or  close '  •  Introducing  a  topic. ' 
15 
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*  A  subject.  *  *A  topic.'  Mark  the  Atm.  use  of  the  root  iff  '  to 
drink,'  in  the  CausaL  ftlt  ^nfhPT  «n[lTOfT«  SI'TO s  ^  Tni!#  «fW^^ 
^TsfM  iTEoRnrP^— *  Then  after  having  observed  the  most  excellent 
mood  of  his  mind,  the  young  women,  languid  with  passion,  with 
words  faltering,  who  had  cherished  respect  for  him,  pressed  him 
to  drink  wine,  brought  by  a  female  servant,  at  the  end  of  his  excel- 
lent speech  in  this  way.'  Or  the  verse  may  be  construed  thus,  m^ 
tpm^  2W:fMr:  «fTO^  ftit  (excellence  or  perfection)  ^q^fhf  ^^  ^g^im^ 
snV'  9Trcq^T  (  with  anxious  care  or  affectionately  )  WIN^^. 

St.  70.   firtt* — Construe     Bt^}t^f>fhnTf^RnRpf   ^I'^W^iH    OTJPFr*. 

Analyse  ftw  '^rfW  fWMW,  *  Brought  by  a  beloved. '  ^rf^- 
ftrt— Analyse  «rf^  ^iftnf  ^rft^riW '  Highly  scented. '  '  Highly 
perfumed.  ^  il^f^^i^ — ^Analyse  irif^  wg  Wf^tR^^  or  iiuflill^  Wg 
9fif7in,  *  A  mouthful  of  wine. '  <HI'«^M8c( :— Analyse  ^^m^  ^: 
i^^c^i  ^  W  TSFT:  ?Rr«^n»^^  '  Sprout-like  lips.  '  ^^— 
Analyse  ft^fhrPT  ftTO  'fhf^  W^-  ^  RJinni't  W^  5<ITO^  ^^ifvA 
R'll^mHIN^OM^^^'?  ^  ^  condiment  at  the  time  of  the  drinking 
of  wine  which  was  drunk  up  to  satiety.'  sr^nm:  Vnd.— *With  great 
pleasure   or  delight. '  '  Willingly. '   '  To  the  heart's  content.  *' 

♦  At  will/  irnfTOl  ftW-  Tl^  H^  ^^-^^8^:  ft^flHMW^OM^H^: 
^^^*  While  the  king  was  drinking  to  his  heart's  content  a 
mouthful  of  sweet-scented  wine  offered  to  him  by  his  beloved, 
from  her  mouth,  her  sprout-like  lips  became  to  him  a  condiment 
at  the  time  of  taking  in  ( that  mouthful  of  )  wine  with  which  he 
was  already  satiated. ' 

St.  71.  fi[^— Construe  fij^  &q?8Rft?N  (km  «ft*  ^n^f^t^ 

^^t^— Analyse  ^yffinirf^  g^TOlfir  qfept  ff^imglt  ^*<<9<i<ft<l,  'Perfu* 
med  with  a  sweet  scent  of  lotuses. '  f^q^ynH^T- Analyse  f^q9?=ir  vftil 
fijq^ptrt  ^  m^y '  By  a  rival  name. '  «rfW— Analyse  if  4W  9rM> 
^  Not  drunk. '  To  be  construed  with  sfif^nRT  which  is  suppressed, 
jsm^l^— Analyse  w^  ^rf^^W^^  *  Perspiration  or  sweat  from 
labour. '  *'  Drops  of  perspiration  from  distress  or  pain. '  «nr  m. — 
Means  here,  distress,  pain  consequent  on  humiliation  or  morti- 
fication. ftiOT  fl^^.— I«  equivalent  to  ^q^nu^n  «nFr>  *By  address- 
ing her  with  her  rival's  name. '  ^g  «nft?|irf^  wft  ^>5clf:  «rft  TRra^ 
fti^W  n'rtt'*  '^'Rlft  ?WrR— '  Wine,  perfumed  with  a  sweet  scent  of 
iptuses,  and  given  to  a  young  lady  by  addressing  her  with  her^ 
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rival  name  by  her  dear  lord,  though  untouched  (  lit  though  not 
quaffed),  instaaily  made  her  eyes  red-hned  and  diffused  her 
temple  sides ^ith  drops  of  perspiration  (from  humiliation  V 

St.  72.  fiSTO^— Construe  s^t^:  fti^  vidf^:  ['^^{Wl^i^ 

V^^^^^H:  l^^s^- — Analyse  l^lt^  |^:  l^F^:  fTW  W|*W»  *  Of  the 
moon-face. '  *  Of  the  moon-like  face.  *  «$^|f?f:— Analyse  wMi 
V^rfUhf  ^rfftW.^^  ^iTjir^,  *0f  the  lord  of  the  night '  i.  e.  of  the 
moon,  ftlpr'^ — ^Anwyse  finiUIT'-  |v^  firtW't  ^1'^  W^^^»  *  Of  the 
eyes  of  the  beloved. '  fErtTsf^— Analyse  ^rcftr  unf  ^S^  flW  frt 
%i^^^^>  *  The  function  (or  the  office  )  of  a  lotns. '  in^lf^— 
Analyse  n^  ^qnBRftfif  iTf^T!^  fi^R^  ITJ^,  *  Containing  wine.  * 
W^sdf*  m^—'  A  goblet  containing  wine. '  w^s(i^  Xfim^  BtfthTIR^ 
SV^rfl^  Hd>^t>^HWi(il— *  Wh^i  the  lotus  (  which  was  put  in  the 
goblet  of  wine  )  was  made  to  dose  like  a  bud  by  the  splendour  of 
the  moon-face  and  by  the  rays  of  the  moon  the  reflection  of  the 
eyes  of  the  beloved  in  a  goblet  containing  wine  filled  the  office  of 
a  lotus^  i.  e.  caused  it  to  burst  open. 

St  73.  RmOTT— Construe  Mftft*^it|^Hi  Mj;ilii4^<if  fffW  1* 
fi^fivii  d^iU'^l  IwflfflW^  ^Wl%  tjMI^^SM  IJ're*^*  fi)l|r9W9  Expl:— 
^ngfit^:  PrtF5"«  ^  m^lSRj  *  wishing  to  depart. '  *  Desirous  of 
going. '  fqg;^— Analyse  qr|^  ^  qj^m  I  if^^Rir  n^i  fqgsmii  ^fjpc 
^rk4  M|;>n7l4f?)i4,  '  Fragrant  like  the  interior  of  a  lotos. '  srf^l^. 
^Rini— Analyse  !lf^rft^  ^  9^4^  tEl  ^R  ^flj^,  '  Having  the  form 
of  an  image. '  OT^q^— Analyse  ifRii^  ^  WPTO'-  *T  HIjilT, 
^Inspired  by  love.'  wc%?fml— Analyse  ff^^froi^  ^ w^ai  <liQ^w^- 
aR#fl,m5^,  *In  the  wavy  wine.'  f^iifgirT— Analyse  f^iff:  kN^ 
^^^m^%  'By  the  cool-rayed  moon.'  hRiI^W^^I  «frt  1* 
ft^re^ftflS^  H^C^fimt  "iMf  ^ipiT^  SS^TO^— *  The  moon  with 
the  form  of  a  reflected  image  and  desirous  of  going  to  her  mouth, 
fragrant  like  the  interior  of  a  lotus,  trembled  repeatedly  as  if 
smitten  by  love,  in  the  wine*-glass,  the  wine  in  wMch  was- 
moving. '  Mark  the  impersonal  construction  in  ^^i^. 

St.  74.  ^«m^^:— Construe  nn<^ute>fm    Ri^W<i|tift  F>»i|^*^ 

Analyse  1^^  ^st^  m^  ^:,  *  Having  their  eyes  rolling  with 
intoxication. '  *  With  their  eyes  rolling  with  great  delight.'  ofV— 
Analyse  ^pay^  ^t^  »mHNgfH  t  gfil  ^  nq^  ^^PTHTf  ^gftl»^qMI^4» 
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^  In  a  glittering  silrep^pot.  ^  ^  In  a  beautiful  goblet. '  ^?f:jt— 
AndljBe^P^  ^  ^sf^y  K)ne's  own  .form  or  shape. '  |^— AnalyB9 
r?t:.  5n?w3f|[^  nifipt  t^«Rl»mflRl<t>  *  AsBimilated  (  or  hidden  )  in 
the  reflected  image  of  the  moon.  *  ^?^:  uRl^U|i||^^  f^^lWBI 
WSr-  t^Mfi>»q/fllfi<C  ^^^  ^  ^iliSft— *Silly  coquettish  women,  with 
their  eyes  rolling  with  intoxication,  attentiyel^  looking,  did  not 
'know  the  form  of  the  wine  that  was  standing  in  the  glittering 
sxlyer-goblet  as  it  was  assimilated  into  the  reflected  image  of 
-the  moon. ' 

St.  75.    fti^— Construe  9mm:  ^  mfl^  ^HW|mf^<(  wsx^a- 

tw^]  5-  xrei^W?*— Analyse  jrat  ^  m^f  ^  SVO^PRif^  *  Highly 
developed  (  or  full  grown  )  perverseness.'  ^HHHtj  iftll — ^Analyse  ir 
^9^  mfki  ^H^mlkHy  'Not  practised  or  put  to  parctice  by  other 
women.'  ^mi^:  mcrtl^fsrt^l^3  I  ^>l%  Tm  [^1^]  3  I  5* 
^trtf  [^1^]  3 — *'  After  having  previously  removed  the  developed 
perverseness  not  put  to  practice  by  oth^  women,  even  from 
liaughtiness,  has  the  wine  fastened  the  god  of  Love  on  their 
heart,  imparted  colour  to  their  eyes,  and  given  fragrance  to  their 
mouth  ?' 

St  76.    fRr— Construe  f%  vP^:  Ul^IvWH^j  wkn  Ml*Mlft(mW" 

^Ki?ft  ft>^pj?t^  [Tnrrf]  Tffw^  ^rw^nft  f^^w  Rnw^iQ  *n^1mH» 

Of.  R.  V.  65.  •*  »Vk^^<^vftft<l^<iW   ^uft'Hi^g^l^fa^MKNiii  | 

Analyse  jw^  ^nfij^  «R«1W  ^  •CTf^-  *  mwf,  *  Fuddled  (i.e. 
helpless  or  disordered  )  by  a  drink  given  to  him  (  by  his 
queens  )  continuously.  *  finhRfl^^— Analyse  f^nrr:  «TS:  W  W  Wf^' 
lrf^iV^in|^, '  Onacouch  made  of  the  lap  of  his  beloved.'  f^iVT- 
^:— Analyse  ftmin'-  «R^T  ftlTRW-  Tlftf^  W^»  *  After  the 
passing  away  of  the  night.'  *  At  dawn.'  if^^  or  ilP^  m.— tA 
panegyrist;'  '  A  bard.'  A  herald  whose  duty  is  to  proclaim  the 
titles  of  a  great  man  as  he;  passea  along,  or  who  sings  the  praises 
.of  a  prince  in  his  presence  or  accompanies  an  army  to  chant 
martial  songs;  these  bards  are  regarded  as  belonging  to  a  distinet 
tribe,  being  considered  the  descendants  of  a  Eshatriya  by  a 
S'adra  female.  P>MH1<>^M— Analyse  ft^^fj:  ^:  f^JNt  q^vft- 
^9T^^:  ?f  WlVi^  ^  Possessing  a  power  or  might  like  that  of  the 
Creator.'  frf^sr:  (iti|i%fl^  ^jft?!  I^MI^?!^^  Hff^Pn  ^rt'Wli^  R^WC 
Ptal^  8i|4N^— '  Him  who  was  fuddled  by  a  dxink  given  to 
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hiih  (by  his  qaeens)  continoiiBly,  who  had  slept  on  a  couch  of  the 
leap  of  his  beloved,  and  possessing  a  power  like  that  of  the  Creator^ 
roosed,  at  dawn,  the  bards,  by  singing  anspidons  metiical  songs.* 

St  77.  ^nftft— Constme  wA  ilftft  I  ^aimN"fq^  O^im^MH^ 

vl  v.  66.  *'tf(5hlm  ^ftinrtw  a"^  it«wcir'  ^ISPRH  vt.  or  vL 

1.  p.  (  «fiSN^)  *  To  approach,'  *  to  draw  near, '  *  to  arrive  Ao. 
(  of  time  ).*  ^6im  HW:i(— Analyse  ^{i<iL  ^9WfS  ij^iFt  ^  ^4i^ 
ipfv:  ff^  !l!|9^  *  He  to  whom  the  people  of  snrronnding 
territories  are  attached  or  devc^iod.  *  As  applied  to  the  sun 
the  compound  may  be  analysed  as,  «|«^iA  ^C^R^  W€9  ft^  ir^ 
«rfrwm|^rBf,  *  Having  a  red  orb, "  niwfti(h  Analyse  gyf^  ftif: 
ii^vrftr:  ^ift^Pl  'HJ^,  *  On  the  head  or  centre  of  the  world  or  earth* 
t  e.  on  the  best  part  of  the  world  or  in  the  east    qSH^^-^Analyae 

^84  vmM  ^^  ^ror  5W!T-  ^  ^  €i^nmm  tot  mjiw.  *  who 

has  spread  his  valour  all  over  the  world. '  As  applied  to  the  sun 
the  compound  may  be  analysed  as,  qfi«#  imifhi  mim  f^^rmi  ^RW 
?hr-  Jfrr  fl  ^IuImKMWI  ^m  m^em^  *  Spread  the  splendour  or  light 
of  his  rays- '  ^^— Analyse  ««  fm%  ^^  ^m  IKWWWMI  ^TOift- 
9(07^,  ^  Of  him  who  had  destoyed  darkness. '  When  applied  to 
the  sun  the  compound  may  be  analysed  as,  9A  w^  ^  ^  ^Ml^H: 
tftj&<n^H^Ks  ?V^  mjV^t  ^  One  who  has  expelled  or  removed  the 
darkness.  *  The  metre  of  the  verse  is  t4ft|ffnn  or  4\M^e^^fey»  1^ 
definition  see  notes  on  verse  88  of  the  first  canto.  qi^aWM^  ^fH'- 
ipPfft^  wp^^  'KWC  >W1I:  fSf  filllHH^ftl'— ^Please  abandon  thy 
couch  (of  bed).  There  on  the  horizon  of  the  earth  approaches  (  or 
arrives  }  the  time  of  the  rise  of  the  sun,  with  its  red  orb,  which 
has  expelled  the  darkness,  and  spread  the  brilliant  light  of  its  rays 
like  tiiee.  * 

St  78.    flmT:— Construe  ^leHft:  ft^HT:  ft«?^Pl'  ^f^^fftwiT  ^WHT  I 

^*»r  Mm>i<«rM4^^itf[  Sf|[Tft  rr-  ftil^:— Analyse  ftin  ^Mw 
9  f|ircN«  *'  The  cool-rayed  moon.'  *  Possessing  cool  light* 
9R«ft?^— Analyse  «|^?f^  ftiTC:  ^Hf^ffirtir.  *  m^,  *  To  the 
summit  of  a  mountain  where  the  sun  and  the  moon  set,  ' 
1*    e.  to    the   western    mountain*   ^g^^tH^— Analyse    SfRs^  ^ 

5iPwhft'5|^H^  mff^y  *  Having  eyes  resembling  a  budded 
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lotus;  xnn"— AnalyBe  nn;^^^  ^k^  IR  ^IT#  W^Wl4*Wiirf>  W 
ntftf,  *  A  pond  situated  on  the  boundary  of  a  pleastire-garden.* 
m^^  or  Mm%WH  »•-**  A  royal  garden  or  pleasure  ground  atta- 
ched to  the  palace  where  the  wives  of  the  prince  sport/  ^  A 
pleasure-garden  for  the  wives  of  a  king.'  qpfqf:  ^nnz  ^IR^'  ^* 
^E?li%flt^<Rrnr— ^The  cool-rayed  moon,  the  repose  of  the  nighty 
has  come  to  the  western  mountain/  a^foarMtl>H|^  ■  ^  ^^mf^  ^Brn^ 
fi|;— *  Why  should  you^  with  your  eyes  resembling  a  budded 
lotuflf  lie  on  a  bed  even  now  (or  till  now)  ?'  fi?^  «f4  9P^:  «nS: 
AwNR  «IWrt^  *^  SR^^^T^'^WR^  517^  fi — ^  In  these  words, 
the  morning  sun  (lit.  the  young  sun)  as  if  strikes  the  lake  situated 
on  the  boundary  of  the  pleasure-garden  with  its  red  hand  (or 
rays)  in  order  to  rouse  it  from  sleep/ 

St  79.  flJlRlnPfl— Construe  1??^  ?l  [  OT  ]  fipn;  «rT(  |ilWf<lll|r|C 

fitpf^  <9iM^^i  9^W  wftl»P<l-  ft^f^ — ^Analyse  (^9Jt:  ^:  ^:  W^PO 
W  fn^9  ^  The  clanking  made  by  the  chains  of  fetters.  *  9|^— 
«lft«roR:  IT:  'IW  *,  ^Unequalled.*  fpj^— Analyse  iR!?^  ^:  ?W 
^fT:  «RiW  f^TOi?:  fir  ffiyrft:,  *  The  clusters  of  bees  clung  to  the 
sides  of  cheeks. '  ij^**— Analyse  ^^m  f|^  ^  ^!t%ml^  mm  ^ 
^sm'^  %  W^'y  ^By  the  wind  produced  from  the  flapping  of  the 
extremities  of  broad  ears  through  ease. '  ^t^*'— -Analyse  ^p^i  ^^ 
«l4flwif^:<FT:  ?t  mny  *  The  trunk  on  the  tips  of  its  tusks.' 
«n;R«*— Analyse  9!pnr^  f(Z:  «VR^?I?:  ff  m^j  *  The  sloping  sides 
of  its  mouth. '  The  metre  of  the  verses  78-9  is  f^revf^  which  is 
thus  defined:—^'  ;^  lSi(^9WT  ^HH^iMgl  T  fimfHt* ''  The  Ganas  are 
^^^^^  with  a  short  and  a  long  syllable,  i;^  ?| fipn  fiJIf^Wyt 

9^—^  Tardily  dragging  behind  the  loudly  clanking  chains  and 
warding  off  the  clusters  of  bees,  clung  to  the  sloping  sides  of 
their  cheeks,  by  the  wind  produced  from  the  easy  flappings  of 
the  extremities  of  broad  ears,  yonder,  thy  elephants  rise  up, 
raising  the  sloping  sides  of  its  face,  the  trunk  whereof  was  lying 
(  or  hanging  )  on  the  tips  of  its  tusks.  * 

St  80.    qi^— Construe  q^tldU^iffftfl:    ^^T  ^^  m^WWi 
«fk:  <im<ll4f  ?lr  WR*  Hyh^H^ii^  jp  ^fewW^lPf^*  ^-Analyse 
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^Zfnt  Wr:  I^FW:  I  q«W  qs^^ra  «^57JIT!!n:^:  m^',  •  Sharp  (  or 
clear  )  sonnding  noise  or  thunder  of  a  dram.  *  Cf.  B.  IX.  71' 
"  M4M^<mftPlPJ<(i«fl^:.  "  ftf— Analyse  f^Vf|^V|i|  ^  ftfSVf 
^  9Q:  a  w:^,  *  Heavy  by  reason  of  sleep  for  a  long  time. '  <?99°- 
Analyse  <?lgW  »  ^PPWW  «<nn*qmil '  IW?  ^m:  ^im  vf^lVT. 
^imi  ^<n|f%Siw  ^  W^:,  ^  Making  ehowera  of  particles  of  snow  drop- 
ped down  from  shaking  feathers,  increased  in  bulk. '  vinnr- 
iTBirf— Analyse  «lRn9^  nft:  «IFTORft:  «^  m^f  *  On  a  pwoh- 
^ng^rod. '  min'* — ^Analyse  in^^f^  'TOf  irS'Wnf  fTW  H^  ♦  W€#» 
*  The  rise  of  the  splendour  of  the  snn. '  vf^ifi^— Analyse  «f^ 
^roflr  i^r  vf^ng^  <RT  vf^tW^,  *  With  increasing  delight '  fn^wnHf— 
Analyse  ?nofq^  9l4f  frr>fismiff>  *  Seeking  for  a  hTict  dance.  *  ♦  De- 
sirons  of  a  hMW  dance.  •    wnrTi    Expl:— fl^ifr  ^(Blprf  q^Slhs^  I 

^* Ifrt  m^ siifKn"  I ^<i^wP>fi> mm: Th« »f*®*«'  ^*  ^^^  "^^ t^® 

next  verse  is  ^|v>TO  which  is  thus  defined:-'*  viM^  ^T^  RlylH^Rl- 

^m^rrro^HSWiqu."  The  Ganias  are  iTfi^^ifirir.  qsq^frtfif* 
fk^'  ^iRTOM^^  t^^  iit^  fiiTFi  ftrOTP^gt  wi  ^  wwwN  ^i%  ft- 

-^1^— '  Roused  from  sleep  by  the  thunder  of  a  sharp  sounding 
drum,  and  resting  on  a  perching-rod  with  a  single  leg,  thy  peacock 
has  stretched  out  its  other  leg,  heavy  by  reason  of  sleep  for  a  long 
time  along  with  its  hinder  tail.'  ^<^jft4(mn^^ffftn^filW^i^»  HFC' 
5inff  W  ir«D  m^^fmnl^q  ^  V^^IV  w|i|*— *  After  having  seen 
the  rise  of  the  splendour  of  the  sun  thy  peacock,  raining  showers 
of  particles  of  snow  trickle  down  from  the  shaking  feathers  increa- 
sed in  bulk  and  desirous  of  making  a  Timdava  dance,  rises  up 
with  increasing  cheerfulness. ' 

St.  81.    ^iB^— Construe  ff^  ^q|^  ^^  [^]  ^*jmwnw<C 

Analyse  ^^iroh  nfftif  ^prt6{:  «ftipj^jftj|^,  *  On  the  eastern  moun- 
•tain.'  ibHi^— Analyse  qq}^  mv  «hn:  «ft«?^  m^y  *  The  rays 
of  the  sun  (lit.  the  feet  of  the  sun  ).'  V!f— Analyse  W9!m  ^TO- 
HJR[  «f^^  ^PanTOTO'rtf '  White  like  the  rays  of  the  moon.'  *  White 
like  lunar  raya'  if^  m.— *  A  gaifden.'  *A  celestial  grove,' =5|i«^ipiir. 
iwq^— Analyse  ii«i|^  WW:  TO^nRT-^Ilt  ^^  •n'MW^^fRhH  qw 
^ *<^<IUHWlR<li^W:  ^  m^,  'A  pair  of  whose  shoulders 
was  scented  with  diffusive  perfume  of  a  sap  of  trees  of  Nandana 
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garden/  ^°— Analyse  ^»my  »  qiTW/^Hq^:  I  ^fksfpf  *  ^*?niW 

g^flM^M^iMft^i-fc^^cftfitl^flM  ^l?E<nCt,  *  From  an  awning  of  waves 
clad  in  a  zone  of  mnltitndes  of  full  blown  white  lotoses.*  frf^ — 
Analyse  f^  ^  fwfiiy  fg^^Wrfit:  I  qfe»r  g^:  H^HUft^MI  tEl  ^dfe^ 
SHC^^'^'y   *  Having  the  large  pits  of  wings  made  heavy  by 

^f5^— 'When  the  rays  of  the  son  were  shedding  their  Instre  on 
the  eastern  monntain,  he,  with  his  pair  of  shonlders  scented  with 
the  diffnsive  perfnme  of  the  sap  of  trees  in  the  celestial  garden  ^^ 
leaving  his  conch  white  like  the  lunar  rays,  imitated  a  Mallikd- 
ksha  goose,  with  its  large  pits  of  wings  made  heavy  by  water 
and  gently  rising  from  a  lake,  having  awnings  of  waves,  clad  in  a. 
zone  of  multitudes  of  full  blown  white  lotuses.' 
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St.  It  9n — Construo  ^m  tEi  il^T  'TlRf:  %!li%  jwrnpil  WJ" 
ft>H^I^<llf^qa[fiqr:  [^]  H^r^M  iro«iW«?lI«.  J^WSFPRf— Analyse 
S'W  "Kl^n  STKI^  wit  ^n^^'IT*  *  Wish  for  a  son. '  *  Desire  to 
have  a  son. '  m"— Analyse  q^t-  IT  fifW  M  «r*W  f?J  ^nfirtl 
gft^  ^ty  Wgft^W^ynRie^ftm;,  ^Who  has  consigned  all  his 
wealth  to  (  Ut  brought  nnder  the  proprietorship  of)  many 
Brihmaiias.  *  ^jqr^:— Analyse  ^^r:  i^i  Tff^,  *  The  lord  of  the 
earth. '  The  metre  of  this  canto  is  fNt^Pft  a  species  of  *|^!|^.  It 
is  thus  defined.— ^'ft^  ^WHT  ?P5:  ^  H^TO  ^tSU  af>fi4tPl'f>>  "  In 
the  odd  verse  the  Ganas  are  tET  tET  ^  and  a  long  syllable;  and  in  the 
even  verse  ^  ^  ^  and  a  short  and  long  syllable,  ^rqf— ^Then  that 
care-worn  lord  of  the  earth,  anxious  in  his  heart  to  have  a  son, 
then  spread  a  number  of  sacrifices  in  which  he  gave  aU  his  wealth 
to  many  learned  Brahmai^as,  in  the  lighted  (on  blazing)  fire. ' 

St.  2.  IJ^: — Construe  ^jv  ^f^BSJ^  fRr  ft^  llfif  ^iPimhmPmi*- 
^rtlW^2  ^VS^rpf:  •R'^rt  5FW  ^  ftw^U^.  ?H«rt— Analyse  iRq' 
^ift^:  H^c^;  f(^R^  HRt,  *  In  his  sacrifice. '  ftqj*— Analyse  ft?nf 
^  ^WnitEr  ^r^:  ^rf^  mdf,  '  Fruitless. '  Ineffectual/  ^Useless.' 
9f[cq^  m. — ^Name  of  a  great  sage.  He  was  the  sun  of  f^4(|Mc%  and 
a  heavenly  nymph  in  the  shape  of  a  deer.  He  was  brought  up  in 
the  forest  by  his  father  and  saw  no  other  human  being  until  he 
attained  early  manhood.  At  a  season  of  great  drought  otTn^t 
Mng  of  Anga,  by  the  advice  of  Briibmax^as,  allured  9|?sq9r|f  to  hi& 
house  and  with  great  ceremony  gave  his  daughter  ^tfrt  in 
Htarriage  to  him.  The  sage,  satisfied  with  that  gift,  caused  heavy 
showers  to  f aU  in  his  kingdom.  He  was  subsequently  called  by 
^^Tt^  to  perform  for  him  a  sacrifice  for  the  attainment  of  issue. 
^TpTOsmfiFT— Analyse  ^tPmt^  xrft^:  ^Hft^WMfiiai,  *  Known  or 
celebrated  by  his  name. '  ^  Having  his  name  celebrated  in  the 
world. '  wii/M^:  *  Analyse  ?rwrt  ftftr:  !rft^:,  *  A  treasury  of 
Triigious  austerities  and  penance. '  ^  A  very  treasure  of  merit 
derived  from  self  mortification^ '  ^  Ad  eminently  pious  sage.  . 
16 
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•^pn — ^  Although  his  saorifices  often  became  thus  ineffectual  the 
celebrated  sageif^cq^,  treasury  of  asceticism,  then  completed  a 
sacrifice  procuring  for  him  a  son*  * 

St.  3.  T^iiRT — Construe  ^fir  MR>Wi^  ^3R  51HK  (ilWI*ft*i**W«t 
^  ^?ft^  Wfit  ^^^nft  Od^cHPlH:  fW  [^MW]  *R^i^«  Of.  R.  X.  50-51 

Analyse  finf  ^lifl^i^  ^innf  ^  Iw  'Sr  f*l(|fll*fl%i*ll'ilH-  ?t  ^W^v 
^  Put  in  a  golden  vessel.  *  i><^<ie(ifSH:— Analyse  ttft?h  anftr^  1W  fC 
HFT,  *0f  one  having  or  driving  red-horses.'  An  epithet  of  fire.  Cf. 
^Jftm^.    **Tlft!fr*t  fCSF^  tR*I^^MlW J>' '"  ^ftim— *Blaang   with 

(  bodily  )  splendour,  a  certain  human  being,  having  taken  ( in  his 

hands  )  a  golden  vessel  in  which  was  put  the  Charu  came  out 

of  that  burning  fire  to  the  king. ' 

St.  4.  irt^— Construe  ^in^qf^-  «rafirmfirHft^wpcwCT3riit 

5il^^i4  ''IR'RT  ^igtrfllW?nWI  ^  sri^r^-  R^wRli — Analyse  ^m 
^:  ftin^rfir:,  *  Lord  of  gods.'  ^ft^ftlW^N^— Analyse  ^t*f* 
^''  <lfa<  %7  ?fT|lR>  ^  In  which  the  vital  power  was  divided  into 
iour  parts. '  ^rofiT— Analyse  ^rofirtT  fflfW:  ^  ftwt:  ?»^  «n5jrt 
^m-  ?rtt  «fc  9f^ir(t  'RTOlfr  ♦  ?nrt,  '  a  drought  to  the  showers 
inadt^up  of  the  flow  of  tears  of  the  immortals  oppressed  (or 
harassed  )  by  the  enemy, '  srfMNr — ^  That  lord  of  lordn  entered 
into  the  Cham  with  his  self  in  which  his  vital  power  was 
divided  into  four  portions,  in  order  to  be  a  drought  to  the 
-showers  made  up  of  the  flow  of  tears  of  the  immortals  oppressed 
by  the  enemy. ' 

St.  5.  ^Awif^:~-Construe  ^iwlT  ^^-  ^^*<l?l>il^l  sftfT  mR*^WI 
«^W.  ^prtT:  ft^:  ^ftmPr:  1\Uh<t^  «!ftrw:  [^]  ItJ  «f*W«. 
«B9?f— Analyse  «w^  jtift  ^^  ^  gyy'ff?!^:  ^  M^^^MHU  ^Having 
boundless  lustre.  '  ^  Of  an  unlimited  power. '  MRf^Wj  ger.^^ 
^  E[aving  distributed. '  «!4N^— ^  Brought  into  existence. '  ^- 
HI^:— ^  Handed  over  to  them  after  being  arranged  by  the  sage  of 
.an  unlimited  power  and  eaten  by  the  three  wives  of  the 
king  in  divisions  the  Ckaru  brought  into  existence  a  foetus 
(  or  embryo  ). ' 

St.  6. 9^:— Construe  OM^i%^*j{4t-  ^J^*  <»fofiljtijh  ^WW: 
W  I  'Pg^^^f^^  ^ftvrr  OTri».  ^iRifiljtiJll— Analyse  ^i^ 
^I'l^ftft  ^iWftPC  I  ^ift^W  ^TOW  «nW^I5OT>  *  Vanquisher  of  Vili  and 
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Bharata, '  i.  e.  Hama  and  Bharata.  evd^  m. — A  great  monke;* 
chief,  who  was  killed  by  R&ma  at  the  instigation  of  Sngrlva 
Yali's  younger  brother.  His  wife*  Tktk  subsequently  msurried 
Sugriva.  xi^  m.-^Son  of  Das'aratha  and  Kaikeyi.  He  was  firmly 
devoted  to  R&ma  and  was  deeply  grieved  to  learn  that  his  mother 
iiad  been  instrumental  in  sending  B^una  into  exile.  He  would  no^ 
-accept  the  throne  and  ruled  his  other's  kingdom  in  the  name  of 
Bitma  while  the  latter  was  in  exile.  <mg%^i>^4ft; — Analyse 
<tWJRt  %%A|Mi  %  pW  4lll^%i|^  wit'  ^^«4*il^{^>  *  Of  the 
lords  of  Eosala  and  EL^fcaya. '  9^nr/. — One  of  the  wives  of  the 
king  ?{^l^y  and  mother  of  Lakshmai^a  and  S'atrughna.  ifiTQ^^'- 
Irtl^l^Analyse  q^  p^  ?Mt  q*:  ^  i|*iawtf>>il^^>  '  Having  the 
power  or  energy  like  that  of  Yama,  the  god  of  death. '  q^^a^V 
^t^:  OT*:  ^llftfiiiuft  wm-  W— '  The  vanquisher  of  Vili  and 
fiharata  were  bom  to  the  daughters  of  the  lords  of  the  Eosalas 
and  the  Kekayas  (respectively).  *  4m{{<!^f|ij|ji|  Jm^  Q^t^RT  «!P!^— 
^  And  at  a  proper  time  Sumitrii  brought  forth  twins  who  were 
equal  in  might  to  Yama,  the  god  of  death. ' 

St.  7.  «i|ii— CJonstrue  ^fij  R^IMP>M^ffi<lM^<<iH^Mias>4ml  ^^ 
"^RRT  (I4^A<|^^}WQ|  ^^n^  ^^.    ftscf* — Analyse  ftf^  ^:  f^:  I 

fts'wi'm  uPt^  RwitiH-  ^  swftrf  JWTOT  ^w?rt  ^ini^  ^  Irtf 

^nrani,  *  Whose  birth  ceremony  was  resumed  (  or  commenced  ) 
after  their  birth  by  the  celestial  8age« '  >iH<l%4*i  ^- — This  is  a 
ceremony  at  the  birth  of  a  child,  when  the  navel-string  is  divided. 
It  consists  in  touching  the  infant's  tongue  thrice  with  Ghee  after 
appropriate  Mantras.  NdrityaT^a  Bha^^  in  his  uiftJKM,  under  irni^ 
says  *  the  moment  the  birth  of  a  son  is  announced  the  father 
shall  see  his  face,  and  shall  bathe  in  a  river  with  his  face  turned 
towards  the  east,  or  if  that  is  not  possible,  shall  bathe  at  home 
in  cold  water  mixed  with  hot  water,  brought  from  a  river  during 
•day  time,  and  purified  by  a  bit  of  gold  being  thrown  in  it.  Then 
having  sipped  water,  he  shall  besmear  himself  with  sandle  and 
wear  garlands  of  flowers,  and  before  the  scission  of  the  navel- 
stalk  and  before  the  baby  is  touched  by  any  one  except  the  mid- 
wife, he  shall  cause  it  to  be  placed  on  the  lap  of  its  mother,  with 
its  face  turned  towards  the  east,  and  say  irifl^  9>Tnc^  ^ml^mw- 

^VRm;4  ^?ft^*  He  then  shall  perform  a  «m  to  the  nine  ancestors, 
and  shall  throw  oblations  of  clarified  butter  into  the  sacred  fire. 
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kindled  for  the  purpose,  in  honour  of  Agni,  Indra,  Praj&pati 
the  YisVedevaSy  and  Brahmiu  He  shall  then  mix  a  little  h<Hiey 
and  clarified  butter  together,  in  unequal  proportions,  and  put 
the  compound  on  a  flat  piece  of  stone,  and  shall  rub  a  bit  of  gold 
on  it  till  some  portion  of  it  shall  have  been  mixed  with  the  honey 
and  clarified  batter  and  with  the  same  bit  of  gold  he  shall  take 
the  mixed  honey  and  put  it  in  the  baby's  mouth  with  this 
Mantra  H^^^W^W^  ^^m  l^^ff^TTOf  T^lTIH  I  ^ff^rsRFgjfr 
^snnfir:  is?!  ^ft?  ^f^  ^^  ^<?^tr^  l  He  shall  then  wash  clean  the  bit 
of  gold  and  putting  it  on  the  right  ear  of  the  baby,  he  shaH 
bring  his  own  mouth  close  to  baby's  and  shall  say:  3^  itit  It  ^^ 

^fPrtrriJ^ ^  ^ncwft  i  Jinit  ?lr  «rpRt  ^  ^rwt  f^Waw  •  Putting 

again  the  piece  of  gold  on  the  left  ear  of  the  baby  be  shall  repeat 
the  same  verse.  He  shall  then  lightly  touch  with  the  span  of  hi» 
right  hand  both  the  shoulders  of  the  baby  at  the  same  moment, 
and  repeat  thus:  5TOTf  Wf  TOBP^  ftr*«nT^X?f  If  I  %^  «r  SWWiftr  ^ 

f^rfip^  II  Then  to  secure  well-being  and  long  life  for  the  new 
bom,  he  shall  say:— «TfR[fR?#«wftr  CWKPl^N^bt  I  mm%  JSRWrftr 
9  iRf  ^^'  ^8^  I  And  with  this  he  shall  thrice  smell  the  head 
of  the  baby.  And  having  returned  to  the  sacrifice,  he  shall  com^^^ 
pleto  it.  Then  with  cold  water,  he  shall  wash  the  right  breast 
of  the  mother,  and  shall  make  her  suckle  the  babe  with  this 
Mantra:—  ^  prf  3pn%  ^ro  ^^^  ^Q^lTIS:  S|^tf%  I  9fw  ^^  STOWIT 
9VI9$^  f^  W^  I  He  shall  then  give  oows^  lands^  Tila  com,  and 
gold  to  Brahmai^  as  presents.  ^s^spiRf— Analyse  ^:  9Rf  q^lt 
^WFiRTR*.  ^  IffCTRI,  *  Bom  of  the  Charu. '  ?I3*— Analyse  «aftt 
iSf^ttRnfif  ^pmfi  f^??^5lft  fOT:  m  <ld«i#a4<^»f^4|«l,  *  Having 
bud-like  teeth  displayed  by  their  frames.  *  9|«|— ^  The  state  in. 
which  bud-like  teeth  were  displayed  by  the  frames  of  the 
infants,  bom  of  GharUj  whose  birth  ceremony  was  resumed  sooa 
after  their  birth  by  the  celestial  sage,  then  began  to  glow  bright.' 

St.  &  IT— Construe  iff  TfT:  n  f  V  fm:  ff^  fPftlfPlr:  «II9V: 
R-JIIW^^I^^HH:  «r5^:  «TO?f :  «Rfiwft^  ft?%.  ft^l^— Analyse  ft^ 
g^  ft'lf^f^  fnft:  gg  %f  gngft  ^f(m  ^  ^  FMg^H^IWHH :,  *Who  has 
covered  his  face  with  the  fold  (  or  cavity  )  of  his  hands.'  9i^^- 
Analyse  9T#ft  %  ^  f^^  ^  ^<>^fi^*f%  *  False  or  pretended 
screening    or    concealment.'    ^fir   m.<— Son    of  Das'aratba   by 
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Eansalya,  the  hero  of  the  great  epic  Ramaja^.  When  it  was  propd^ 
aed  to  install  Rdma  as  iTO^t  Kaikeyi,  at  the  instigation  of  Man., 
thar^y  insisted,  by  the  two  boons  previously  promised  to  her  by 
the  king^  on  the  exile  of  Bama  and  the  installation  of  Bharata 
AS  iprrni*  The  old  king  was  shocked  at  this  unexpected  request 
and  tried  his  best  to  dissuade  his  wife  from  her  evil  intentions, 
but  she  proved  inexorable.  At  last  B&ma,  to  fulfill  the  word  of 
his  father,  willingly  went  into  exile  accompanied  by  his  young 
trnd  beauif ul  wife  Sita  and  his  brother  Lakshmaipc  While  in 
forest  gfta  was  carried  off  by  Rava^a  king  of  Lanka.  B&ma, 
Assisted  by  numerous  monkeys,  built  a  bridge  across  the  ocean, 
conquered  Lanka,  slew  Bavai^  and  recovered  his  wife.  At  the 
expiration  of  the  stated  period  of  exile  he  returned  to  Ayodhya 
ttnd  reigned  for  a  long  time,  justly,  happily  and  peacefully.  He 
is  believed  to  be  the  seventh  incarnation  of  f^^.  if — ^  The  infant 
B4ma  is  not  here.  Where  has  he  gone;  thus  inquired  by  women 
the  child  acted  a  falso  (  or  pretended  )  screening,  with  his  face 
<u>vered  over  with  the  folds  of  his  hands,  in  their  presence. ' 

St.  9.  s^— Constme  ipuft:  *JC^E|»^i^rt  ^IU^i%  if^  ffS^ 
©1^  I  iror  «^?N^:  ^*<t^awlwn»  ^lf»-  ^fHfrjfi^-Analyse^flCTr 
^fejJRUt^  n^  ^  On  which  the  dust  is  collected.*  ^  Smeared  or 
covered  with  dust.'  •  Which  has  taken  up  the  dust '  ^ — Analyse 
^qr  ft  ^nm^^  m  ^i^fWC^iyi»^^^<>  *In  which  the  applica- 
tion of  black  pigment  was  rubbed  with  his  hands.'  ^  ^,  and 
JUm^fe  xnay  as  well  be  applied  to  Q^^l[i^l^.  When  so  applied 
they  mean,  *  trunk,  *  *  the  fragrant  fluid  flowing  from  an  ele- 
phants temple  when  in  rut,' and  'taking  dust  and  throwing  it 
over  its  face.  *  fii^P^H  -.—Analyse  vn^  V^  TOt'A  WW  !IICTW» 
^Of  an  elephant  of  the  immortals.'  ^Of  a  celestial  elephant 
called  ^?j«|!|  on  which  rides  fff. '  This  mythical  elephant  is  fabled 
to  have  come  out  at  the  churning  of  the  ocean,  and  is  the  pro- 
totype of  the  elephant  race,  considered  also  as  the  elephant  of 
the  east  quarter.  The  name  is  to  be  derived  from  %TSm*  *  watery;  * 
and  may  either  allude  to  the  north,  as  the  quarter  whence  rain 
isomes,  or  to  the  original  idea  of  a  doud,  on  which  ludra,  the 
king  of  clouds,  is  mounted,  and  which,  therefore,  would  be 
called  his  elephant.  On  this  ^rftsR^r  rightly  remarks;— **>TOfr- 
q^%<t^:9^^PRr««ipt."  ^^— Analyse  ^pffwi  ^I«4  ?»wai^  ?>^ 
ZST^  Wi^Ml^*^6,  '  Blazing  with  four  tuskF.' When  applied  to 
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,  Bdma  the  compound  may  mean,  ^  beautiful  with  four  small  teeth/ 
S^— ^  Covered  with  dust,  that  face  of  his  shone  brightly,  the 
application  of  black  pigment  on  which  was  rnbbed  with  hands  on 
both  the  cheeks,  like  the  face  of  a  celestial  elephant  blazing^ 
with  four  tusks.' 

St.  10.  m:^: — Construe  [  ^rfJlf  ^rwf  ]  ^^Pfi  ^^TOE?!^  TOC- 1  ffit 
MHn<<^HM^1fi<|:  WT^  SJl^  (M^  SR^  *^l^.  «m>— *  On  this 
Hemadri  quotes  the  following  anonymous  authority:-**  jt  ftWft" 
^^  ^  IfPWraft  1m:  ^^:. ''  ^ffft' — Analyse  ^^r^qr  4^^4  iwlftw*.  ^inft- 
^^tHM^li^d^  '  Inspired  by  the  coaxing  words  of  a  nurse.  *  HTf^ — 
Analyse  inrn-  f^-  wr^:  H  Wl^y  *  To  the  lord  of  the  earth.  * 
smtsr— Analyse  xtk^  j^:  sm^:  ?W  m^,  '  With  great  delight ' 
*  With  highest  joy. '  ^r?T^: — '  Say,  0  child,  which  of  these  ( two  > 
is  thy  sire;  thus  inspired  by  the  words  of  the  nurse  he  with  his 
pretty  hand  pointing  out  the  lord  of  the  earth  grasped  him  with 
great  delight/ 

St,  11.    ^—Construe  «Tft  [^Jrm]  wm  ^^^^  1*1^  fWl 

^  I  ffit  Rrsrtt  xi^lft?T:  ftg:  ^^^  ^^^r^^  v^^^ifk  w-  35^:  or 

^f^i  or  ^^:— *  A  rat.  *  *  A  mouse. '  Derived  from  35=q[  vt  7.  P. 
(  ^  )  *  To  moist. '  Cf.  ^r«?rihr  "  5^^»5^^9^:."  Also  Marathi  «5^. 
^[s^rogrt— Analyse  ^??TRt  ^H^  ^t^^H4>  *  A  collection  of  four 
teeth. '  ^qm  adj' — '  Received. '  *  Accepted. '  *  Obtained. '  Derived 
from  ^  vt.  3.  TJ,  (  s?^)  with  ^m.  Cf.  R.  V.  I. '  «  ;jqi?lftift  ^^- 
^nnff.  *'  «rft  [^trt]  H^m  ^^Jild.  ftrjqrfir  ?f^^pjii—*  Please  show, 
O  child,  what  you  have  obtained  from  a  mouse. '  fi^  f^nTTTTT^t^: 
ftg:'!^  ^'^f^^IH^  !lfiR^^  w— *Well  tutored  by  training  the 
prince  used  to  show  a  fresh  set  of  four  teeth. ' 

St.  12.  |?ft— Construe  f?ftsRr  ?R%  ITTPT^^  ^rf^:  ^IWilRtP^: 
^rtM^:  m^'  ^«  n|«IT?i«  ^H^H^<>  ^rtr^r— Analyse  ^rrftr  'Wnf 
^rtlr^?T8[5.5fhrfiyr:%:  HTCT-,  *  Cold  like  a  lake-born  lotus.'  *  Cold 
like  a  lotus. '  ^rRTsr**— Analyse  9!^^^  xxm-  «WRnR-  I  «WI1T- 
firf5r«  ^  VlWiW^s"^:  m^'j  *  Having  lines  of  black  pigment,' 
in53T#5T— Analyse  m^  i^:  m^^:  ^  m^j  *By  mothers.  '  J?ft- 
*  Instructed  by  their  mothers  other  princes  also  shampooed  on  a 
couch  the  feet  of  their  sire  with  their  soft  hands,  smeared  with- 
streaks  of  black  pigment  and  cold  like  a  lotos. ' 

St.  13.    itRpftn**— Construe  f^TfRT^  ftft  V^'O^^MMI  ^^jft:  i£|fA^.< 


Digitized  by 


Google 


Canto  IV  Notes.  12T 

^rae  n^fti  n^'  WflipnT:  f!^  mw^,  *  Of  him  ^ho  had  gone  to 
bed.  *  ri|¥^— Analyse  ^  Mt:  iStfM^:  ?IW  «IFOT  Wlf  HIWW^ 
«With  a  desire  of  lying  on  his  breast '  ^rfW— Analyse  srAm  ^TPpi* 
fN^  <lftiFl9  if  W^j  *  Which  heightened  the  joy  or  delight  of  their 
mothers.'  <ti|«>ii(^^— Analyse i£ti|9!ft >il(^<ll(^  ^^^F^^^m^y 
*  Having  sweet  or  pleasing  prate  or  prattle.*  lli|41i|ua^— *  With 
a  desire  of  lying  or  rolling  on  the  breast  of  the  lord  of  the  earth 
gone  to  bed  at  night  the  princes  disputed  with  each  other  in 
sweet  words  that,  heightened  the  joy  of  their  mothers. ' 

St.   14.  iKinr: — Constrne    ifftil^   ^i^SFiV^:    irf^HT  ^^^if^^il:: 

Analyse  ^:  m^q  ^l^  9  ^^iFRf  fWT  ^^IF^TT:,  *  Born  of  the 
Cham. '  2|5[:qft«ft:>— Analyse  ^jqr:  qftsfr:  ^rs^^lftsll::^  '  The  deve- 
Jopment  of  the  bodily  frame. '  i|^R|9t  odt;. — ^Analyse  ^vf^  ^n^ 
ilf^4IM<»  *  Every  day»  *  A^^: — ^Analyse  f^^^nif}  «fft:  f^^qnf^:  WW 
Wf^ir^,  *  Of  the  enemy  of  the  immortals'  i.  e.  of  lUyai^  «ff^:.-. 
Perfect,  8rd.  per.  dual.  Derived  from  KfH  vt.  w.  LU.  (  %^)  'To  go.*^ 
.<  To  shine. '  iCf^: — ^  The  cherished  development  of  the  bodily 
frame  of  that  mighty  hero  bom  of  the  Cham  and  the  decay  of 
the  life  of  the  enemy  of  the  immortals  were  simnltaneoosly 
(  or  equally  )  going  on  gradually  every  day. ' 

St  15.    ^i3(%— Construe  sf^m^:  if^:  HflR!^:  ^^3^  !Tfite»^* 

Analyse  irfiwwnt  f^^*  ^  fC  nftWMK^:  nftipimdr^  '  Who  has 
attained  acuteness  or  sharpness. '    «Fim^:  adv.^-^*^  One  day. '  Qf^ 
PAni  V.  3,  22.  "  ^l^:q^7q^q«T:q)[^|sq^^|FJ)^^ 
^^q^m^^n^  "  ^The  following  words  s^e  smomalous:^!^:^  ^^^ 

'roft*  M^>  ^ftwft>  «TO,  ^ji^*»  ^^5-»  ^r^^^ftv^  P^-»  •rrtw*,  ^r?^:^ 

9^(|^:,  and  3^n^:. '  The  words  ^H^IIT:  and  ^1%'^are  understood 
here.  The  base,  the  substitute,  the  affix,  the  particular  time  &c, 
must  all  be  deduced  from  these  forms.  Thus  f^r:  is  formed  from 
WfWr*  by  substituting  9  for  ^mw,  and  adding  the  affix  ^p^.  in  the 
sense  of  *  a  day.  *  fmi^Sfft^fmr:  *  the  same  day. '  f|^  and  f^ftn:  are 
replaced  by  q^,  and  then  the  affixes  iis^and  «nft  are  added,  in  the 
sense  of  a  'year.'  Thus  hJ[Rh< ^^?frt-q^*last  year.'  fnnft  ^sp^c 
qtff^  ^  the  year  before  last. '  The  |v  replaces  |^  and  affix  ^nr^r>r 
is  added,  in  the  sense  of  '  year. '  Thus  9T^iP[fhl79^=%ir:  *  during 
this  year. '  To  qt  icr  added  vpi^  in  the  sense  of  <  a  day  ':  as,  qc^- 
^tP>=^\^ft  *  the  other  day. '  The^ro  replaces  f^and  the  affix 
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qi^is  added  in  the  sense  of  >a  day.*  Thus  i»|RiHnfrMWr  '  to  day. ' 
To  the  words  ijir,  «Rr,  «FW^,  piCi  «W:,  H^,  VTf,  and^f^is 
added  the  affix  ^^,  in  the  sense  of  *'  a  day  ':  as,   HJftWtft^StH^ 

*  On  the  day  before, '  sp^ilWvfMA^  *  On  the  following  day.  * 
<tHI<tU^^HftMNm<t^^|:  *  on  either  of  two  days- '   tWl<^<nftH<ftl' 

*  on  another  day. '  ^MlAwfiiMn^:  *  on  the  following  day.  * 
•iNMil^^A'-^^l^:  *  on  a  previous  day.'  9^(rttctt:-9^RI^  *<mi  both 
days.  *  9^R^  infti^s— *  Of  the  ruler  of  the  earth,  *  Here  Qapi^  is 
a  Gen.  object  to  inftl5:.  Cf.  PM-  H.  3.  52.  **^4>ir^i>Hi  %ii/^:* 
5J^**— Analyse  ^^^:  lEQ^  ^  ff^^lK^M  *  Having  his  samfie© 
polluted  or  destroyed.'  ^^^ — ^  On  a  certain  day,  when  the  king's 
son  had  attained  perfect  skill  in  archery,  came  to  the  palace  o£ 
the  ruler  of  .the  earth,  a  sage  whose  sacrifice  had  been  destroyed.' 

St  16.  ^*'— Construe  ^qft:  ti(^ftdHfilM*H*tfi|:  S|<Hf|»ft(iim- 
^W*  ift  qiWlftft:  S^^^kftcr  fHNhni^*  ^^'--Analyse  ^qif^  ft€fcs 
^ai^^i  nm  ^  W(^'  ?rtt  vrm-  W  ^il^'^:  m^-,  *  With  water  con- 
sisting of  the  splendour  shooting  forth  from  the  jewels  of  his 
crown.'  Jiinf  —  Ajialyse  mA  m^  ^  W  ^W*  fm  fC  Jwwnft^qn- 
i^^i  a  Hfrt,  *With  bis  lotus-feet  first  washed.*  ^H4i^<<it— 
Caus.  Aor.  from  fi^i  vLl.  U.  (^)  *to  honour,'  *  to  esteem, ' 
^to  do  honour  to',  ^to  pay  one's  respects  to,'  (in  the  causative  sense), 
qnr"— Analyse  qiqpr  or  «|TOp}  ^i^Br  '^:  mA',  *With  water  for 
washing  feet.'  ^srffcift?*'— *  The  king  first  washed  the  lotus-feet 
of  the  sage  with  water  consisting  of  splendour  shooting  forth 
from  the  jewels  of  his  crown  (  at  the  time  of  his  prostration  at 
his  feet  );  and  then  honoured  him  with  water  for  washing  his 
feet,  as  if  it  were  a  repetition." 

St.  17.  g^wfr-^onstrue  t^U||ft<|<Hftu:  ^TO^sft:  ^r^  fVoT 
mR^WU  Hff •  ?!%  wftft  *ft^  fniSi^  fiK  wJ^.  «l«nftw* — Analyse 
«V«ni^:  ^HWi  ftwEr  ^  m  ^WMlfii<im?^W:>  *  Who  has  occupied 
a  seat  of  jewels. '  Cf.  B.  V.  3.  *^  (^^iqt^ffEiUlJWliWt''  ^HUPir— 
Analyse  xm  ift:  trUfPT:  ?f  firaf,  *  To  the  royal  sage. '  ft^  adj.— 
'  Had  ceased  speaking. '  Cf.  ft^  f%,  '  When  the  Munis  had 
^ceased  speaking. '  ^^ — ^  After  having  inquired  the  well-being 
about  every  thing  ( lit.  going  everywhere,  all-pervading ),  that 
sage  who  occupied  a  seat  of  jewels  (or  had  taken  a  seat  of  jewels) 
addressed  the  following  speech  to  the  royal  sage  who  had  ceased 
speaking  and  who  had  taken  his  seat  on  the  surface  of  ttie 
ground*'  - 
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St.  18     f2n3r5n^--Construe  |  ^q  ^anrRRf^  ^Ml^  TO»Ri|*qft 

^^^  ^^SHrtfRfltlWR^n^-*  '  From  a  dear  relation.'  'From  one's 
own  kindred.  *  '  From  one's  own  family  or  household.'  ^^il^ — 
Analyse  ^sw^  JTi^S  ^TO  ^Rff  ^(^^L  ^^l^fftTj  ^n|%,  *  In  which  des- 
truction or  loss  was  sustained  oir  imminent. '  H>^«||^F^  ^»M^^if> 
means,  ^^  XX^  ^mIHI  «rft  S^WfSN  f^»^^  >fftaq:wrqT  ft?r(^.  On 
this  Hemadri  quotes  the  following  from  Kamandaka : — "  THf^'IT 

*i4l4^r  jnn  f^  ^tjw.  i  ^flr[?ft  ftwt  m^  {^^^^^\[kH[(^^^  [  wwrt  m^ 

^m  f^Rlt  ^lfi>*<lP>H'  Ms.  ] "  For  a  similar  idea  compare  R, 
VIII.  2.  "5l^n(^  q^«rRi!flTcTlW«%  TTOT^tftl^.  "  OT^— Analy- 
se tot:  *RTr.  «[ra^2:?m:  ?MI  ^Tj[  ^Jf^  ?Rl  7^^  m?*,  '  Having 
been  adorned  with  (or  haying  m  abundance  of)  rogues  of 
servants. '  ^j^:  m  ^^  ^^(?t  ^RJ?rt  ^TifiTi^.  Charitravardhana 
defines  qj^  as,  "  fit*  ^(%  SdS^qf  f^^  f  fj>  ^^fl^.  "  ft^fftftqt— 
Analyse  firt  cRF^W?^  fiW^tft^:  I  Rr^TfT^^  ft<T^-  iR'T'i^^'f^  ?TF^> 
^  Having  in  it  enemies  that  speak  flattering  (  or  ?gr  ^eable  )  words." . 

ft^:  *l^cftsft  ^%  fiW^T^:  ^-  I  ^TO  fitWfft«ftii%  ^OT:  VS^  1%5CTR- 

Ti^.  fl^:,— ^n*  ?wf^  Tr»%  ft^cft  cf^^rnt^  5^^  ^^  ^^r  i^^i^^  i 

^^inn^ft— 'How  fortunate,  0  kiag,  that  ycu  cheei  fully  hold  sway 
over  a  sovereignty  (  or  happily  rule  ovs  r  a  kingdom  )  in  which 
danger  is  imminent  even  from  a  dear  relation,  in  which  there  is 
an  abundance  of  rogues  of  servants  anl  <h3  enemies  wherein 
speak  even  flattering  words. ' 

St.  19.    fi[^:— Construe  (^<tRt:  i^ft^pj:^  >iPnFi^«n  ^NOT^^- 

-^I^Hi  4ijn(^hi  ^wrftrr  %?ffir  iRftr  fi[^i  ^nr^Mift^s^i'iK  ?i?ft 
Hls^K  '<<^'4l^si  f^'^wrt^  5W  «nniR  H  ^ii^iRr  h  ?^ifft«  hw*^- 

:^^— Analyse  x{Sf^  ^F^.  xr^^pcf:  ^  ^?q?fifir  >Rr^R^>^^  ^   mj^, 

*  Breaking  or  dividing  the  tie  of  the  world  (or  worldly  existence)'. 
%T5rf|Rl— Analyse  ^^m^  ^:  qtiRftf:  ^  mfi^y  *  By  the  fire  of 
Yoga. '  ^  m.— '  The  abstract  meditation  or  contemplation.  * 
^  Application  or  concentration  of  the  thoughts.'  'Fixing  the  mind 
on  a  particular  point  and  keeping  the  body  in  a  fixed  posture.  ' 

*  The  systematic  practice  o£  the  above  abstract  contemplation  or 
meditation.'  Vallabha  says:— ir^  4tni^lHia  fTa^^^rfij;  ^* 
Hemadri  says:— '  ^^fifr  im  f^^  ^ft^n^TTWRirft- "  %^  ^Wsflftre:  I 
^fW^Ri^Rrf^:!:  A  m.    The  Yoga  is  the  name  of  the  second 
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c{  the  two  divisions  of  the  ^i^  system,  it«  chief  aim  being  to 
teach  the  means  by  which  the  human  sonl  may  attain  complete 
i^nion  with  |^.  or  tlie  Supreme  Being,  whose  existence  it  estab- 
lishes while  the  original  system  or  fri^  proper,  without  acknow- 
ledging a  Snpreme  Being,  teaches  the  snccessiye  deyelopment  of 
the  Tattvas  or  principles  of  creation  from  an  original  HTf  called 
STfifTT  or  vr^OH;  according  to  F^tanjali  the  author  of  the  second 
system,  Yoga  is  defined  to  be  ^  The  preyention  of  the  modification 
of  a  f^fT  or  the  thinking  principle  [  which  modifications  arise 
through  the  three  Pramanas,  perception,  inference,  and  yerbal 
testimony,  as  well  as  through  incorrect  ascertainment,  fancy,, 
sleep,  and  recollection  ]  by  ^f^Pin^  or  the  constant  practice  of 
keeping  the  mind  in  its  unmodified  state  [  clear  as  crystal  when: 
nncoloured  by  contact  with  other  substances  ],  and  by^^fnf  or 
dispassion; '  this  dispassion  being  obtained  by  qfbrTpr  or  devo- 
tedness  to  |^,  the  Supreme  Being  who  is  defined  as  a  particular 
j^  or  spirit  unaffected  by  afflictions,  works  &c.,  and  having  the- 
appellation  ^pipr  or  A  which  monosyllable  is  to  be  muttered  and 
its  meaning  reflected  on  in  order  to  attain  knowledge  of  the 
Supreme  and  the  prevention  of  the  obstactes  to  ^  :  the  eight 
means  or  stages  of  ^|?r  or  mental  concentration  are,  1«  in?t  for-^ 
bearance;  2.  f^ipT^  religious  observances;  3.  sfRR,  posture;  4.  sypcr- 
Timj  regulation  of  the  breath;  5.  iRin^9  restraint  in  the  senses;: 
6.  m^m^  steadying  of  tho  mind;  7.  on«r,  contemplation;  8.  ^nnf^9 
profound  meditation,  which  according  to  the  ^ini^i^  YI.  13,  is  to 
be  practised  by  fixing  the  eyes  on  the  tip  of  the  nose;  true  libera- 
tion  is  the  cessation  of  all  idea  of  self  and  the  separation  of  matter 
and  spirit  or  %^^,  isolation.  '  qt*— Analyse  q^^  ^Jff^:  ?fre. 
^117^,    '  Towards  the  wealth  of   another. '    i^:^;fT^— Analyse 

fifiim  ^P  5^«T^  m^  m^m^y  *  Free  from  desire. '  ^Disregarding'^ 
*  Indifferent  to. '  '  Content  *  *  Unenvious. '  Yandhopadhyiya 
gives  the  following  remark  on  this  stanza:—"  ^|«llf^%^:^  ft^^S- 

¥9^qR^  «r  %Rr  aiflJH^d^H.*  "  ft^-— 'The  worldly  misery  does  not 
jet  leave  (  or  release )  us,  though  indifferent  to  the  wealth  of 
others,  burning  down  the  (  six  )  enemies  (  qj^finSt^  &c, )  that  haunt 
our  mind  by  the  fire  of  Yoga  which  consumes  (  lit.  breaks  )  the^ 
tie  of  the  world.  * 
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St.  20.  ^^MiPA — Construe  ir%  ^HF^  f^HR^H^ni^^  ft^* 
^^^l«l4<lQ^a<m^^|:  (iU^f^M^f^^:  9V3^n^.  ^RIOTT— *  To  imitate. ' 
•  To  follow.  *  '  To  attend. '  firm**— Analyse  fttpRij:  rtM?!^ 
"1^  ^TO  !fr:  PlM(l*^1(^^^l&^:9  ^In  which  there  is  pouring  down  of 
showers  of  blood. '  q^^*— Analyse  q^^  ^rg^T  «!Tfmft  m^  ^^ 
il^^^^MHlf)  ^(^'  ft^pn-  ftffi^:  trafcTt:  jcqif^  qwit  W-,  *  The  flow- 
ers in  which  have  dropped  down  from  their  footstalks  or  stems 
set  in  motion  by  the  wind.  *  Goes  with  ghiHUftiii:.  fkgi?'' — ^Analyse 
]%8VRf  W^flft'  PNnCTfnRlft  %qf  (^';  *  The  beauty  of  the  forests 
of  PNpir  (  or  q^wr )  trees. '  An  object  to  ^rs^nf^*  «fgpnfi5!f— 'All 
around  in  the  sacrifice,  the  quarters  raining  down  showers  of 
blood  imitate  the  beauty  of  the  forests  full  of  Ffeg^  trees,  the 
flowers  in  which  have  dropped  down  from  their  footstalks  set  in 
motion  by  the  wind. '  When  the  f%Qi?  ( or  q^ro  )  trees  drop  down 
their  flowers  the  red-juice  begins  to  exude  from  their  footstalks 
or  stems. 

St.  21.    ijqm— Construe  ^^^^^WTWl'm  <m^<IIHp)  qqm  T: 
^i^ftf'l  ^fffl^  5*  ^ifftPr:   ^nr"^:   9^^.    w** — Analyse  f^^ 

^[Hm^mij  ^  Holding  up  ladles  and  other  sacrificial  pots  (  or  imple- 
ments )  made  of  ^^q;?r  (  or  q^s^T )  wood. '  ^i^fflft—* Analyse 
f5pi^  ^F^if^  ^^  W  ^5P^^:  fri^*l^?fR#?  *  Having  flashing  fla- 
mes. '  ^qm^fr  w.— *Fire.'  ^^^vt.  4.  P.  (  ^),  '  To  cast  or  throw 
np. '  *  To  throw  out. '  wi^fl^^Denomu  f^res.  parti.  *  Undergoing 
veligious  austerities. '  '  Practising  asceticism.  '  Derived  from 
nq^qfH  vL  P.  ( frnvrfcC  ).  «nr^  or  «TO^— *  Likely  to  happen 
today  or  tomorrow.'  Ijq^— 'I*  is  likely  to  happen  today  or 
tomorrow  that  the  enemies  would  throw  out  the  offerings  thrown 
into  fire,  having  flashing  flames,  of  ours  who  are  practising 
.-asceticism  holding  up  ladles  and  sacrificial  implements  made  of 
^^^qsw  wood,  and  yet  patiently  bearing  (  all  insults  ).' 

St.  22.    lEf^:— Construe  ^rqiij  f^rf^  ^IWg^llMHlfil^:    fT^: 

Analyse  g^prr^  ^WW  jm^:  I  gW(#  ^fHRftfiT  5?!i^rqrrf5rqt  ^:  I 
•3fffffr:  J^lhRlt^Nt  ^  ^  ^fflf^Tf^fhRrf^  !f^  ^Tf^^W?  *  Which  has 
summoned  or  invoked  the  gods  who  devour  offerings. '  q^q^f)^.^ 
Analyse  q^q?r:  V^^lfH  q?q?ftrt:  *  m^,  *  Stealing  before  the  per* 
•son's  eyes  or  in  the  very  sight  of  the  possessor.'  ^An  open-robber.' 
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^im^— Analyse  k(V{^  ^:  TX^^  ?Pr  m^y  *  By  an  arrow  of 
Kama.'  ^W—'  ^^^7^  till  ^^^^  ;^fiend  of  an  open-robber  with  a 
powerful  arrow  of  thy  Edina  in  a  battle  in  order  to  insure  the 
security  of  the  property  of  the  congregation  of  JStshis,  which  at 
a  settled  point  of  time  (  appointed  for  sacrifices  )  has  invoked 
the  gods  who  devour  offerings,  according  to  the  rule. ' 

St  23.  OT*— Construe  p3f%:  ^rfiRT  ^^"^  ^  V^i  3  f 
^P^^  I  mn^%:  sirftnnnf^f  ^  T  ^fT#rrl  m^  ft-  t^^fW— Analyse 
cWr  ^J^^^WrI)  'Given  or  offered  by  you.  '  *  Delivered  (or 
consigned )  by  you.  '  f[?2ff%:— Analyse  ^^  ftj:  pjfftj:,  '  An 
enemy  of  Indra.  '  *  A  demon. '  i^^T^: — Analyse  ijiTFlt  ^rf^&W^lV 

*  An  enemy  of  wild  beasts.  '  '  A  lion. '  m^  vL  10.  A.  (  fi^  )  'To 
attack.'  'To  invade.'  To  suprise.  'To  march  against,  &c.'  C/.  R- 
XV.  5.  "5*ft  55^:  qsTr  f^w:  sn«Miri?r."  Cf.  Kir.  11.  21.  "  ftsirt^pr 
^  T*rWl  «5R?T:  xmS^  ^?nf^:  l"  ^nsftjl  ^^^d.  *  Ever.  '  *  At 
any  time/  '  Sometimes.  '  '  Perhaps.  '  F^ftj:  ^^t  ?«I^Ww  ^ 
ftftf3  5  'T  ^HTrt — 'At  any  rate  an  enemy  of  Indra  (  i.  e.  a  demon  )  is 
unable  to  kill  a  person  delivered  (  or  consigned .)  by  you  to 
(protect)  the  sages  who  have  subdued  their  senses  (  like  myself  )/ 
^?m%:  ^mt^Rmf^  ^«r  ^ngf^rl  ^m^  ft—'  For,  never  does  the 
^nerny  of  wild  beasts  (  a  lion  )  spring  on  a  deer  resorted  to  (  or 
dependent  on  )  the  moon. ' 

St.  24.  ^?7TT:— Construe  ^g^rSFlftm-  tnftspT:  ^iW^ftm:  3T»n-- 
f^  ^Mdimi^R  fts^  c^^^^^j4  ^rqqrf^.  ^'*— Analyse  ^^  'fift^:^ 
gfiftftft^TTo  '  Afiaicted  by  heat,  '  '  Tortured  by  feverish  or  morbid 
heat.  '  ^—Analyse  aK^prt  m^-  8f:p[^:  ?^:  ^fi^C  tfcg^JiM((Mdi: 

*  Tortured  or  distressed  by  the  enemies  of  sacrifices, '  i.  e.  demons. 
^Hfll^HI^IH— Analyse  irmi  ^n^m^i^  ^M^NHl^H:  ^  m^j  'Destroy- 
ing the  misfortune.  '  '  Allaying  the  bitterness  of  misfortune.  * 
c^^^— Analyse  ^  g:§t  ^f^  I  "^i^^^^m  ^T:  ^5^5r|iT:  I  ^51^%^ 
"g?^?^:  r^^^M'^HSH-  *  ?n^,  '  To  the  sandle  tree  (  made  up  ) 
of  thy  powerful  arms.'  ^t^lT- — 'The  ascetics  distressed  by  the- 
enemies  of  sacrifices  (  i.  e.  demons  )  go,  like  serpents  tortured  by 
heat,  to  the  spacious  sandle-tree  of  thy  powerful  arms,  allaying 
the  bitterness  of  misfortune. ' 

St.  25.  snJ— Construe  ^4^^^^|«nn:  ^  «?!:  TTW  T  ^TPfTO^ft  r 
<nR[«iHino^ci:  5i5RfT-  ft  IFSfft  ^  ^Sfig  M^P^.  sf^° — Analyse  «re^ 
W^  ^4^^H,  I  «?^6f*  t^^:  «n^  it^  ^  Wf^:,  '  Depending  (  or 
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resting  )  solely  on  the  race  (  or  family  )  sprung  from  the  sun. ' 
gRP5T:— Analyse  im^  ?^?WH  1W5^:,  '  Giving  or  pouring  forth 
water.'  'The  clouds.'  anft^-Analyse  ^  4(^1^  anftf^:  1 8nft%-  ^^FT 
qi%  9¥q?r'*  cflRfilMM^fl^^lo  *  Desirous  or  greedy  to  drink  the  water 
of  the  ocean.  '  ^f^g^^N^^Rn:  ^^  ^K  Tffifr  ^  «n«nTnR[%— '  We  de- 
pending for  protection  solely  on  the  race  sprung  from  the  sun  do 
npt  seek  refuge  in  some  other  king. '  c4|RPmH«H<i(:  ^RJ^T*  ft 
^<yq(ft  7(  ifig  q?rf%— '  For,  never  do  the  clouds,  desirous  of  drink- 
ing the  water  of  the  ocean,  fall  into  a  puddle.  * 

St.  26.    ^—Construe  [  apj  ]  ri^f  «?«i  firt  ^H'WI'Ti   ^K^i^ 

^5(^:,  *  From  you. '  «t^  acy. — *  Atomic'  Minute.  *  'Fine. '  'As  small 
as  an  atom,'  [  p>^Hp>W^I^]>  9Tf?r&^?rof^— Analjse  «Tf^^rftmft 
^^?nTf*r  ^ftft^ilfil,  '  Extensive.*  [  ^  ]  ?^  «?^  ft^  «TWn»ft 
'Wn^  ^PiP(i:<1<l^^f^  T— '  We  should  like  to  seek  a  favour, 
though  small  as  an  atom,  only  from  you;  but  not  even  extensive 
favours  from  another.  '  ^m^:  ii^s^^^^^:%^n^  «Ti^«P^IB^ 
qr — 'A  Chataka  bird  sips  only  a  drop  of  water  from  a  cloud,  but 
does  not  seek  many  (  drops  )  from  another  (  source  ). ' 

St.  27.  ^rot— Construe  ffir  ^P^  ^RfllM^I  sf^^  ^  ^MH^l^fl  I 
iT^tH  ^iri^  ^^rft^  g^^'^^tfTOlWT  H  [  ^Tsrfit  ]•  f'Tm — Analyse 
^  qfir:  TTf^-  «l^mdr,  '  Towards  a  king. '  %f^?fn^— Analysa 
%ftm  ^m^t^r^tiW?^?^  ^TR^,  'By  whom  the  misfortune 
was  informed. '  it{^  ind. — '  Silently. '  gJH  or  ij«d(f  ^^-^  means, 

*  to  keep  quiet, '  '  to  remain  silent. '  5^" — Analyse  ^an^  (M^*r 
g^M^^:  ^  fiR*  ^H^  ^^:  OT  g^^^^HH^^Hc^i,  '  Superior  good- 
ness of  which  has  been  spoilt  by  an  excessive  importunity  (  or 
pressing  ).'  ^pm  5JWi«Fi?f— Mark  the  impersonal  construction. 
?Rr  T^  ^ftmrjT  5%HT  ^  >*n^H*i^ff-'After  having  thus  informed 
his  misfortune  to  the  king,  the  sage  kept  quiet  for  a  moment.  *' 
inpit  ^^nlfT  ^J^n^  g^Pi^^Mf^HHfftHcH  n  [  xi^  ]— '  On  no  account 
a  request  made  to  the  great  loses  its  superior  goodness  by  exces* 
sive  pressing. ' 

St.  28.  ^tPc^— Construe  ^^cfftr  [  w(^  f^^wrPprm  ]  ^tWrI 5  ^srfrW- 

'IRTfi^  [  mm  ]•     Tft'l^ma:— Analyse    q(^C^    ^4^  ^    Tft'JjmS^ 

*  Having  his  body  sanctified  (  or  made  holy  ).'  fi[^{^ — Analyse 
fipTRT  3^:  flc^r^:  mu  ft^rrfW,  '  By  the  blessing  of  the  twice- 
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born. '  rsncOTm^?!:— Analyse  ^  filpmr  ^Hl^^l  fm  sflCT •  ?5(fewm- 
CT'S  '  Environed  by  your  affection. '  *  Enveloped  in  your  affection 
t  or  favour  ). '  W^:— Analyse  ^:  ^^fkim  ^  ^f^'y  *  Of  a 
v^ide  fame. '  q^rf^— The  Locative  and  Genitive  are  sometimee 
used  for  the  Dative  in  Sanskrit,  ^in^ifft— The  Second  Future  in 
connection  with  ^:  is  never  used  as  it  implies  the  futurity  of  this 
day.  The  poet  ought  to  have  used  ttPIT  instead  of  in^^,  because 
it  implies  the  futurity  not  of  this  day.  Cf.  qTE^^^  ^^^^fil  ^cad 
notin^qfit^:  v^«^9|  Ac.  The  proper  form  is  TjpfT  ^'^fJ^^fW* 
qft^j?f?!5:-'Consigned  to  your  care  and  environed  by  your  affection, 
my  child  of  wide  fame,  with  his  body  sanctified  by  the 
auspicious  blessings  pronounced  on  him  by  BrUimai^as,  will 
himself  start  tomorrow  to  do  a  battle  (  with  demons  )/ 

St.  29.  ffir—Construe  jffi^  ^^f  igrg^fflRrRrt:  ^  «rtMt:  <lt«TrW% 
«TW  ^T^^a^tfir^  "^^  ^  i^'^iH^:  ^rt'*  w.  ^'R^'rift^ — Analy- 
se ^^  vnsRfilfH  .q^Qi^i^  I  ^  4^s^i^  '!H«i^*i^rfi  ^iw  ^iMi^lft'^ 

^To  him  who  did  not  wish  to  stay  there.'  flg^iwfi^ ;— Anal- 
yse  ^rg^ff?)  Blir  tt«r  9  ^aW^fi>^'i  *W^o  ^d  declared  a  favour- 
able  thing  or  desired  object.^  W^llffif^ — Analyse  K^ofi^  ^TilT  i|fi| 
^  'TOm^  ?r^  WWlft%,  'fleeking  refuge.'  •Asking  for  protect- 
ion.' fir^iigir:— Analyse  &^  g^rtMH  ft^lH^  fln%:  !Wr  WCTW, 
*Eating  all  things,'  i.  a  fire.  ^M^:  W^^-^B>^H^I  or  9|99!||mftt 
*  Place  or  edifice  for  keeping  the  saered  fire.'  ^ft^i^— Analyse 
srcPiT  1^-  sit?'^, '  Lord  of  people.'  *Lord  of  men.'  |fi^— *  That  lord 
of  people,  who  had  cheerfully  declared  a  favourable  thing  in 
these  words  to  that  sage  who  had  «ome  to  ask  for  protect* 
ion,  gave  the  place  of  sacred  fire  for  his  sojourn  who  never 
meant  to  stay  there.' 

St.  30.    ^fi^— Construe    w^^i^    ^rfW^    [  ^  ]    %^4MiM^I 

5nOTnpJ  5^  ^  BrcR  ^i^  «f^  rfnf  ^  9^r^  ftrt  ^^*  ^n^* 

Simnfft— Analyse  vimfi  ^ffir-  SWWfr.  ff  flR:*,  *  Who  was  called 
first.'  'Who  was  just  called  in.'  n^^f.  'Adoration.*  'Reverence.* 

^  Worship.'  '  Respect.'  fiW  ^V  «fRt— f^^rPrtJTWRWI^r  tHTT  ^IR^ 
^  VA  *fTOt^  i?f^?n»^  RftlMfll^  V^'>  i||R5%— *When  the  sage, 
who  intended  to  practise  religious  austerities,  began  to  start 
^for  the  forest^,  the  king  himself  took  his  son,  whom  he  had 
just  called  in  for  adoring  the  sage,  on  his  lap  to  which  he  was 
nuaceustomed  for  a  long  time,  and  advised  him  in  sweet  words** 
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Canio  IV  Noi^s.  135 

^RT  WWW  ?Rf5  WHqt  «W^  l^wr  f?^tfM  hit:  f%9.  ^ET^f^— 
Analyse  ^  9fiff  ^^  ^  ?^!(f^»  *  By  him  begging  for  yon,' 
*  Byhini  who  seeks  to  gain  your  company;  j^rfJiiKif— Analyse 
^ni«f)l4  Spirt  SdN^9  *Difacnlt  to  be  surpassed  oroyeroome.' 
'  Dijfflcult  to  be  conquered*  *  Unconquerable.' '  Difficult  of  per- 
formanoe  or  accomplishment/  w«w|— Analyse  ?f^9|fq^  wff^ 
rt  m^^JHlfl  misfortune  or  calamity.'  f^W^— Analyse  f^JW 
^ftr?f  ^l^t^j  *  Worthy  of  thy  family.'  '  Proper  or  suitable  to  thy 
J^ace.*  OTW^*Since  what  has  been  unfolded  to  you  by  the  sage 
who  seeks  ia  gain  your  company,  difficult  of  performance  by 
you  was  thought  it  to  be  unconquerable,  I  think',  therefore,  O 
son,  avert  (first)  his  calamity  and  then  by  the  force  of  your 
mrrow  acquire  (or  win)  the  fame  worthy  of  your  race.' 

St-32.    «Tft^tc^— Construe    gf^fW    IT^*^  ^^    ^:   in^p 

l!T^9Rt>  *  Wishing  for  a  conquest. '  *  Wishing  to  extend  their 
conquests,  ^g^:— Is  an  object  to  ng^.  ft?inrthlW:— Analyse 
ftw  ^RJ  ftnnj:  ^  Wi^^  ftnm^^^nr  *  Brought  together  or 
stored  up  by  the  conquest  of  quarters.'  ifff^if^'— Analyse  17^. 
an^  ^Hspa[  H^rf^Yfci:,  *  Great  power.'  ^Superhuman  power.' 
Sl^im:  eW.— Equal  to  iT#nr  or  sp^lmb  *  Through  connection 
with  or  relation  to. '  *  On  the  occasion  of. '  In  consequence  of. ' 
^  On  account  of. '  'From  its  happening.'  ^fifi[^-*On  account  of  the 
impracticability  of  guarding  the  earth  in  all  times,  without  hav* 
ing  won,  in  the  case  of  those  who  wish  to  extend  their  conquest, 
this  (  display  of )  great  power  brought  on  by  the  conquest  of 
quarters  is  surely  very  opportune  to  you  (lit.  from  its  happening).' 

St.  33.    ^psnft— Construe  %^n  H^PfT^  ftmS  I  q^-  HH^H^T 

Wf^m-  [  qft5^«?filr  ]  I  f^:  %^  fl^  I  «f«T:  >J!T^I^  ^TRRf:  ff^. 
^^HRPl  Analyse  ^^  imi  ^afiRT:  m^  m^m%  *  One's  own 
people.'  *  Own  kindred.'  *  Own  family.'  *  Kinsmen.'  ^ip'Rr  zhd. — 
*  With  especial  effort.'  With  particular  pains  or  care.'  ^9^  ^^j^ufi 
fti?^— *  One  supports  ( all )  the  worlds. '  q^:  ^^^iRr^  !pnf?T:  [  ^ft- 
JPlftr] — ^'Another  feeds  his  own  family  only  with  efforts.'  f?r^:  %^\ 
f(^pt9( — ^'Another  supports  his  body  only.*  9^:  «TtOiSf^  ^ff^q;^:*' 
HJjf — *  And  another  is  unable  even  to  feed  his  own  body.' 
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130  Notes.  Canto  IV 

St.  31.    |(%— Construe  ffi^  q^Ri^  Ril*  Jfrf^:  r^;  ^  ^?^ 

WFaT^'TferfRi'K'mm^  t  wp^  ft.  q^srajEt^— Ajialyse  f|^rr»rT 
^^gE^  M^^flH^  dfiH't  ?n^,  *A  collection  of  four  courses  or  alterna- 
tives.' ^^^  ger.^lB  eqaal  to  M[K<jM>yij,  ?q«R^5  'Having  abandoned.* 

*  Excluding. '    *  Excepting. '   Some    scholars    translate  t^^  by 

*  having  taken/  ^  having  chosen.^  But  the  meaning  is  not  derived 
from  the  root  and  does  not  appear  to  be  convincing.  K^iniiA — 
Analyse  icti^  ^fd^m  «CTnnf,    '  Descended  or  inherited  lineally.* 

*  What  comes  from  one's  ancestors  in  regular  succession.'  '  Arri- 
ved in  due  course  or  succession.'  M^IHli^lflugld — ^Analyse  8H5^: 
to:  TORIT:  «^  ^qftw :  TRRRt  *  By  a  full  acceptance  of  other 
courses.'  ^  7n, — ^A  distinguished  king  of  the  solar  race,  son  of 
Dilipa  and  father  of  Aja.  He  was  celebrated  for  his  learning,  his 
bravery,  his  liberality  and  his  uniform  success.  He  performed  the 
^^ff^  sacriOce  and  made  over  his  whole  substance  to  priests 
in  the  shape  of  ^ott*  He,  like  his  ancestor  sl:iT?r  or  q^^^^,  is 
said  to  have  handed  down  his  name  to  posterity.  f(^— 'Such  being 
the  four  courses,  the  haughty  descendants  of  Baghu,  will 
never,  indeed,  tarnish  their  fame  (  or  reputation  )  inherited 
lineally^  by  excluding  the  first  and  accepting  the  other  three.  * 

St.  35.  ^Jf— Construe  ^:  ^Fqftwflf^  m^  Wl^  ^rf^RI^  I 
R4|f>^<Wd:  JCT:  ^srrfw:  ^^  ft^  <Wt.  Cf.  Kir.  II.  30.  "  «or^  ft  ftij- 
*^*lft^  g'ng*^:  k4^^4  H^m**  "  ^T'^ — Analyse  ^f?^  ft#  M?9ift?f 
^I^^^R^:  ^^^?I?!I^^,  'Applying  one's  self  to  the  benefit  of 
others. '  *  Engaged  in  benevolent  action  to  others. '  *  Occupying 
one's  self  in  assisting  (  or  helping  )  others. '  Cy.  Panini,  III.  I. 
134.  "  vimuf^M^lR^  ^hPm^'.-  ''  Here  the  termination  is  ^ 
(«n).  R>H»c^«*Mi:— Analyse  ^^^  m  nr^  ^^inf^  ^^^f^^qif^ 
?^S  ^SPT7:  Pl>^«li<^«4A|d:,  '  Hankering  after  accomplishing  his  own 
end.  *  ^^p}?f:— Analyse  ^g[^  «n}:  ^^:  n^in^  ^[V^:,  '  From  his 
own  object  or  aim  or  wish.  *  '  From  his  own  advantage  or  inter- 
est. '  ftipf  *nd.— 'Decidedly.'  '  Positively. ' '  Surely. ' '  Certainly. ' 
'  Inevitably. '  ^f*q^:  ^^I^<me<<T4  ipf  ^^ifi(  «?pRrT^ir— '  Wealth 
advances,  of  its  own  accord,  to  meet  a  person  who  applies  him- 
eelf  to  the  benefit  of  others'.  ^^npqiRPir:  j^:  ^smf^f:  iwftirt  <hl*- 
^£ut  a  man  hankering  after  accomplishing  his  own  end  decidedly 
falls  from  his  own  aim  (  or  object  ). ' 
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Oiiwro  IV  NcTTEB.  137- 

[  1%  !I?C  rt  3  «WJ  «W^  ^  WW  *t<l*H«(J>MHi  ^.  ^IW8pf— Analyse 
S*'  ^  ^P^>/  A  pair  of  arms. '  ftifit^— Atialyae  fiHN^  ft^'^ 
ft%W;  #^  Wk^  *  Of  the  enemies.*  «I4%4MR|^I<I— ^Analyse  «|3r%q^ 
SjfilWlf :  «W*^5ri!Nnf :  ^  W^ '  Preventing  (the  growth  of)  hanghti- 
nee8.*^t|frf  S9^fi|g[i|in  V^N^  ip(t^  ^k—' The  god  Brahmifaaa 
beetowed  a  pair  of  arms  on  man  in  order  to  do  two  things  only.  * 
VRil^^wf^iW  <W>U«R>^I<I  W— 'The  elevation  onlyofhia 
friends,  ^uid  preventing  the  growth  of  haughtiness  in  hia 
enemies.  '• 

St  37.    irr^-<3oiistruew:it*^RI*[lf*]«rqrfk  fl^ 

irT<--A2ialy8e  W*  ^nnw:  w^itfVm*  lJ  HICTf,  *  Come  for  protection.* 
•A  rof ngee.'  VMRlHr-Analyse  ff4tA  ^IW  iwftu  fll«ri?^:  nt  !n^f 

*  Arrogance.  *    *  Pride.*    *  Excessive    elevation    or    exaltation. ' 

*  Prosperity.  •  mmmw^'^-^^^^^T^  ^^If^  W^'- m^^i^i  t  n  m^^^z 

«ffrri^lR:,  *  Able  to  do  nothing.'  wt*— Analyse  ^:  ^  jjf:  tr^^: 
ffWf^srWW^  •WWnnW?,  ''Sprung  from  a  tree  of  a  human  being.  » 
^ttpRnU'^^A  shoot.'  •A  branch.'  ^:  IT^Nml  if  qiftr  fipffrf  ^ 
^JBrftirAwi^ifrflJ^— 'Itisnot  worth  calling  a  haman  arm 
which  does  not  extend  its  protection  to  a  refugee,  does  not  check 
pride  ( «r  arrogance )  of  enemies.'  [%W|*]  H<WM*l4li>timmi|: 
jl^l^:^«  U  is  simply  a  shoot  (  or  branch  )  ^rnng  from  a  humaa 
tree  that  is  able  to  do  nothing.' 

St.  38.  qt*— Construe  q^f)^  fiNROn?:  Mifei|>ilf:  on^^nn^: 
S^:i|4«ill«ni1^MH«:  WS^  ftiW*.  qt*— Analyse  q^^^qr^ 
flFN^^rr  q^fW^ft:,  *  Apathetic  or  slow  in  doing  a  duty  to  ano- 
ther. •  ififtij^^— Analyse  qinr:  «rM  ^it^  flf^in;  WR^i  *  Acquiring 
or  gaining  fame  or  renown. '  *  Winning  glory. '  w'^q^ij^ui;— 
Analyse  qq;4lf^  SWW  q^rJT^:  I  iRPRq  q^rJT^:  <3rA%Ui^:,  *  Solely 
inclined  to  the  filling  of  his  belly  (  or  stomach  ).  '  ^  Solely  intent 
on  filling  his  belly. '  RT^^qi^  o4;.— '  Indifferent '  *  Unconcerned* ' 
*'  Careless. '  ^  Having  no  vehement  desire. '  ^^^ — ^Analyse  q^^rnrt 
llrthpq:  ft^  m^  ^^  Wt  *  One  whose  mind  is  turned  away  from 
devouring  the  mouthf uls  of  fodder  or  grass. '  Cf.  Bhar.  1. 12. 
**  T"^  T  fH^wft  41^1114^ JIHI^4  ^IW  q?J?fW.''  toN^  f^^^OV: — *  in- 
different to  the  means  of  acquiring  fame  or  renown. '  *  Carelesa 
of  acquiring  fame.  *  qtf^qifV:^'  A  man,  who  is  slow  in  doing 
his4uty  to  another,  solely  bent  on  filling  hia  belly,  ai^d  indifferent 
18 
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wise,   wit}i  liiiiilituikdr  turned,  corixsiff ,  W)^  from .  def otiyili#  %^ 
r  mouthH^flf  fiodl^fci^/  -  '  ^     '^  '"      ^^  '  '  ^ 

Sll^3ft  .^-uOoiiBt)rue  ipf:  JWl^  f  ^5?  ^^^ '  ^^MM^II^ECTf 

^W  Wff?r^  ^  g;^^fff^"  *  Having  the  form  flimilar  to  that  of  a 
hiiriiaii  being*.  »ii}<ii^ad^l— Ataalyae  ^pnt  Jpiy:  ^jg^lf:  ?li^«  M«m 
%J^NK?rT  *TT  fTR^q^,  ^  Deprived' of  human  qialitie^,'  *  Fallen  fifeaf 
toanly  virtues.'  T^fii=^-Ana1y§e^a!f  '^  ^^JfW*"  ^  *1<lh*'  •  ,>!*:  '^ 

whom  is  kept  off  theBn^bitioneWier  of  a  religioos  vow  or  of 
Woism'  'Hefromwhom«  is  departed  th^  ambition  either  ^ffk 
religious  solemn  purpoae  or  of  a  heroic  deed.'  |f^  or  ^pn^^i-^ 
The  gojd  Brahma.  The  first  deity  of  Hindu  triad  to  whom  ia 
entrupted  the  work  of  creation.  He  is  described  as  bom  in  ihe 
lotus  which  sprung  from  the  naval  of  Vishnu,  As  the  father  of 
inen  he  is  represented  as  performing  the  work  of  procreation  by 
incestuous  intercourse  with  his  own  daughter  SarasTatl  "nie 
deity  is  also  represented  as  rising  self^-exist^nt  from  the  waters 
^nd  ci^eating  the  heaven  and  earth  bj^-laying  agoldjMmjfeand 
dividing  tit  into  halves.  Then  he. -is  i said  to  have  created 
Marichi  ^ron^  \^hom  idesc^n}ed&Ka8^apa,'>Yi¥BBr?at  and  Manu  tbe 
primogenii»r.e£^IDen»  Anothei^^iUkcduhtis  that:  jafter  cKvi^yuqglkt 
golden  Qgg  the  deity  separated  himtelf  into  mal«i  aabfAiianiai  parto 
from  which; sprang  Vira^  tod:fr<in^  him)  Wham,' the  J^w-giver. 
Originally  he  had  five  heads  bntonevfas  bufnt  off  by  the  fiiy.of 
S'iva's  central  eye.  His  vehicle  isaswan^  qff:  fC^lff^:  [lW*3 
15^  I  ^"NH^i  ^S^  sf— '  It  is  nofr  (  flaid  to  be  )  a  brute  .for,  it 
has  a  human  form;  he  is  not  also  &  human  being  on  aoooui^tjof 
his  fall  from  manly  virtues.*  (^l.m<l4il^^fU-  ^X?^  Sft^  ^^ 
^rflJRf ^— '  Is  there  then  such  a  person  created  by  3rahma  who  is 
kept  off  from  the  ambition  eitbw  of  a  aolepm  pu]:]K)ae  of  region 
or  of  a  heroic  deed  ?'       . 

St  40.    ^ffiff^— Construe  ^t>V!ftNStlR>P%f :  PMrtWi|c|*WJ**i|: 
gW^E^  q^:  ftt^:  [»yg]  ihuWHMI^MI^k''  f^-  «???f— Analyseft^ 

^B  ^%dQiN^^f^faHLH^  ^IRWiTi  '  Of  one  who  has  not  effected 
the  stopping  <  or  destruction  )  of  the  growth  (  or  prosperity  )  o£ 
enemies. '    fi;m°— Analyse  ^mi^  fiTW^  ^wf  ^  IW  ff  PlffflW"b 
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V 


in  preserving,  or  pi^teoUn^  rpf5g^^J_  ^^T^:— Analyse  J 
•Wf  ?IWm  jfl  p>^4f  ^,  **i''ot/|^^ing  .or^e's   aim  or  obje'pfcj  ^ * 

OTivn'*T7»i.^taa^iRpljy,-jScra^  «ffi?i^5*T5^TS%^  — '  lt,^i^   , 

idid  that  the  tiana^of^i^  jpjian.who  hisf  not.e^'eQted  the ,  s^6]^ping'oi| 
theg^wth   o^/^neiqj^j'aiK^  whpsi^  ^efforts  .have  become  , useless   . 
in  preserving  theuf^i^big^^^  is  eimplj  us^le^a  a^i^  serving  .pi^y^ 
the  piurpose  gf  eoratching.'  ,  .        ^  •  !        , 

St  4L  ,  ifi% — ConstEoe^K^j  S|^  9iii#  f^iftJiif^  ,<^H|(^  >lJ^/    i 

eating. '  J  fo  fe^ng^y  Ig  Jhe,  nfie  of  Jood.  \  ^p^jHrR^^Ai^^jr^cf. 
fW;  *IIF:  ^(  ^; ins«^>  *)  paying  n^Utnre..(  qr,jo^sitk)n  ) 
made   ( lor  ^nfv^^gf  ijelWn ^\     jpN;  P^^plf-:^,  ^^^^f^ 

*  IMfficiiilti,V))l¥^obtaiiie^I  wrttrrAn^lyw  ;<rqfi|nTO^*  'Ab^epcej; 
or,reinft^  cjf  ^^.  'iioSiJfetyvL'Seci^fiit^     WT  w.— '  Tasting.  . 

*  ^t»;?g  gta¥Wovl^%tW/;i  feffft»cygffpfjhe  taste.;    j|^ 

tliere  aret  not  various*  kinds  of  savQi^rf.  uade-'Of  udj^Ti^f^y^ 
ioitproving  relish  )  in  the  months  of  men  at.  the  tioq^  Qf  ^t^j^.  j* 
H^  Wrt  flRnrRqt  5ni  ^TOl^yW— But  of  all  these  coi|djfl[ipt^ 
what  is  able  to  give  oat  the  assurance  of  safet;  is  ^yejry;  hard  t(> 
t>6 attained. '  .  a    :  <  .«.  . 

St.  4S^  !|i|«— Ckmstrne  H^  iM^<lAvJh4(^  ft  5PWlf^  ^^I^H  I 
ft  tnf:}  1lftW«T  ^WW  WS4  n^KA  frt  5^-  ^^ftRf— Analyse  i^ftj^m^ 
fNwr:  ^iftftll^hrmJ  H  *  The  risk  of  life. ' '  Pear  of  death/  5p5il*— 
Analyse  ^VF^ncft  f«ilA^  *  A  family  vow.'  sif^nRr— Analyse  WH^ 
9Pirtifi(f  SiRrsW,  *  At  every  Wrth. '  'At  eath  birth.  *  q^f^— Analyse 
^  tA  ^f^f "  Delighted  in  virtue  or  religion. '  ^  Fondly  attached 
to  religidn  (  or  duty  or  tighteousnesa  V  johf— Analyse  ««J  'js^st 
jp^,  *  Difficult  to  be  obtained.'  ^  Hard  to  be  attt^iiled.*  to  ^JftfiWrf- 
i^l^^  ^"f^'nf  «r  qtein't--*  Even  if  there  be  a  rfsk  of  (  of  danger 
to)  your  li^e' you  ought/ on  no  account,  to  forego  this  family-vow/ 
ft[im:l  ^^**r  *fe«  Wnl  ^ift«f  V^  ^—"^  They  say  thtet  the  life 
is  easy  to  M^t)tained  at  each  biifth  but  ihe  heart  that  is  fondly 
attacWd  to  rel^on  is  hard  to^  tfe  a^ikled' 

^  St.,  43.  ^Vponstrue|  ^'Pi!|4cHc«J^^fifi^  f^  [  ^  ]  ^^ji^ 
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i4fO  Kotbs-  OaotoIV 

^'^rn*  ''PrtwSFW^pyS^— Analyse  tini^m  «^m*  «lPfWhlWs 
?!W  l*lf5|-  ^rfirt^ft^^RIJp^Pr:  flfer^Wf^j  'Tie  dmm  ^hich  is 
being  beaten  in  the  inangnration  ceremony  of  a  kinj^.  *  iHfitff  |% 
•rtRfl%  fji^— *  When  the  life  is  made  to  fall  so  very  rapidly.  *  'Snch 
being  the  transient  life. '  ^r^— Analyse  ifmt  q»q!«  ^fWDf:  if 
fn^9  ^  The  path  laid  down  by  the  virtfaoiis.  *  Or  ^i^n)t  ^^^^X^ 
fifm-  *  ^twii  *  Good  or  Tirtnons  conduct.  *  *  Good  coarse  of  life.* 
^ni^Ow<<^*l4>  ft*  [  ^  ]  W^  TORf!«fftin#— *  As  soon  as 
the  drum  that  is  being  heard  in  the  inangnration  ceremony 
ceases  to  beat,  a  king  instantly  expiree  (  UC  goes  to  the  state  of  m 
dead  body  X  *  fRf  'ftftir  mf^  ^ffij  WniWWf  ^ffTt  %A  [  ft  3 
wsi^ — '  Snch  being  the  transient  (  or  transitory  )  condition  of 
life  (  UL  such  being  the  falling  of  life  )  how  do  (  people  )  aban- 
don yirtnons  path  for  the  sake  of  worldly  happiness  (  Ut.  holding 
fast  the  worldly  happiness  )?  '  Two  of  our  best  Mss.  omit  this 
verse.  The  first  two  lines  of  this  stanza  as  given  in  0.  and  also 
supported  by  the  Calcutta  edition  are  obscure  and  the  words 
ft^  and  ^fi|^<lW^^*lft?  as  they  stand  in  the  couplet  give  no 
sense.  It  is  very  difficult  to  determine  what  the  original  verse  of  the 
poet  is.  Perhaps  fttlT  and  irnt  may  have  been  the  interpolations 
or  mistakes  as  are  frfiri^  and  sf^  in  the  other  reading  of  the 
Ms.  D.  and  supported  by  the  Sinhalese  edition.  We  have  adopted 
for  our  text  the  reading  proposed  by  Dr.  R.  G.  Bhjmdirkar.  But 
we  are  not  still  satisfied  with  the  poetry  as  proposed  in  these  two 
lines.  The  Ms.  D.  reads  the  first  two  lines  in  the  following  way:-* 
^OlMf^4<fSt^NHfiWWfilWw^JL^(S).  uTOij.  ^ifiwW— Construe  sfftr- 
^l^l^^fi^lfil'  [  ffrt^  ]  W«fRW  [  ^TO  ]  HPiwinftgwift>  «rfirW>- 
WlJ^fii :— Analyse  srf)|^^  9?97:  fWI  HwMN'f  J  fPW-  •iPltltl- 
f!^Ry^ir:%:«fPrtNAw^5'JPr:»  *  Along  with  the  drums  that  were 
being  beaten  in  the  inauguration  ceremony. '  frf^  m.— ^  Fire. ' 
pj  m.— *A  kind  of  drum.  •  ^filMWi<fi<Wm>=HH^e4  n^Kg^  I  swf- 
^ftiim^fi>»  *  Ifl  reduced  to  fire. '  sfi^— '  A  certain  king. '  sf^t^ 
WerjRPr:  [  ^ruirBT  ]  Wm^  [  vm  ]  %lfilMWHfi(wft— *  A  certain 
king  is  reduced  to  fire  along  with  the  drums  beaten  for  his  corona- 
tion ceremoney.'  We  have  tried  to  interpret  these  two  obscure 
lines  as  differently  read  by  the  Mss.  0.  as  well  as  D. 

St  44.    qir%— Construe  vftfRlffQinftRl:  wfi^  ^f#«W^lV 
iftft  \  •ift^rt  «rtnt  ft^4mKil<i  'llW^r  «rf^n^.   ill%— *  For  fame. ' 
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^  For  glory. '(7/P&ia.n.  3.  36.  and  the  Yirika  thereto,  ''ftAr- 
<n(^4lf^W«  ^  *  The  Looative  is  sometimes  used  to  denote  the  object 
or  pmrpose  for  which  any  thing  is  done;  *  as,  ^*  nfUfH  fllM  f% 
f*fl^ftl  ^5lff^l  WlJ  ^^rtf  fP?r  fftft  H^^^  I^'"  *HWI*M«  irt  Wl— 
Is  equivalent  to  IR#  fi.  f^im^— Analyse  if^lRIT  ^8|f?  WW  ^ftfWN 
.9  nfyllUMWriMt):,  ^One  who  has  left  off  passion  ( or  affection  )  for 
his  own  pleasure.  *  '  One  who  has  sacrificed  his  attachment  to 
happiness.  •  inrrt^Analyse  ir  frrt  «mrt»  *  Fragile.  *  *  Vain. » 
'Unfit.'  'Of  infirm  virtue.'  «r(^-Analyse,  ir  ^  VfNt*  ^Unsteady.* 
RWMWill— Analyse  D^^nt  «iit^i^:  rN^FE^:  iwif  ^  I^^MMK- 
^,  Tleasnre  arising  from  the  enjoyment  of  the  objects  of  sense.  * 
lFMi<IWWSftft:  illgr%  ^  mr  m  fIT-  i5H|— ^Relaxing  the  «eal  for 
your  own  pleasoree  do  try,  0  child,  to  acquire  fame  or  go 
away  to  practise  religious  austerities.'  VfRiqrt^TOrt  (^^^Wlflfl 
^^itd^  «lf^OT^— ^The  fragile  and  unsteady  pleasures  arising 
from  the  enjoyment  of  the  objects  of  sense  can  be  accessible 
^ven  to  (  or  attainable  even  by  )  a  brute. ' 

St  45.    ^lim— Construe  ifTOTWF?rt  ^ivttn  i  ^q^Vlf^ff:  [vl^- 

Analyse  rf^jfWT  ffin  Iffi^:  m^ir  ^ff^,  *  Of  virtue. '  *  Of  the  practice 
of  religious  austerities*  ^  *'  Of  kindness.'  *  Of  acting  in  a  friendly 
or  kind  manner.'  aHMmH— Analyse  ^^mf^  twpf  VS^tV%:  I  1!^ 
^V'^taft  fi^^s^Qf:  H9?Rt!n|«Rl,  *  One  only  collection  of  it'  *  The 
unique  or  sole  collection  of  it'  ^rffif— >Analyse  ifnif  «|^(|T*  WTt* 
it  fii^,  *  The  path  of  the  virtuous.'  ^9lm  ^ffh  ^tuft  «r— *  No 
(  world-wide  )  fame  can  collect  togetiier  virtue  ( i.  e,  virtuous 
tU5tions).'  'HJlim J(<l:  [ift^w]  ft^l*  ^9i—'  To  a  (  Kshatriyu  )  who 
acquires  ( or  stores  )  religion  there  is  decidedly  success  (  or 
««ae).'  <ftmMiHH<Hl  fWWftfi^  ff  ^W  wyi^tf— *Both  are  attainable 
by  one  only  collection  of  it  ( i.  e.  religion  );  for  this  reason 
follow,  0  child,  the  path  laid  down  by  the  virtuous.' 

St  46.    Iff— Construe  ^>MH!Mfili<ilR>f^M   «nrt  ^  WWftl^l 

Analyse  W^iiMi  srf^lTVT  %l>HlHMf?Klil  HOT^  ftf^-  ^  l^'t  H>HI4Mfii- 
Mlf^A'My  ^Accessible  by  means  of  protecting  (  or  preserving  ) 
the  virtuous.'  «ni^Analyse  mf^qifpr  9^  1^  W^^mnft  *  Exempt 
from  decaying.'  *  Undecaying.'  fij'— Analyse  fS^  wa-  ^- 
W  •  I*^'  1TO:  %:  Hrfif^  «fH  W  iifm  <W  ^ift^f  ^it^i  i*i*Om<- 
f^<IM|W$ill4<M%9    '  Pleasing  like  m  multttude  ot   fuU-blowA 
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]otQBei  illaminatcyl'bylh/B  rays  of  thf  qfcpn^^ffr^.Th^  imd^cay^ 
ing  fruit,  (viz.  the  saccess)  pleasing  like  a^c^ifllpp  o£i  f^qiu^blo^ir^ 
lotuses]  illaminated  by  the  rays  .  of  the  moon^  gan  ^eeidedly  b^ 
had  by  means  of  preserving  the  virtuous  in  this  very  ^^Id- 
(of  mortals).' 

St.  47.  !|i|?r— Construe  9?iif^:5Hm:  ^  ^tl^S^  fff  3*  ^H^^^ 
5lfi^  ^^^  fN^  t  isfk  ^TTOT  t^JT'  ?I^1^- Anal jse  ?rw;  ^  fra^R^- 
H^^  frerfM,  *  His  penance-grove. '  ?iqtq7  mWi^ .' '  A,8acrec| 


fre^  wit^  frerfl«R>  *  His  penance-grove. '  ?r?N^ ' 

grove  in  which  ascetics  perform  their  religious  ^  austerities  an(| 

sacrifices,'    ifffj^jbr:— Analyse 9^:  ft^OT:^piaf^|w)[^WT4?^^ 

towering  (or  extraordinary)  braverv  or  mlQ^«^ni^>T^^pl— 7 

^  , w^#s  ^'.  'W»*  »*<?^  IfW^ laW^  •T^y? y  •         -^ 

Originally  he  was  a  ^^ft^r  tilt  by  .the'  ^Ct^finp,4l^Feligi<W  V*?.*®r 
rities  was  raise^  to  the  rai^kj  o^a  |T^.  ^  ^e^i^^j^preee^tod^  ^ 
great  rival  of  ^yapi|yb^^,  w}i<j  refnep(^  fprj8\  lj)^g^t^me,^to  apkpowf 
ledge  his  Brahmanaship/  .Qj^t  of  jfB^^Ttf^/Yis'vamJiir^  9Pf^f%l|i^^ 
the  hujidradB^a  (^Y^B\Btfia  to  be  4est]:Qy^d>but  V^i^)^  1^  a» 
quiet  as  ever.  Like  vasisht^r  ^'^■n^  saw  seye^a^  js^eratioM^^ 
kings  and  was.  a  party  to  incidents  too  numerous  to  .mentioih. 
Kipf:- After  having  reached  his  formidable  penance-grove  in  com^- 
pany  with  the  sage  E^aus'ika^  thou,  O  child,  with  t^y^  self-subdued 
nature  and  with  thy  towering  heroism,  kill  on  a  sudden  ( or 
at  once  )  that  oppressor  of  the  self-con^rpUdd  sag^  in  a'^l)attle.* 

St.  48,    f^:— Construe  f^  ^rt^  f^  ^Bi^*  ^'I^SW  ft?Pf#* 
fn?fR  ft'lWRT  «WT^  fff  f!^:  tff^^  W't-  '^WTJ* — ^Analyse  ir 
'sni*  ^ffTf**  *  Consitent. '   *  Calm. '    *  Regular. '  Uhperlezed*  ^ 
l^lt^— Analyse  ftr^prf  ^^  ftrw^,  *  A  fdrest  inhabited  by  th«^ 
Siddhas    or  saints.  •  Rl^lii^f'^-Anal^^e  qr^Pl^:  firtRI-  ^  WRftwi 
•  Wishing^  fo  depaH. '  *  About  tA  dtaift:"«|!|T*r— Analyst  *^^ 
HPf:  9T3rrsT:  ?!?  m^j  *  In  company  with' His  Votmger  lirolher.  * 
in^,  Bxpl:^^:  «nrt  5in«^  TX^^-,    '  A  descendant  •  <rf  Rlighu. ' 
f^: — ^^  Having  heard  that  consistent  speech  of  his  sire  as  ^vien 
above,  the  descendant  of  Itaghu,  with-  his  younger   brothor,  who 
was  about  to  start  with  him  to  the  forest 'of  the  Siddhas  for  mak-^ 
ing  a  battle,  prostrated  before  his  (  sire's  )  feet.  *'  •    ' 

St  49.  iwfic— Construe.^i^aijt^PimLa  ?wftr.^^  t^trft^-- 
Tift-  IwqfeUftA  .9?^  mi  fti:*Btt-  /qf^**— Analyse    qf[^ 
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^^BRR.'^'  !lff  jWh:  !lrt  ^i^a^<yjWllnA  fihffPl  ^^^^f  'Scattered 
Bwayby  the  splendour  or  lieat  of  the  flashing  enn.'  ^fl^/* — *^ 
4tticrad  j^dbe''  where  saorificeB  ai^  performecL  *  Here  it  is  eqniya- 
lent'to^^^ililllf.  ifNrafNc: — ^Analyse  vnnft  %HMfifil  W«ilfi%^ 
»  Adttng  if  be  has  slept  lnreU. '  C/  F&ni.  IV.  4. 1,  and  the  Viurtika 
thereto  ^  ^suf^  Wlfllft^^:  *  So  also  after  Q«m  &c.  in  the  sense '  he 
aflks, '  M  Qfifif  ^:«QrrfN^  tEhinf^:  *  who  asks,  *  have  you  bathed 
iwell.  ''^iwTf^:;  4>f|^|i|i5)<h:.  f^t^^Rt—iior.  Srd.  per.  9ing.  of 
^  with  1^,10,  TJ.(%T),  'Permitted  or  allowed  to  go  away  With.'  ifi^- 
Mx^j^  Hi^.  q^^fm  ^:  ihmcA,  *Mailed  by  purifying  Mantras.' 
^Wearing  purifying  mails  of  Mantras.'  9|if%-'The  king,  who  asked 
If  the  sage  had  slept  well  in  the  sacred  hall,  the  darkness  whereof 
had  ^een  scattered  away  by  the  splendour  of  the  rays  of  the 
flashing  sun,  permitted  his  princes  who  were  wearing  purifying 
mails  of  Mantras,  to  go  away  with  him  ( i.  e.  with  the  sage ). ' 

St.  50.    «faiin?5:— Construe    «?^d^:     qk'iW^    VRIfVli^: 

Analyse  «?w^  ^oA^f^  «?^^  11^  HICTW,  '  Shedding  (  or  streanv- 

ing  down  )  tears. '  ^•— Analyse  ^^ipiT:  ^:  I  ^:  WiW:lwr 
;mnRf ,  *  Of  the  citizens. '  <HHifg|q^:— Analyse  «Tq^^  ^  «nQflf^ 
^  ^If^Qil/^  I  f  «nf^n5^FM  «TOf«l5Trt^  W-  mw>  *  Not  sick  and 
overburdened  with. '  Kffidv^— Analyse  vm  '^IH^  P*»W  ^  ^fftflT  I 
'•iftwr  ^^sftfWT  ^faW^*m  fim> '  with  the  sole  thought  about 
that  misfortune. '  ^(is^viig:— '  The  two  descendants  of  Raghn 
with  their  sole  thoughts  regarding  that  misfortune  went  after 
that  eage  followed  by  the  cheerful  and  unconfounded  hearts  of 
the  citizens  whose  eyes  were  streaming  down  tears. ' 

St  SI.    frfJpf: Construe  ^Ruifa^l^  qfipw   ftft^^rq?:  ^m: 

*  From  a  historian. '  Cf.  Piiji.  IV.  2.  60.  and  the  Virtika  thereto. 
**  <ttHWm^lftifiHW^<i^l«lH^f^fKg^:»  "  *  The  affix  3^  comes  in  the 
same  sense  after  names  of  stories  [  ^n^^TH  \  narratives  [  «n^^T* 
ftw]i  and  after  the  ^ords  ff^^m  and  jTI'^r, '    as,  Hl^iiflRl^;, 

iNfftv,  mw?rf?w:,  4>n*ft^R^:,  ^RM^-i  ^WM?-..  ft^^^nim :— 

Analyse  ^rf^:  ^TPH^:  ^Hfrt  W*  lt>ftN>*l^|:»  ^Endowed  or  furnished 
with  various  sorts  or  kinds. '  ^  Depending  (  or  resting  )  on  various 
or  multifonn  kinds. '  gifii  m. — ^  Weariness. '  ^pv?n  ft'Wf  ««W|R[%- 
^, '  By  virtue  of  the  spell  caUed  VS\i '  ^hich  is  thus  defijiedx 
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^(rfH^irtminwnffiiiM  ^ qgff : qfr  to ''  aibo  of.  RXLft- 

**  m  ^^iRlfWV*  SRWRh  ftvfts  ^  sf^SVf^Cift:-  "  «ni(hf*— Analyse 
«!rtW  1^  i|^  9  «lpft?W^  <*Jmwl%:,  'One  who  haa  acquired 
bodily  strength. '  vS^^ — ^"And  that  descendant  of  Baghn,  who 
was  endowed  with  bodily  strength  by  virtae  of  the  spell  called 
Bali,  did  not  feel  weariness  on  the  road  while  bearing  various 
Jdnds  of  stories  fr<nn  that  saintly  historian.  * 

St.  52.  9TK|«-ConBtme  9TK|  QRf:  M4<l«  ^^f^rtf  ^ft^i  ft'l'n 
Rft«wHF><<l  H?5t  WiW  ^  ^^rtr  ftimn-  ^inpi:— Analyse  fv 
ft^iT^ffil^  ^Rir^q^n^  nmr^9  'Of  one  who  carries  or  wields  a  thunder*^ 
bolt.'  5ip:— Analyse  Q^^nW)^ QCXQ^-^?!^  Hr^V^)  *  Of  one 
who  injures  a  friend. '  '  Of  one  who  smites  a  friend  secretly*  * 
^pi^:— Analyse  i|prt  ei^:  f^:,  '  Best  of  men. '  im^Analyse  Hfv 
3<  «^,  *  The  city  or  town  of  which. '  ftRRfrtf— Analyse  ft^ 

J?W  ^IMUClRl  f^f^Vflft  IPH  PW  F^ftnfwW^I^  iRc^  «^i  'Devastated 
by  the  fiesh-eating  demoness.  *  ^miW:  H4i>H  ft??! •  ftW:— *  A 
country  celebrated  for  the  washing  or  bathing  of  the  wielder  of 
thunder  (  i.  e.  Indra  ). '  The  following  legend  was  narrated  to 
Bi^ma  by  Yis'v&mitra, — ^  Do  then,  listen,  O  KUnitstha,  as  to  whom 
belongeth  =  this  dreadful  forest  !  Here  were  formerly,  0  foret- 
most  of  men,  two  flourishing  provinces,  named  Malada  and 
Eariisha,  built  by  celestial  architects.  In  days  of  yore,  0  Rkma, 
on  the  occasion  of  the  destruction  of  Vritra,  the  thousand-eyed 
one  came  to  have  hunger,  to  be  besmeared  with  excreta,  and  to 
slay  aBridunapa.  And  when  Indra  had  been  thus  besmeared, 
.the  deities,  and  the  saints  having  asceticism  for  w^th,  washed 
him  here,  and  cleansed  his  person  from  the  dirt.  And  the 
deities,  having  renounced  here  the  filth  that  had  clung  onto  the 
person  of  the  mighty  Indra,  as  well  as  his  hunger,  attained 
exceeding  delight.  And  thereat  Indra  becoming  purified,  attained 
his  former  brightness,  and  became  devoid  of  hunger.  And 
mightily  pleased  with  this  region,  he  conferred  on  it  ui  excellent 
boon,  saying,— ^^Since  these  two  places  have  held  excreta  from  my 
body,  they  going  by  the  names  of  Malada  and  EarAsha,  shall 
attain  exceeding  prosperity  and  fame  among  men.  *'  And  behol- 
4iBg  the  land  thus  honoured  by  the  intelligent  S'akrai. the  deities 
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said  unto  the  snbdaer  of  Paka,— "  Well  I  "  "  Well !  "  And,  O 
repressor  of  •  foes,  these  two  places,  Malada  and  Kar^ha,  enjoyed 
prosperity  for  a  long  time  and  were  blessed  with  com  and 
wealth, '  See  Rama.  Bal.  Canto  XXIV.  ^ippT:  W^  ^^  * 
ft^:  fRTf  WhPT  ^ 'FTC:  I^WIR—' That  foremost  of  men  (  i.  a 
the  sage  )  after  having  seen  the  city  of  that  country  which  was 
celebrated  for  the  washing  of  the  wielder  of  the  thunderbolt  and 
the  smiter  of  his  friend  and  which  was  devastated  by  the  flesh- 
devouring  fiend  spoke  the  following  words. ' 

St.  53.    ;f— Construe  qfr*^5Tfirfn    ^^.Hilft<f»m<&^Pi^^<Mlan' 

?lt  WC^»  '  The  beauty  (  or  grace  )  of  the  city. '  *  The  prosperity 
of  the  city. '  ^^— Analyso  ^n^:  ^TfPft  ^fTX:  q^f  m  ^^Hk^- 
fr^, '  Overspread  or  scattered  with  the  dust  (  or  fractures  )  of 
human  skulls.  '  ^rgRlf— Analyse    «T3Rm^  ftr^h%    ^R^mt^    Z^\ 

9^lB(^^^''%^^t{i^4K^^m\l^\y  'The  shoots  of  young  grass  in 
which  have  come  out  of  the  holes  (  or  fractures  )  of  eye-sockets 
and  skulls  of  heads  half  buried  in  dust. '  5^  ITf— '  Will  surely 
protect. '  'Will  certainly  preserve.'  Cf.  Paul.  III.  3.  4.  «  iTRcj^- 
qpiij^, "  'The  affix  cf^  comes  after  a  root,  with  the  force  of 
futurity,  when  it  has  in  costruction  with  it  the  particles  ^f^  and 
3pj/  as,  "«n^    ?r  ft^mfi^   5^1  ^wft'^nf^JF  ^."  Megh.  II.  24. 

^ i  The    earth  overspread    with  the  dust   of    human    skulls 

and  bearing  tender  shoots  of  young  grass  which  have  come 
out  of  the  holes  (  or  fractures  )  of  eye-sockets  and  skulls  of 
heads  half  buried  ( in  dust )  will  certainly  not  preserve  the 
prosperity   o5  the  city  round  ( its  precincts  V 

St.  54.  fffpfPr:— Construe  MRlft^^Hllli:  ^K^  g^^  yiRi#ig(ft^ 

Analyse  MfilQm^Mi:  m^'  MPlftmHIdC^  'Images  of  matrons  or 
mothers.  *  ftiiSct^fi^ft:— Analyse  ftrrw  «R«IN^|W>SaRrN^:%: 
^ff^:,  'Hanging  downwards  from  their  heads.'  tf^RF^:— Analyse 
%iSi  qpgrRT  l^Rlfir ^fil^^q^lft%:  m^'j  'Tying  of  the  hair  into 
a  braid. '  '  Binding  together  of  the  hair  into  a  folded  braid.  ' 
tfiR^:  ^F^r^*^:— On  account  of  the  separation  from  their  lord,  the 
ruler  of  that  city,  the  stone  images  of  matrons  seem  to  have 
practiced  the  rigid  vow  [  TO  ]?  8S  i*  were,  of  ^^vQ.  W«|oft— A 
single  braid  of  hair  worn  by  women  as  a  mark  of  qrf^A^  for  an 
19 
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absent  husband,    it^)]^  4Ji:%KNI^H   iT^rW^^^fif  Ift^Kl  %^  I  ^rt^- 

tf^forf^: — ^  The  ( stone  )  images  of  matrons  having  their  heads  from 
which  the  white  snakes  hang  downwards  look  as  if  from  the 
separation  of  the  ruler  of  this  town  they  folded  their  hair  binding 
them  together  into  a  single  braid,  * 

St.  55.  g^— Construe  5^  >W>rft*  ?rt  ft^hR^i  gjiT:  «nrrf%qH= 
[  fPl  ]  fft?wfOTi  ?(^:  mr^  ft^pi  [  TOT  ftm  ]  fiwft^.  «frtWM — 

Analyse  ^ftfJRt  f^^  f^  'l^  ^  *  m^*,  '  Resembling  a  snake. ' 
'  Looking  like  a  snake.  '  fl^H'=^^',  *  A  mouse. '  Oifin^^:— 
Analyse  ;f  ^i  «I?T^:  I  ^T^nff  ^'HI^  ^  «T?r^^->  '  AflEected  with 
a  trembling  (  or  tremor  )  which  cannot  be  removed '  *  Showing 
a  constant  trembling. '  'Affected  with  a  continual  trembling/  fft- 
^^^U^f^— Analyse  f^:  y^:  fW:  ?ftf^?r?W:  ?f^  nr|fr^,  *  Killed 
by  the  strokes  of  the  paws  of  a  lion. '  «ktC^— Analyse  ^^!^  Xrii 
if^T^  ^rf^^  ^n?^)  *^^^  tho  hole  of  an  elephant's  trunk.'  ^^ 
adu.--^  In  a  corner. '  *  Out  of  sight. '  '  Unobservedly. '  'Secretly/ 
:^ — '  Looking  at  a  garland  of  flowers  on  the  ground  exactly 
resembling  a  snake,  a  rat  affected  with  a  continual  (  or  uninter 
rrupted  )  trembling  hid  itself  unobservedly  in  a  hole  of  an  ele- 
phant's trunk  which  had  been  killed  by  the  strokes  of  the 
paws  of  a  lion. ' 

St.  56.  jyfitin-Construe  p[^r«rr  ft^l^  ^Rl^Wid-l  9n^ffd^:  [lEnft] 
fiiiMW*^-  ^•i'^^i:  ^5fw«  jl^^^hjr^r  1^  i'f^.  ^Rrtsn^^^— Analyse 
^f^ttsnn*  ^cit-imvi  1^  'sfirtfrTOT  ^  ?n?^,  '  By  a  spider's  web.  ' 
^inKRft'— Analyse  9trs^  dfefelT:  OT,  '  With  her  sight  enveloped,' 
Sl^^rfl^^— Analyse  jf^  ^^?%^  |^  %%  ^OT:  OT  jR^ftV^I  ft^sfil^- 
W^{  I  «wK^^5^W  I  '  Having  her  eyes  expanded. '  *  With  her 
€yes  swollen '  i.  e.  having  her  eyelids  swollen.  (Slawwfi^; — 
Analyse  f^J^^r^  m^V  ^t^fS^m-  ^  fWfft  t^:  ?fF^:,  '  Resulting 
from  a  great  danger. '  9!%^;;^:  ind. — ^'In  great  number. ' '  By  large 
numbers  or  quantities. '  '  Many  at  a  time. '  *  Much.  '  To  be 
construed  with  sf^q^^fvrr.  vl^m — '  An  idol,  having  its  eyes 
enveloped  in  a  clear  spider's  web,  is  seen,  as  if,  with  its  eyes 
expanded  ( or  swollen )  by  frequent  wailing,  resulting  from 
great  dangers. ' 

^St.  57.  wf— Constrne>tfnTi|(»(^%^n^;(^i^^lnfi(qifn^lJ  f|^> 
^f^  frt  aw  •oaf  ^  ^IJsRr  1^.  'leJ^'— Analyse  ^8wn:  f^nl^:  iff 
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l^M^^<(^<itqmfiF>ifn^<f,  *  Pierced  by  the  coming  out  of  the 
forepoints  of  the  firm  roots  of  trees  grown  on  the  loose  walls.  ' 

?i^[^p{|^rrti^m— Analyse  ^^  ^j^ri^T  Hfqjrf^r  ^  [  fir%  ]  ftmnrr. 

m-  *ftRr:  H^wft'l^rt^:  WRrf  <l<t^gftw4lR<li,  '  Of  (  beautiful  ) 
women  painted  on  (the  walls  of)  its  palaces.'  »9Mf^filfiM^M^"^'^^^Q 
heart  of  the  women  painted  on  the  palace  (  walls  )  pierced  by  the 
coming  out  of  the  forepoints  of  the  firm  roots  of  trees  grown  on 
the  loose  walls  incessantly  burst  open,  as  it  were,  being  afflicted 
with  grief, ' 

St.  58.  ;ff^:— Construe  ^^fs:  MtK^Ji^^«fi|ftvi|W*mi<'-M<|: 
?!3pER  TOT  ^Ifftcrt  vO^'l  5W  ^fK^^^Pl*  ff^: — Analyse  ^  ^^QiT^ 
9[^:,    *  An  ichuenmon. '  '  A  mungoose. '  qftifW"* — Analyse  qiV 

JT^  HtW  T^  HOTRJ  ^Ml<?l^t^MftftmMHH^Ii"M<l :>  'From  the 
cavity  in  the  centre  of  the  mouth  of  the  image  of  a  worn 
out  watchman.*  t^j\^:  or  "l^lf^:—  '  A  watchman. '  *  One  who 
announces  the  hours  of  the  night  or  awakes  sleepers  by 
calling  out  the  time. '  qfN;^%, — Can.  *  To  draw  out '  'To 
tear  up  '  *  To  tear  out.  '  '  To  extract. '  '  To  drag  to  and  fro,' 
H?^— Analyse  ^m  TO*  n?^, '  His  tongue. '  ^RJ^  ac{;.— 'Craw- 
ling. '  *  Creeping.  •  ^rfh|T* — '  A  snake.  *  Derived  from  the  Fre- 
quentative of  the  root  it^.  ^ff^: —  *  A  mungoose  with  animal 
ferocity  drags  out  the  tongue  of  the  worn  out  image  of  a 
watchman  from  the  cavity  in  ths  centre  of  its  mouth,  as  if 
it  were  an  agitated  snake. ' 

St.  59.    fftr— construe     |Rr    iFqpt    [^]  *l*<l*imfi>MW|iT- 

^a^<^if>i7>:  OT^ufT  Pf^in  TWRft  3^^^   snj^^.   Pf^ftm  /.= 

(I^»  *  Worthy  of  being  killed. '  'Deserving  death.  '  Cf.  Parji. 
III.  1. 16.  and  the  Virtika  thereto. ''  ^feiTT^^^^qHH''  *  The  affix 
%f^nrT  should  be  enumerated  in  addition  to  those  already  enume* 
rated  in  this  aphorism.'  Thus  q%l^  TTTf^  ^  kidney  beans  fit  to 
be  cooked* '  f^f^^fhf  ^TOfft  '  the  woods  are  apt  to  be  split  i,  e. 
fragile. '  this  affix  is  to  be  employed  when  it  is  intended  to 
express  an  object  alone  (i.  e.  in  the  passive  and  reflexive  sense) 
and  cannot  be  employed  like  those  enumerated  above  to  denote 
also  the    action.'   (7/.  Ramayana.  Bal.    canto  XXVI.  10.    ''q^ 
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^rarr^"— Analyse  insrmf  «!rtr.  'r^Twr:  *  Rwfifit  *i^ii%<mifi 

^WRW:  n^  ^sflirt^:  Ht^ilf^cmfiMwRr^    *  By  the  Brahmanical  lustre 
of  the  sage  who  drank  (  the  contents  of  )  the  receptacle  of 
Makaras*    (  i.    e.  the  ocean  ).    The     great    sage    Agastya    is 
said  to  have  been  born  of    Mitra    and    Yaruna    in    a  water- 
jar;  (  hence  called    fP^f^,    $^^41^  )•     He    is    regarded  as 
the    pioneer    of    Aryan     civilization    in    the      Soath.     E&ma 
who    was    his    gnest    for    some    time    was    treated    by  him 
with  the  most  distinguished  tokens  of  respect  and  was  presented 
with  the  bow  of  Vishiiu,    two    inexhaustible    quivers  and    a 
superb  coat  of  mail    which  had    been  given  to    the  sage  by 
India.  The  Vindhya  mountain  once  grew  jealous  and  demand- 
ed that    the  sun  should    revolve    round  him.     Tbis    the  sun 
declining  to  do,   the  Vindhya  elevated  himself  higher  and  hig- 
her in  order  to  obstruct  the  passage  of  the  sun  and  the  moon.  The 
godt?,  alarmed,  sought  the  aid  of  Agastya.  The  latter  approached 
the  mountain  and  requested  him  to  bend  down  and  afford  him 
passage  to  the  south,  begging  at  the  same  time  that  the  mountain 
would  retain  a  low  position  till  his  return.    This  the  mountain 
promised  to  do,   but  Agastya  never  returned  and  the  Vindhya 
never  attained  the  height  of  Himalaya.  Agastya  is  known  for  having 
drunk  the  whole  sea  and  for  having  eaten  up  and  digested  two 
demons  of  the  names  of  A'tapi  and  Vatapi;    owing  to  the  latter 
incident  his  name  is  believed  to  have  a  digesting  eifect  on  the 
stomach.  He  is  considered  as  the  regent  of  the  star   Catiopus  in 
the  south,  and  it  is  believed  that  his  appearance  in  the  sky  makes 
turbid  waters  clear.    ^gRR^riffft:— Analyse  «srm  ^m  Wrfffit:  ^PT^f 
V^^\'  OT  ^sntTOIf^l^*?    '  Having  her  Yaksha  form  lost   forever. ' 
^  Having  lost  her  Yaksha  form.  '  The  sage  Vis'vamitra    narrates 
the  following  account  to  Kama.    In  former  times  there  was  a 
mighty  and  powerful  Yaksha,   named  Suketa.    And  he  had  no 
issue.    And  he  was  of  pure  practices,  and  used  to  perform  rigid 
austerities.  And,  0  Rtlma,  the  Grand-sire,  well  pleased  with  that 
Lord  of  Yakshas,  conferred  upon  him  a  gem  of  a  daughter,  by 
name  Tar/aka.    And    the    Grand-sire    endowed  her  with  the 
strength  of  a  thousand  elephants;  yet  that  illustrious  one  did  not 
bestow    a  son    on  that   Yaksha.     And  when  she  had  grown ^ 
and  attained  youth   and  beauty,    he  gave  that  famous  damsel 
unto  Jambha's  son,  Sunda,  for  wife.    And  afrer  a  length  of  time, 
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that  Yakshi  gave  birth  to  a  son,  named  M^richa,  possessod 
of  irrepressible  energy — him  who  became  a  B&kshasa  in  con- 
sequence of  a  cnrse.  And,  0  Rama,  when  Sanda  had  been 
^lestroyed,  Tacfaka  along  with  her  son,  set  her  heart  npon 
afflicting  that  excellent  saint  Agastya.  And  enraged  with 
Agastya,  she  rnshed  at  him  with  a  roar,  intending  to 
devour  him.  And  on  seeing  her  thus  rushing,  that  worship- 
ful saint,  Agastya,  said  unto  M^richa,  '*  Do  thou  become  a 
Sakshasa  !''  and,  in  exceeding  wrath,  he  also  cursed  Tatfaka. 
**  And,  0  mighty  Yakshi,  since  in  frightful  guise,  with  a 
frightful  face,  thou  hast  desired  to  eat  up  a  haman  being,  do 
thou  immediately  leave  this  ( thy  original  )  shape,  and  become 
of  a  terrible  form!"  Thus  cursed  by  Agastya,  Tarfaka,  over- 
whelmed with  rage,  lays  waste  this  fair  region,  where  Agastya 
carrieth  on  his  austerities.  ^irf^UfT — Analyse  grut  f^Uft  tft  'T^: 
frr,  '  Having  a  terrible  body.'  *  Wearing  a  hideous  form.'  ffit— 
^  When  they  were  thus  talking  together  there  appeared  in  front  a 
demoness,  worthy  of  being  killed,  who  had  a  terrible  form,  and 
had  her  ipjr  frame  destroyed  by  the  Brahmanical  lustre  of  the  sage 
who  drank  the  receptacle  of  Makaras  (  i.  e.  the  ocean  ).' 

St.    CO.  sf^" — Construe  s|<4fiTi(^aiRl*n^iM^cfiW^(^^fi(iMH|  ^- 

Jf^''— Analyse  (^<S|fe*fi«|i  ^TT:  ^  JRW:  ^Sfg^^IR^r:  fiqife4f>i«f^<«|:  i 

ft^lR*  «TPrt  ITOT.  m  ^<(t>^ft<fl>fa^^^iUH<iH^^(^H.^<IMHi, '  ( There 
she  comes  )  with  her  face  decorated  (  or  ornamented  )  with  head- 
ornaments  made  of  the  fingers  newly  cut  down  from  the  hands 
of  coquettish  women,'    'jftrT:" — Analyse  ^frQ^PTT*  ^-  Jftl^Jig^:  I 

'^^ifl^^^k'i  'With  her  hip  sounding  harsh  and  terrible  by  the 
dangling  of  the  zone-strip  made  up  of  a  line  of  human  skulls/ 

St.  01.    ^Tft?f:— Construe    qfef:    ^i^Himvjiji   qRuiH^lf^^^fT- 

^*"^]'  ^T"* — Analyse  ^9Ti%  ^l^'lriSr  fJW'ri^  •  'fTOHT  fJ?fn- 
IWn  I  t*i*HUg|f  m^^  ^^^"^mvil  mi  *  By  means  of  a  collec- 
tion  of  cords  of  entrails  (  or  intestines  )  dangling  (  around  ).' 
'qftqi:ff^^— Analyse  ^n^^:  %^:  «TI5?!^:  I  qftom    ^l^<i^i^Hl 
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^?riW^  m  ^\i^W^^\^H-nfh'J  '  Who  had  her  clasters  of  dis- 
hevelled hair  tied  together.'  TR^^Analyse  ^^hu^^  jg^  ^^^4^  I 

^  mvqi  ^ftTJTF  MHrflF>ldMj;t>^HMftfec<t^Ht^i-<T>ft^^,  *  Hideous  by 
reason  of  her  pitcher-like  breasts  being  besmeared  with  the  mnd 
of  saffron  of  thick  blood. '  Translate: — ( There  she  makes  her 
appearance  )  hideous  by  reason  of  her  pitcher-like  breasts  besme- 
ared  with  the  mud  of  saffron  of  thick  blood,  and  having  her 
dishevelled  hair  tied  together  by  means  of  a  collection  of  cords  of 
entniils  dangling  around.' 

St.  G2,    ff^-Construe  fi%  «Tfit*iT?*ri  m  [  Wrtft  ]   «ffir*RfT 

^^^  ^^^-  ^Mtgir:  5^  ^nf^  tci3^:  .i\kmti  «ri?iw?!TH.  srfNr- 

l??j^~Analy6e  ^3Tf^^#  ^  ?*T  ^TOT  OT«?fNrt#rr  m  m^ 
*0f  an  exceedingly  terrible  appearance.'  n^j^— Analyse  w^z 
^  ^  ^^  ^  *  m^,  '  Rich  in  religious  penance.'  '  A  trea- 
sure of  religious  austerities.'  3^^:— Analyse  ^^  H^r^ 
^^^^  n^  m^m^,  'Of  the  protector  of  the  earth.'  ^qm- 
^—Analyse  ?q^  ;J,f^f  ^  jj^  ^  ^^,  *  Those  who 
have  fixed  arrows/  yfi^—' After  having  seen  that  demoness  of 
aji  exceedingly  terrible  appearance  of  the  above  type,  the  two- 
sons  of  the  protector  of  the  earth  at  once  stood,  on  both  the  sides 
of  the  ascetic,  with  arrows  fixed  to  their  bows. ' 

St.  63.    ^^Construe  ^fe^jtt-Mmf^af^f^MHJ^fiiM^:  ^  5^:   fPl* 
^^:-?R4  4^^  ^^q:  [^]  ^  ^^:  ^.  ^f^^—Analyse  ?nft:  ^5imT^ 

«iRfoa%;fi^%?Tf^9q^4^l^^<^:,  '  Bestowing  a  heavenly  abode  on 
the  protector  of  the  earth  thrown  down  ( or  hurled )  by  the 
sons  of  cr%H,'  ( i.  e.  the  sage  ^Hrfinr ).  As  for  the  legend  C/. 
Eamayana.  Bal.  Cantos  57-60.  Vis'Yamitra's  relationship  to 
Jamadagni  naturally  places  him  in  a  prominent  position  in  the 
Ramayana.  Here  the  old  animosity  between  him  and  ^ftrer  agalB 
appears  He  as  a  king  paid  a  visit  to  Vasishf^a's  hermitage,  and 
was  most  hospitably  entertained;  but  he  wished  to  obtain  Vasish- 
/Aa's  wondrous  cow,  the  wm^,  which  had  furnished  all  the 
dainties  of  the  feast.  His  offers  were  immence,  but  were  all 
declined.  The  cow  resisted  and  broke  away  when  he  attempted 
to  take  her  by  force,  and  when  he  battled  for  her,  his  armies 
were  defeated  by  the  hosts  summoned  up  by  the  cow^  and  hifr 
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* '  hundred  sons  were  reduced  to  ashes  in  a  moment  by  the  blast 
of  Vasish^^^s  month."  A  long  and  fierce  combat  followed  be- 
tween  9[%9  and  Yisvdmitra,  in  which  the  latter  was  defeated;  the 
^9^(^  had  to  submit  to  the  humiliation  of  acknowledging  his 
inferiorty  to  the  irrOTT)  and  he  therefore  resolved  to  work  out  his 
own  elevation  to  the  Brahmanical  order.  While  he  was  engaged 
in  austerities  for  accomplishing  his  object  of  becoming  a  infTT)  he 
became  connected  with  king  ^t^.  This  monarch  was  a  descen- 
-dant  of  king  {^^^1$,  and  desired  to  perform  a  sacrifice  in  virtue  of 
which  he  might  ascend  bodily  to  heaven.  His  priest,  eri^,  dec- 
lared it  to  be  impossible,  and  that  priest's  hundred  sons,  on  being 
applied  to,  refused  to  undertake  what  their  father  had  declined. 
When  the  king  told  them  that  he  would  seek  some  other  means 
of  accomplishing  his  object,  they  condemned  him  to  become  a 
^rif|7.  In  this  condition  he  had  resort  to  f^^fffilr^,  and  he,  taking 
pity  on  him,  raised  him  to  heaven  in  his  bodily  form,  notwith- 
standing the  opposition  of  the  sons  of  er%9.  f^H^R?: — Analyse 
f^:  ^<?4t  ^  ^  l??fW^-,  'In  whom  laughter  was  produced,'  99^ — 
^  That  sage,  who  had  bestowed  the  heavenly  abode  upon  the  pro- 
tector of  the  earth,  humiliated  by  the  sons  of  er%9,  after  having 
seen  the  son  of  the  compassionate  king  smilingly  sang  unto  him 
the  following  words.' 

St.  64.  |,%— Construe  ^l^^f^n^f^M^:  ^^r^?!^  ff?r  XWn|  f^ 
^B^  T  f^f?^  ^^  ^  HMi('  «wff  8*  ift^&.  ^I'snft?!^:— Analyse 
^  ^  mg'  mh^4\^\  I  fntinfkr  *i^  ^m  ^  w^M^i^^^i,  ^m 

^I^^rw,  '  Having  prosperity  affording  pleasure  (  or  pleasing  or 
belonging  )  to  a  whole  people. '  Cf.  Parii.  IV.  4.  99.  "  !|f^nRT- 
{^:  ^|VT.  "  '  The  affix  m^  comes  in  the  sense  of  '  excellent  in 
regard  thereto, '  after  the  word  '  q^fiR  &c. '  This  debars  qg^ 
Thus  JiRnft  m%'.  JnRnr#T:  (  VII.  L  2.  ).  *  Suitable  against  an 
adversary  '  or  *  who  is  excellent  for  every  person. '    So  also  ij^ 

gifisr:  ^lijiSlT:.  1  ^J^hr,  2  ff^ir,  3  ^^fi,  4  ^nrs'T)  5  HK/nn^  6  ^T!^, 
7  q?^i?fv,  ^  ^ra^fj^i  9  H^^Ay  10  f^^'^^R,  11  if^fiR,  12  HSi>si«i.  ^- 

^tW—Analyse  |%f  5R:  ^^!RT:  ?IFl  ms^TW,  '  Of  the  best  of  coun- 
tries.' srrtt— Analyse  vjiff  (^^l%S^  ^  I  ^  ^  ^T^nff,  'Unrighteous.' 
^  Wicked, '  '  Impious. '  fft— '  Without  killing  her  with  your 
arrow,  who  has  been  spreading  devastation  of  the  above  type  in 
the  best  of  countries,  the  prosperity  of  which  affords  pleasure  to  a 
whole  people,  you  will  assuredly  be  called  unrighteous  by  the  wise.' 
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St.  65.  fBRHT^:— Conetrue  5Wt  ^:  «»W^3^  ^  [  ^^  ]  fRr 

*  An  epithet  of  Indra. '  The  word  is  explained  as,  fRT  i|W|<j>  inTT 

CT^I  5(fg[Jii^-Analyse  sriiki  «%:  ^dfe(^:  I  ^  ^^i^'-  «I^Jte^:  «^ 
^i^r^^fltt  ^g<i^lf*li  ^  4tn%iTFr,   'Not  for  the  security  or  secure 
possession    of    what    has    been    acquired    by  four  tribes    or 
castes.'  5N:,  Expl:— fftuifirt  JK:,  *  Belonging  or  pertaining  to 
women.'    *  Of  women. '  Ril^HWvHI— Analyse     ^^>q^^  ^IRiHrf 
fiOwi^^l  f(i  WT^f)    *'  The  daughter    of    Yirochana  *  ( named 
Manthard ).  The  sage  Yisvamitra    speaks    of   Manthara  in  the 
following  way: — Do  thou,  0  descendant  of  Raghu,  for  the  wel- 
fare of    Brahmanas  and  kine,  slay  this    exceedingly    terrible 
zpjt  of  wicked  ways  and  vile  prowess  !  Nor,  0  son  of  Raghn, 
doth  any  one   in  the  three  worlds,  save  thee,  dare  to  slay  this 
ipift  joined  with  a  curse.  Nor  shouldst  thou,  O  best  of  men^ 
shriiik  from   slaying  a  woman;  for  even  this  shouldst  be  accom- 
plished by  a  prince  in  the  interests  of  the  four  orders.    And 
whether  an    act  be    cruel    or    otherwise,    slightly  or  highly 
sinful^  it  should  for  protecting  the  subjects,  be  performed  by  a 
ruler.   Of  those  engaged  in  the  onerous  task  of  government,  even 
this  is  the  eternal  rule  of  conduct.  Do  thou,  0  «R^p^,  slay  this 
impious  one;  for  she  knoweth  no  righteousness  !  We  hear,  O 
king,  that  in  days  of  yore,  qnr  slew  Yirochana's  daughter,  ipiffit 
who  had  intended  to  destroy  the  earth.  And  formerly,  0  Rama^ 
Vishnu  destroyed  KaVya's  mother,  the  devoted  wife  of  Bhngu 
who  had  set  her  heart  upon  making  the  world,  devoid  of  Indra. 
By  these  as  well  as  innumerable  princes — foremost  of  men- 
have  wicked  women  been  slain.  Therefore,  0  king  renouncing 
antipathy,  do  thou,  by  my  command,  slay  this  one.'   Rama.  Bal. 
Canto.  25.   f?r%^— '  Of  heaven.'    *  Of  the  paradise.  It  is  thus 
explained: — R^vi^^qtMiQ  ^  ^9l(^M9^1  ^TT  ^twi'^^ft  W^J  I  'WCr- 

iiiw^«<0?*i^H  ^nfer^JTHT^nrnr^rtt^  m  ftft^  ^ft^rftr  ^<4(iA  snro^' 
^.  Cf.  Pii?i.  III.  3. 121. "  fw  "  ff^  ^  I  ^>irf^^^KT^5T  g^:  fRr  sqr- 

??rt»l  I  f fij^re^— *  Of  Indra's  thunderbolt.  '  Expl:— 5^  Wt  ffi*:  I 
ffi^sf:  q#?fFl^gft  m.  Derived  from  ^ft  vt.  4.  P.  ( 9r^).  *  To  pare. ' 
*To  make  thin.'  Also,  fft^^nfharr  ftlrf^.  From  fij^  vi.  4.  P.  (  «r{^  ), 
♦  To  become  small. '  •  To  decrease. '  qrmF^:— '  Thinking  that  the 
slaughter  (  or  murder  )    of  a  woman  does  not  become  for  the 
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Jnsecnrity  of  v^hat  has  been  aoquired  by  ( four  )  orders,  Indra,  in 
order  to  restore  peace  to  heaven,  killed  the  daughter  of  Viroohana 
with  his  thunderbolt. ' 

St.  66.  «r^r— Construe  TO?ni  fit^TW^    <^^uiNg4^H    ^rtlftflT 

Uprtnsr^l^Analyse  ^m^:  arjiw  ^  ^lfi*Pl  HR*,  'Having 
the  form  of  a  woman.'  '  Wearing  the  form  of  a  woman.* 
f|[^f^if%— Analyse  {^4[^^  ^f^v  ftT?3fsT:  n^R^  m^i,  *  To^-ards 
an  inimical  or  hostile  person.  *  *  To  an  enemy. '  s^^rn^T- 
(ir^f^ — Analyse  ^^^^  ^ireTT:  JWWfT:  ^  ft#ft?f:  !fft«T^  WOT 
^  Distinguished  ( or  marked  )  by  having  a  male  form  (  or  shs^  ).* 
«np^— Analyse    X(i    IJ^fRftfit  ^KS^y     *  Propitious.  '    *  Laudable.' 

*  Commendable. '  '  Favourable.  •  Benevolent. '  snm?— Analyse 
m^m  «Tt  JHOT^  SWT4W  wfen  m^y  '  Worthy  of  striking.' 
<  Worth  striking.'  *  Pit  to  be  struck.'  *t"IN«HH— Analyse  «^omT: 
SR^i^  ^^mNdiV^^i  *  Clinging  to  pity. '  *  Leaning  to  compassion. ' 

*  Showing  compassion  or  pity. '  ^FrWRjft— '  To  show  pity  to  an 
enemy  fit  to  be  struck  is  by  no  means  a  commendable  act  of 
men,— whether  he  be  one  possessing  the  form  of  a  woman  or 
marked  by  (  the  possession  of  )  a  male  form.' 

St.   67.  5cr?r:— Construe  Kim:  ^  [  ^^py  ]  pjtd^  f^lTTflfft 

fJr#tr5#H.  ft^c(^%-Analysef^i^ft«|f^f^;^ftirt^:  ^mA, 

*  The  continuous  existence.'  *The  longevity  of  life.'  Q[g|<f)^in| — 
Analyse  fi[^  HTT^nftft  fj^Rftm^:  *  ?!R*,  *  Causing  pain  to  a 
female    enemy.'    ^ Ji«M*l^(ir :— A nalyse  gorr:    ^f??!  W  ^    g^^n* 

*  With  unworthy  courses  of  conduct.'  ^^%^^ — '  For  the  happiness 
of  the  world,  the  sages  will  not,  0  R&ma,  count  thy  herpio  action 
causing  distress  to  a  female  enemy  and  even  depriving  her  of  her 
longevity  of  life  ( lit.  the  long  continued  existence  even  of  a 
female  )  with  unworthy  courses  of  conduct.' 

St.  68.  «r(^— Connstrue  x^  ^r^fg^  [  frft  ]  n^fit:  ^t^^- 
^^:  Wh:  [  ^'  ]  d^lMnQlH:  TO  f^HI  H  Hlrf^  ?^  [  IRt  ]  f*  «?f^ 
[  5RT  ]  H^:.  vjgpf^:— Analyse  ^ig^  ^^:  %if(  >sig^  ^^f:  ^?i|f:, 
'  Of  them  who  held  bows.'  '  Of  them  who  wielded  bows.'  ^ftW'— . 
Analyse  f(^  15  thw  ^fl^^^  ?nv^t  f^  51%!^  ^^^^  ^, 

^f:,  *  Of  them  who  were  celebrated  for  their  manly  courage  ( or 
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heroism  )  and  fury  (  or  wrath  ).'  i|9:f^'— Analyse  q^r9:  ^:  ^^'-^ 
?rf  HR^i  '  The  fortune  (  or  tide  )  of  success.'  H^IMHftN' — Analyse 
irr:  ^  >rt  W  ?r  H^RT:  m^  6[^i?ftfit  ^r^r^Tft^:,  '  The  enemies  of 
^he  ascetics  "who  look  upon  asceticlRtn  as  their  wealth.*  ^  The 
enemies  of  ascetics  who  are  rich  in  penance.'  ^rf^— *Do  you  know 
that  in  the  din  of  a  battle  the  enemies  of  the  ascetics  rich  in 
penance  do  not  assuredly  get  the  fortune  of  success  (  or  the  palm 
of  victory  )  when  you  ( two  )  equipped  with  bows  and  celebrated 
for  your  manly  courage  and  fury,  are  there.' 

St.  69.    sr— Construe  ft  fef^qsHRRt:  5T  [  1*  5  ]  ^fTTilW^^ 

innft*  5wtj  fifTOfft^^rn^  ^rt  ^  ftrnnt.   fro^nr'' — Analyse 

ft^WIRC  1FIT  ^^:  ^  fti)-eiH>»fW?|H^  H^:  f^TN^HFRsft:,  *Those  who 
owe  their  birth  to  Virochana.'  *  Born  of  Virochana,'  «n3^— 
Analyse  9tt3>^  ^  3^^  ^  ^lUMWlfi  I  ^I^M{i^f(^  ^T"?!!!^  ^:  ?r^ 
^laM^-ft^l*^  ^-  «n5r^rgW5pfr ,  '  Whose  principle  doctrine  was  to 
deal  in  weapons  and  battles.'  fi[^|?:'' — Analyse  %in^  ?t  f^W"  fj^- 

^Capable  of  serving  or  adoring  the  old  Brahmanas.'.  '  Able  or 
competent  to  adore  or  worship  the  old  and  the  twice-born.' 
3^—*  Conversancy  with  the  study  of  Vedas.'  ;t— '  This  (  i,  e. 
getting  success  )  cannot  belong  to  those  who  are  born  of  Viro- 
chana; but  this  learning,  which  is  able  to  adore  the  old  and  the 
twice-born,  of  you  who  are  great  and  whose  principle  doctrine  is 
to  deal  in  weapons  and  battles,  completely  shines  forth.' 

St.  70.    ffit— Construe  ffir  gfNH^  T^'  ^^^MMM^MRm 

n^  i^^gOTt  eft  «Tftr^  I  <:»(^<it>-t*i^a<<HctJ[^»^ftH:  ^mm.  5W* 

HW^:  «nFl5:  3  I  '^rrtlftt  [^TTTW].  gft^*rft?l:— Analyse  g^RT 
^Wfef»  afWrt^-.,  *  Inspired  by  the  sage.'  *  Ordered  or  urged  by 
the  sage.'  ^^wt— Analyse  ^^:  ott  ^^g^HT  m  m^,  '  The 
daughter  of  Suketu.'  T5Tfi^^— Analyse  x^pn  ^fk'  T^^'y  *  The 
lord  of  the  Raghus.'  «wrft^n?n5«d^— Analyse  sro^:  qpr  ^roft^ 
'nn-  '^W.  ^'  W<ft^W  ^  «4wRmflM4W|ft:  ^  m^,  *  Having  a 
terrible  sound  like  that  of  the  fall  of  thunderbolt'  ^^^(t^— 
Analyse  ^frf^  iIQLf^-  ^''''^  Tsqjft^:  ^Hild^^Tcp^  ^fi^f^^^  ^ 
^U^^^\^KM^\^^^f^  ^!mm,  mCTRl,  *  Having  a  flow  of  blood 
streaming  down  from  a  split  (  or  a  rent  )  between  the  space  of 
her  breasts.'  ip^  n.— '  A  body.'  ?T5^:— Analyse  ^(^i  ^fm^'- 
^f(^;,  *  Her  vitalipbreatbs/  The  mi'tve  of  this  and  the  next  two 
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verses  is  ^^  (or  ^K^tfn,  or  ^f^^  or  ^f^f;m)»  It  is  thus  defined :- 
*'  ^  *f5Rft  !T^  MM^^y  g^  JT^^H"  The  Ganas  are:— ^,  ir, ^,  ir, 

=3f,  w,  Jr.  ff^  gl^^sftft^  T5^fi^:  ^«Rm<miwipj^i  fsarr  9^:9^  «ft[ 

^T^rvf)^— '^  Thus  inspired  by  the  sage  the  lord  of  the  Raghns  hit 
(  or  wounded  )  the  daughter  of  Suketu  on  her  breast  by  an 
arrow  having  terrible  sound  like  that  of  the  fall  of  thunderbolt/ 

[^TTHI^]— 'Was'it  that  her  vital-breaths  first  went  out  of  her 
body  having  a  flow  of  blood  streaming  down  from  a  split  between 
the  space  of  her  breasts  ?  Or  was  it  that  the  arrow  first  went  out 
of  that  rent  ?' 

St.  71.    ^^:— Construe  ^j^:  ffir  fctfRWi^HiSlfl^Wf^lM  ^TOWf 

^:  ^T^R^.  ^?r° — Analyse  f^TTPrt  ^TRf :  (^UV|1?|:  ?f^  flf^  9&l<t 
^mit  ^  ^  (^HMidRlf^^fe^^^m:  *  ?Trdr,  *  Who  has  acquired  a  pure 
fame  by  making  the  sacrifice  free  from  obstacles.*  9l3ir:--> Analyse 
H^'  ^rm:  ?!31T:, '  To  him  born  of  one's  own  body/  *  To  the  son.* 
^nwm: — Analyse  ^foii  ^fWlfdr  QH^rri^  ?Mt  nTf:  %:  fflCTS  *  By 
multitudes  of  celestial  missiles.'  *"  By  clusters  of  the  missiles  of 
the  gods.'  31^'*— Analyse  ^I^  ^rm  «8RnfH  I  «ran^  ft^lMiimi  % 
^awsT^  TR  q<  ?(^  ?r  ^iiift^W<^<1^MMMil:  %:  m^:,  *  Wholly  intent 
on  drinking  the  blood  of  the  night-roamers  as  well  as  demons/ 
^^°— Analyse  fiftf^  ^jftmw  qt  5?fWR:  nm  Sfitf^-  W'^T^Wftr 
/^^olWfPi  ^  ^1^-  HT^S  'Having  faces  of  quarters  made  reddish- 
brown  by  blazing  and  flashing  tire.'  ^n^tlHRt— '  Presented  with/ 
'Bestowed  on.'  5Rf^:~'  The  sage  presented  (  or  bestowed  on  )  the 
son  of  Das'arathii  who  had  thus  acquired  pure  fame  by  making  the 
sacrifice  free  from  obstacles  with  the  clusters  of  heavenly  missiles 
which  were  wholly  intent  on  drinking  the  blood  of  the  night- 
roamers  and  demons  and  which  had  made  the  faces  of  the 
quarters  reddish-brown  by  the  splendour  of  their  blazing  and 
flashing  fire.' 

St.  72.    ^^''— Construe  si^  ?^[^(^i?^>^e|f^w(|iQ<ll|p|a9:  wft 

T^  jrW^^MJMcjPd-  ^^^— Analyse  7^^!^rH^   grflf^r  ^wRwrftf:  I 

mm:  ^r^fi^ft^^tlT^^m^ftft^T^ff^:,  *0f  the  expansion  (  or  the  stre- 
tching out )  of  the  flame  of  burning  fire  come  out  of  her  mouth.  * 
TO^^— Analyse  ^^  vroftfiT  ^WW:  ^:  !R7  fjHfH  ^i  !TO  f^ 
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^dOfi:  WU  mt  ^^MW^f»lmtiR(ft^dghifd^i  *Hard  by  reason  of 
the  clear  edge  (  or  point  )  curved  like  an  angle  of  the  piece  of 
the  digit  of  the  moon.'  ^^H-q(|lli|— Analyse  ^^RHT  ^ig«*  ^PtR^gwfi 

*  A  collection   of  four  teeth.  *  ^nrn. — '  Expansion.  *  'Spreading.' 

*  Multitude. '  *  Cluster. '  ?r^*' — ^  Those  clusters  of  the  stretching  of 
the  flames  of  the  blazing  fire  issuing  out  of  the  mouth,  displaying 
by  their  splendour  a  broad  set  of  four  teeth,  stretched  out  (  of  the 
lower  lip ),  hard  by  reason  of  the  clear  edge  (  or  point )  curved 
like  an  angle  of  a  piece  of  the  moon's  digit,  came  up  to  Bama.' 

St.  73.  ?^°— Construe  &?ni  sr^%:  ^r*^'^:  T^ft?«T##*  Wfi 
*FtOl ^IJ^  ST?55«l  ifi^-  ^ifti'^^HH:  ^  a^:  ^T^^ftWOTPTT^- 
Woitefwi:  9n«nT^  5^wJlftj*  f^^  wA  vN^  f^.  T^jft**- Analyse  ftij  qtnf 

C(lt^Wif5qin^^?f  ?n^,  'The  holy  fire  which  has  oblations 
offered  of  demons.'  a^^^  ger. — 'Having  kindled  with  perfumes.' 
*Kindled  with  incense.'  '  To  smoulder  with  fumigation.'    Derived 
from  ^vL  or  vi.  I.  P.  10.  U.  *To  fumigate.'  'To  perfume '  'To  ob- 
scure  with  mist  or  smoke.'  'To  heat.'  To  smother.'  ^r%s^. — ^Analyse 
imr%  F^^mft  ^rtf^^^nft^:  m^-,  'By  fuel  in  the  form  of  weapons.' 
^f^f^iy"*— Analyse  ^T^f^^ior  m-  55?rr5l  ^d(^*l<5flP  ^fRfi  ^l<3lft  ^ 
mi^S^  ?rti  «ft:  i|(^*i  ^'j  'Displaying  beauty  of  sprouts  of  the 
clusters    of   the    unwatered  creepers.'    «T%f^— 'Not  sprinkled 
with  water.'  '  Unwatered. '   Of.  Pani.   IV.  4.  20.  and  the  Vartika 
thereto,  "  HHM^^M»fiHmvt><^  - "  'Afer  a  word  ending  in  an  affix 
denoting  'condition/  the  affix  ftri  is  added.'    Thus  qi^  fif^^Hf* 
qrf^H^  ^^iPmH,  ^^^:l  %%5T  (%|^#(%*TH,    'AccompUshed  or 
completely  done  by  sprinkling.'    '  Brought  about  by  sprinkling.' 
531^'^— Analyse  fiRf:  nf^ft^:  i?^^  ?i^,    '  The  cuckoos  in 
which  were  cooing.'  The  metre  of  this  verse  is  ^nf^fch^H^  which 
is  thus  defined:— "^^  ^:  w^  ^m?|in:  ^!%3^ift?fil."  The  Gapas 
are:-iT,  fC,  'ST,  ^,  w,  w,  and  if.  i^sAwgl^^- Kindling  i^^  that  manner 
the  sacred  fire  of  demons,  fit  to  be  offered  in  oblations,  by  fnel 
sticks  of    weapons,  spread    out  for    cutting,    that  sage  being 
followed  outside  by  antelopes  that  went  out  to  him  for  a  consi- 
derably long  distance,  at  last  got,  in  the  evening,  to  the  neigh- 
boai'i^S  region  of  the  hermitage,  the  cuckoos  in  which  were 
cooing  and  which  was  then  displaying  beauty  of  the  sprouts  of 
th9  clusters  of  the  unwatered  creepers. ' 
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St.  1.    TOi— Construe    mc     «N^»^%NHilR<^^iftwW*<^<'JU 
ftwt  Rj^^WlmM<rO>  ^fTw"— Analyse  sjfirtsri^  m  mj%  «*5n^?ITft 

%'  W^'^  ^  By  the  groups  of  trees  watered  and  reared  by  multitu* 
des  of  the  daughters  of  hermits/  ?nf^''— Annlyse  ^nftffift  |i^- 

fSfnf  3TO«r  fimPwf  ^n^^ 'ifi^  m?  '  The  uninterrupted  dance  of 
the  peacocks  in  which  was  stimulated  (  or  excited  )  by  the  songs 
of  the  Samans  sung  in  a  protracted  tone.'  The  first  nine  verses 
come  under  j^V;  the  subject  ^fir^:  and  the  predicate  W^t^ 
^|9  are  given  in  the  tenth  verse.  For  the  defimition  of  ^^s^  &c. 
see  our  note  on  stanza  second  canto  IL  The  metre  of  this  canto  is 
iHr^.  For  the  definition  and  its  Gki^as  see  our  note  on  the  verse 
G4th  canto  III.?inT:-^Then  the  sage  entered  the  penance-forest  filled 
with  groups  of  trees  watered  and  reared  by  multitudes  of  the 
daughters  of  the  sages  (  or  hermits  ),  the  uninterrupted  dance 
of  the  peacocks  in  which  was  stimulated  by  the  songs  of  the 
Samans  sung  in  a  protracted  tone  (  or  accompanied  by  Tanas  )  in 
a  thousand  ways  (  or  by  thousands  at  a  time  )\ 

St.  2.    I^rtn**— Construe  irfl^  !!%  fiKiHRW  l^tf?ttn»»:m\^* 

^?nrt  (^^MUim?f^<t^^<ici^<i^MaHHtfit^w*i^<  [  frftsrf  «Srtlr^  ilMT- 

?a^^FW:].  Cf.  R.  I.  51.  "  ^'^mm  (^g»HIHI<i>iiei*tMlfiHliH  "  II  Cf. 
S'ak.  1.  32.  ^'RidqfiMWM<ei^i(^^&^"  I  P||jmHW— Analyse  (^dHHi  Ml^ 
l^g^mM  <l<i^  ftifJIMWW>  '^or  drinking  of  birds.'  *In  order  that  the 
birds  may  drink  of  it.'  fttfim°— Analyse  fiftft^T  «hRIT  ^ft^  miR 
Vl^fFl?(^(^^(ki^{^H:^f<^U[^Hy  'A  pot  wherein  was  filled  with  water 
poured  in  it.'  fif^ft^Dr**— Analyse  ;<nn^  ^  ?nft  ^9^5^%  ^  S'^R?^- 

i^^I^  'rtftfi^nft'  HJTni  iT^^roft"  «iJwa  ?H?ff?^»  *  The  tops  of  trees 
in  which  were  bent  down  by  a  large  heap  of  the  sacred  bark 
garments  put  on  them  with  a  view  to  dry  (  in  the  sunshine  ).* 
PltftimHW-'^The  penanoe-f orest)  having  pots  filled  with  water  poured 
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into  them  and  kept  under  trees  in  order  that  the  birds  may 
drink  of  their  contents,  and  having  the  tops  of  trees  bent  down 
by  a  large  heap  of  the  sacred  bark-garments  put  on  them  with  a 
•view  to  dry  (  in  the  sun-shine  ),'— 

St.  3.    ^;?TO— Construe  sfNK^^TPTSfr^  ??TO  [^THtl]  ^45W^- 

f^^^ditlXm  ^f^^O'  ^'(^R''— Analyse  jfNm^  f^^ffmHT  ^^  sfNlT^- 
NNI^f^a?  'Gathering  (  or  collecting  together  )  the  portions  of 
Kiv^ra  crop.'  ^°— Analyse  wjan^  ?PE?W  f  5P^:  ^m  ^T^^r:  %: 
^^J^^m^:, '  By  the  folds  of  a  soft  hand.'  «n^JtTf?r°— Analyse 
^TP^ft^nf^  T'fRt  4|u^(ft|pJ  It^  It  ^TT^f^TTTTlT^f^r  % :  ?TRifl'^  'Having 
circles  of  red  cheeks  or  faces.'  %f^— Analyse  ^(^tlifi  %^sm  ^- 
5'??:rf^  ^^R^  ?r^^f3|r?Ri^'K^,  '  Which  has  caves  of  mountains 
frequented  (  or  haunted  by  ).'  ^^9R,  Expl:— jl^  n^^^filli  St»wr.% 
'  Going  by  leaps.'  '  An  ape.'  ^  A  monkey.'  Derived  from  eg  vi. 
I.  A.  («Tpf^).  'To  jump.'  fiTTO — 'The  penance-forest  the  mountain 
caves  whereof  have  been  frequented  by  monkeys,  having  round 
forms  of  red-faces,  stealing,  by  means  of  the  folds  of  soft  hands, 
the  alloted  portion  of  their  own  from  the  Nivira  crops  when  made 
into  heaps  in  several  portions  (  or  piles  ),'— 

St.  4.    ^—Construe  ^OT^mPJ  ^  qRMqra><J>'^<^Mf^^>y^^ 

qft^fq^;'— Analyse  qft^q^:  it  t^K^W  ^TRT:  f^TT  mRi4>MM|  ^  ^WT, 
*  With  the  fear  of  rousing  the  fawns  of  deer  which  were  sleeping.' 
f^"* — Analyse  f^l^^  9q%Vs  }r  s^Rpf:  ?|Rh<  m|^,  '  Disquieted  or 
pained  by  sitting  for  a  long  time.'  ^^j^*'— Analyse   tTT:  i^  ^ 

Ijfi^  ?Tf^5f^^^!^H>H<Tm*^H, '  Old  sages  rich  in  penance  in  which 
were  sitting  still.'  ^W|f JT^OT— '  The  penancr-forest,  the  old  sages, 
rich  in  asceticism,  in  which  were  sitting  still,  though  their  bodies 
were  pained  by  sitting  for  a  long  time,  with  the  fear  of  rousing 
the  fawns  of  doer  which  were  quietly  sleeping  mounting  on 
their  lap/— 

St.  5.    f^t^— Construe  ftr'^ft^r^rrsTri^  frlwJ  STf^rynnff^ijr' 

qn*^-]-  ftr^^'—Analyse  ftriq^^rer:  ^^nr^rrf^  ftrnft?r:w?TJrrft  5F?qT- 
nw*  I  %ffTfi)rwR5T:  ifitlWraLI  'Fire-sanctuaries.' ^rtfT:  governing  accu- 
iwtive;  see  Apte's  guide  p.  80.  section  33,  sretT'— Analyse  jwjw^ 
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m:  ^njHW  s'^'nsw- 1  jiwt:  ynngn^:  MWi'^^iga^-  tor  ^j  ^jjrt 

!j^[^T5«nnffir|ir3jrti  '  Of  a  dusty-white  colour  of  smoke  arising 
from  sacred  offerings  which  have  been  constantly  thrown  in*' 
f?5HT°— Analyse  fj^:  cmt:  fWm:  ^  ^TRIHT^  TT^:  fiptnflil%  ff- 
gHPTPP|i^  ?f^  ?Tr^w^,  'Intertwining  with  cords  of  big  creepers.* 
*  Bearing  the  cords  of  big  creepers.'  q^dnf^  m.  (  qvSHrft:  or  q^%VT« 
^  ), '  Bearing  fruit  in  season.'  *  Fruitful.'  0/  Pani.  III.  2.  26. 
"  4^6ijfgik*i^e^.''  *  And  the  words  <ir%ft  and  ^TRinift  are  iiTegu- 
larly  formed.'  The  word  <^%i|f^:  is  formed  by  adding  the  afiBx  |q[ 
to  the  verb  ^  and  making  the  3qt|^  end  in  the  vowel  ij.  Thus 
«K^yfPr  ^rfit=qiftirft:,  *  The  fruit-bearing  i.  e.  a  tree.'  wnftw*— 
Analyse  3|Tft?fT:  ^mm^  «r(im4t  ^^^5^5?  '  The  guests  in  which 
were  requested  to  take  their  seats  and  beds.'  Translate:— *The 
forest  of  asceticism,  of  a  dusty  white  colour  of  smoke  arising 
from  sacred  offerings  that  have  been  constantly  thrown  in,  all 
round  the  fire  sanctuaries,  and  having,  under  the  fruit-bearing 
trees,  intertwined  with  cords  of  big  creepers,  the  guests  who  were 
earnestly  solicited  to  take  their  seats  and  beds, — ' 

St.  6.    w^C — Construe  ^^  ij^^  if^fk^  (^^t'iHis  H^fewh^ 

f^f?rttR[lf^^'  [?rit^  f^ja^^>.uiMH:].  ?iqf^°— Analyse  ?rTfi^ 
^'-  ^m(^c|jV.  h^  ^mRcI^jI^,  '  Of  the  multitudes  of  ascetics.'  S(- 
f;?rf— '  Begun.'  'Commenced.'  HKg^lftf?>  'n^.  ^firfton— Analyse 
^rJNt  fifcm  ^fcsftj^  HT  ^ffefifJ^T,  *  The  rite  of  oblations  or  offerings.' 
miUfSTrf^:— Analyse  ijirnUT  ^Tfrn:  ^V^'-  mf^:  «Tf«ltl%:,  *  By  the 
female-antelopes.'  mH^°— Analyse  ^  ^;ft|^:  ^sifem:  q^IHTO' 
^RfT:  3iT?f  ^  ^Ctft?n*-,  ftrw^:  4|RH«i^  ?!5.,  'The  fawns  of  those  antelopes  in 
which  were  made  to  shed  tears  when  abandoned  after  having 
(  previously  )  been  fondled.'  <mfac<4^— *  When  the  wives  of 
the  ascetics  were  performing  the  offering  of  oblations  commenced 
to  the  (  sacred  )  fire,  the  fawns  of  those  deer  in  which  were  made 
to  shed  tears  when  abandoned  after  having  been  fondled  by  the 
female  antelopes  having  licked  them  with  their  tongues,—' 

St.  7.    5iR5°— Construe  ^fofi)^^l<llfi<l<3Neh4ui    ^it<i^dMf^^^i<m> 

^^IM^:].  !irfe°— Analyse  irf^jftj^  BTlrflf^^  ^  ^^:  JWT  ^M  ?rf^^ 
m^,  *In  taking  the  Lajas  (  fried  grains  )  spread  out  (or  extended) 
for  the  offering  of  oblations.'  ijif^^— Analyse  ^et^;  ^^r«?rtiJJ' 
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ftqpW  ^  Wn  mwn»  'With  the  supicion  (  or  object  )  of  keeping 
back  (  or  preventing  )  the  small  insects  that  had  come  together.  * 
The  idea  of  this  couplet  appears  to  concor  with  '^  9Tf|^  q^  ^/' 
one  of  the  cardinal  virtues  of  the  Buddhists  and  the  Jainas. 
M«>»<i** — Analyse  Sf^^i^  H^K  ^•l«*4p4iH  •  ^rpnnn'f  «FWRp?TW  ^ 
WWfT:  ^iftrt  ?|^  Ugvy^ilHIWHp^O^I,  '  The  interior  of  the  fire- 
sanctuary  of  \irhich  was  being  cleansed  (  or  swept ).'  ^'*— '  The 
interior  part  of  the  fire-sanctuary  in  which  was  being  slowly 
swept  by  the  ascetics  with  a  handful  of  Kus'a  grass,  with  the 
object  of  keeping  back  the  small  insects  which  had  come  toge- 
ther to  fetch  the  L&jas  spread  out  for  the  offering  of  oblations,—' 

St.  8.  irfr''— Construe  ^rrft^^gfir:  nfi^;^R(5>;yj>pi^w^is^^N 

fflTOIJ^  m^  ft^R  ^R5  ^HW(3l|fl^«M3f(  [  Wi(^  flf^^RS^ 
^n^«|:  ]•    iTft"*— Analyse  im  TTF^ifif  ^^fflW'  Wf :  ^(^'  'fiTHT  fir?f^ 

'  In  order  that  the  young  one  of  a  bird  which  had  fallen  down 
from  a  tree  may  lie  down  at  ease  or  comfortably.'  H^ft^"— Analyse 
nqfe^HI  ^f^r:  ^rrft^^Pr:^:  WqfelHdfiC-,  *  By  the  sons  of  the  asce. 
tics  (  or  hermits  >  '  f^rtRj^— Analyse  f^t^^  qjy:  f^ropS'  ^ 
TH?^,  '  By  means  of  the  upper-part  (  or  points  )  of  the  reed.  * 

Himrftm°— Analyse  ^nrwriSsnT  *ftrtf  t«f <  ^^^  mi  %inwfiia^^<^aft 

'  A  cage  of  nest  in  which  was  attached.  *  ifff — *  The  cage  of 
nests  in  which  was  attached  somewhere  ( to  branches  )  by  sons  of 
hermits  after  having  made  a  soft  bed  by  means  of  the  upper-part 
of  the  reed  in  order  that  the  young  one  of  a  bird  which  had 
fallen. down  from  a  tree  may  lie  down  at  ease, — ' 

St.  9.  ^RTft°— Construe  ipuw:  WlR^WIMftt^liai^^Msit^HHif^' 
*ift^  ft^^^^^ifFW- ]•  Wrrft^ — Analyse  ^fft:firFf5!ftirr5?HTWfft* 

*The  corn  on  the  shoots  (  or  sprouts  )  in  which  was  being  prodn- 
ced  in  a  natural  ditch  filled  with  excellent  clay  mixed  together 
with  water. '  ij^WT  [  ^cHT  ]/.  Expl:— to?^  ^j  *  An  excellent 
or  sweet  smelling  clay  or  clods  of  clay. '  Cf.  Pani.  V.  4.  40.  "  W^ 
!IQ^Nm«  ^'  '  The  affix  ^  or  ^  comes  after  m^  when  it  means 
*  excellence. '  !|fK**— Analyse  ^nr^fTW  ftj^:  iiiifffti^ii:  I  JIW: 

t^  ^%^>  *  The  Ingudi  fruits  that  were  kept  for  drying  in 
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ivliich  were  gathered  when  scattered  by  the  leaps  or  (  bounds  ) 
of  the  delighted  young  ones  of  antelopes. '  ^mft° — ^  On  one  side 
the  corn  on  the  shoots  in  which  was  being  produced  in  a  natural 
ditch  filled  with  excellent  clay  mixed  together  with  water  and 
on  the  other  the  Ingudi  fruits  that  were  kept  for  drying  in  which 
were  heaped  up  when  scattered  about  by  the  leaps  of  the 
delighted  fawns  of  the  antelopes, — ' 

St.  10.  fnft^:— Construe  ^n^mf^vnT:  ^^^:  ^lgfi>JI*-MqN^- 

Analyse  ^fiyrfim  JF^TTiRr:'^:  m^-,  'Sanctified  by  the  fragra- 
nce of  offerings. '    ftmFhf"— Analyse  ^qirpr  ?r  fW^W?J  ^^nrftr- 

^^if^  W^  HT^, '  The  sounds  of  haughty  (  or  proud  )  peacocks  in 
which  were  highly  stretched  (  or  protracted  ).'  <m^|i|ft^i|:— *  The 
receptacle  of  religious  austerities.'  ^HK^^^JH — Analyse  finT^  fnt 
%*iK5,«f  ^  ^^K^'JlHf  'In  company  with  a  pair  of  princes.'  q^K^, 
Expl:— ^%^^  an^  jifFl  ^l^ftpf::,  "The  sage  Vis'vamitra.'  wfi^-— 
^  Kaus'ika,  the  receptacle  of  religious  austerities,  entered  in  com- 
pany with  the  two  princes,  that  penance-grove  the  sounds  of 
haughty  peacocks  in  which  were  highly  stretched  by  breezes^ 
sanctified  by  the  fragrance  of  the  offerings.' 

St.   11.    ftpi^:— Construe   to:  «nOT:  %T^?^ft<f  ^  ftf^W^ 

^^fr  wfi^pt  [3iT?f  t|^]  fl^^ui^uj  ^qft:  ^  TTTTPT  wk^  ftTni  ^m- 

^^.  f^r5^  Expl:— f^tiigft^:  ^f^:,  *  Wishing  to  perform 
or  do.'  9mi%^ — Analyse  n^  H^TRfT  ^T^  H^2pr    I  ^  ?f^?H:  «??fl^- 

#  «f?n%[?f,  *  Free  from  lassitude.'  'Alert.'  'Unwearied.' "If^^^SW^ift— 
Analyse  ^tf^^RT  ^jN?:   (^fM<^^:   IW  >fR[T^f^^'^(%'<t  ^(^  ?!f  <!T^^ 

•  Belonging  or  relating  .to  the  world  of  immortals.'  'Celestial.' 
^Heavenly.'  'Conducive  to  heaven.'  C/.  P^ni.  IV.  3.  60.  and  the 
Tartika  thereto,  *'eW>fliM^I^."  *  So  also  after  a  compound  having 
the  word  ^h7  as  second  member;'  as  !t(^%^fa4»  HIW(^%«  For  the 
Vriddhi  of  the  first  syllable  in  both  the  members,  Cf.  PA^i.  VII* 
3.  20.  srf;?fiir  ^S^- For  the  sacrificial  rite  that  was  already  began.' 
^PT'ff^— Analyse  ^f^qn  j^  fPP9^nfi  I  VPS^  ^  «l^m^fi>  W^'-  > 
mn^  1^:  ag^M^^^'  H  HT^9  '  Possessing  a  graceful  form  on 
ocoount  of  his  protecting  the  sacrifice.'  ^JX^  may  as  well  be 
ooustrued  with  ^ffWlfu  ^f^^: — ^hen  the  honoured  sage  wishing 
to  ]>erform  a  sacrifice,  conducive  to  the  world  of  immortals  (  ot 
leading  to  the  world  of  immortals ),  appointed  the  unwearied 
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8on  of  the  king  who  had  an  elegant  form  on  account  o£  hm 
protecting  the  sacrifice,  for  the  sacrificial  rite  that  was  begun 
after  a  long  time.  ^ 

St.  12.    ^—Construe  «?^  U^mI^KWH:  OTHpr:  ^^:  ^vBiai^  fpiifr 

arfi;.— Analyse  4^f||(^Rt  9Tf^9^9  *  In  the  sacrificial  ceremony* '  ftf^ 
ftlj:,  Explr-^cfifjpR^:  ftd^:,  *  Wishing  to  protect  '  *Wisbingta 
keep  guard  over. '  «jnrnpr.— Analyse  ^rt  ^{sr^M^  ^RHiq^-^  «W 
^m^:^  *  Of  the  lord  of  the  earth. '  ^<rii^<WH  ;^ Analyse  ^^t 
9f^^^  ^MIlf^Rl  ViWHH  I  ^r?^  ^RCRPf  ^  ^  ^^^TOTWR'j  *  Having  his 
bow  strung.'  ^rgrr*— Analyse  sr^  rnm-  «R?^:  n  mOT, '  To  him 
who  was  born  after  him.'  'To  a  younger  brother.'  {Rfsv^-Analym^ 
^Hr^  ^:  ^Tsft:  ?nn  ^«WJT  *  By  the   beauty  of  the  forest. '  # — 

*  Patrolling  round  the  fire  blazing  in  the  sacrificial  pavilion  (  oar 
pandal  )  and  wishing  to  protect  it  from  the  enemy,  that  son  of 
the  lord  of  the  earth  with  his  bow  strung,  addressed  his  younger 
brother  being  captivated  by  the  beauty  of  the  forest.* 

St.  13.  fini?i%-- Construe  wit^  fi  qt  n^it^  mm  ^^^Hi^rfi^m 

qfW  «r^nT  «!T?t4  ^t^TTT^  3?gfcfluf  fET^^^  ?^  ^1%.    sfNfR  fn. — 

*  Rice  growing  wild  or  without  cultivation* '  <i,<ilMMM^M;  ^^- 
gp^u  In  Marathi  it  is  known  as  ^srs(m  or  %^.  ^*f^iq^4fiw — 
Analyse  ^n^^rpft  «?W^:  ^Tfl^ri^:  frw  *:  ^PIT  mOTJT, '  By  reason 
of  the  beauty  of  the  lake  abounding  in  lotuses. '  ?rjt^sqt — ^Analyso 
trnw  ^5%  ffir  Wit^:  ^  ?rff5^,  '  Of  those  who  take  delighfc 
in  religious  austerities. '  '  Of  those  who  undergo  the  ordeal  at 
practising  asceticism. '  ^  Of  ascetics. ' '  Of  sages. '  «r9Tn^— Analysa 
51  W?r-  «wni:  ^  ?nf*9  *  Not  dug  by  man. '  *  A  natural  pond  <Mr 
lake. '  9inn^:— '  A  stony  trough  near  a  lake  or  well  for  watering 
cattle. '  ctor  in  Marathi.  Cf.  PAiii.  III.  3.  74.  «  fiMHUUM:  "  'The 
word  9inn^  is  irregularly  formed  when  meaning  a  trough. '  The 
word  «nf1?:  ^^  irregularly  formed  from  |;  by  the  prefix  9n;  th^iL 
.^iraW^li  and  the  ^  of  the  voweL  Thus  «n+iS+«l^=«nf +«l— 
^lft+^=W?ra^  'a  trough  near  a  well  for  watering  cattle** 
Otherwise  ^niRT-  'calling.*  Even  in  the  word  «irVR:  the  senaa 
4>f  calling  is  understood.  It  is  that  place  near  a  well,  containing; 
water,  where  cattle  are  called  or  invited  to  drink  v^ater.  ^ii^i^vil — 
Analyse  *r  51^  «ral^,  'Unsown.'  *Not  planted.'  *Not  cultivated,* 
Derived  from  sri  v^.  1.  U.  (  ^rf^).  '  To  sow.  ^  To  phmt.'  Cf.  PinL 
lit  3. 88.  '%r:  WV,"  *The  aflftx  (^  comes  after  the  vm*b  ^smdfL 
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has  an  indicatory  ^  f , '  when  denoting  mere  action  &c.  \  The 
phrases  *'  when  the  sense  is  that  of  mere  action,'  and  ^when  tlie 
flense  is  that  of  an  appellative,'  the  word  being  related  to  the 
verb  from  -which  its  name  is  deduced,  but  not  as  agent^  are  of 
course  understood  in  this,  as  in  all  the  previous  aphorisms.'  Thea 
by  IV.  4.  20.  (of  the  affix  ft^,  wi^  is  always  the  augment )  we  must 
and  IT,  for  we  cannot  use  the  affix  (i^  alone;  but  we  must  always 
juse  ftif.  Thus  f^^  *  to  cook  ' — M^hli^H  *  what  is  ripe;  *  f^[^^ 
-^jwuiH  *  sown  '  (  ^^*  1-  1-^)5  n^?— fPnrn  'artificial. '  iTO^*-^ 
.Analyse  m^  %^l^  ^^  H^  f!?r^» '  Bearing  fruits  in  every  season.* 
ft^^Tfr— 'This,  the  earliest  of  the  penance-groves  of  those  ascetics, 
-who  take  delight  in  religious  austerities,  where  a  natural  pond 
with  its  stony  trough  for  watering  cattle  is  constantly  surrounded 
^y  the  beauty  of  its  clusters  of  lotuses,  holds  an  unsown  com 
bearing  crop  in  every  season  like  the  wild  rice.  ' 

St.  14.  fi^'* — Construe  V^^^^I^'^^f^MfH*!)  4  [  JlTf^^  ]  ^^T 

^difk  W.  ^IR"— Analyse  "^i  «ft?n^  m^  %?T?fn%  ^^^^^lyfi  m^ 
•ft^«^<l  ^^<^<lffl%>  ^Conversant  with  the  Vedas  together  with 
4ill  their  Angas.'  n^eqtf  q^«i?l9^y  'An  eternal  or  imperishable 
abode. '  d^^ft^rt^— -Analyse  9tqn^  fl^^lf^  «)^f^l(^9  *  Benevolent 
purpose  of  the  world. '  ^HHif:  5PIT^=Sn«f3W-^  *  Primeval  Being.* 
^^<(^<li;ft^^MfaHt  A  [  STPTJ^  ]  V[^  «!«rt  ^  ft^P^r— *  Him,  the 
ascetics  engaged  in  practising  rigorous  austerities,  conversant 
with  the  Vedas  and  their  Angas,  know  to  be  an  eternal  abode 
with  all  their  might '  fr  S'Cnnr:  JRFt  *lftft<^  ^^f^^lf^  ftf^FW  W 
^M^fil  ^— '  Having  reflected  upon  some  benevolent  objects  ef 
the  world  that  Primeval  Being  practised,  0  Lakshmaiia,  the  religi* 
ons  austerities  on  this  spot.  * 

St.  15.    ^^''— Construe    «!!(^^;w:  wi^fiwmnit?>^<l4  fit*C 
tnrqil%7  «R^  ft^'niirf^  P'WH*  %f  f^iW*  W^— Analyse 

^  The  holy  fuel  for  which  has  been  heaped  up  by  cutting  down 
by  means  of  q^.'  q!|«qi!%ir— Analyse  q^^  sqil^HiTf  *by  & 
fan  made  of  his  wings.'  f5ftir'*— Analyse  fftpr  ^tV^  ^m  ^  Bftsp 

•#^:  ?liPl  ^*?rt  ^"SHIis^  ft^nHJ^'^,  '  A  special  or  a  different 
form  of  the  three-eyed  god. '  Cf.  S'ak.  I.  L  "  qf  §tf^  «^(|^'' 

'^he  fire'on  the  altar  of  a  sacrifice  is  said  to  be  one  of  the  ei^^ 
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-visible  forms  of  S'iva  (  Bi^fSr  ).  ^rrfyi^:— Analyse  aTTf^^in^  ^5'W 
«n^^^:,  *  The  Primeval  Being.  '  Cf,  ^^ii<^M»w  '*  ^»J5^:  3^5^  J^:-"" 
fsf^^^wilr  ^  V^y  *  An  oblation  or  offering  to  the  gods. '  *  Fit  to 
be  offered  in  oblations  to  gods.  '  ^sjsi^t^^— Analyse  ^Mjift  ^;?f)^ 
g<M|e<>^H'  ^  ^s^RTfT,  '  Bearing  oblations.'  '  Conveying  oblations.' 
*J?'ire.'  ii^j(H° — *In  this  region  the  Primeval  Being  made  offerings 
to  fire,  one  of  the  special  forms  of  the  three-eyed  god,  fanned  by 
means  of  the  fans  of  his  wings  by  Garur/a  and  fed  by  the  holy 
fuel  collected  together  by  cutting  down  with.  Sadars'ana. ' 

St.  1(5.  ?n;piftr— Constrne  ^rs^rm^  fsnfir^  ^TT^fir  [  ^  ]  ^fJr- 

^rmsr— Analyse  ^r^  ^rpnrftfw  ?rf?rT?R:  ?!f^  ^w?r^,  '  Over^ 
throwing  enemies. '  '  Throwing  down  his  foes.  ' '  Destroying  h:s 
foes. '  ^;jRf— Analyse  ^qaj  ^m^  ^liTcf^:  \m  M^^^  M^^\^ 
^ff^f^qr:  ^ftrJ*t^H*<WdrM<:,  'Eagerly  engaged  onJy  in  cut- 
ting down  Kus'a  grass  and  holy  fuel.'  ^h^^— Analyse  ^^q?f'. 
^Qipf:  31^,  '  Observing  a  vow  of  continence, '  &c.  ^rf^R^F^-^ 
Derived  from  arf^Tf^,  vi.  or  vU  1.  P.  {%z)  *  To  be  glad.  '  '  To 
xejoice  at. '  *  To  care  for.  '  sj;^:— *  The  sword  of  Yishnu.  ' 
^i\U< — Analyse  tiM^iI  «TW-  iiil<^ :  ^iPir  ^^jiftr  &^  9^^i|<4l<44  ^Snft^ 
q^^^>»iW4»  '  The  wine  of  blood  streaming  down  from  the  breast 
of  the  enemies  of  the  gods.'  ^fq^^— 'While  his  lord,  able  to 
overthrow  his  enemies,  was  practising  religious  austerities^ 
IJandaka,  observing  the  vow  of  continence,  and  eagerly  engaged 
only  in  cutting  down  Kus'a  grass  and  holy  fuel,  did  not  then  care 
for  the  wine  of  blood  streaming  down  from  the  breasts  of  the 
enemies  o£  the  gods.' 

St.  17.  »HT— Construe  ?f^  <mi[;^f^Vt  rft  HH^^  ^  (^^hRi 
afqv^iwftw^l^*  Rfi[^  RkI%  »TTr  H*I>»^  Wm  ^^TTRT.  V't^ — Analyse 
^oFcit  S^S^nr*  ^R*l<  H^  i^H-^Rr  '  in  which  the  kettle-drums 
Tvere  roaring. '  srreTOf— Analyse  firrtftr  ?rFq^  ^  firr^rrf^  ^m 

^ll^in(^;n^9  *  The  multitudes  of  helmets  on  which  were  broken 
down  (  or  destroyed  y  ftfifwi— Analyse  fif^tw  fir^'jfti?^  T^fit^:  ^m 
f^fy^^  *0f  the  enemies.'  i^r— 'At  that  time,  the  mace  (  of  Vishiiu  y 
did  not  devour  the  marrow  alighting  on  the  heads  of  the  enemies, 
the  multitudes  of  helmets  on  which  had  been  broken  down  and 
lAioh  i?ere  inspiring  terror  after  having  come  to  the  battle-field^ 
terrible  on  aeoonnt  of  tiie  roaring  kottle-drums* ' 
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St  18.  «ri — Construe  M^kUlflll^lk^K^I  ?l^»lf  ^  ^^Hj^H^I 
^i«ii^4   ftu^iWH^OtJ^^H^  T^  fiR:  ^  ^TI^.    ^T'— Analyse   ^F^ 

*  By  the  flow  of  water  fetched  in  its  hollow  cup. '  MW^ii'^^ — f^^- 
4#r«  *  By  Vishnu's  conch. '  Cf.  Pani.  IV.  3.  58.  and  the  Vartika 
thereto,  ^'mf^^^qavH^^ilft  ^"qsgint.''  'So  also  after  wft;,  ^and  qsj- 
^3R.'  As  ifHTOC,  Wl'  and  qraipqn-  ^gc^"*— Analyse  fifg^  ^  3TO5R: 
^fST'^rar:  ftg^FntPrV^:  %:  m^',  '  Terrible  like  the  dry  light- 
nings.' ^— *Fear  to  the  people  was  not  excited  (  or  caused  )  in  a 
battle-field,  by  the  thunders  terrible  like  those  of  dry  lightnings* 
<  made  )  by  Panchajanya  favouring  the  trees  of  the  new  forest 
with  pouring  of  the  water  fetched  in  its  hollow  cup. ' 

St.  19.  ^[^tB — Construe  3i[nf^rfjiff^CTHTO  ST*  ^T^^lNfT  TI^ 

Analyse  55^:  ^^:  q^  ^  ^V^  I  ^TTftr  HlH  HThlH  I  3^  ^  ^rtl#  ^ 
^^^€4^<I^H  I  ^i^^f^O^il^fttli:  ^^^f^OsHfifti:  «fti?^  mdr,  'On  a  chair 
made  of  a  lotus  having  its  staflC  raised  up. '  i^g^f^ij^q; — Analyse 
^^mv  ?rr:  ^fNnW  ^Wsftvy:  mm  W^  •^RS^H^R^?!*,  *  The  upper  part 
of  the  undulating  waves.'  Translate: — 'At  that  time,  pleasing  notes 
were  not  indeed  sung  by  the  Goddess  Lakshmi,  who  with  her  feet 
hanging  down  in  front,  was  sportingly  touching  the  upper  part 
of  the  undulating  waves,  sitting  on  a  chair  made  of  a  lotus  having 
its  staff  raised  up. ' 

St.  20.  tuurr'*— Construe  T'n^Hra^T^  ^iftfim<i<nfe^  q^  ^m^ 
^m\^^[^:  MiHioimwRrT:  «TT^  ^  sri^  5T  s^^^ftqq^.  q^nrpmt,  Expl:— . 
^JWrem:  T^'  ^ETF?r  ^  ^  ffTCTRT,  '  Of  those  who  bear  excellent 
hoods. '  *  Of  the  snakes. '  ^iftN^ — Analyse  ^rft  ^Wf  ^W  cnftf^: 
^fR!Wftpr  ftr^ snftf^nranfRm,  'Bespattered  or  sprinkled  over 
with  the  currents  of  the  ocean. '  ^^^THI^rf^^: — Analyse  ^^ffi^ 
^TW:  ^^in^V'-  ^  felW-S  '  Who  has  taken  his  seat  on  the  rising 
mountain.*  q^ftro,  Expl:-«qHwrf5r  ^^  ^^  ^  mc^TPIT,  'Of 
those  who  have  wings. '  '  Of  birds. '  'fJ^r— '  The  lord  of  birds, 
seated  on  the  rising  mountain,  (  now  )  ceased  to  spread  and  dry 
up,  in  the  sun  spread  lengthwise,  his  wings  sprinkled  over  with 
the  current  of  the  ocean,  in  his  act  of  taking  away  hooded-* 
serpents  (  from  the  oceanic  waters  ).  ^ 

St  21.  (|fp(— Construe  ^^%^  ^  fW^  «nt«TC  RlK  ftlHT 
^i|gffn[fn]<NqTH!ft  gft:OTrft  flWMfil4ll4i  imf»%g>    It:- 


Digitized  by 


Google 


166  Notes*  CaxtoV 

^^— Analyse  fi  ^r^  ?RnftRr  fW^f?:  *  m|*,  *  Yielding  desired- 
objects,  '  ?F^  m,  /}.  =  sr^^Fff,  *  The  bark-garment. '  *  A  bark-^ 
dress. '  Cf.  R.  VIII.  11.  "  q^ ^I^^F^STORfT"  ft^BRWl— '  Combing 
out  one's  matted  hair.  '  Cf.  Pani.  III.  1.  21.  '*  Jluf(J^4|M^iec4^* 
Jia^^tq%q^<l<t^i«ft  f^. ''  'The  affix  fif^,  in  the  sense  of  making, 
oomes  after  these  words  as  the  object  of  the  action,'  as:  ^ftw 
^  shaving, '  ^m  '  mixture, '  ^5^  '  soft, '  w^f^  '  salt, '  snr  *vow/ 
^W  '  dress, '  f^  '  plough, '  ap©  *  strife, '  ^    *  done, '    and  (JRT 

*  matted-hair.  '  Thus  ^pTm  *  lie  shaves; '  ^v;^  *  he  mixes;  ^ 
-^ey^pinri^  '  he  softens  or  alleviates; '  ?5cpjnTftr  *  he  salts; '  ^rtf  ^?Rfil" 

*  he  fasts  on  milk;  '  ^c<<W44|*^  *  he  covers  with  clothes  i.  e.  dresses;*" 
f^nii^  *  he  ploughs; '  ^:^nn^  *  he  makes  war;  *  7?nifk  *  he  appreci- 
ates kindness;  '  R><i^ijPl  ^  he  combs  the  hair,  or  disentangles 
matted-hair  or  delivers  from  sin. '  !r?T^ — *  Set  out. '  '  Departed/ 
Derived  from  ^in  vL  or  rt.  1.  A.  (  3t|^).  CJ\  Paiii.  I.  3.  22.  "  ^^' 
^!r(^»f:  W:,  "  *  After  the  verb  vi^  ^  to  stand,  *  pieceded  by  #,  «|7, 
5f,  ft,  the  A'tmanepada  affix  is  used. '  Also  when  preceded  by  ^nv 
9^  and  in  certain  significations  the  root  takes  A'tmanepada;. 
^fd^^-^RiC^ — Analyse  ^:  ^s^i  irf^rq?^:  ?f^  ftift::  ?f^  4KH|eV4f^]|v 

*  In  order  to  accomplish  (  or  attain  )  the  confinement  of  the 
demon  Bali. '  Translate: — '  It  is  said  that  in  times  of  yore,  after 
having  abandoned  the  monastic  penance-grove,  yielding  his 
desired  object  and  situated  in  this  forest,  along  with  his  bark- 
dress  and  combing  out  his  matted  hair  Hari,  greatly  excited  with 
wrath,  set  out  from  here  in  order  to  accomplish  the  confinement 
of  the  demon  Bali. ' 

St.  32.  TOi — Construe  ^  f^i^JlHMI  g'lrRT  W^V  !ns^  ft^- 

fil^nn  ^n?en:q^  R  HqfeRT  ^ps^m  ^t  itft^«i?lr-  Cf.  R.  ii.  50. 

*'  ^  ft  TX^  q^^i'^mf :."  S'n^— '  Of  the  quaUty  (  or  merits  ) 
of  highest  degree. '  '  Ot  the  mesmeric  quality  of  highest 
degree. '  flP|^— '  By  the  power  (  or  excess  ). '  'By  exce- 
llence* *  fti.ui|i|4^,  Expl: — ^^^  (^<u4{4|44ui  ^f^  imi  |cr  I  ?l5f 
9i^S^«  Of.  Manu.  I.  9.  "  ^4U€MH^^4  ^rprfg^nT!Wi  I  ??ftRW^  ^^(A 
9IOT  ^j^^F)<IIH^'>  "  Name  of  Brahma  or  the  Supreme  Being  so 
called  as  born  from  a  golden-egg  supposed  to  have  been  formed 

*  out  of  the  seed  deposited  in  the  waters  when  they  were  produced 
as  the  first  creation  of  the  self-existent;    according  to  Manu  I.  0. 

"iihis  seed  became  a  golden  egg,  resplendant  as  the  sun,  in  which 

*  Ihe  self-existent  Bnthm^  was  born  as  Brahma  the  Creator  of  the 
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-worlds,  i.  e.  according  to  Enlliika,  as  f^^^qvrt  who  is  therefore 
regarded  as  a  manifestation  of  the  Mimw*^  or  Supreme  Soul,  ftffl- 
fi[^E|^r— Analyse  ftq[fff  f^R^^fim  flIwiW-  OT  ftfiWflpOT  'PW  HfWIf* 
^ Whose  camiToracity  (or  carnivorous  tendencies  )  had  beea 
shaken  off  ( or  removed  )/  ^IM^H^-^^I— Analyse  ^frp(prt  ^1*^  'Vn^ 
^?fR^  TOT  HfTOIT^  *  By  the  multitudes  of  wild  beasts.'  ^  m.  n.— ' 
*  Home. '  •  An  abode. '  *  A  place. '  tront— Analyse  ^  Ml^i^fk 
WTRT,  *  Leading  or  tending  to  tranquility  or  calmness. '  *  Pro- 
dncing  (  or  creating  )  quietude. '  hW- — *  From  that  time,  thi» 
prosperous  home  of  ascetics,  ( ever  )  tending  to  quietude,  ha» 
been  resorted  to  (  or  frequented  by  )  multitudes  of  wild-beasts^ 
the  camivoracity  of  which  has  been  removed,  after  being  assailed, 
as  it  were,  by  the  excellence  (  or  power  )  of  (  mesmeric  )  quality 
of  the  Supreme  Being. ' 

St.  23.  !j;gfr — Construe  [  ^rRf  ^s^R^  ]  ^fl^  jfift^W  ft^st^^  f 
?rffe^  f%W=  frf^TT^^^fWI^  1^  4<R|flK  'RJfft'?^  'in^rRl  3^ 
Sf^  JI'^NPfl.  irOTO-**  Analyse  R^u-  ^*  *lfft^^  *•  ff^  ^t%^  ^JHl- 
•Hfli^^:^^t»<1|:  HI^  HT?OT^»  *  Made  by  the  sprinkling  of  the  black 
fluid  (i.e.  ink).'  iJ^JiR^<— Analyse  ty^  ^yym  ft^^:  ^^Iff^'?^- 
m^  ^<|i'A«^*i  *  The  spots  on  its  body  or  limbs.'  !i^— 'Look,  O 
Lakshmapa,  at  this  leopard  in  front.  The  children  of  the  ascetic» 
liave  rashly  held  its  tail  and  are  counting  the  black  spots  on  it^ 
l>ody  which  are,  as  it  were,  made  by  the  sprinkling  of  the  black 
fluid.'  The  poet  probably  refers  to  the  scene  laid  down  in  tLo 
seventh  act  of  ^rf^f^praif^TV  where  the  prince  Sarvadamana 
cays: — **  fi|P(r  fi>f  I  ^^mt  \  'n^tf^." 

St.  24.  1^— Construe  fiM^M^(^(ft  WPm  ^t^:    P><IKa<lii^ 

y4^i^  tiw^ff»»M<:  »nf^  TO  irfifw  'i^'rmq*  ^^^^-^  c/.  BUn^ 

i  18,  **  9?^  *l*VlP^<im  ^(ffPlT:  4^^WmiW  H&  Wl^ft. "  See  also  the 
13th  and  the  14th  verses  of  the  same  canto,  f^  dt^-*A  lion  and 
a  frog.'  ^OT^wrf^— Analyse  ftn  vf^  ^  ttmf^  I  ^^  ^- 
yil^  ^n^^  fiMOTOf^Jhi  ^  Which  have  withheld  their  natu- 
ral ferocity  and  fear  (  respectively  ).'  ftHFrojf^— Analyse  f^VFfr 
^  ftllF?iRlA»  'Excessively  heated.'  ^?fipCflPTf:— Analyse  gm 
«r»f*:  n^^  ^m  ^  ^^nrf^EH^^  HICTFT,  '  The  wealth  of  the 
temples  of  which  was  coming  out, '  i.  e.  who  was  in  rut. 
*^MIM4— Analyse  9n?nra[  WR^  %fit  ^fRTTni  I  ^W  W  **Wl4 
.^KfUn^j  *  An  umbrella  in  the  form  of  a  hood. '  |^— *  Yonder 
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a  lion  and  a  frog,  being  excesflively  heated  by  the  flcorching  rays 
of  the  sun,  which  have  ( respectively )  withheld  their  natofal 
ferocity  and  fear,  eagerly  wish  to  have  the  former  a  part  under* 
neath  of  an  elephant,  the  wealth  of  the  temples  of  which  was 
coming  out,  and  the  latter  a  hooded  parasol  of  a  snake/ 

St.  25.  TOT— Construe  toT  Prt  wiTfl^  ^  tt^  ^fm  m^  Kf^- 

'^^R  fiii^^A  ^r^Pi^  li^\^^  *i*«i*<M'«  «^-  iRRRPRf.  if^i^ — 

Analyse  n^  firM  ?!J5rf^, '  His  forest'  fi[^^f^— Analyse  fl[^ 
^  ffTC^t  '  An  army  of  the  enemies. '  *  A  force  of  the  haters.* 
^li^ttl*iW :— Analyse  ^;t^:  ipf  ^Sl^a^^pT  W  ?t  ^l*©l*iJH|:  %:  ?nTO> 
■*■  Bearing  marks  of  crows. '  tot — '  No  sooner  he  addressed  the 
speech  in  that  manner  than  he  beheld  an  army  of  the  enemies 
occupying  the  heaven  and  the  earth,  shaking  his  forest  by  the 
wind  of  great  speed  and  marching  ( onward )  with  its  flags 
bearing  the  marks  of  crows. ' 

St.  26.  ^rtW— Construe  ^<^Hi(^i^  fr^TPnit  Slfkft^wftirt  ^rtk- 
^r  ^  'TO  fl'EPTl  ^fiflMHItt'^l^l  ^inW!^  ft^  W:.  ^T^— 
Analyse  ?ft^  fSlft*  VSf-  Wft^^-  or  ^fft^  msf:  ^r^|^^:,  '  A  demon 
•excited  with  anger. '  *  An  infuriated  demon.  '  ai^P>HQllt— 
Analyse  !«fM^fNw:  ft^nft  ^  ^F^!?!  mj^,  'Having  a  reflected  image 
of  a  body;  ftirirnr— Analyse  f^^R^  h^^  TT  fqr»m  n^R^  m^^ 
'  On  the  blade  of  a  sword. '  ^i<Hil(^f^— Analyse  irT?:  «f^  8W:- 
^4^i*i  I  ^li^*^i^M  fr^fH  fcf^  ^^  fRl  mAHii^\  «ft*l-t  ?nCT,  ^Having 
the  splendour  of  the  autumnal  sky.'  ift^° — Analyse  ^(^dUi  qp| 
^3ftf^?rTR  f(^  fij^OT  TOT  Hf^^^i  'With  the  desire  of  drinking  up  ( the 
blood  of  )  the  lives.'  ^I4I44!|M  ^cr.— *Having  placed  one's  self  on  a 
seat.'  *  Having  sat  down. '  ^r^j^i;^:— 'With  a  reflected  image  of  his 
body  on  the  blade  of  a  sword,  bearing  the  splendour  of  the 
autumnal  sky,  an  inf  nriated  demon  looked  like  the  god  of  death 
present  there,  occupying  a  seat  ( in  a  battle*field  )  with  a  desire  o£ 
drinking  up  the  blood  of  life.' 

St.  27.    «1R*^'*— Construe  m  l^ftw:  ^fj^^fll  «r(^  f^wm- 

tsig:.  sw^^miT:— Analyse  ;r  *5^nft:  ^=  ^^»^Ufl|:>  'Outwei- 
ghing number. '  '  Exceeding  the  limit  of  number.'  *  Innnmer^ 
ablf. '  ^»^f^yntfll  V^—'  Not  even  advocating  the  cause  of  S&nkhja 
philosophy.'  ^  Even  though  they  are  not  the  followers  of  £Umkhyit 
philosophy'.  The  S^nkhya  philosophy  seems  to  have  prevldai. 
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material  i(x  pniui  to  the  poet  in  this  verse.  Sa'nkhya  is  on6  o£ 
the  six  systems  of  Hindu  philosophy,  ascribed  to  the  sage 
^KapilSy  and  so  called  as  reckoning  np  or  ennmerating  twenty*five 
TcUtvas  or  true  principles,  its  object  being  to  effect  the  final 
liberation  of  the  twenty  fifth  Tattva  [  j^,  the  seal  ]  from  the 
fetters  of  the  phenomenal  creation,  by  conveying  the  correct 
knowledge  of  the  twenty  four  other  TattvaSy  and  rightly  dis* 
criminating  the  soul  from  them;  these  twenty  four  principles 
are  divided  into  eight  Prakruis  or  producers  and  sixteen  Vika- 
ras  or  productions;  the  eight  producers  start  from  a  Milla-pra- 
kr/ti  or  original  producer  [  variously  called  sr^lRy  ^chief-one'; 
9f5^fl?  *unevolved';  HfR  ^supreme';  irFH  'power  of  illusion'; 
^{^EITif^  '  much  containing  ],   which  is  emphatically  the  PrakWti, 

*  First  producer ',  or  *  originant '  being  a  kind  of  primordial 
germ  whence  all  the  remaining  twenty  three  Tattvas  are  evolved. 
The  twenty  fifth  Tattva,  Purusha  or  Soul,  is  to  be  wholly 
distinguished  from  the  others  enumerated;  it  is  neither  a  pro- 
ducer nor  production;  it  is  altogether  passive,  and  simply  a 
looker  on,  having  nothing  whatever  to  do  with  the  acts  of  crea* 
tion,  which  it  only  contemplates,  uniting  itself  with  the  unin* 
telligent  Praknti,  as  a  lame  man  mounted  on  a  blind  man's 
shoulders,  for  the  sake  of  observing  and  enjoying  the  acts  of 
this  PrakWti,  who  herself  cannot  see  or  observe  anything; 
without  that  union  no  creation  can  take  place  any  more  than  can 
the  birth  of  a  child  without  the  union  of  male  and  female. 
'Wror^— Analyse  i^^fi^p^  T»i%  ^  P>^Wi^iRi  ^  IRR:  f^OTW^WW: 

flffif'  ^IK^ftPr-,  *  By  the  multitudes  of  demons  and  fiends.'  f^T?WC— 
Analyse  ftiW^  ^flRit  ^(^'l  Wim^^ '  Having  no  intervening  space.* 

*  Granting  no  room  or  free  space.'  *  Completely  filled.'  fiHF'Wrt— 
Analyse  fw:  «PTOK:  i^R^  f(^  m^y '  Having  darkness  pervading 
(  everywhere  ).'  iM^i^J^I^' — Analyse  ^qpii  ^^fff^  ttpWCltSr  ?Wt 
t'lf:  %:  m^'j  *  By  the  dust  raised  by  the  wheels  of  chariots  or 
war-cara. '  ^f^i>aHHflni|— Analyse  mi  ^  Kl^f  inw  ^Wi^lWHifir  I 
W^i^Wliii  ^11^  wyc>14:(l4Wr.  *A  producHon  which  is  evolved 
out  from  the  principles  (  or  qualities  )  known  as  ffff ,  T^  ^^ 

^^rtm^^mni.  Translate:-*  There,  in  the  sky,  the  soldiers,  thougk 
exceeding  the  limit  of  number  (or  though  they  were  not  the 
followers  of  the  Sinkhva  system  )  spoke  of  the  world   as  a  pro» 
22 
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dnction  eyolved  out  from  the  three  principles  known  as  frfT^  ^mv 
and  wm^  by  reason  of  its  being  densely  filled  with  intense  dark- 
ness, (  i«  e.  ffilliRr  )  consequent  on  the  dnst  raised  by  the  wheds 
ef  war-cars  (  i.  e.  J^^tm  )  and  by  the  mnltitndes  of  fiends  and 
demons  (  i.  e,  ^n^iT^  )'. 

St.  28.    ^i^n:— Constme  SHfrtt  l^il^:  ^^^  ^>T:  ftw  ^  fipff 

^  ?wpt  ^TOT  •  [  ^  ]  ^d"^^  ftrft^  wuifii  «Tft?5=?!wf3[s  ^  ^raT- 

^9tw^: — Analyse  ^5r  5^:  i^JHlT:,  *  Chiefly  characterized  byhi» 
superior  strength.  *  qft^:  '  A  footman.  *  *  A  foot-soldier. '  ftf%- 
^ — Analyse  firSt  PivAfh  f^/^^l  ^  TtwSi,  *  Standing  on  tie 
ground.'  *Standing  on  the  battle-field.'  2[^[W^ — Analyse  2;^^:  fg^* 
'F'lT  OT  ?^^FJfr  ?!T  mz€i,  'HaTingthe  horses  running  with  great 
speed.'  >*lf?I^H|c(ft4|— Analyse  ^I^JJ^T:    ^m-  ^frft^i^:  I   srf^l^^Rir 

m  HR^,  *  The  generals  in  which  had  their  teeth  (forcibly)  plucked 
out.'  zrvH  iR5t^:  q^  SPT:  f«T*  ?T^  f^  IRS  ^St^  "TOR— *  The  former 
(  i.  e.  Rama  )  who  was  on  foot  and  who  was  characterized  by  his 
superior  strength,  made  a  mark  of  his  arrow  that  army  of  the 
enemies  standing  in  the  sky.  *  ^  5|35W  %fi^  2P[W^  Sffife;?^ 
iS^  ?n%  ^RR — ^  And  his  younger  brother  (  Lakshmana  )  killed 
the  multitude  of  the  army  standing  on  the  battle  ground,  the 
generals  in  which  had  their  teeth  plucked  out  and  hence  had 
its  horses  running  with  great  speed. ' 

St.  29.    g|f^ — Construe  gf^  ?1ir^l^   ?lft?ir:  [  ^W  ^  ]  ^«r4.- 

^5^:.  ^Iira^ — Analyse  Tm^  ^:  KIH^V  ^  Wl^^j  *  By  an  arrow 
of  Rama.'  IW°— Analyse  f^^csra^f^R'TO:  ^W  ^«Tr^rt&r:5W= 
^K'^tr:  5W  ?r  f><l^<l4timji^»*'M^|:,  '  Having  their  necks  relieved  of 
drivers  on  account  of  their  great  speed. '  ^EfrltTT  tn.— ^  An  ele- 
phant-driver.' Of.  R.  VII.  46.  "^rrttt'JTRf  »nwf^^  firdftr  ^i%ft^ 

Analyse  9V3f^'  ^tPc?T:  ^RH'*4P^I  TOT  ^m^TOT*  *  In  a  manner  in 
which  the  clouds  were  dragged  down. '  Modifying  q9F?r:.  wlftr- 
in^— Analyse  ^^  ^^mi  ^^f^%|:  Wf^  ?n|fn^»  *  Their  own  sol- 
diers. '  ^f^^— ^In  the  battle  the  elephants,  being  mortally  wounded 
l>y  an  arrow  of  Rlima,  having  their  necks  relieved  of  the  drivers 
4)n  account  of  their  great  speed,  and  falling  down  from  sky  to* 
the  earth  dragging  Along  with  them  the  clouds,  broke  to  pieces 
their  own  soldiers  in  their  march.' 
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St  30.  frnii%**CoDstnie  ^tot  f3fF?n^:  wn^  2w4ft  wpr^?^' 

i^^Tff^.  Of.  R.  VII.  57.   "  ^  ^fftriT  jcm^  ;r  ^nt  wiiMiiM^^^He^M- 

Analyse  ^rt:  «?^q^  «?%%Rr  mm^  wftiT^  ^rn^,  *  On  the  bow.  '^ 
«!pr^— Analyse  wpirifT  ^  ««r5r#  HJ^  wrdT,  *  In  the 
cleaving  of  a  mark.  '  f5H^?T:— Analyse  f^  ^Flffit:  15" 
fF^:,  'A  line  of  arrows.'  ^fh*^^^:— Analyse  ^Nlft  W%  W  H^ 
^q^H'i  *  Having  their  breasts  torn  to  pieces.  *  ^^ft^:— Analyse 
W!^  fil'^wftRl  ^sd^^  *  The  enemies  of  the  gods. '  ^T^E'I  f5^*«Pf- 
lenra^  i|?4ft  «WW  [  ^  ]  'i^  I'TRWRW— '  The  line  of  the  arrows, 
discharged  by  him,  was  never  marked  by  the  enemies  either  on 
his  bow  or  on  their  way  or  in  the  act  of  cleaving  marks. '  9V^ 
int  OTl^  t^'  ^Cferr  1^  ^Wto^-'  ^^'  i%^:— '  In  his  battle,  the 
enemies  of  the  gods  fell  down,  with  their  breasts  being  torn  to 
pieces  as  if  even  without  any  (  special  )  cause. ' 

St.  31.  qin— Construe  ^f^  f^  (^MM^I^H  Wi  JP^  «Wflf  'Wf " 
flS^:  TOT  «l^  4l:g4dm1  f^Pl^^P  ftwftsW:  ^^  ^W  fiftS-  ftTPf- 
^l»^— Analyse  f^qm^  ^^n^f:  ftqnro*^:  h^  m^^,  *  Along  with> 
the  sound  of  falling  down.  '  gor^  tff^: — '  Twanging  of  the 
bowstring. '  f^^fl^^:,  Exph-^Fi?:  ^FmipT  1^  ^  ?r,  *  Having 
spikes  at  their  fore-ends  i.  e.  arrowa  '  The  sqr^rnr  philosophy 
provides  matterial  for  puns  to  the  poet  in  the  expressions  ijor^  and 
ftma^*^  in  the  verse.  Translate:— *The  more  arose  the  twanging^- 
of  the  bowstring,  along  with  the  sounds  of  falling  down  of  the 
enemies  in  the  battle,  the  more  became  the  displaying  of  the 
special  speed  of  the  arrows  sprung  out  (  or  gone  out  )  from  the 
bow  of  this  warrior.  * 

St.  32.    5i:if^— Construe  iAiiRt^-.i^n^^^iq^iQ    ^q»M(W<ifir 

W^-'.  miU!" — Analyse  ^[^jm  ^TOT^  WX^-  ?WT  f^JhP^:  ^JpiIR  M^m 
HfFSVl^  iiirtl^^^i<W^^I«^IH,  *  A  multitude  of  weapons  dropped 
down  from  the  hands  of  the  enemies  of  the  gods. '  9fBP9?59pnJ^ — 
Analyse  n  ^jvt  9V9r^  I  9I9N  «W%:  Hl^  ^q*Mq(SWnCi>  'Not  having 
obtained  the  marks  ( aimed  at  }. '  sni^^^-Analyse  snr^:  ^ 
^rrort  ftftiTJ^  m^j  *'  On  the  surface  of  the  sky. '  *  In  the  heavenly 
▼ault  '  (^gai;«» Analyse  fitgci^ff^  ^  JX^  Tflf^  ^  fiu^l^M^liOlj  ?Hf ' 
Hfiwr  ^nf^  W  HlPr  Ra^M^mftnift,  *  Looking  like  (  or  resembl- 
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ing  )  dry-leaves. '  jniR°— Analyse  ^^?km  wrf  vm^^  I  W^  ^lOTT 

smif^  ^m:  H^^Tsmn^m:  ?r^  ^fmf^  ^i^^w^n'nnfripiif^, '  struck 

by  the  wind  produced  by  the  great  expanse  of  his  arrows. ' 
HAilR"* — 'The  multitudes  of  weapons  that  dropped  down  from  the 
hands  of  the  enemies  of  the  gods,  not  finding  their  marks  (  o£ 
aim  )  and  being  struck  by  the  wind  produced  from  the  great 
expanse  of  his  arrows,  long  flew  about  the  heavenly  vault  as  if 
they  were  dry  leaves. ' 

St.  33.  7^;^^ — Construe  ^if^^lMi^RliMf^  !W^  THTO!^  ^^m 

Analyse  STf*  ^H^Sk  ipsm^-  ^  m^,  *  By'the  wind. '  ^nff^'' — 
Analyse  q?srprt  q?5|f^  TO^:  mW  «^:  q^STfitt^sR:  I  9fTf^:q9i^C^^: 
-qRi^^^ilP^I  TOT  ^qRl?W  '  In  a  manner  in  which  sound  was  placed 
i.  e.  made  by  the  feathered  parts  of  arrows. '  A  <ipfHf  compound 
may  be  used  as  an  adverb  by  giving  it  the  form  of  NeuLAccu.8ing. 
icni^H^— Analyse  TW:  Wi'  THTOT:  «W  WIT^req,  '  Of  the  prince. ' 
51^3^:— Analyse  5|^*Fl  ^^f^  f^^fit  5R5i|[^.%  '  The  enemies  of  the 
gods. '  91?^^  a^r.— Analyse  ^S(^  f|^  iit^^ii)  'In  reversed  or 
inverted  order. '  spiT^^ — '  Those  enemies  of  the  gods  were  killed 
fast  directly  by  their  own  arrows,  struck  back  (  or  shot  back  )  by 
the  powerful  wind  of  the  arrows  of  the  prince,  flying  about  in  a 
manner  in  which  sound  was  produced  by  their  featheied  parts. ' 

St.  34.  ^—Construe  «ra^:  ^TOTflfrm:   ^3?PT:  flH^MI  TOT:  S'W 
^^c^*i  ^1^  W  1?ff5Nf  tffTPrf  Tit  THlfst  [  'TO^TI   WTRf  TO:  ^?^- 

3RT?Cf  Iff:.  ^^^  m. — '  An  arrow.*  Derived  from  ^  ci.  or  vt,  1.  P. 
(  ^T  )  '  To  sprinkle. '  '  To  kill.'  *  To  inflict  pain.'  R^yamukufa 
derives  the  word  as  follows.-^q;^  ^THllT  fes^f  aR^  ft^^Wtfit  Tlf«-. 
ftMWd^l^t— Analyse  ^qm^  ^:  fif^m^:  «^«n^  mCTT^i  '  F^oni 
the  sorrow  or  afliiction  of  falling  down.'  '  From  the  distress  of 
descent.'  v*— '  The  vital-breaths  of  the  demons  instantly  aban- 
doned that  force  of  the  fiends,  in  half  the  way,  falling  down  from 
:the  path  of  the  shafts,  being  mortally  wounded  by  the  arrowB 
of  that  son  of  the  king,  as  if,  overcome  with  fear  from  the  sorrow 
of  falling  down  on  the  unkind  surface  of  the  earth,' 

St.  35.  fihr'— Oonsfcrue  Ri(iiiftm^nwfe>^wm%i:  fin::fnWr  ^H^^' 
w^  i?^?itsft#5!nft  ^nir^  ^f^  h  nfif^  g^'Rri'^  ^wr-  vm  in  the 

rsense  of  f^r  is  not  invariably  employed  by  the  best  writers  of 
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Sanskrit  in  the  ^^Hl^|^^K>  Bat  the  poet  has,  it  seems,  used 
it  in  the  9?dlT  of  this  as  well  as  many  other  verses  of  this 
Kavya.  ftff— Analyse  ftWT:  ^fhpuT:  ^  «Tf^m^  ^^TRfT:  '^Rrt^nRr 
iF^reift  tW  ?r  ftaia^^*^ w(^^<!*<^^r  u  '  Having  their  heads  shaken 
by  the  pricking  ( lit.  placing  )  of  the  sharp  goads. '  (9^:9^^^ — 
Analyse  (^rr^  W^  fVK'Wfi^y  '  Near  their  heads  or  temples  of 
the  heads.'  (^ftf^gJ^cj :— Analyse  flf^fi^:  ^TJ^  'W  (^ftfiwi<<^  t 
•^  Having  their  fore-feet  placed  on  (  or  put  on  ).'  Here  115  means^ 
*  the  fore-feet  of  an  animal.'  gfft^ffJ^:— Analyse  9r(!Nf  ?(^<f^' 
3»ft?(^:,  'The  elephants  of  the  enemies.'  ftRf''— '  Tl^e  elephants 
of  the  enemies,  having  their  heads  shaken  by  the  pricking  of  the 
sharp  goads,  having  their  fore-feet  placed  or  brought  near  thei^ 
heads  and  terribly  roaring,  indeed,  implored,  as  if,  through 
fear,  that  warrior  who  was  dealing  blows  to  them  in  the  battle. ' 

St  36.    fS[«f— Construe    %OCi^'l%<ft<^(^<^uMlf^'i^'?f    f^    ft*iH 
^4MtiKW4puf|H  ^nrt^  IVl^  ^^^T  ^%  ^  ^^.    ^rfW— Analyse 

^  ^  mw*  *  Having  the  pair  of  its  tusks  loosened  by  being 
broken  at  the  socket  of  their  roois. '  In  this  compound  the  word 
^  appears  to  us  redundant.  Because  ^s:ft^  means,  *  the  root  of 
an  elephant's  tusks, '  and  ^^  a  superfluous  word.  The  Medini  and 
Tis'va  cite  the  following  "  ^jM  ^ftft^OTT  ^<'^<t&  ^  ^eRTH.'* 
Sometimes  the  poets  employ  such  pleonastic  expressions  in  their 
Karyas.  Cf.  R.  II.  12.  "  ^  ^W^H^^^-.  *'  HiT^— Analyse  i?^ 
^rt^:  W^:  ^  ^m^,  '  With  a  haughty  expression.'  €'4NdK^{^' 
?R— Analyse  ^;^  ^T^TTVT:  igMNflK'  ^  sqf^nr:  ^WdK«>^Rm:  ^ 
^|^d«f, '  Pained  or  disquieted  by  its  appearance  in  a  battle. '  '  Dis- 
tressed on  account  of  its  presenting  itself  in  a  battle. '  f^  vt.  8, 
A.  (  3?^)  *  To  undergo  a  change. '  '  Change  for  the  worse. ' 
•Change  one's  state  or  opinions.'  'Deteriorate.^  ft^— *  An  elephant^ 
which  was  standing  near  and  was  looking,  with  a  haughty 
<?xpression,  at  an  elephant  whose  pair  of  tusks  was  loosened  by 
being  broken  at  the  socket  of  their  roots,  changed  his  mind,  iii 
a  moment,  being  distressed  by  its  presenting  itself  in  a  battle. ' 

St  37.    ^ — Construe  >d<4j(^l|( :  «f^  it  5nrf  ^H^  ^  t?^  !Tfiil3r 

^^  fii^^  ^%*  S^r^  wm^  f^r^Sif^  [^]  'fl^^r  ^Rrnr.  ^wflm^-r 

Analyse  ^^  ^^  qW^^^uftlTI^  'Having  a  large  body.'  ^^j^^^^ 
•Pinned.*  'Transfixed.'  Derived  from  the  root  fif\vt.  1.  or  10.  P* 
<^) 'To  bind.'  *  To  fasten.'  'To  pin.'  'To  stake/  1^^— *Ahuge 
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elephant,  after  having  forcibly  retracted  (  or  dragged  back  )  his 
trunk  "which  he  had  advanced  to  strike  an  enemy,  was  not  able  to 
8et  it  free  when  pinned  in  the  entire  circle  of  his  shonldenu 
being  pierced  through  by  an  arrow.' 

St.  38.  ft^5H^— Construe  m^  ^^rt  ^imi^  i;^  ^^W 

ijijfft  ^  Fl««JlR>rl  [  ^ri?^  ]  ^nTORn^Rf  ^^  ^  ?^l^  5TORIW  l^^^iQ. 

^cnwr?:^— Analyse  tWW  ^ER:  TXH^fK:  *T  mj^,  '  By  an  arrow   of 

Rama.  *  g^^jit— Analyse  3^:  ^  <^t*fiA,  'A  pair  of  his  thighs.  * 

-^iFlf^^  Expl:— g^  ^iM\  f^Rftfit  g??T:  [  grif •»  3^lfW  ]•  'Running 

fipeedily, '  i.  e.  a  horse.  Derived  from  the  root  5^  vu  or  vL  3.  P. 

^  %?  )  ^  To  go  quickly, '    ^  to  make    haste/  M^^wRw  -^Analyse 

^T^  ^  €^t^  ^  4jHHj:^fii:  ?t7?n^^y  ^Whose  mind  was  bewildered 

with  fear. '    *  Whose  heart  was  confounded  with  fear.  *  ^S^S^T 

^f5W  m^  ^  ftlJW^ — ^The  poet  means  to  say  that  Rama*s  arrow 

]^ierced  the  thighs  of  the  warrior  passing  of  course  through  the 

horse's  belly  and  thus  making  the  animal  as  if  pinned  to  a  walL 

ft^fe^ — ^  After  having  been  pierced  through  the  thighs  (of  a 

rider  along  with  the  animal's  belly  )  by  a  speedy  arrow  of  Rdma^ 

when  the  horse  was  transfixed  (  or  pinned  ),  a  certain  warrior  did 

not  stir  from  his  seat,  even  though  his  horse  was  vicious,  with  ita 

temper  bewildered  through  fear.' 

St.  39.    ftfft:— Construe  %^  ftHTRRt    ^WT*    ft<l>it^>iM»l 

:^— Analyse  ^  ^:  ^n^:  I  ^injibTOu  p^  W^i^'  I  «!^jJ^to  |^ 
^^  H^  ^t^'i*^  ^  mf^,  *  Having  the  fore-part  resembling  a 
crescent  moon  ( lit.  not' full  moon  ).'  ^qmnr— Analyse  fert  W- 
^  IT^  9  ft^TO^R-t '  Having  a  firm  seat.'  qftjiN— Analyse  qf^Mk: 
^  ^iftil't  ^  flTJ^. '  By  a  pair  of  arrows.'  9?f^in3  orfi;.— Anaiyea 
^smS^  «fPnn5>    *At  the  knee.'  ^aftPT:,  Expl:— «|^    ^TlRMfc 

:qn& I 'W i ^^'' tot: «nFRi^firi  " ^nft  wro-vrf^ "  %f^  ij^wt- 

*  From  a  horse.'  The  word  is  derived  from  the  root  ^  vi.  or  vL 
I.  P.  (  ^)  *  To  go,*  *  to  move, '  *  to  walk. '  fHt:— *  A  certain 
Bikshasa,  having  a  firm  seat  on  his  horse,  did  not  drop  dowiL 
being  restrained  by  the  speed,  though  his  feet  were  cut  at  the 
Inees,  with  a  pair  of  arrows  of  the  enemy  (  i.  e.  Biima  ),  having 
Aheir  fore-parts  reatmbling  a  crescent  moon*' 

St.  40.    STini— Construe  ^mi^  vrfinrs  ^q|^  ^f^:  ^r^ir  fl^rcut- 
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mdv. — ^Analyse  Qjiri^  ^rf^firSf  ^  Towards  an  enemy*.  ^  Against  the 
enemy/  ftfi[^:— Analyse  f^^^or  |€)ft  ^Sk^  W^  *  Of  an  enemy", 
^fl'* — Analyse  «fnn  ^  TOU  ^^  l^'fl-^WH  •  fif^^  I^TO  'IW  W 
^S^I^j^fif^TI^:,  ^  With  his  head  fallen  down  after  receiving  a 
cnt '  innj*-— Analyse  |[^  9?ni^  «"  Wm^'y  *  Deprived  of  his  lifa* 
*HaviDghi8lifeextinct'.«n%:?tJr— -Analyse  «n?t  lW:«nft^:?l«r 
-^n?A7>  *  Previously  applied. '  ^r^Fl** — ^  Another  demon  running: 
against  the  enemy  to  slay  him  but  with  his  head  fallen  down 
from  a  cut  received  from  an  arrow  of  the  enemy,  and  though 
thus  deprived  of  his  life,  walked  some  steps  by  the  force  which. 
"Was  previously  imparted'. 

St.  41.    nt^ — Construe  ^f^  ^HRni^hl'f  ?I^OT  fit^  TO:  Rninr: 

q*— Analyse  sf^  ??a*fit  «nn:  •  'Jf^'Wr^  «!*f?^  inWI^f?:  ^ 
«q»fWt  ?fir  ^^HI^MH:  H  m^,  '  Fit  to  be  compared  with  a  nm- 
ning  cloud. '  ftmw:— Analyse  ^[m^  ^  ffi^  Wl^  ^  ftnfnrtSr^r 
^11^:,  *  By  white  clouds. '  f^HSof^mt— Analyse  fw:  m^  ^inrtt 
^  m  ^^W'^IHV  ^  m^,  *  Having  an  ear-chowrie.  *  ^t^^^QlRif 
^jjg^  ^—Cf.  Papi.  L  4.  52,  and  the  Virtika  thereto,  *'  sft^i^.  '* 
^  The  Gausals  of  4t  and  n  though  implying  motion,  reqoira 
their  original  subjects  to  be  put  in  the  Instrumental.  *  ^it^— 
^ELaving  swiftly  alighted  on  the  temples,  a  certain  warrior  made 
the  sky  bear  an  eleplant  by  the  heavenly  path,  looking  like  a 
jmnning  cloud  and  invested,  for  a  moment,  with  ear-chowries 
made  of  white  clouds  speedily  moving  in  two  ways. ' 

St.  42.  ^q^**— Construe  «nT:  5rf^  !nwfWh[^lrXlWhr  ^TOW 

Analyse  "^^  ftflf  ¥rt  ^W  ^fA  W^(^  ^A^  ^^wfWH^^nftihfc 
^  Come  out  of  the  wound  in  the  belly  torn  down  by  an  arrow.  » 
^pWTOIn: — Analyse  qn^  Wnl^  ^Wlrf^t  ?Ni  TOWfft*  %:  fIRil; 
^  By  the  stroked  of  eharp  points  of  hoofs.  *  %ir9l^rr'-*AnaIyBS 
^>IW  ^i^C^-l'W^J  wr  m^^^r,  '  By  the  current  of  the  speed. '  *  By 
the  force  of  the  speed.  *  w^  sflBrt  5pt  ^If^  ^^Qf.  the  Var- 
*»ka  "  fli[^%<^<fcm  ^)?^^:  "  *  But  ^r^  when  it  has  for  its  sabjeefe 
an  the  causal  a  word  signifying  a  'driver'  obeys  the  general  ruUJ 
Sm^ — *"  Another  warrior  dragged  on  the  battle-field  his  horao 
lirQwing  in  every  quarter  by  the  force  of  the  speed,  its  owa 
eatrailS|  come  gut  qt  t}ie  wouud  ia  the  bell;  U^n  dowti  bj  aoa 


Digitized  by 


Google 


176  Notes.  Ganto  V 

arrow  in  a  battle,  after  having  been  cut  out  by  the  strokes  of 
fiharp  points  of  his  (  hinder  )  hoofs.  * 

St  43.    fif;^^— Construe  4?iftfli^H'MKi|l  ^^  ^TOTI  «rmf3n| 

Wft^°— Analyse  ^^^%f^  ^^^  I  ^^ft^W^  ^^  Tnt^  [^*]  tf^  '^RT 
^ftft'rwifr^Rr  n^  m^^,  'By  the  edge  of  the  discus  of  Saumitri.' 
^RCrr  ^l^nf^a — *  Forcibly  cast  away  at  a  distance.'  tj^n^r* — ^Analyse 
Wnz  ^roftfir  ^yq^si^:,  *A  night  roaming  demon.'  «n5>lift^r — 
*  Making  it  a  weapon.'  *  Using  it  for  a  weapon.'  i^^^of: — ^Analyse 
«rff  H^^lJH?^  «n{ts^-w  ?T^  t»|^M, '  Of  the  ruler  of  the  earth.'  z^- 
*B^dN« :— Analyse  mHHI  *R-Md-  3TO^  Jr  ^  Mft«hRMdN<*:,  'Sha- 
king the  mountain  by  his  roar.'  f^^^--'  A  night-roaming  demon, 
who  made  the  mountain  quake  by  his  terrible  roar,  having,  with, 
great  fury,  made  a  weapon  of  his  own  arm,  forcibly  thrown 
away  (  at  a  great  distance  )  when  cut  by  the  sharp  edge  of  the 
discus  of  Sumitra's  son,  hit  it  at  the  son  of  the  ruler  of  the  earth.* 

St.  44.    ^mmiri— Construe  q^  fftn  T^T^  ^l^l^M^^^^H^^^Hvr 

*ii*i>»^d,i  ^^  vt  ^nc$  fk^m  ^f^oR:  sinfit:  ^  [  ti^TOT  ]  ftTO%  firsr^R* 

Xm^Analyse  xn^  ^  V^  'A  discus.'  ^q^^iinrw*— Analyse  ^of^ 
arai*  ^^f^^^H  i  ^"f^^^R^  ^niW  TOT  ^imm  4m^Hk^^,  *Near  the 
head  of  a  club  (  or  a  rod  ),'  wcrft:,  Expl:— ;r  xxf^  ii^[i{^i.{Qi:, '  One 
that  does  not  afford  happiness'.  *An  enemy.'  Derived  from^ 
r/.  2.  P.  (^rf^),  '  To  give,  **  To  bestow.'  h^^tt:— Analyse  f^^ 
flftw:  fR^:, '  Having  a  roaring  noise.'  q^  \^  VUlt  ^iiiM^^Wm- 
fPTM7  5=TO5^— '  A  discus  hurled  by  the  enemy  sank  in  near  the 
liead  of  a  club  of  an  enemy  by  its  half  part.'  liit^  ^^  ^^  ^f^Ff 
fR^:  3T?Tfir:  *  [  TTS^*  ]  Rto^  ft^^R— *  After  having  turned  that 
Tery  club  into  an  axe  the  roaring  enemy  struck  it  on  the  head  of 
that  prince  * 

St.  45.    ^''—Construe  fftrg:  W-wftql  ^  4^mfil4^l-^dW- 
^n^  ^5^  ^t^^  fic^ld.  %^liiMirH«t  <WR^  T'TR  ^^.  ^*- Analyse 

€3Rq  qiPr:  fsrnf^:  ^iftf5^^  ^  ^RRH  ^5?nPr  m^iP^  %•  ^rf^  ^^^- 

fiH|«M^<l^^tllR<C,  ^  Exterminated  by  the  weapons  shot  forth  from 
the  machine  in  his  hand.  '  ^di'rt— Analyse  ^XlPl  ft'Fjfifti  iiift^- 
M  HRVRf)  'Of  the  enemies  of  the  gods.'  9^,  Expl:— 7<OT  tR^tM^ 
9Iin  W  fn^y  ^Ooing  on  the  breast'  ^A  snake.'  Cf.  Paul.  IIL  20.  4& 
and  the  7&rtika  thereto  ^  9^  €tV9'  *'  *'  So  also  when  the  word 
in  compoBitioB  is  9^  ^  Iweaat, '  and  th^^  is  dimoii  of  Ua  finaL' 
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As,  9t^+in7  +  7»7Cr:  *  Moving  on  breast.  *  *A  anake.'  ^^— '  The 
son  of  the  king,  after  having  made  in  many  ways,  that  host 
of  the  enemies  of .  the  gods  a  victim  to  the  weapons  shot  forth 
from  the  machine  in  his  hand,  drew  out  his  sword  from  the 
scabbard  for  a  battle  like  a  black  serpent  from  a  hole.' 

St.  46.  ffror— Construe  ^ftftf?mmmRaQiMNc(^;<<i:  ^k^  tc^ 

«^  ft^St^RR  ^  ^3fft:  Tt^  g  ^fl^wn  g  wrm  s^^lW.  ^f^**— Analyse 

^Jir%'  \^fi\^  Trfer:  ^w  ^  H^^ht^r  ^  ^:  *  f^«nffifi^  ^wft*m"i- 

Mltidf^«mT9ft[?^5^  fm  W:^^f  'Having  a  body  (  or  wearing  a  body) 
made  into  two  parts  being  torn  asnnder  by  a  sword  of  the  son  of 
Samitra.'  i|yft:— Analyse  ^pm  yft:  ^jft:,  '  Man-lion. '  '  Vishiju  in 
his  fourth  Avatara  as  the  man-lion/  q^^-*Pinning  (or  transfixing) 
with  his  arrow  both  the  flanks  of  an  enemy  having  his  body 
(  previously  )  cut  into  two  parts  being  torn  down  by  the  sword 
of  Sumitra*s  son,  that  man-lion  made  them  whole  either  from 
rage  or  from  play. ' 

St.  47.  ^—Construe  ^  TTfiriR^  rmn  fi[^  vn^  [  ^  ]  1# 

^^^  Rf^HAHi  ^ffs^'  5f^  ^^  ^H^c?f :  ^  ?T?w.  «TRnn  finf#] 

ijgir:— Analyse  g^  g5nftf?r  «i3I^-^  ^m  nil^m,  'Of  the  ruler  of  the 
earth. '  ^f^^,  Expl:— ^^fgpr^:  firf^:  ^  m^^,  *By  one  wish- 
ing to  do  or  efiEect.'  ^(^^X- — Analyse  H^  unc^  ?f?^-»  '  Its  trunk.' 
jrf^^gi  S^^/*.—' Having  retracted.'.  'Having  drawn  in'.  *  Having 
contracted. '  ^ri^^c?T  «^'. — '  With  its  contracted  form  or  shape.' 
^ — 'When  an  elephant  with  its  trunk  drawn  in,  was  running  to 
make  battle,  that  prince  of  the  ruler  of  the  earth,  with  the  inten- 
tion of  making  many  pieces  of  it,  came  near  the  animal,  and 
struck  with  his  sword  its  trunk  already  contracted.  * 

St.  48.    f^TPl'*— 'Construe  f^^nui^^^q  fTT^:  ^l^'Tftrt  'fP^nrri 

ipypn^— Analyse  ^m^  f^:  fi^TTJl^ff :  ?R^  ^T?:^^, '  Cut  down  by  a 
sword.'  ^j)^jp9i^ — Analyse  ^  ^  ^f  3^  ^  ?^  ^Tpan  ^fk^  lHff^99k^ 
*Bound  up  (or  fastened)  by  a  firm  grip  of  thighs'.  ^T^irrt— Analyse 
^^^^f^^rt^lfinrrl'The  lower  half  (of  his  body ).'  ^Tf^^i 
Expl:— ^ft^?WWptfi>  W^  ?T^  m^^re^,  'Of  a  horseman'.  *Ofa 
cavalier'  Derived  from  fnj^C^]  vi.  1.  6.  P.  («rf^)  *To  lie 
down ',  '  to  rest',  *  to  settle. '  Of.  Medi.  '*  hi^  giyiiiaj^md^^ 
5^.  "  ^iTTf:  iu  Marathi.  grff^— Analyse  grffiT  ^^m^:  rt  f^ 
Wf  «l  itMw  (|iV<^im^l^fi^  ^  m^,  *  Having  bia  fists  firmly 
23 
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fixed  to  the  reins  of  Lis  horse*.  If  the  reading  jC{f^HIUi<dils(%«l  \ 
be  accepted  the  analysis  of  the  compound  would  be  ^Ki(¥l  <7^i|l9 
Zi  ^HT  Sft^^  ^  ^  ?n^^>  going  with  q^  ^^^  ft^PrffTT^  wf^^' 
g^UMP^rf  qftwrl  T  ftTTRT— 'The  lower  half  (  of  the  body  ),  of  a 
certain  cavalier,  cut  off  by  the  sword,  did  not  drop  down  being 
bound  up  by  a  firm  grip  of  his  thighs.'  a^f^^^lK^t^Mfe^l  ^^ 
HFtT^J^:  55fN?f[«n#^]—' And  the  upper  part  the  fists  of  his 
hands  wherein  were  made  to  grasp  the  reins  of  his  horse,  kept 
dangling  in  front  (  of  his  horse's  head  )/ 

St.  49.     q^— Construe  q^  ^  qrf^  [  ^  ]  5^-  HrTpri^- 

S'Oft:— Analyse  ^^fnrf  «Tft:  5^:, '  An  enemy  of  the  gods\  *  A 
demon'.  ^tTR*' — Analyse  ^tTR:  ^?|?r:  9{uit  ^  ^  ^rfR^^^f^H?** 
*Who  has  thrown  down  or  cast  off  his  body  with  the  face  upwards.' 
^r^cRmt:— Analyse  f=f^  i^  ITPW  ^n^in^  ^:  ^raifnnft:,  'Of  life 
and  haughtiness'.  3n?%  ^  T  ftc^filT^ — '  As  if  not  turning  tail  in  a 
battle'.  '  As  if  not  turning  the  back  in  a  battle'.  Wc|HHinft^~ 
'To  a  hater  or  enemy  of  the  superior  strength  and  haughtiness'. 

vft^i ^ Trr^  [  ^  ]  ^K(k''  ^rtMfiw^Q^j;;  [wi]  ^Tsqqnr— *When 

the  sword  was  made  to  fall  by  the  foe,  the  enemy  of  the  gods 
fell  down  throwing  his  body  with  the  face  upwards. '  ^^HWH- 
5!rn^  ^[^  f^  «!T?%  ^  T  fitwf^^— *  Though  he  lost  his  life  and 
haughtiness,  he  was  as  if,  unwilling  to  turn  tail  (  or  turn  back  ) 
in  a  battle  to  the  enemy. ' 

St.  50.  f^^— Construe  i[^\  ftinmjf  [  ^  ]  qft^STT^rf^nffiw- 

Analyse  ^m(:  ^f :  qRHH.  n^  Pt^liKN^  ?rftiT^  m|^,  *Having  a  sword 
plunged  in.  ' '  Having  the  blade  of  a  sword  driven  into. '  9?%q: — 
Analyse  ^^  fifq^fftft  Wf|[^'»  *  The  enemies  of  the  gods. '  qft- 
«jri^— Analyse  qf^jT^  qrt  ^rf^  ^  fimi:    Jf^  fpn    ^  m|^> 

*  Having  their  frames  sprinkled  over  with  streaming  blood. '  qr- 
^If^— The  reciprocal  pronouns  ^»4)^i  f?!^*  q^CT^  *  each  other.' 

*  one  another  *  appear  commonly  only  in  the  Accusative  or  ad- 
verbial form,  ^pqt^IH,  faXff<H^  qi^Miflt,  or  as  first  members  of 
compounds;  as  9P^^p^:.  f?ft?r^ir:,  'HIFT^^^q^:,  '  Mutual 
union. '  But  other  forms  occur  occasionally;  as  Sing,  Instru. 
•!«ft^5  (^^^^'  «T«4|V*I^;  Loc.  W^^^fPli  All.  ^K^f^Km}  Cf^^- 
^^^^'^T^^  iro'— Analyse  ^Tf^i^  ST^HClf^wft  ^  WT:  ^M'^M^mK- 

^    ^W  ^  Wl^}  *  By  the  wind  that  was  comming  out  with  tho 
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respiration  (  or  breath  )  in  dealing  blows. '  ^unr^^The  enemies 
of  the  gods,  having  their  frames  sprinkled  over  with  streaming 
blood,  when  the  swords  were  driven  into  their  stomachs,  had 
again  their  bodies  dried  up  by  the  wind  that  was  comming  out 
with  their  breaths  in  forcibly  dealing  blows  to  one  another.  ' 

St.  51.  ?T^:— Construe  m:  TOTW^Fir^^iftm^f^:  ^T^^  Pnf  ¥qiF| 
5WRT:  ^M«^^:  ftiTP^  ^l^ffTFn^RJJCjriWff :  ^t  ^^^R.    ?mr— Analyse 

^  Having  his  garments  made  red  by  the  sprinkling  of  the  blood 
that  was  being  scattered  (  or  spread  )•'  ^TO'rt— Analyse  it%  f^lv^ftft 
m^m  ?!t  m^y '  Presiding  over  victory.'  fi^^n^,  *To  the  birds  or 
vultures.'  |^c^°— Analyse  ^i^i^  'TtlTR  ^^  '^  ^c^qprnr^  m»rf 
q,cfflft  %m%  ^  ?r  m^  ?nirtfT^» '  Having  their  minds  satiated  with 
devouring  and  drinking  (  of  flesh  and  blood  )  at  pleasure  (or  to 
their  fill).'  ^nF^^rT-.—Analyse  ^rrsF^Ffi  ^:  ?Tli?iRT:,  *  The  best  of 
the  princes.'  *  The  best  of  the  Kflhatriyas. '  Translate:— 'Then  that 
best  of  the  Kshatriyas,  having  his  garments  made  red  by  the 
sprinkling  of  the  blood  that  was  being  scattered,  prepared  to  seize 
(  or  hold  )  the  Goddess  of  Fortune,  presiding  over  victory,  and 
permitted  the  vultures  to  have  their  mind  satiated  with  the 
devouring  and  drinking  (  of  flesh  and  blood  )  at  pleasure  after  a 
long  time.' 

St.  52.  !S7T:- Construe  H?ft  *i<^WN1»^^Pl  ja[MyqHl(iHIWH|fti|(f|[ 
^^ftlWL^fPn?*  PpiT  Wrtftfi^?Rf  wi  R«K<i  PlHW.    1?^— Analyse 

CTtpr  in€NCTTg  >  iTOTnw^:  tf^:  ft^qy^  JTHftTOif:  f^I^^ 

*<^^W^^^(^^My^HlCi^iimSf^lH.%  ^Having  the  bodies  of  Miricha 
and  Sub^hu  shaken  and  burnt  by  the  missiles  of  fire  and  wind 
respectively.'  iTPfi^  m.-This  Rikshasa  was  the  son  of  TWakd.  Accor 
ding  to  the  lUimdyana  he  interfered  with  a  sacrifice  which  was 
being  performed  by  Vis'v^mitra,  but  was  encountered  by  lUtma, 
who  discharged  a  weapon  at  him,  which  drove  him  one  hundred 
Yojanas  out  to  sea.  He  was  afterwards  the  minister  of  R4va\ia, 
and  accompanied  him  to  the  hermitage  where  Rama  and  Slt^  were 
dwelling.  There,  to  inveigle  R4ma,  he  assumed  the  shape  of  a 
golden  deer,  which  R4ma  pursued  and  killed.  On  receiving  his 
death-wound  he  resumed  a  Kdkshasa  form  and  spoke,  and  R^ma 
discovered  whom  he  had  killed.  In  the  meanwhile  Rdvai)a  had 
carried  ofiE  Slta.  Sub&hu  was  one  of  the  leaders  of  the  forces  of 
d^mon^  which  wer^  brought  b^  Maiicha  to  fi^ht  against  K&ma 
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and  Lakflhmana  in  order  to  avenge  the  death  of  his  mother  TidakA. 
«fq#(:H— Analyse  ^iI^«Tf^  I  «W*ir*fJ#^?ftlfTOtl«T^<t^9W^- 
fj#,  *  Rendered  powerlesa  '  ftiF^— Analyse  f^pirT'P^'*  ft*!*?!  •  ^ 
fn^r,  *  To  the  end  of  the  quarters. '  Translate:—*  Then  that 
mighty  leader,  who,  by  the  missiles  of  fire  and  wind,  had  shaken 
and  burnt  the  bodies  of  Mdricha  and  Sabdhu,  made  that  vast 
army,  rendered  powerless  through  fear,  to  retreat  to  the  end 
of  the  quarters. ' 

St.  53.  ?:*r— Construe  x^  ipit^  fW  V^f[^:  ^  ^^f^'  MdiW^I 
Rl^yiiilH  Mil^M^Hi  fin^IJim^  ^T^^wfWi  '^H^^WM'  Vf^ — ^Analyse 
?^nn  «toH  ^^n^y  *  Moved  with  pity  or  compassion.  *  ^rS>^— Ana- 
lyse ^t^m  ^ft^  ^rtW^,  '  Sportingly. '  t^g^:— Analyse  M^j^Scali^ 
^3^:,  *  A  bowman  '.  'Wielding  a  low.'  ^TO^g^TFTT— Analyse  qrr- 
»mri%  S^rft  ?lr^  ?t  ?lr^  HR^THT,  '  Of  those  which  have  their  faces 
turned  away. '  ftRftg^Trl— Analyse  fti^:  wm^  g^TJ  ij^  ?r  i 


m^'  ?r»T:  m^^:, '  From  arrows.'  fi[q^f^Ri -Analyse  fi[^  f^z 
(k^ifi'^V  ?mT  ?TR?rpft,  *  Of  the  elephants  of  the  enemies '.  ^dt— 
'Possessing  a  heart  that  moved  with  pity  in  a  battle,  that  bowman, 
after  having  withheld  his  bow,  gently  hit,  in  a  sportive  manner, 
on  the  loins  of  the  elephants  of  the  enemies  which  had  turned 
away  their  faces  from  the  steel  arrows. ' 

St.  54.    >f^— Construe  ^^st^^  ^^$^  »<miiM<iwa^wP>^' 

♦  Excessively. '  '  Exceedingly,  '  5(n5»F''— Analyse  «n5  'PWftft 
«TRPT:  ^-  J  ^f'  Hemachandra  "  «TrS»trs5:  ^^ft  ^  "  I  ^mimai^H 
Vm^  a^fr:  ^S^Erft^rnr:  mj^im'^  ^  ^ft^^rot  mfiy  '  Terrible  by 
reason  of  his  rendering  powerless  or  sapless  the  strokes  of  swords 
of  the  enemies  by  the  multitudes  of  his  arrows. '  ^TTP^ Analyse— 

nr^Rrftin:  ?t  m^,  'Bearing  the  splendour  like  that  of  the  scorching 
sun  {lit.  hot -rayed  luminary)  at  the  time  of  the  destruction  of  the 
world. '  ^BTf^^srtscr*— Analyse  wig^  ^in^^  ^  «rPw:  5V-  *  m^, 
'  Utilizing  the  power  of  his  brother. '  ^— *  That  army  of  the 
powerful  enemy  did  not  exceedingly  bear  R&ma,  utilizing  the 
power  of  his  brother,  displaying  the  splendour  like  that  of  the 
scorching  sun  at  the  time  of  the  universal  destruction  and  terrible 
by  reason  of  his  rendering  powerless  (  or  drying  up  )  the  strokes 
of  the  |9Words  ( ot  the  enemies )  by  the  multitu^ep  o(  his  arrows.' 
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St,  55.  ftin^— Constrne  iftrfit  g^  ^^TW  flWWWNrr**  9i^- 

'pfrtW  ^:.  iTffit  jyif— '  On  the  point  of  the  long  bowstring.  * 
^fi^nrwTRt.  When  applied  to  the  S'akyas,  irjfH  g*t  means,  *  with 
respect  to  goodness  and  peace.  *  i^n^^irF^Hf^.  fTOTTO^^sr^WrT:— Ana- 
lyse ifR^jruiit^  «*t^  ^t^  ifhsnf  t^^  ^'^m^Mtfiqi:,  *  Having  instant- 
ly got  the  discharge  (  or  separation  )  from. '  When  applied  to 
the  S'Akyas  the  compound  may  be  analysed  as,  fi^qt^^  9«^:  w^* 
'ft^  ^^  "M^^  '  Having  instantly  secured  the  complete  extinc- 
tion of  individaal  existence. '  ^f^^sco— Analyse  ^^^  ^97^  ^[Rw 

^fe»i(^:  ^r»RWrtt  ^f'nrtfih  ^  i  fm  ^n? «t  ^iH'TRt  irr^Ttprt  iroin'rf 

2n  ^h^  IN  ?r  gfaft^faf^l^^aiHHtfM^S  '  The  excellence  of  the  sharp 
points  of  which  was  yielding  frait  by  reason  of  the  excellent 
contrivance. '  As  appeied  to  the  S'akyas  the  compound  may  be 
analysed  as,  ^^«5^wr  S(c«inj|i44j|jH  fn?^  irm^r^  l^^ftW 
^,  *  The  beauty  of  whose  faces  was  blessed  ( or  fruitful )  on 
account  of  their  deep  study  in  Yoga. '  Q%s^[f^  may  also  mean, 
SHi^^M^t^l '  or  a  practice  (  or  use  )  of  good  or  virtuous  acts,  aus- 
picious actions.  ftRrW:,  Expl:— ftftr^n  ftrfft:  Wn'Hhi^  *  Having 
large  points  or  tops. '  *  Having  sharp  points. '  '  Arrows. '  C/» 
Heroachandra  '*  ftftrerr  <MfiR>^Ni  V^mi  fifftw:  fft.  '*  When  applied 
to  the  S'ikyas  ^f^TfTT:  means,  dnm  RrfTT  'I^f  ?f,  *  Devoid  of  the 
f^mt  or  tuft  of  hair  left  on  the  head  after  tonsure  ( i.  e.  the  Bud- 
dhist Bhikshus  ).'  ^n^m:,  Expl:— <toT:  srfinRT:  W  ?H  ^  I  "^TO- 

f^rnnfiq.  I  ^TT*  ^^:  ^rr^pn:,  *  The  Buddhist  ascetics. '  ftjlH^^^:— 
Analyse  ft^  i|f^:  ftf^^^TW.  ?»v^:  fta^ft^^:,  *  To  the  soldiers 
of  the  enemies.  '  *  When  applied  to  the  SUkyas  the  compound 
maybe  analysed  thus:  fttft:  mT^^^d^:  ft^W^W:  ?W:  m^rm- 
*  To  the  legions  of  Mara. '    Cf.  Buddhacharita,  XHI.  18.  "  fifqnc 

|HmH^l^iR<<^l*«  *'  See  also  verses  from  19  to  27  of  the  same. 
i%|itCT**— Analyse  folV^^RH'iiif^PtH:  fRt  RliiMn  I  'pfW  ft^  Rfit4H,  I 
PiftHMMI  ^RT  ftRHM^*if  ?rt  JIH^H  «^Vi  •  ^  ?n^>  *  Instructions  of 
going  to  the  assembly  of  the  world  of  Indra'  (i.  e.  to  go  to  heaven 
after  their  death  ).  The  metre  of  this  verse  is  ?^RTf?t^  (  also 
named  e<^^R>g^l,  fifrj|[«:wr,  ftrft^fm,  ^jMr  and  ^^^  )  which 
is  thus  defined:—"  |r4  TO'ffft^'S  ^nnfT  ^  n:.  "  The  Qaijas  are:— 
?r  >T  IT  ^  and  two  long  syllables*  Here  the  poet  makes  a  reference 
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to  Buddhist  asoeticfl.  ftqw— 'Taking  their  stand  on  the  (  middle  ) 
point  of  the  long  bowstring,  having  instantly  got  the  discharge, 
possessed  ol  excellence  of  the  sharp  points,  which  was  yielding 
fruit  by  reason  of  the  excellent  contrivance,  those  iron  arrows 
of  his,  like  the  followers  of  S'akya,  gave  instructions  to  the 
soldiers  of  the  enemies  to  go  to  the  assembly  of  the  world  of 
Indra, '  ( i.  e.  to  Svarga), 

St.  56.  fif^f^— Construe  f^^i^   S'T^^  ^H«>MlRl  J^sn  ^^ 

^'^i  if^:  ^.   Cf.  R.  VII.  51.    "  yfijl^N^^Ml^mif:  WfT  (WH- 

Expl:— fm^  ^  1%  f^^m^  ^^^  ^^^  '  '^^  *^®  oblation- 
eater,  '  *  To  the  fire.  '  f^;ri^— Analyse  ft>^  ^mWfl  ^m  ^ 
f^'SWT^^:  ?Tftir^  Hldr,  *  Going  by  the  nameofdeath. '  ^fj^smf^— 
Analyse  ^fx^:  f^  (o^lP  ^Tj^s^nft  JXl^  fH^^nf^)  *  Offerings  mad© 
of  enemies. '  inT^St^^T^Fqi — Analyse  gn|^  ^:  lX^^l  I  cft?:^  ^R^jr 
e/)i;v^l  I  ;jtij»ft^<it  cfli^^^l  'snT^cftii^wii  ?rt  JXl^j  '  The  daughter 
of  a  hero  in  the  form  of  the  Goddess  of  Victory.  *  ^sfft— Analyse 
^  5fiT'.  1^:  ?rf^m^,  '  Man-hero.  '  '  A  hero  among  men. ' 
(m^<4d;vft%— Analyse  ^HK¥l  T^f^  ^nm^^  ?T^  ^:  dftH*!  ?ndf> 
'  With  the  beating  of  the  war-drum.'  ^?^.%  Expl:— ^prfir  ^^^ 
^vp% fe^  i?vq: liig[n ^ ^rg^ ^«^-  Of. Hemachandra  "^r^?i^^* 
W'k  ^J^^  TIST^sreflf:  "  ffir-  '  Headless  trunks  shaped  like  barrels, 
especially  those  retaining  vitality.  '  ^15^**— Analyse  ^  ^  ^  ^Jift 

^1^:,  *  Having  the  anointing  of  the  spreading  of  vermilion  colour 
made  of  the  mud  of  thick  blood. '  The  metre  of  this  verse  is 
Malini  which  is  thus  defined:—"  *HH4|na<>4  ITftnft  ^iftft^:  ". 
The  Ganas  are,  sr  ^T  iT  7  ?•  ff^^S?^— '  After  having  sacrificed 
tha  offerings  of  the  enemies  into  the  fire  known  as  destruc- 
tion, when  that  man-hero  was  marrying  the  daughter  of  a  hero 
in  the  form  of  the  Goddess  of  Victory,  there  were  war-drums 
beating  and  the  headless  trunks  were  dancing,  having  the  anoin- 
ting of  the  spreading  of  vermilion  colour  made  of  the  mud  of 
thick  blood. ' 

St  57.    ipsir— Construe  h  y^Uv^K^^imVi^^m :   gfiT  f^q??!^: 

l^.  ireV— Analyse  ^qHT  ^  ^^RT:  I  JTS^ftfRTTJ  CT#5^oit 
^IJPH'  'f^pTf ^<»^'fl'^<H^*NI  h    *The  fore-parts  of  the  bodies 
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of  the  night-roaming  demons  cut  off  in  the  middle  part. '  n^' 
g^— Analyse  ^^[TTf^^a^r:  ^^3^:  ?tf  mrf>5, '  When  they  turned 
away  their  faces  from  the  battle.  '  «rff^^!|^:-» Analyse  5(r^  ^f^iPTT- 
^rfrf^imTM  '  Rose  up  by  the  (  fore  )  half  of  their  bodies.  •  The 
metre  of  this  verse  is  ef^t-aftf^^.  For  the  definition  and  its  Ganas 
see  above.  *<tJiPif t1M^h«mJ^|IH;  gt^  ^rm  ^:  i^im  ^  ft?t3-— 
*'  The  fore-parts  of  the  bodies  of  the  night-roaming  demons  cut 
off  in  the  middle,  lying  on  the  ground  in  pieces,  struck  terror.  ' 
5«ftl^  V9i%  %Tr:  «|ift  ^?ira  3^:  «ITO^  ^T^ff^mt:  f^— 'When  the 
demons  turned  away  their  faces  from  the  battle,  they  as  if  rose  up 
by  half  (  the  portion  of  their  bodies  ),  by  breaking  asunder  the 
ground,  for  making  battle  again. ' 

St.  58.  ?iiTf— Construe    ^nTTy|g^Tf^t!T(^^Wv^Kl4^Jti^r  ^ftH^«?r: 

Cy^Kn.   I.   4.   "  STfTO^fonftrsr  ^rgimcu."     ?liTf— Analyse  H't^ 

^ro^:  ^  mjftr,  *  By  the  touch  of  the  streams  of  blood 
of  the  demons  wounded  by  the  weapons  of  Rama. '  ^rf^— 
Analyse  9rf^  ^^  l|^  %  ^JH^?T^^:,  *  Bearing  red  splendour.  * 
*  Having  a  ruddy  appearance.  *  sfij^ — Analyse  9TP^  ^C'^Ai^  «n5- 
^HT:,  '  Carrying  water, '  *  Clouds/  ^''—Analyse  ?hqf:  if^:  ihft- 
qfi^:  HOT  W'  JT'nni:  ?TO  T^  ^^SHT:  ^^  ^^'  ^  ^P^  'ihfhfihl'Tf^- 
^^enr^JmsF^^  ?rt  mj^ff,  *  Void  of  the  benefit  of  the  confusion 
(  at  the  time  )  of  prostrating  before  the  lord  of  Gauri'  ( i.  o. 
S'iva  ).  snro''— Analyse  «tot%  ^f^  ^TITO^rftm  ?rt  m?^,  'Brought 
on  at  an  improper  time. '  '  Untimely  appearing. '  The  metre  of 
this  verse  is  i<ifHl(?l^<t*  W(f — ^  The  water-bearing  clouds,  having 
a  ruddy  appearance  on  account  of  the  contact  of  the  streams  of 
blood  of  the  demons  wounded  by  the  weapons  of  Rama,  ever  and 
anon  produced  in  the  sky  an  untimely  twilight  which  was  void  of 
the  benefit  of  the  confusion  at  the  time  of  prostrating  before  the 
lord  of  Gauri.  ' 

St.  59.    ^fifhl^— Construe  ^'ciftfaWg^^lftmN^^^iiffM^  ^:  dt- 

f^''— Analyse  ^«f>f??T:  V^U'  ^^ftepTT-  '^«ftf55m«I  gOTf^^f^  ^^fic- 

f?^5''^*lQ[MN^5*?55^jElf^»  ?T^t  ?nj?Rt>  '  At  the  dispersion  of  the 
clusters  of  clouds  in  the  form  of  (  war  )  elephants,  (  war  )  horsep, 
and  creaking  (  war )  cars,'  f^"— Analyse  TW^  TWf?  ^prwrmi* 
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'  A  shower  o£  casting  (  or  shooting  )  arrows  in  which  has  (totally) 
ceased.'  fti^**— Analyse  f^f^lcvrHt  ^PTT  ^*(l«l'3|c«  ?Tftw  m^^  (^3* 
F>Wl^^iV<l<lftfta^,  '  Free  from  the  flashing  lightnings  of  the 
swords/  sq^i;!^^— Analyse  ^H^k^  «uftf :  Sf^f^:  I  s^TOT  «T%*fil4* 
^s^  IT^, '  The  heat  of  the  sun  in'which  was  dazzling  (  liL  was 
manifest ).'  The  metre  of  this  stanza  is  !l?fWt  which  is  thus 
defined:— "  wn5rif5r«f5r3n:m-  xr^fWhli^. "  The  Ganas  are  ir  «T3rT 
and  a  long  syllable,  ^t^"" — '  When  there  was  the  dispersion  of 
the  clusters  of  clouds  in  the  form  of  the  (  war  )  elephants,  (  war  ) 
horses  and  creaking  (war)  cars,  beauty  (  or  clearness )  came 
to  that  sky  as  in  antumn,  the  heat  of  the  sun  in  which  was 
dazzling,  free  from  the  flashing  lightnings  of  the  swords,  and 
the  showers  of  dartings  (  or  shootings  )  of  arrows  in  which  had 
( totally  )  ceased. ' 

St.  60.    ?:?jft''— Construe  ?^cr^nf^f^Rr|fbflkf^rT^:  «FI^^'^l''l|<l- 

^^"— Analyse  ^^w  ftfemf^  ^  ^^iPifil^lft  I  T«W  ^Wlf^ft^:  ^tf 
f  t-  T^  5t^  ^  <<^1^illf^Rl<l^ftda^(%tg^:,  *  Which  has  the  cavity  of 
his  stomach  filled  with  pieces  of  flesh  and  marrow  of  the  demons.' 
inj^^^-Analyse  q^fft  ^mft^  «fJ5?W:  I  <»t>^^^  «n^  ^^  ^Tfc^:  I 

*  Which  has  mounted  on  the  faces  of  elephants  killed  by  the 
arrows  of  the  descendant  of  Kakutstha.'  qi^np^  ^w.— The  descen- 
dant of  Kakutstha.  In  the  Tret&  age,  a  violent  war  broke  out 
between  the  Gods  and  Asuras,  in  which  the  former  were  van- 
quished. They  then  went  to  Yishi;iu  for  assistance,  and  propitiated 
him.  Vishnu  told  them  to  secure  the  aid  of  the  king  Puranjaya, 
who  was  then  ruling  at  Ayodhyk.  The  Gods  went  to  the  prince 
and  requested  him  to  fight  against  the  demons.  The  prince 
replied:  '  let  this  your  Indra  consent  to  carry  me  upon  his  shoul- 
ders, and  I  will  wage  battle  with  your  foes,  as  your  ally. '  Indra 
consented  to  this  and. .assumed  the  shape  of  a  bull,  the  prince 
mounted  upon  his  shoulder  and  destroyed  all  the  enemies  of  the 
Gods.  He  thence  obtained  the  appellation  of  Kakutstha  (  seated 
on  the  hump  or  Kakud  ).  ^r^^**— Analyse  q^  ^  ^f^  ij^  Hfft 
?n|1[rTf^9  *  Having  their  beaks  besmeared  with  blood  at  the 
extreme  points.'  ^Jj5rm^:— Analyss  ijj:  vm^  nm  ^  ^SS^^^Hl'} 
«  Having  soft  ( or  gentb  )  crowing, '  arpT^T^'— A^slys«  ^rnj^filt 


Digitized  by 


Google 


Canto  V  '^ons.  185 

JW*  WWW:,  *  A  multitude  or  cluster  of  crows.  ^  The  metre  of 
this  and  the  next  is  W*^R>^«  Vif—'  A  cluster  of  crows,  having 
soft  Growings,  mounted  on  the  faces  of  elephants  killed  by  the 
arrows  of  the  descendant  of  Kakutstha  and  filling  the  cavity  of 
the  stomachs  by  pieces  of  flesh  and  marrow  of  the  demons, 
cleansed  their  beaks,  besmeared  with  blood  at  their  extremities, 
on  the  elephantine  tusks. ' 

Sfc,  6L    ;a'3rRirHir— Construe  aftsm^:  ^nftmtqf  ^^rt^%'  !Rf- 

ft?^-  ?T5n?in^--Analyse  ^rt:  3TRir^  THIRq^,  *  The  sons  of  the 
king  (  i.  e.  princes  ).'  aft°— Analyse  g^fW  ^^:  gf^^SRir:  Hmt  «f- 
^  ^rnf^f^  aftiA<ll^lO  %-  m^-,  *With  the  tears  of  joy  (  strea- 
ming down  from  the  eyes )  of  the  daughters  of  hermits.'  «?!%• 
?nc^— Analyse  «nft*  «T€$  q?ft:  ^  m^,  '  To  whom  the  Arghyas 
were  made.^  '  Who  received  the  Arghyas.'  qifj^r^Analyse  tptf^ 
^m9i  Hf\^^\(^%  m^'y  'By  multitudes  ( or  clusters ) of  antelopes.' 
5ff|^:— Analyse  ^fi^^  ^  ^T^  ^  li^lgiAO^:  I  OTipi  OTIJV  OTH 
?f^:  Q^TSt't  'Of  Martcha  having  graceful  hands  and  of  Subahu  his 
ally.^  UTiTsr^— Analyse  ^tOTRT  JPf :  qriRR:  ^  m^^  '  By  the 
multitude  (  or  cluster  )  of  arrows.'  g^** — Analyse  4K4)4.^  TO'IW  • 
gd:'n^g'5qi^?rf^mf*,' Atthe  root  of  the  feet  of  their 
venerable  sage.'  iMMJJt — *  Those  princes,  who  were  received  by 
herds  of  antelopes  and  who  were  given  Arghyas  by  the  daughters 
of  the  sages  with  tears  of  joy  (  streaming  down  from  their  eyes  ), 
went  to  the  huts  and  bent  down  their  heads,  conspicuous  by 
reason  of  (  receiving  wounds  on  them  made  by  )  the  clusters  of 
arrows  darted  by  Maricha  and  Subahu,  before  the  root  of  the  feet 
of  their  venerable  sage/ 
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St.  1.  g^^TO— Constme  snnf^l^  5W  ^jf^'Tnnj^  ^nftn^Kg  h?^ 
«T3!nft^  ?m:   ?^^^.    ^Jl^^li^   ^THT— '  The  creator  of  the  portion  of 
the  world'  (i.  e.  the  sage  ^^wrfil^).  ^f^^HHV^^  means,  ^ftoif  ^^i)iM-li 
9?qQ4  ^»  *  The  foremost  (  or  the  best  )  of  the  householders. '  The 
king:  Janaka,  the  lord  of  the  Mithilas,   was   the  foremost  of  all 
honseholders.   He  was  a  king  of  Videha  and  father  of  Sita.  He 
was  the  scion  of  the  kings  of  the  Solar  race  and  was  remarkable 
for  his  great  knowledge    and  good  works  and  sanctity.  He  is 
called  l=f^CsHT,   '  he  of  the  plough  banner,  *   because  his  daughter 
Slta  sprang  up  ready-formed  from   the  furrow  when   he  was 
ploughing  the  ground  and  preparing  for  a  sacrifice  to  obtain  off- 
spring.   The  sage  i||||c|c^  was  his  priest  and  adviser.    The    Bra- 
hmaiias  relate  that  he  *^  refused  to  submit  to  the  hierarchical 
pretentions  of  the  Br^hmanas,  and  asserted  his  right  of  performing 
'sacrifices  without  the  intervention  of  priests.  "   He  succeeded  in 
his  contention,  for  it  is  said  that  through  his  pure  and  righteous 
life  he  became  a  Brahmana  and  one  of  the  Rajarshis.  He  and  his 
priest  <^lHcj<y^iT  are  thought  to  have  prepared  the  way  for   Buddha. 
Cy.Buddhacharita  1. 50.  ^'34Nl4<i  4)lJlI«l'lt  Q[^HWMM*{'%^'nMf  inn'T  I 
^mwrf^  ^J^ftpT  ^  qrf^  ^:  UiK^^H^^I   ^^'^  "   3|tf5tT°— Analyse 
^*nft?r:  ^fF^:  Cg^  ^  ^  ^nft^Wg.-  ^  m^y   '  To  him    who  has 
commenced  to  perform  (  or  spread  )  a  sacrifice. '  Irfil^,  Expl:— 
Prft^JRT  TRrtrtii^:  t  mj^,  '  To  the  lord  of  the  Mithilas. '  Mithi- 
las were  the  ancient  naoie  of  people  who  were  then  living  in  the 
country  of  Videha  or  north   Behar,  which  corresponds  to  the 
modern  Tirhut  and  Puraniya,  between  the  Ganc?aki  and  Kos'i 
rivers.  It  has  given  its  name  to  one  of  the  five  northern  nations 
of  Brahma^as  and  to  a  school  of  law.  It  was  the  country  of  king 
Janaka,  and  the  name  of  his  capital,  Janaka-pura,  still  survives 
in  "  Janakpoor,  "  on  the  northern  frontier.  The  metre  of  this 
canto  is  3|g§^  (also  called  «^r^).  Definition: — "  ^^t^  TO  g^  5rt 
^W  «^  qSFHll  f8[^g:'Tr?^rRsr  W^  ^t^T^r:.  "  in  this  metre  each 
verse  must   consist  of  eight   syllables  with   the  following  r«st« 
riclicns:— *  That  the  fifth  syllable  of  each  verse  be  short;  that  the 
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sixth  syllable  of  each  verse  be  long;  and  that  the  seventh  b^ 
alternately  long  and  short,  ijif^rn?— *The  creator  of  the  portion  of 
the  world  (i.  e.  ^^wifJl^r)  went  away  from  (the  hermitage)  to  favour 
(  or  welcome  )  the  lord  of  the  Mithilas,  the  foremost  of  the  houses 
holders,    who  had  just  commenced  to  perform  a  sacrifice. ' 

St.  2.   ft^— Construe  ^FS^nf^f^^^rFT^Tf^!!^^:  Hlf^UI^Hlf^^J^r* 

Analyse  ^'Cinfctf^  ^m  PlR^  HHlft  %:  ^^f^:  ^^  mBT  ?fr: 
HWnf^f^^sTTTO^f^RT^.S  *  Having  the  brightness  highly  developed 
in  consequence  of  the  (  every-day  )  ablutions  necessary  for  , the 
Sandhya-adorations, '  ?fqt^:— Analyse  w^:  ^  ^:  fl^t^:  H^ 
fTT^^r^, '  Of  the  fire  of  religious  austerities. '  ^^"^ — Analyse  Qitfhli 
5J!lrorf^  ?n^  %^:  ^^nrorf^lf^:, '  Tawny  like  the  fore-pointa 
of  the  awn  of  the  rice.  '  The  verses  from  2  to  5  come  under  tha 
if^^Tiq^.  For  the  definition  see  notes  on  II.  2.  ft^— *  Wearing  on 
his  head  the  matted  hair,  having  the  brightness  highly  developed 
in  consequence  of  the  (  every-day  )  ablutions  necessary  for  the 
Sandhya-adorations,  tawny  like  the  fore-points  of  the  awn  of 
the  rice,  like  the  flames  of  the  fire  of  asceticism,—' 

St.  3.    ?rm:— Construe  ?!M^»cl^HI   fftf:  ^^mia^lci  ftfWH?  ^ 

nncC— Analyse  ^.^tifpn-  5^:  ^J^'ms^:  W^Rl^  m^^TI^.,  *  From  the 
quality  of  tenderness  (  or  philanthropy  ).'  <j^(i(i <l |(^cM''-— Analyse 

?|Mt  ^^  H  ^?i§Rnfeir55^^:,  '  By  whom  the  rise  of  the  sun  and 
the  moon  were  displayed  to  view.'  ^T^sr:,  Expl:— ^roifftr  9^^|f)^ 
^nr  Hi^ftfir  ^r^:, '  An  ocean.'  Cf.  Pini.  V.  2. 109.  and  the  Virtika 
thereto  "  ST^f  ^^'  "  '  The  final  of  ^Mw  is  elided  before  ^ 
as  Q(r^:*'  W^' — ^  Blazing  with  the  lustre  of  his  asceticism  and 
cooling  (  or  loving  )  by  reason  of  his  quality  of  tenderness,  ha 
looked  like  the  ocean  having  the  rise  of  the  sun  and  the  moon 
simultaneously  displayed  to  view,—' 

St.  4.  f^:*'— Construe  fti:M^^H^f^W||  ^ie||H|5ln  #|fwr:^. 
5?^  if^T^m:  ^irfem:  f^  5P^«  ft?::'*— Analyse  firw:  51^:  ft?::!l^: 
^wn^J  ^'N'ft  ftr?::M^^I«(i^'(l  WHt  W^^n,  *  Dangling  down  from  the 
region  of  the  head.'  ^jfnST*'— -Analyse  ^{nsTTirt  m^  ^[^HW  WU 
HT^^^qr, '  By  the  rosary  of  Akshas.'  #i!i^:*— Analyse  rttn^iff  «r- 
W^  ?N^^  ?Ht  IreWlift'  Wn  ffRW>  *  B7  t^®  wurishwut  of 
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iprinkling  of  holy  water.*  ifirwmr:— Analyse  ^Jtzv-  tpT  ^sm-  irrwsm:, 
•  Creepers  of  matted-hair.*  ftR:°— '  Making  the  creepers  of  his 
laatted-'hair  as  if  putting  forth  fraits  by  the  rosary  of  the  Akshas, 
hanging  down  from  the  region  of  his  head,  from  receiving  the 
nourishment  consequent  on  the  sprinklings  of  the  holy  water,*—' 

Bt5.  ^i!ftn|^— Construe  gfrnA^mfir:  na^^f^H^^'(S:  ^JRftiT^ 
5F*^iW:  f^^nnfirTinra-  «?T^°— Analyse  ^iT'iqHT  ^:  ^^T^q^^HT: 
TrrfJt:  flTrtRfir^  *  By  the  sylvan  deities  (  or  dryads  ).*  jjg^— Analy- 
se f^Osif  ^^iipft  iTipi  ^f^^ff^  I  sig^  ^R»»iif»  qw  ^  ici3^k^Rwi^'m 

^  To  whom  the  auspiciousness  of  the  religious  offerings  (  or  adora- 
tions )  was  made,'  to:,  Expl:— ftftt  VTRftfir  WS^h  '  One  that 
disperses  the  darkness.'  '  The  sun.'  Derived  from  q9\^  vt.  9.  P. 
(  «»ft^ ).  Cf.  Unddisiitra  292  "  ip^lfftf*  ^."  As,  w:,  Iff:.  «n[^— 
^  That  ascetic,  to  whom  the  auspiciousness  of  religious  offerings 
was  made  by  the  sylvan  deities,  departed  from  the  sacrificial 
session  like  the  blazing  sun  from  a  cloud.' 

St.  6.    ^9(m — Construe  ^^  ij%^  ^^  i^  iTt^lH  [  ^  ]  fftfarrft 

aft:]  ftifW.  ift^wi*— Analyse  jftorfifi  sim:  fft^WRI :  *  Hfrt,  '  A 
herd  of  antelopes.'  ^r^^— Analyse  ^:  «?T^[f^  f5t^  qift:  ?^  ^- 
^,  *  Having  their  eyes  filled  with  tears.'  In  order  to  keep  up 
the  propriety  of  the  sense  of  the  compound  Ml^m^R<l<it^«ft,  the 
word  J^  may  as  well  be  construed  with  ^.^.  FtqrPI— *  After 
having  completely  stopped  the  herd  of  antelopes  which  set  out 
with  him  and  was  personally  reared  with  (  great )  care,  the  sage 
took  the  princes  with  him  with  their  eyes  filled  with  teara 
(of  joy).' 

St.  7.  JHR*— Construe  J|i4H^IUIUMM^I«ll  iTltfrRn  Rrtfir  f^- 
H*IWPMffi:  qifbrfir:  ^.  JHR"— Analyse  ifif%  sincfnft  ^IH4M|iMlft 
Irtli  «nt«r:  ?nr  wnm-  ?tf »  'in  the  act  of  saluting  ( inunediately 
after  )  the  beginning  of  the  talk  of  departure.'  Sfff^:— Analyse 
'HFT:  srw:  ^f^.  ^  m^:,  *  By  great  sages.'  |8ii^— Analyse  tpfPlf 
^>*  WF^ tht » IMJVJ^ujiPmh:  %:  rn^h  'Fragrant  by  thesmoke 
of  the  offerings.*  ?m«f — *  In  the  act  of  saluting  (  iunmediately 
after  )  the  beginning  of  the  talk  of  departure^  the  great  sages 
touched  them  on  their  heads  with  their  hands,  made  fragrant  by 
the  ^moke  ot  the  offex:ings«' 
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St.  8.  'Iwto'*— Conetrue  "^«lHU^^|l!l<s(^ll|V;4flllftl4^  irf^J 
f^^TO^  m  ^  [  ftl^W  ]  v|f :  ij^^^KTm-  5NlPW''^Aualyse  TOH^mi  ^^i 

^T»n  ^h  HI?p8t,  'Those  who  have  pronounced  benedictions  after 
receiving  the  Arghya  proffered  by  the  hands  of  the  daughters  of 
hermits,  *  2(^0^  '  Eagerly  intent  on  seeing/  Cf,  Pa'ni.  VI.  3. 
109.  and  the  «KrfrKT  thereto,  "  ^^^^^W?:  f^  i  ^^IHH^mif^  I  fnft  ^ 
ft«H!rtrthWTf%  5^;^-"  'There  is  an  elision  ofi^of  «r^^qn 
before  the  suffixes  forming  Foten.  past  pass,  parti.  ( ^^ );  as, 
^^it^^^lHlMj:?  ^<(^ft&i|:.  So  also  of  the  H^  of  the  Infinitive  of  pnrpose 
before  cRfYr  and  IR^;  as,  VF^vrir:,  TpgiRr.  The  Ti  of  the  preposition 
^rn  is  optionally  elided  before  f^  and  mr;  as,  ^ft?T:  or  frf^:,  W!m' 
or  ^nnr:.  The  final  3|  of  in^"  is  elided  before  the  derivatives  of  the 
root  q^  formed  by  the  terminations  5^  and  ^^;  as,  irhq^^, 
irt^«n^:.  Verses  6,  7  and  8  form  a  ra^Mf.  For  detsee  notes  on  II. 
2.  '^^HH'' — '  Those  two  sons  of  the  lord  of  the  earth,  who  had 
pronounced  benedictions  on  the  daughters  of  hermits  after 
receiving  the  Arghya  proffered  to  them  by  their  hands,  were 
eagerly  intent  to  see  that  mighty  bow  of  S'iva.  ' 

St.  9.  ?nf : — Construe  w^  ^  ^^fS'^^rt^'T:  ?n?lr^  JTRfiT^  ftT'lft- 
^  >5inT  ^?4toI^  ft^.  f^"— Analyse  ftiTR  qft?il*  fti^Mft, 
*  Long  abandoned. '  '  Forsaken  for  a  long  time. '  ji^^fif  in. — *  A 
name  of  the  sage  ^rTg[^  as  son  of  itnnr«  He  was  husband  of  Ahalya 
who  was  seduced  by  f?^.  This  seduction  has  been  explained  my- 
thologically  as  signifying  the  carrying  away  of  night  by  the  mor- 
ning sun,  {^  being  the  sun,  and  Ahalya  being  explained  as 
meaning  night,  wit^- — Analyse  ?ntt  3^?fH?k  ?IRt3^  ?f^  tfr|TOT» 
'  Of  the  dispeller  of  darkness. '  Of  the  disperser  of  darkness.  * 
f^MH*MIH:— Analyse  ^M  ^spftfif  ^^^^H^-^t  I  ^'^^  vmr  q^  H  &^- 
5»^nn  ?f^  ?fT5^W»  *  Of  one  who  had  all-pervading  lustre. '  Or 
the  compound  may  also  be  analysed  as,  ^«f^^:^T^  ^^^  ^m 
q^  9  ?f^  ?n^^R79  ^  Of  him  who  possessed  the  lustre  like  that  of 
the  fire. '  ?m:— '  Then  the  self-subdued  sage  entered  the  long- 
abandoned  home  lying  along  his  road,  of  the  sage  Gautama 
the  dispeller  of  darkness  and  poHsessor  of  the  lustre  like  that 
of  the  fire. ' 

St.  10.    fus^ra— Construe  f ^fl?W  CTJ^TO  !^*«l*H*i(J|J  !T^5^- 
[^  [ift^fTW  vim  ft^^  «fafiin?5|q:].  f^"— Analyse 
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5f5T>|;fir5, '  In  the  yard-grounds  near  ( the  hut ).'  'In  the  neighbo- 
uring 3  ard-grounds.'  ST^^°— Analyse  ^WZi^  ^  ^^  VCW^^i^''  ?Rt 
B^:  J^  ^mr:  ^TTT  qT^2  g^mr:  fl^T:  ^Rwi  ^^,  *  The  elephants  in 
which  were  about  (  or  prepared  )  to  make  mouthfuls  of  the  food 
collected  together  (  or  spread  out  )  in  the  form  of  full-grown 
Darbha  grass.'  From  this  down  to  the  next  three  verses  form  a 
^^^.  For  the  definition  see  notes  on  II.  2.  ^^d|^ — '  The  ele- 
phants in  which  were  about  to  make  mouthfuls  of  the  food  that 
was  spread  out  in  the  form  of  Darbha  grass  full  grown  in  the 
uneven  grounds  of  the  yards  near  the  cottage, — ' 

St.  11.    gp:iiict— Construe  gfr^^sfa^S^^i'^Tg^^p^  ^^W-  «TR^- 

Analyse  ^f^:  ^:  qmt  HT:  ^l|^-  ^^  ^l^fl^rW  I  rTrft:  sn^felf^ 
iftoTif^  c[ri^<^|p|  ?lf^  fT^rTTf^, '  The  old  bark  garments  in  which 
were  ravaged  by  white  ants.'   «nr^''— Analyse  ar^ti^  %{^:  gqirnn*.  I 

^'^HH,  ^  tTI^i '  The  hides  of  black-antelopes  in  which  had  been 
torn  asunder  by  wild  rats  and  so  had  become  withered. '  gr^f^ — 
*  In  some  parts  of  the  sylvan  home  were  seen  the  old  bark-gar- 
ments ravaged  by  white-ants  and  in  others  the  withered  hides 
of  black-antelopes  torn  asunder  by  wild  rats, — ' 

St.  12.   rT^'— Construe  ^f^t^  H^sfNiTT^cfP^^I^  f^^h^^  «T?^ 

lysoiT^Tnttf^^T?^^?!;^:  ?T%fl^^  ^ir**.*?:  rm  m  rmftipT- 

^t?f  ^^T9^  fi^m^  rTIT'nrli  'From  the  mouth  of  an  old  pitcher  laid  on 
tlie  crroand.  '  gn^fSm"— Analyse  3THf&dlP)  'Wtftr  afT^fSmwfetlf. 
|%^^^?T  ^m  'J^srf^  ^ftT^  rTc^  mjrf,  *  The  roots  of  trees  in  which 
were  wet  by  the  water  that  was  poured  down.'  h^° — *  In  some 
parts  (  of  the  home  )  the  roots  of  trees  were,  as  it  were,  wet  by  the 
water  which  was  poured  down  by  a  snake  coming  out  of  the 
mouth  of  an  old  pitcher  that  was  laid  on  the  ground  (  close  by 
the  roots  of  the  tree  ),— * 

St.  13.  9f%f; — Construe  ^sf^  (^^Ml7l-<»(^^:$(^^f^c«HHI<}^  ^f^- 

Analyse  f^  Kra?fh%  1>{^R^  I  \k^'  Vfi^F^^i  ^fe^  ^\^t  T^ 
sfprt  ^T^Tra.HTI^Trat  *  From  the  opening  of  the  aperture  (or  cavitv) 
on  the  abdojneu  of  m  image  of  Viehiju*'  STft^B'^w,— *  A  statue,' 
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«  An  image.  '  '  A  picture.  '  fE°— Analyse  fW-  «TTfW:  IctHT- 
fT'ft'JTr-  ^R*K  ?TS[,  *  The  girdled  snakes  in  which  had  been  drawn 
out.  '  gp^^ — *In  some  places  the  girdled  snakes  were  drawn  out 
like  entrails  from  the  opening  of  the  cavity  on  the  abdomen  of  the 
statue  of  Visht}U  by  the  mungooses, — ' 

St.  14   m*^— Construe  XJR.    tfi^    PlvH^Jt¥^e>i<^li^tf<JNi^ti4 
*irt  ^'  ^mm  ^rwTt  TST^.  (^°— Analyse  j^an^  ^^  ^HTPi-  I 

'  Which  was  made  to  abandon  the  body  of  stone  by  the  touch  of 
his  own  foot.  •  ff^inf^  Expl:-mfi^  ^fMy  *  Consisting  (  or  made) 
of  a  woman.  *  ?fftir^— '  In  that  hermitage  Rama  inquired  of  that 
lustre  made  of  a  woman,  which  was  made  to  abandon  its  body  of 
stone  by  the  touch  of  his  foot,  the  source  of  the  curse. ' 

St.  15.     ftn?T— Construe  jtt  ^m^lK  pRT^  gfi^MWlt^^HHI  ^T^T 
^d^^   ^NHli^H^j    -^cftft^iri.  SHl^<:,   Expl:— gcj  ^j^  h^lH^H.  t 

sfti:  ^:  m^m  ^:  ?f^  I  "  3T5?3n5n% ''  ( ^-^-?^«  )  "  ^p^^iiift-." 

(  ^-^-U«  )  fi%  m- 1(^  53^^  gmsPn::  l^:Hm5?ftsf^  1  '  An  epithet  of 
Indra.'  rf)^°— Analyse  ^osm  «?R?fif?T  ^TH?f  q^T  ^T  gfteRtf)%>lH;ff, 
*Who  had  hung  down  her  face  with  shame.'  9?^^^ — 'Without 
exchanging  even  a  syllable.  '  *  Without  speaking  even  a  word.  ' 
^T^5n°— Analyse  ^  x^:  i^t^  h^  ^T^sfn:  Jl|5<H[ftH^.  H  m?*, 
'Indecorum  resulting  from  (or  consequent  on)  her  youth.  '  {^97— 
*'  Formerly  Indra,  "  speaking  these  words  she,  who  bad  hung 
down  her  face  with  shame,  told  about  her  indecorum  consequent 
on  her  youth  without  exchanging  even  a  syllable.' 

St.  16.  ^qt— Construe  9T«T  TW=  ^  ^5f  ^  ^  STOE^rfH^nRd^^ 
%fiRT  irorr  ^WR:  srrer.  3^J?T°— Analyse  5^  ^i  s?mri;R  k^^  I 
5^(^  5?n^  iwi'<4t^J%  ^  2^J?T*  ?5=2f:  ^  f?T:  ^ 'jpT:  ?T^  ^:  %^: 
H|^;$r^:, '  From  the  pieces  of  the  embryo  which  had  been  sun- 
dered by  Indra,'  The  Eamayaiia  cites  the  following  legend  about 
the  birth  of  Maruts.  ''  When  the  embryo  had  been  sundered  in 
seven,  Diti  exceedingly  aggrieved  humbly  spoke  unto  to  the  irre- 
pressible thousand-eyed  deity,  saying, — *  By  my  fault  it  is  that 
the  embryo  has  been  sundered  in  seven.  O  chief  of  the  celesti- 
als, herein  thou  art  guilty  of  no  transgression,  0  destroyer  of 
Bala^    And  since  calamity  has  befallen  the  embryo,  I  wish  to  do 
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thee  a  good  tarn.  Let  the  seven  parts  become  the  guardians  of 
the  seven  Maruts.  And,  0  son,  let  my  sons  having  noble  forms, 
becoming  famous  as  Maruts  range  the  Vataskandha  regions  in 
heaven.  And  let  one  range  Brahma's  regions,  and  another 
Indra's,  and  the  highly  illustrious  third  also  range  around,  being 
known  as  (^^ci|4|.  And,  0  best  of  celestials,  by  thy  command, 
let  the  four  remaining  sons  of  mine  known  by  the  name  which 
thou  hast  mentioned,  range  about  in  appointed  periods.'  Hearing 
her  words,  that  destroyer  of  Bala,  thonsand-eyed  Purandara, 
with  clasped  palms  said, — ^  All  this  that  thou  hast  said  must 
come  to  pass;  there  is  no  doubt  about  it.  Good  betide  thee,  thy 
sons  endowed  with  celestial  forms,  shall  range  about.'  ij^ — *Then 
Rama  went  to  that  region  where  was  the  birth  of  the  impetuous 
Maruts  from  the  pieces  of  the  embryo  which  had  been  sundered 
by  Indra.' 

St.  17.  rnfif^— Construe  ^(^-fflMH^^  S??ft?^  AimHfilfom  m 
?^  %?!tf^  fJrr:  «?fiT«n?r^.  ^j^ftrq?/— From  clear  notion.'  'From 
distinct  conception. '  '  From  a  definite  perception. '  '  From  ex- 
perience or  knowledge. '  «f^-fflMM: — Analyse  ^s(^:  W^  "^^ 
gl^'^iMH  •>  *  Those  that  have  passed  the  road.  '  *  Those  that  have 
traversed  the  path.'  ?ft?TJT° — A.nalyse Hl^OTHt  IPHT:  f(|iU|4|uii^:  Jwt 
fr=r^  ?T^  rTlf^PIT,  '  By  the  splendour  of  the  jewels  hanging  on  the 
triumphal  arches. '  ^^ft^: — Analyse  %?!!%  4<-<liRl  '^di^il-  44«0(il -j 
*  Heart-stealing.  •  'Heart-ravishing.'  'Heart-enrapturing. '  !Rftr^- 
'Those  sages  (  Visvamitra  and  others  ),  after  having  traversed  the 
road  from  their  experience  and  by  means  of  the  splendour  that 
shot  forth  from  the  jewels  hanging  on  the  triumphal  arches,  began 
to  address  Riima  in  the  following  manner  with  words  which 
captivated  his  heart. ' 

St.  LS.  5^°— Construe  4iyT*<Mj>'f(^H4(4{ft|(^dc?^:  q4'=a^^i:  ^W 
d^in^lc^  ?^7?ft?-  ^^'' — Analyse  ^^[\^  ^  irRT^fHO'  TWrncT^fT:  ^  ^?HW 
?mTf^%:  ^r^fiymt  t^  5Mt  ?r  ^^Timd^-fl^H^wMr^SHc^^  '  The  barks 
of  which  were  peeled  off  by  the  ropes  of  the  halters  of  maddened* 
elephants.  '  WV!^  '*•— '  A  halter.  '  '  A  stock.  '  ^it?T  in  Marathi. 
qif^'— Analyse  gj^  ^;^^^  vfj^'^  I  q^p^  ^J^f:  MMHl^t^S  '  Neigh* 
bouring  trees. '  '  Trees  growing  on  the  skirts  contiguous  to  the 
city  of  Mithila.  '  i?^'' — *The  trees  growing  on  the  skirts,  the  bark« 
\vheroofhave  been  peekd  off  by  the  ropea  o£  the  stocks  o£ 
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maddened    elephants  declare,    as  it  were,  its    (  of  the  city ) 
invincibility.  ' 

St.  19.  mrf*— Construe  ipr  sntrtWT^iTf^  ^m^i  <li<|g|il^^: 
MI^K'^^^^  Prn;R^  mf^.  ^fro'— Analyse  HRTirt  mTT:  mTPHTT  ?fFl 
^^^Rftfir^nrnr^r^J^^?!^,  '  Of  one  coming  in  contact  with  clust- 
er of  stars.'  f^r^ni^:— Analyse  ftwf  ^j^WtRr  PinrTOT:,  *  The  night- 
maker.  '  '  The  moon. '  jrWR**— Analyse  Vd^^iKm  ^  5TTOT^  W^ 
m<iMi^fi^,  *  Of  the  circle  of  the  rampart. '  qn?>^— Analyse  ir^ 
fire?W?t  ir^T^^  I  ^^q«!j^  inf^S  ^^  ^  ^*<VMt;MHuW;,  '  Having 
his  orb  in  the  middle  of  the  sky.'  mxf — 'Where  the  night-making 
moon,  with  his  orb  in  the  middle  of  the  sky,  becomes  a  cover 
to  the  circle  of  its  rampart  that  touches  the  multitude  of  con- 
stellations. ' 

St.  20.  ire^— Construe  ^?^m:  »ct(5^WH!iHNS(Q^M^t!  «?5Rft^- 
gsm^'ift-  ^^  m^ra^.  J^^°— Analyse  f^:  «n<V?Rn^  m^  'W" 
q^nPt  ?TF^  fl^ITinft  ^^  ^  55RRTaKF?WfrT^r^*r'^-»  *  Wearing 
ornaments  of  white  lotuses  interspersed' with  blue-lotuses.'  As 
applied  to  the  ocean  the  compound  may  be  analysed  in  the 
following  way:— 5:  ^^  hw:  ^^H  ^*ot  ^TWTf^mf^  'Tjrnrrft  STHT- 
fN^:  ?ri%r  f^i^mfi^  qw  ^  t>^<S^ WMmiMSlR^lNm :>  '  Having  or- 
naments in  the  form  of  N^ga  treasures  possessed  by  the  circle  of 
the  earth. '  «?cpfHt^— Analyse  ^T^^b  ^^n:  f^ftcr:  «tRj^  'WlTs  ^ 
«ft^  ^  3T^<fi^iMHIlfe^'i '  Possessing  the  beauty  of  thick  clusters  of 
bees  alighted  on  it.  *  As  applied  to  the  ocean  the  compound  may 
be  analysed  as,  «T^7frnf  i^  ^;n:  if^:  ?mi  ^:  ^ftf:  Iw  ^#}^  ^«Tf?fl^- 
^flfirth'.,  'Having  the  beauty  of  the  lines  of  clouds  impending  on  it.' 
ip^Ta:— Analyse  ij^  w^*  ^?^m^  *  The  moat  outside  the  city.  » 
frnnppt)  Expl:— ^rmrf^'^r^,  'To  act  the  part  of  the  ocean.* 
^l^f — 'The  moat  of  the  city,  wearing  ornaments  of  white-lotuses 
interspersed  with  blue  ones  and  displaying  the  beauty  of  thick 
clusters  of  black  bees  alighted  on  the  centre,  acts  exactly  the  part 
of  the  ocean.' 

St.  21.  3nf— Construe  ^  qi^J^<fi^4>  ^miniT^I<hT  ^ni'mft  Iw- 
m^i   [^]   'TWRl  f^'Jit^:  f^   [«n^].    TO*'— Analyse  ^Timtf^ 

*  By  the  circumference  (  or  expanse  )  of  a  serpent-like  rampart.  * 
qq;^°— Analyse  Jl^  ^^%[m  ^W\i  ^^i^Jj^W^'y  '  A  multitude  of 
houses  in  which. '  to"* — *The  thick  collection  of  houses  in  which 
being  encompassed  all  around  by  the  circumference  of  a  serpent^ 
25 
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like  rampart,  looks,  as  if,  it  was  huddled  together  from  apprehen- 
sion (  or  terror  ).'  The  poet  means  to  say  that  the  houses  were  very 
thickly  pressed  together  in  the  city  of  Mithili  when  king  Janaka 
was  ruling  our  the  Videhas,  because  people  from  various  parts  of 
the  country  flocked  to  it  from  its  great  prosperity. 

St.  22.  ly^— Construe  ^inr«TFm:  ^Mrf^RRlf^  1#»3^^^fW- 
"glHt^KanfiwJ  ^^Rl'ff.    mfts^**— Analyse  ^T^  ^rorf^  ft^^Wfri^l 

mvi  'The  flow  of  the  moon-stones  hanging  on  the  extreme  points  of 
the  dove-cots  on  the  gates  of  that  city.'  ^^y^«if??Tr«-Analyse  ^q^  i!%5f 
^^['  'Tft^JFm:  ^^«rFHT.S  '  Fatigued  by  their  dashing  speed.  ' 
^q^  m.,  Expl; — HjV^^S^^I^  ^^:,  '  Rapid  motion.  '  '  Speed.  ' 
'  Velocity.  '  *  Rush.  '  Cf.  Pani.  VI.  4.  28.  "  ^  5!%  "  '  The  word 
^m  is  formed  by  ^05^  in  the  sense  of  *  speed.  '  This  word  is  deri- 
ved from  ^^7^,  the  nasal  is  elided,  and  the  otI[  prohibited  irregu- 
larly. Though  the  9n4^7T97  affix  q^  causes  here  the  elision  of  a 
portion  of  the  root,  viz,  of  ^  of  ^^,  yet  rule  I.  1.  4.  does  not 
apply  here.  That  rule  prohibits  gtir  and  ^,  only  in  case  of  |^ 
vowels,  here  the  ^^  is  prevented  with  regard  to  «t.  The  preven- 
tion of  this  ^  is  irregular  and  not  governed  by  I.  1.  4.  Thus 
'ft^'R-i  ^'TOR:  meaning  '*  cow-speed,  "  "  horse-speed.  "  But'^- 
^q?;:,  and  ^^t^^t^:  meaning  *'  dripping  of  oil  or  ghee.  ''  ^^ — 
Analyse  ^ft^Tr:  tf^Wlt  ^^m'  ^^  H  ?rft?rt>Nft*  ^^^  ^m  snf^S^f: 
rfUT^W^rt^rnPTi,  *  The  horses  of  the  moon. '  iff  fst"*— '  The  horses  of 
the  moon,  fatigued  by  their  dashing  speed,  quaff  the  watery  flow 
of  the  moon-stones  hanging  on  the  extreme  points  of  the  dove- 
cots on  the  gates  of  that  city. ' 

St.  23.  f^rj®— Construe  q^Ml^^MH^t  fi^|};ii^^MW^<<?IMH!i^«ll 
ftirt'^  ^rnNnrtr.  nt^''- Analyse  f^j|jr  ^^  g^^  n:  ^TOIHT  f^tSMMfifil: 
^f^^^  ^  ?rre%T,  'Having  had  the  likeness  of  the  thousand-rayed 
sun  by  means  of  the  arms  formed  of  dove-cots.  *  Or  it  may  be 
analysed  as,  ftrf^:  ^:  ^nnm  m^jsi  ^^^^i^CJf^^^  ^m^, 

*  That  by  which  had  been  touched  the  image  of  the  sun  by  the 
arms  in  the  form  of  dove-cots. '  ij<^H Wfi^^aH :— Analyse  ^j^  «trT- 
^TRt  lyypnt  ^g^TFTt  ^:  ^^WW^HHN  '  The  multitude  of  the  houses 

of  which. »  )i?nl^nifir,  Expi:— hr?^  g^iTH  I  ^T3[f  •  ^rnft  ^rrgrnf  «t35^ 

)|nTWra^f   *  Imitates  the  star  of  ^sif, '   or  *  acts  the  part  of  qTS^If  *  ' 

•  Resembles    Paras'urama.  '  The    gist  of  the    verse    is,     ^?{n 
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^^  fft  >?(5rw:  II  fif^lf*'— 'The  multitude  of  the  houses  in  which 
shines  brightly  like  the  planet  Venus  with  its  body,  having  the 
likeness  of  the  thousand-rayed  sun  by  means  of  the  arms  formed 
of  dove-cots. ' 

St.  24.  q^— Construe  ^^^^t^Jt4:<JMSKUIM<yTtff  T%Pfc*#  sftfiTS^ 
STWrf^  WT^ynr^.  ^^'* — Analyse  ^^Rt  ^jfi^  ^^^isi(^!  1 1|^  ^^T^rnf^ 

i^^jfp^  I  '^ifs  ft^Rftf^  »i?f^r!  I  'i^^^rni  ^  'qf^f :  'HRnn:  ^ 

5nn^t?t  q<<=IU<*^jf^MM<l<Km*ilg<^>  *  Being  put  in  shadow  by  the 
dazzling  splendour  of  the  lotus-hued  rubies  hanging  on  the  sum- 
mits of  the  temples  of  that  city. '  wftijins^— Analyse  wfuft  ^t^^ 
s^fnrs^)  '  To  the  middle  of  the  sky. '  ^  To  the  meridian  of  tha 
Bky.'  YPn^9  Expl:— -flOTgf^  trt^yR^Ti '  Imitates  the  grace  of  a 
child. '  So  high  were  the  summits  of  the  temples  at  Mithila. 
ij^<*—.<  Though  come  up  to  the  meridian  of  the  sky  (ZtV.  tothe 
middle  of  the  sky  ),  the  orb  of  the  sun,  being  put  in  shadow  by 
the  dazzling  splendour  of  the  lotus-hued  rubies  hanging  on  the 
summits  of  the  temples,  looks  like  that  of  the  young  sun'  ( i.  e« 
of  the  morning  sun ). 

St.  25.  54"— Construe  ^^  V^^  ftt?rsfi?m:  «rf&rf^  ^ 
Wft*  ^jF^ItR:  f;^:  ff^  ^  ^?^^f%.  ^4''— Analyse  f^^fhrt  TOff^ 
g^^^ljflfil  ^  W^^^%^  '  On  the  summits  of  the  mansions.  '  H>j^' 
tfl?m:— Analyse  (fv^  ^-^  ^  ^^^,5^^.^  'Which  had  dis- 
pelled the  darkness.  '  irf^rf^:— Analyse  iiuRni  fer^:  »iP^fR^:,  'The 
splendour  of  the  jewels.  *  ^r^:,  Expl: — 7if|^Hi  VRT-  5^^:, 
*  Sprung  from  the  moon-light. '  54"—*  Where,  on  the  summits 
of  mansions,  the  splendours  of  jewels  obscure  (  or  bewilder  )  the 
notion  of  the  poople  about  fortnights,  being  bright  or  dark/ 

St.  26.  ipr— Construe  ipr  ena<iHW^>lc<Ka»^a^r^^;  im;f|^|pLuft 
^:q^q^  m^s;^^'  grPTHR'*— Analyse  cTO!^  ^TOTO*.  qf:  ^ina'WT'- 
mfrt  a^rr^  ^r^:  ^\nm^m^<i\<ii^\H^*i'i ',  'The  face-moons  of 
the  royal  courtezans  standing  in  the  windows.  *  <<K^f^^r* — Ana* 
lyse  cfft  I^^Ty^  g^T-  ^rRJ^g^T:, '  The  chief  of  a  number  of  har- 
lots.' ^Ibe  royal  comt^;;anB»'  im<(iiftm;-^Aaaly8e  ^gqi^  fnarfft^f 
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^tiroarftT:  WR.  mWI%  *  Wandering  about  the  streets, '  ^nr— 
*  Where  the  face-moons  of  the  royal  conrtezans  standing  in  the 
■windows  cause  young  men  sauntering  about  the  royal  roads  to 
stumble  at  every  step/ 

St.  27.  ^^cTT — Construe  ilr^lP^^lf  (^ilMRli^Pt^H  ^^  ¥«iThl- 
W^lt'tt^pPW  flftF4f  ^IPX'  ^wNtPI — ^Analyse  ti^  m'^^m  ^fft 
^R^N^n%  ^  !IT?^»  *  On  the  upper  surfaces  of  the  palaces  of 
which.  '  ^h'' — Analyse  (^MM  MNhIh^^  ^  firftr^  ^W-  ^  (^^•t* 
ft^lHRlRifi^^;  t  m^^  *  The  cry  of  peacocks  in  the  palace.' 
9«0Tfg°-Analyse  4)PHi  ^:  ^ftift^j}:  ^*  ?l^  ^^  >ifWi'?f^'i^  I  ^f^V- 

wr^:  ft^T'TT:  ^i^  H  ^^nrg:  ^:  ?T^  ?^-  ^^^nrgpn:  ?IP^  ^fWi^^'^^ 

^^liUC^MlJA«^4«'^9  '  A  halter  made  of  the  lord  of  serpents  for 
binding  the  horses  of  the  sun.  *  v[^ — *  Hearing  the  cry  of  the 
royal  peacocks  moving  on  the  upper  surfaces  of  the  palaces, 
the  halter  made  of  the  lord  of  serpents  for  binding  the  horses 
of  the  sun  becomes  loose. 

St.  28.  fftqR''— Construe  ^  ia>THwWifH9r?nT#^  ^/*m:  ^13^^ 
W^^'  ^m^tll  ST  ^m^^'  ^frTR°— Analyse  fftTPfRt  TW:  ftfM  ^nn?: 
ff^  &?•  ^MHi^Pl[5|^dH«%T*  ^  ?fR^,  'By  a  portion  of  darkness  dis- 
persed (or  scattered)  by  the  light  of  diamonds  inlaid  on  stair-cases.' 
fftqRn.  Expl: — ^f  fl'^TTR:  ^  ^'ift  Wft  ^IHHH^^W  ff^TR,  *A 
etair-case.  '  frWF^T^:— Analyse  frcw  ^W^RTT:  ^^WIJ^nJT:,  '  The 
ruddy  gees  or  ^EfSfTcrnr  birds  living  in  the  lakes.  '  The  pair  of 
Chakrav^ka  is  supposed  to  be  the  type  of  constancy  and  can- 
nubial  affection  by  poets.  They  are  doomed  for  ever  to  nocturnal 
separation  for  having  offended  a  saint.  Cf,  Megh.  I.  22.  "jft^  irfij 
fTJ^  "^flfTnftftt^TO".  AlsoVi.  IV,  18  and  20.  '' wr|pfnPC  flirft 

fjimn'' — '  Where  the  Chakrav4ka  birds  of  the  lake,  displayed  to 
view  by  a  portion  of  darkness  dispersed  by  the  light  of  diamonds 
inlaid    on  stair  cases,  do  not  despond  even  at  nights.  ' 

^  St.  29.  ?y^— Construe  q^  yP$FiTmyRTnTfrf¥?nrrf^:  ^WhlfpHT- 
^f5ni%?m:  [  ^Rf :  ]  l?^  ^irt^.  ^l^**— Analyse  C7:qK^  ^nrm^f:  ^^' 

Wrri  5lr  firnp{rt^?>arf6RtS^:  (44i^4||ii«|(^ii4e0r^Pt<!4ir^^ :,  *  The  horses 
of  the  sun  that  have  approJiched  the  mansions. '  fqfr?f — Ajialyse 
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^r^JTnrfSRT%WH->  '  Having  their  minds  inclined  to  (  or  attracted  by  ) 
tho  notes  of  the  ^Ht  of  the  masic.  ^  If  the  reading  f^ffla^WwtSlif" 
^^^:  be  adopted  the  oomponnd  may  be  analysed  as,  fV)^^?TFT  ^n^nft 
ff|?m^nn^'^:  ^fRfSmrf^  ^fftr  W  ?r  m^:,  '  Having  their  minds 
attracted  by  the  notes  of  the  musical  instruments  in  a  concert.  * 
We  prefer  this  readig  of  the  Mss.  B.  C.  in  asmuch  as  it  gives  a 
sensible  meaning.  The  Yii)^  is  included  in  the  class  of  Yadyas; 
but  without  Yadyas  4t^  becomes  useless  to  the  musical  accor- 
dance or  harmony  of  the  concert.  The  Sangtta  in  general  requires 
the  aid  of  Y&dyas  including  the  ^t^.  t^ — *  The  horses  of  the 
sun  that  approach  the  mansions  of  the  city  begin  to  move  gently 
(  or  slowly  ),  having  their  minds  attracted  by  the  notes  of  the 
Yin^  of  the  concert.  ' 

St.  30.  ^t'— Construe  R^l^iT^y^  ^^TW  qt  S^  <h<H^1<H)<IMI  fiw 
sr^r^:  Stf  ^TfT  ^%.  ^''—Analyse  ^^Prf  ^Itf :  IhCB^:  f(m 
Htn:  '^hr^RftfvftjT:  fm  mz^i^y  '  Of  the  (  modes  of  )  enjoyment  of 
the  multitude  of  people. '  ^^pjcf:— Analyse  ^ii  ^PT^fff^  ^IPl^n^ 
^fl^^T^,  *  Of  the  wielder  of  thunderbolt  '  ( i.  e.  of  Indra  ).  «f^ 
^^  or  «rT:fk— 'To  put  down.'  To  cast  down.  '  ^f^° — 'This  excellent 
city,  the  home  of  the  lord  of  the  Mithilis,  puts  down  the  city  of 
Indra  (  the  wielder  of  the  thunderbolt  )  by  renson  of  the  excess 
(  or  plenty  )  of  the  enjoyment  of  the  multitude  of  its  people.' 

St.  31.  fftr— Construe  9m  fftr  s^TTf^^TT  ^  ^  ^*  ^TR'nff  inf^RT: 
WfF^'  TC  8Rt  WI#  ft^^l?!'  fU5^:— Analyse  %^  qfif:  ^^gqf^:  iTOT 
TH^^I^i  *Lord  of  sacrifices.'  'The  performer  of  sacrifices.'  ^TRi?^— 
Analyse  ^TTc'R:  ^rrSt  «TOT^,  *  Born  from  one's  own  body  (  i.  e. 
sons  ).  ff^ — '  While  thus  describing  the  outer  scenery  he  brought 
the  sons  of  the  leader  (  of  monarchs  )  to  that  highly  prosperous 
city  (  lit,  place  )  of  that  mighty  performer  of  sacrifices. ' 

St.  32.  f?r''— Construe  ^  «f^:  tpnw:  ^Jnft  Rn^ifirK-^^^ 
ft«t  sm^niPr  qftsTOT?.  tprro:— Analyse  f*  ^  IIW  ^  ff^HTO:, 
'  To  whom  water  for  washing  the  feet  was  proflEered. '  STfT^^gfir: — 
Analyse  im^^  ^F(V^  «f^  5nnr«:f^%:  SR^^:,  *  With  tears  of 
joy. '  fi^f^ifmi^f— Analyse  5RT?^T^  ^^  ^W^s^:  I  ftr^^  ^R^T: 
«^WTO?:  ^m  ^  ^V^^AKr^V'  *  mCT,  '  The  upper  covering  of 
which  was  made  of  the  skin  (  or  hide  )  of  a  lion. '  f?f — *  That 
sage,  practising  religious  obseryances,  after  having  receiyed  water 
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for  hig  feet  from  the  lord  of  the  earth,  took,  with  tears  of  joy, 
the  seat,  the  upper  covering  of  which  was  made  of  the  hide 
of  a  lion.  • 

St.  33.  ^c^r— Construe  e%  ^^^R*  ^m  '^f^m^Mmi  I 
f^-^?t^  f?Tff^  gf?r:  JnttW  ^rrsm  1^^.  5?T^Sm*=TO^eiH,  'Asacrificer 
at  the  full  and  change  of  the  moon. '  C/.  Pani.  V.  2. 112.  "  ^:. 
?^l^fJiMKM<{i  cf^^  ",  'The  affix  ^^s%{  ^^  )  comes,  in  the  sense  of 
^rg^  after  ?:^i3^,  ^(qr,  ^^l^  and  qft^. '  The  lengthening  of  the 
vowel  in  ffftr  and  ^rrefw  takes  place  by  VI.  3. 118.  f^:^ij|or-Analyse 
(^^  ^W^Wrc^H  ^:^W-  ^  ?n^!T,  'By  one  who  is  free  from 
desire. '  *  By  one  who  is  indifferent  to  greed  or  covetousness.  ' 
^  9?!^^  ^^  ^OTT^'Sf^TH— *  Encoui^ging  the  sacrificer, 
by  eulogistic  words,  in  the  long  sacrifical  session,  the  sage  spoke 
the  following  words.  '  f^:^^J\  ^^mh  ^'  OTtW  ^m^  ^—'  The 
eulogy  pronounced  by  a  person  indifferent  to  greed  is  but  meet 
before  a  king. ' 

St.  34.  ?i:— Construe  ^TTIIW%:  [  cSR^:  ]  WPT^:  [  ^:  ] 
^^^  ?T^?n=3^-   ^  t^  ^PU  ^^RT  H^^ll<*fi'l'ff''     Gf.   R.  XIII.  3. 

fW  ?^'^^  I  ^5T  I  H!^  eff  ?l5=^?^S?r.  '  A  sacrifice. '  Cf,  Unadi- 
Siltra  "  m^Ptumi^fM^'^^T^^H^i^lV^^'i  "•  As,  w?g:,  n^:  &c. 
The  sense  of  the  Instrumental  is  %^.  fHR  m. — A  king  of 
the  Solar  race,  an  ancestor  of  B^ma.  When  he  commenced  to 
perform  the  horse- sacrifice  for  the  hundredth  time,  Indra,  in 
fear,  stole  away  his  sacrificial  steed  and  carried  it  off  to  Pdtala. 
Sagara's  sixty-thoasand  sons  who  were  appointed  to  guard  the  ani- 
mal indif^creetly  accused  the  sage  Kapila  of  having  stolen  it  and 
were  instantly  reduced  to  ashes  by  that  sage.  In  their  attempt  to 
find  out  the  horse  the  sons  of  Sagara  had  to  dig  their  way  to  Patala 
and  the  boundaries  of  the  ocean  were  thus  increased;  hence 
called  ^rniT-  Por  genealogical  table  see  our  third  edition  of  Raghu 
at  the  beginning  of  notes,  ^mi^tn.,  Expl: — 9T^?T<n!ft^  ^W^i  '  A 
sovereign  lord.  '  '  Paramount  sovereign. '  '  One  who  rules  over 
other  princes  and  has  performed  the  ^T^t^  sacrifice.'  ^l — 'The  line 
(  or  thread  )  of  customary  observances  (  of  religion  ),  which  had 
been  maintained  ( or  continued  )  by  your  ancestors,  Sagara  and 
others,  by  continual  performance  of  sacrifices,  has  been,  io  to  B^j^ 
appropriately  upheld  by  thee,  eovereiga  lord)  * 
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St.  35.  «Tf^— Construe  m  fl^OTIT  B^U^  ^^¥H\i.^m'  ftllWf^ 

L^  1  f^ ^rtlii^  5R^^.  firtwnit,  Expi:— Hif^infc^in  ffir  ft^^ 

'STO  ?Tf^  ^^r^TFn,  *  With  respect  to  the  old  age. '  ^rfiftRm— Analyse 
^  ^fm  ^ffiP5rfm  m  ^^m^ '  Not  decaying. ' '  Ever  increasing.' 

*  Not  fallen  down. '  ?Enr°— Analyse  ^nrnni  ^nrncf:  ^n^hnrr:  ?r^  ^?i 

^r^r^hnr^f^^  *  Ever  increasing  prosperity  of  the  preparations  of 
sacrificial  sessions. '  «Tf^ — 'Though  you  have,  in  truth,  become  old, 
the  ever  increasing  prosperity  of  the  preparations  of  sacrificial 
sessions,  declares  (  or  proclaims  ),  as  it  were,  the  fortune  of  your 
valour,  to  be  ever  strong. ' 

St.  36.  f?r'*— Construe  t><|^e^ibi|fi|(^|p^;  H<(li^1FMai44i<|  ^  qStftr: 
fnPwiro  1^  ^TO^TT  f^TWfTliTft  i:?f° — ^Analyse  ^fti  ^^spi[:  ^f^lh|f^4^r 
OT  l»<l^<*l«lRl*lP^:  f;?ft^(^^BfrT9  *  Which  has  gone  beyond  (  or 
transgressed  )  the  strand  of  the  ocean.'  *  Which  has  effected  the 
crossing  of  the  sea-shore. '  As  applied  to  ^rf^ffrni  or  9?f)r9Ti^r 
the  compound  may  be  analysed  as,  f;wT  %^5mr:  ^(^^^  8^(Nrrf%: 
^^  ^im  ^,  *  Who  has  violated  the  time  of  her  assignment  {  or 
appointment ). '  rcro"— Analyse  ^xm  Wfj^^  ^i^  3|^  ^H^HW 
'RT  W  ^«lil*lRlflWil?  '  Which  has  made  smaller  (  or  which  has 
shortened  )  the  space  of  the  heavenly  vault  by  its  speed  (  or 
strides  )'  i.  e.  which  remained  occupying  the  entire  surface  of 
heavenly  vault.  «fWRTORwrf^  «mfw.  As  applied  to  ^rf^rmTT  cr 
^rf^WrRw  the  compound  may  be  analysed  in  the  following  way, 
?«rT^  ^^lf^<l  TO^  ^?wrt  «R*  ^^l  W,  '  who  has  held  up  her  gar- 
ment  in  her  haste  (  or  speed  )  of  going. '  ^Tf^— ^Quarter.'  'Region.' 
When  applied  to  ^rf^r^iKT  or  ^rfir^Tf^  it  means,  '  desire,  '  '  love.' 
And  «mRT  is  then  equivalent  to  ^jj^.  ^""—^  Your  fame,  which 
has  gone  beyond  the  oceanic  strand,  which  has  shortened  the 
space  of  the  heavenly  vault  by  its  speed,  has,  like  an  Abhis^rika, 
made  gigantic  strides  beyond  quarters. ' 

St.  37.  qf;f^— Construe  ^  ^:  urg:  ^  ^  qjfij^  |  ^^(p^^T 
[  rT  ]  f^:^*  srftr  ^^^V  f^^OT?^  ^i%rl.  ^—Analyse  ^^^  ^: 
^wl-  ^fft'T'^^Vi  *  For  one's  own  object. '  '  For  one's  own  advan- 
tage  or  interest.'  ^t^:,  Expl ;-HF!prtiy  ft^  f^fr^;,  'Leading  to 
heaven. '  '  Heavenly. '  '  Celestial.  '  q;^5^^— Analyse  ^^^^  ^ly^ 
fl^s^^r  m  m^y  *  A  longing  for  desired  fruit  or  result.  '  ^:^-« 
See  notes  on  stanza  2  canto  III.  ^rhtT)  Expl:— -*  in  ^rR^  '  p% 
^?fit   ^  ^^^''  m^  ^^:  ^J^mr,    *  Liberality.  '    '  Munificence.  ' 

*  Generosity, '  Cf,  Uwdi-SAtra  **  q^^p?:. ''  «ri%^— '  I  hope  thia 
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sacrifice  whish  takes  ( ///.  leading  )  you  to  the  Svarga  is  intended 
for  your  own  object  or  I  think  this  liberality  is  simply  meant  for 
the  poor  without  looking  towards  any  desired  fruit  ( or  end  ).  ' 

St.  38.    5in^— Construe  ^rn^Vir:  iRiTTTnT  V|H|V4«|:  ftp^^ft  ^ift 

srft^  ^l  m  ^'K^  ^^  ^  [  ^^  ].  «?n^:  Expi:— ^ntqroftfif 

«T[WT:  ?r»T-  «n«Wl:, '  From  rich  men. '  Cf,  Pknu  IIL  L  136.  and 
VI.  3.  109.  qft^  a^y.— «  Poor.  '  '  Needy. '  C/.  Medini  "  f^^^. 
W^  f^-^^  ftS  t^  ^^^'  "  -^^so  Hemachandra  "  qft^^:  fiT*  fr.^ 
^^r^  gr^fir."  And  Vis'va  ''  qft^^^grit  f^:^  ^^r^  fW=q%.''  q^n^:— 
*  A  thick  or  rainy  cloud.'  Derived  from  «^  vt.  2.  P.  («ff^). 
'  To  kill.  ' '  To  strike. '  '  To  overthrow. '  *  To  destroy.  '  C/.  Pini. 
yi.  1.  12.  and  the  Yartika  thereto  "  ^^^^  f|. ''  The  root  pi  is 
reduplicated  before  the  affix  ^if^,  and  the  augment  9n^  comes 
after  the  «?wn^,  and  ^  is  the  substitute  of  f  of  the  9T¥in^.  Thus 
f^  +  5H'g[^=^+9TT^+f^+«i^=^;n^*.  (The  second  f  is  changed 
into  ^  by  VII.  3.  55. ),  as  in  the  phrase  "  MHNH''  ^HmH^I^^HIH;  " 
('/.  Dharani  "  ^wH^Vj^Ct  ^  mg%  ^  vjHN^:.  "  «ri^  in  the  stanza 
is  eqivalent  to  ^dw^*  «TTTFT — *  After  collecting  taxes  from  rich 
people,  I  hope  you  shower  them  down  on  the  needy,  just  as  a 
rainy  cloud,  drinking  up  water  from  streams,  showers  down  on 
every  piece  of  land.  ' 

St.  39.  ^^ — Construe  TT^qpf  ^  ^;^fy  Sl'^PiR  ^  TTfr^  ^  Ht«n< 
3?^  W^  a^yirftr  ^{%^.  T!^m4 — Analyse  ^f^q^  st4:  THrilp}:  ?f 
m^y  '  For  the  stability  of  kingdom.  '  ^^i,  Expl:— fippt  %(^  ^{^'^ 
'A  servant.'  m^  rtf/i'.— Analyse  «n?^  ef  ^^  ^Rl?W  fn^>  'Res- 
pectfully.' any%  f=n?^— *  At  the  time  when  they  were  disabled. ' 
uloiMW  ^^^. — '  Having  placed  in  front.*  'Having  paid  attention  to.' 
«f%— '  I  hope  you  respectfully  look  after  your  servents,  at  the 
time,  when  they  are  disabled  on  account  of  their  old  age,  after 
having  taken  a  lead  (  UL  having  placed  themselves  in  front  )  in 
the  preservation  of  your  empire  in  the  prime  of  their  youth. ' 

St.  40.  ^—Construe  c^f^^'ir  "N^q  xnf^:  ^leMimiPti^ft- 
ftTW^^^^'^'^TOgrftr  ^^.  rsrii:?F^— Analyse  ?fq  ^^vi?:  r^- 
RTJT-  rfT  ?fT^^5r,  '  By  thy  heroic  actions.'  %^,  Expl :— f^>prnir' 
TO>^'^nn:  W%15^  W^m^,  'To  widowhood.'  ftj^Jrf^n:— Analyse 
ft^^rf^jftrW^-  ^r:  nr^:,   'Ladies  of  the  enemies.' qi^^— 

Analyse  ^rmf:  ffsf  ^  mm  mt  TTPrri^S^q:  I  ^(^sm  jirirrf^:  ^imirnT- 
I^J  m:fn^Jj    'Seeking  the  safety  of  their  ohildrens'  UveB.^ 
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^Sff — '  I  tope  you  protect,  ia  a  proper  way,  like  your  kiadred,  the 
ladies  of  the  enemies  who  seek  the  safety  of  their  children's  lives 
and  "who  have  been  brought  to  windowtood  by  your  heroic 
actions. ' 

St.  41.  j[^— Construe  «nt^f^4i|^  X^7  f^  ^TH^  imt  ^i  M« 
Hf  ^TOlr«irr  Hf^^  ^rt^.  fN^— Analyse  iRTUt  M*rtJ^I*fWI 
^:  fk^i  !ff7  ^fn^^re^,  '  Of  the  three  objects  or  pursuits  of  lifoi 
viz.  religion  or  virtue  ( >^  ),  wealth  (  «!4  ))  and  pleasure  (  wm  y 
fin—'  By  the  growth. '  Derived  from  ^  vl.  I.  A.  (  ^)  *  To 
grow. ' '  To  increase.'  f5|[^ — *  In  the  beginning  religion  (or  virtue), 
one  of  the  three  objects  or  persuits  of  thy  life  which,  for  a  long 
time,  was  in  harmony  with  the  other  two  (  viz,  «|4  and  ^^  )i 
is,  1  hope,  uow-a-days,  growing  to  perfection  along  with  thd 
development  of  thy  yeais'  (i.  e.  now-*a-days  you  disregard  «r4  and 
^OT  and  make  }^  the  sole  pursuit  of  your  life  ). 

St.  42.  ffir— Construe  fRr  ^:  SWRRfTW^r  fttflr'Hfr  ft*  ^:  «5* 
Wm  ^HRWR^f  fift?.  JmRlTO^— Analyse  jmprf  97^^^:  ^WOTOT^ 
?f^  m^ilRV)  '  Of  the  interval  of  questions  or  intermediate  time  of 
questions. '  Iftf :,  Expl.«— ft^fpfi  THTT^^,  *  The  lord  of  the  Vide* 
has. '  See  our  note  on  Mithilji  the  capital  of  the  Videha  country 
stanza  1  canto  YI.  |^— *  Thus  after  the  cessation  of  the  interval 
between  queries  of  the  sage,  the  lord  of  the  Yidehas  guessed  that 
Rama  and  Lakshmaija  were  eagerly  wishing  to  see  his  bow. ' 

St.  43.  yt— Construe  ^^  WHf^^:  ^miAf^  ^it"^****' 
ftP?2  ^WfWR%  tj:  «fWr.  ^^M  adj.'^Catts.  past  parti,  of  ifi^^ 
*  Caused  to  rise.  '  *  Raised.  *  'fiif^  n.— Analyse  'j^f  ^  HJfd^  *  A 
bow  made  of  eyebrows. '  *  An  eyebrow-bow. '  «ffiftf^:,  Erpl.-r- 
«!9^lfi^^iNi  ^«Qlf|ftw:%:  in^:,  *  By  those  who  live  by  or 
upon. '  *  By  dependant&  '  *  By  followers. '  l|nn^:  [  or  VifTT^:  ]— 
Analyse  ^^mt  ^iflwc  vl^i  ^m:  IWriRr.  !IW  m^M^,  *  Of  the  lord  of 
the  earth. '  ^— *  One  of  the  eyebrow-bows  of  that  lord  of  the 
earth,  when  raised  up  for  a  moment,  became  the  cause  of  the 
fetching  of  that  bow  (  to  the  court  )  by  the  retinue^ ' 

St.  44.  ^^Construe  TOW»^ifaftlHHl<4  ^  ^i  ^ftrnfag- 
^^*IWH^wfaH(l<  [im^iraTf^:  ^l^»l>:<Ji<I^WWO>  f^VAnalyse 

ftMwf^f^fWf-  ilRW^  2RWl*f%fftf^3roi^n5J,  *Gr6edy  of 
making  a  mouthful  of  the  splendour  pf  the  orb  of  the  faoe-moon 
26 
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of  the  bride-groom,'  fftfif— Analyse  ^f^  9f^  wfalHIiH  I  lft!in^ 

P|«II|^^1'IW0miA9M^,  *  A  secoud  bolt  (  or  bar )  arresting  the 
happiness  of  the  marriage-union  of  Sita. '  Verses  44,  45,  46  and 
47  form  a  «|?9rnir.  For  definition  see  notes  on  the  stanza  2  canto 
II.  ^^'^ '  The  son  of  Das'aratha  bent  that  bow,  which  was 
the  formidable  planet  that  was  eager  to  make  a  mouthful  of  the 
splendour  of  the  orb  of  the  face-mocn  of  the  bridegroom  and 
was  a  second  bolt  arresting  the  happiness  of  the  marriage-union 
with  Sita.  ' 

St*  45.  «lRtW|''-Construe  ^(^f{^Hfl^MI<0^tii^Hil\  ^ftf^lfW 

Analyse  s^Mm^I  H^^rm  ^fft^^FIT^^ft*  ^:  iIHjW  ^K'  !fWRl,  'From 
the  weight  (  or  vehemence )  of  violent  grief  consequent  on 
the  desertion  (  cr  discarding  )  by  the  god  S'iva. '  9)f^— Analyse 
%W  «nm:  f!5j:^S?«r:^trray:^f^^tfraT^/0f  the  iron 
{^m^i  orft.— Analyse  Mh:  in^  n^m.  ^  iWT  WlWfl,  '  Without 
noise,'  ^Noiselessly.'  ^T^jc'^T'' — ^^Overcome  by  the  vehemence  of 
violent  grief  consequent  on  its  desertion  by  the  god  S'iva,  it 
has  noiselessly  slept,  as  it  were,  for  a  long  time  in  an  iron  case. ' 

St.  4G.  «?in^— Construe  «!I?t^  «?fi^^?!N  g*n<^  ^  ^rfW  |%^ 

Analyse  ^«nn#  ^n^  ^m  ?!^in^  ^Jft4,  ^  Hard.  ^  '  Stiff. '  '  In- 
flexible. '  When  applied  to  sfH  ^,  WT!^  is  equivalent  lo 
•'sHIsft^)  '  Badly  trained.  '  *  Badly  brought  up. ' '  Ill-mannered. ' 
«lfii^R¥4— Analyse  ^ffiwrfiW  ^?fwf  «!fiR?lN  f<  ^Excessively  firm. ' 
^  Very  strong.^  As  applied  to  ^  ifif,  ^fil^tM  is  equivalent  to  9f^r- 
4jty  ^  Very  impudent. '  'Excessively  rude.'  iflt^flf^sr  anPrf  means, 
>y^HlilF^  ^hR)(|I|V^,  *  Difficult  to  bend  down  even  for  stringing.' 
^rtm*|— Analyse  ^ftw:  *j:  qftip^  imWRI^t  ^^ft^,  '  To  which 
favour  was  shown. '  ^  ffim^tt  means*  ^  Highly  favoured  by 
S'iva, '  As  applied  to  ifH  ^y  ^  ^'SflAf  means, '  Highly  estee- 
med by  a  king.  *  9911(9  Exph-HEnftgiT^  9nit>  ^Incapable  of  hold- 
ing. '  As  applied  to  ^  Sfsf,  mi  means,  {^^Jlg^^ffM^ailRHift 
m^H^  MnmifiKyi^T^)  'Inqapable  of  being  brought  to  a  right  path 
by  sound  instruotions  replete  with  learning. '  9nfl^~' Be  bent 
that  bow  which  was  hard^  very  strong,  difficult  to  bend  down 
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even  for  stringing,  highly  favonred  by  S'iva,  and  incapable  of 
being  handled  like  a  man  of  low  birth.  * 

St.  47.  finCi^liK — Construe  ^orVaHff (^ HH« Jjfil^Ul iRf •  ^ffTW- 
^^  flUil^lA  ^nA'TCTT'  ^^^iNlf — ^Analyse  qi^off^  NlWI  »r»W:  ^J'fl'H? 

|R9^:,  'Who  had  turned  the  splendour  of  his  nails  into  an  orna- 
ment to  his  ear.  '  ^nrti^:,  Expl:— ^^?w^  ilHrirt  ^'H'l  ?TO^:,  'Son 
of  Das'aratha. '  ^^— Analyse  fflfiniT:  W^''  ^!fm^'  H^  ^  fftm- 
iKi|il#,  'Money  for  the  purchase  of  Slta. '  f|f(A^ninT— '  The  son  of 
Das'aratha,  ivho  had  turned  the  splendour  of  his  nails  into  an 
ornament  for  his  ear,  took  up  and  bent  that  bow,  which  was  the 
price  for  the  purchase  of  Sita.  * 

St.  48,  inr; — Construe  nA  T!m^  wM^wiftJ^f *|:  ^m«t|fflMj(^* 
9IRW^  injJ  ft^'  ^^'l-  ^Rf^:— Analyse  ^n#  «F^Mtfh  IFOT^^  '  In- 
spiring terror. '  firf— Analyse  fn^ffg  ¥f|f:  wV^iT-  ^^'IFlTOSPtlr  ^Wq 
^  ^HHiS^HJSfl'^  *  Having  its  source  in  the  breaking  of  the  bow. ' 
^  Sprung  from  the  breaking  of  the  bow. '  i|fJi^)q^''-*Analy8e 
«iw?i  ^'Vh  4|^vj|ivi|  ?f^  flf^fW*  'WWN'lftf^fT^  *  A  drum  that 
proclaims  his  glory. '  ffH:— *  Then  a  terrior-inspiring  sound, 
sprung  from  the  breaking  of  the  bow  and  which  was  a  drum  that 
prolaimed  the  glory  of  Rama,  pervaded  (  or  filled  )  the  quarters.  * 

St.  49.  lit?!*'— Construe  jpr^  #iPlft:  «f^r  «?^  fftfW  frft^C 
2|%jm  ««r:  qR^^rft  5^  SI^H^.  dir^i-Analyse  1^^^  ^i  #W>f|%:* 
*An  expanse  of  land  fit  to  be  cultivated.'  gfif^  <jhr^:  means,  'The 
land  that  gives  birth  to  virtues  (or  n>erits).'^A^|iyr  Q^flT  ^^  means, 
^IhniT  mnwm  ^rftm  ^:  ^nrJintfNm, '  Encircled  (  or  surrounded  ) 
by  the  city-rampart  including  the  daughter  of  Janaka. '  When 
applied  to  ^^r^:  the  expression  means,  fftfWn  <»Hy^M'BlW  ffftm 
^'  ^TIT^riW^I^HT,  *  The  field-land,  being  furrowed,  was  environed 
by  the  basins  for  water.'  i^^jpnft  means,  Q^^^l^sfNipft,  ^Procuring 
happiness,  and  articles  of  enjoyments. '  As  applied  to  4wifi^.% 
m:^^  means,  «m^%f^4{#|,  ^  Possessing  richness  of  corn  ( i  e.  rich 
in  corn ). '  «Tf^W5T— When  applied  to  l|ir^:  means,  ^nnpfT 
'  Untilled.  *  *  Uncultivated.  *  *  Waste. '  ^— '  The  whole  of  this 
city,  the  site  that  gives  birth  to  merits,  which  was  environed  by 
its  ramparts  including  8iik  and  was  immediately  procuring 
happiness  and  articles  of  enjoyments,  began  to  qua^e.  * 
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St.  50.  fliT''— Construe  <l4lMm^^  «ft  «n^ft*  H  «T^i^ft^ 
ftnaniinNit:  st^inf  W-  tlif— Analyse  ^i^  ^:  cr  iff  «r^: 
^'fijrtn^-  ^  HT^,  'Under  the  plea  of  displaying  (  UL  breaking 
out  of  )  the  bristling  of  the  hair  of  the  body. '  ^r^^f^  orf/.— 
'  Sprouted. '  STj^grVf— Analyse  ^mii  ^i^:  Vf^pr^:  }r  m^m,  *  By 
streaming  down  of  tears.'  iT^hf^t:— Analyse ifvr:  q%:  ^^^^y 
'  Lord  of  the  earth. '  ifTf  W— Is  equivalent  to  w^n  or  ^ym.  tiff— 
^  Shedding  by  the  flow  of  tears  the  joy  sprouted  in  his  mind 
under  the  plea  of  displaying  the  bristling  of  the  bodily-hair, 
the  lord  of  the  earth  began  to  address  the  sage. ' 

St.  51.  ^—Construe  qwrrfUfW  M1*lF^«nM4  %  STT*  ^(^  ^wftr 
!TR:  ?rf%  fOT  Wn^-  ^m?"— Analyse  ^n^  xfff:  irrTR);:  ^  |4  ^rrr- 
«T|^,  '  Fit  to  be  given  (  or  bestowed  on  )  by  the  breaking  of  the 
bow. '  m^  n.—'  The  principal  or  chief  debt.'  Cf.  Pkx\\.  VL  1.  89. 
and  the  Vartika  thereto  '*«i|W«WW|»i4^4Hui^mnn£<t,"  *The  B^  is 
the  single  substitute  when  the  word  9[^  following  v[^  ^^^m^y  Vi^fV, 
^^nr,  sR^if  and  ^.'  As  w^  'principal  debt,'  ^HIHM<iin  'the  debt  of  a 
steer, '  ^H^l^H  '  debt  of  a  blanket, '  ^fniT^ '  debt  of  a  cloth, ' 
&c.  ^q^MM— Analyse  rt^sflS^:  #iRr:  ^ftSfWW:  #id>«*l 
tfWfi<|gR^^^  <R*<P<l4i^^>  '  Money  in  the  form  of  a  female. '  Cf. 
r^iii.  VI.  1.  94.  and  the  Virtika  thereto  "  ^n^^efff^  «m^  ^l^i '' 
The  qt^  subtitution  takes  place  in  the  case  of  m^:  &c.  As 
fr^  +  «PJ:  =  ^RJ^:,  f^  +  «rrr  =  JW^,  ^  +  «!9?f:  =  fftiRl: 
*  hair; '  when  not  referring  to  'hair' ,  the  form  is-^ft'TRf:-  ^— 
'  That  principal  debt  of  mine,  the  wealth  in  the  form  of  a  female, 
which  ought  to  be  paid  after  the  breaking  of  the  bow,  thwarts, 
as  a  rule,  the  intention  of  practising  the  religious  aueteriiies 
even  in  old  age. ' 

St.  52.  H^— Construe  (^«i(m4|«(^fi  wi  [JiM]  fjifW  ^npj  inn?  I 
«IW  ff^fipft%  liffif^HOT  Jlr  [  »Rr  ]  *TOli  feft:.  ftiWf— Analyse  ^. 
IT^  qnr:  ft«S«!«^:  ^^  ^^^  Ritfcmfc4|qT»*lH, '  Secured  (  or  obtained  ) 
by  the  price  of  heroism.  '  i^5[?riir— Analyse  ^^  ^^:  s^ifgpfdr: 
?fRinmdr, '  On  tne  second  of  his  younger  brothers. '  ^^f.— 
Was  the  daughter  of  Janaka,  sister  of  Siti,  wife  of  Lakshma^a  and 
mother  of  Gandharvl  Somadd.  ^— '  The  chief  debt  which  has 
been  purchased  at  the  price  of  heroism  has  now  assumed  ( Jit. 
gone  to  )  the  servitude  of  Bama. '  '  Know,  0  sage,  that  I  have 
bestowed  even  my  Urmi]&  on  the  second  ( i.  et  Lakshmar^  )  of 
his  younger  brothers.' 
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Analyse  Hm  ^  Hff^an  n^  Wl  qit^^,  '  Bearing  the  name  of 
grief. '  'l^:,  Expl:— fi^j^  ifrtR^  *  %\t  HWn^^»  *  Relating 
to  ( or  pertaining  to  )  Vaidehi, '  *  About  Vaidehi  '  fit^ffV^-- 
Analyse  ^^Tf^  qft^Nnnmt  ft^nrrftwfifi  '  Consequent  on  the 
delay  of  marrige. '  Sprung  from  the  putting  off  of  her  marrige. ' 
f^scF^ — Analyse  f^:  ^i^  W^J^t  *  A  dart  of  the  mind. '  'Mental- 
arrow.  '  «I^^Rlt^,  Expl:— 9Tfg  tfir  ^F^»  «?^a^!TTt  ^  ^T^inW,  *By 
saying  'so  be  it.'  According  to  some  «f^  ^^^MH  «T^51fir.  ?W  «r^- 
mii^y  ^  By  an  efficacious  medicament. ' '  By  the  talismanic  power.' 
M^  is  here  the  ace.  of  «Rg  '  Producing  that  which  the  physi- 
cian promises  shall  be  . '  ^ft^n^ai— '  That  sage,  who  was  practis* 
ing  the  religious  austeritieSi  extracted  the  dart  of  his  hearts 
going  by  the  name  of  grief  consequent  on  the  delay  of  the 
marriage  of  Vaidehi,  by  an  efficacious  medicament  (  or  by  a 
talismanic  elixir  )\ 

St.  54.  «n^ — Construe  «n^  THHWr^ftTO*  *f*^iW»<llftRm**IHt  f?ff' 
ft^  VHt  «rtli5qf  ^mn:  ^WlRq^T:— Analyse  ^:  «ni^:  ^mftw:, 
*  Occupied  by  the  messengers. '  ^i^*"— Analyse  Tlifif:  jpf  TX^i^  ?T^ 
iT^t^:  f.|Jig[Mi|4hi«|:,  '  A  vehicle  of  the  mind  of  both  the  kings.' 
Sl^*'— Analyse  9f»^  ft  TT^^t  ^  rfift  WPPflftf  «!^TO'T«nftfinnr«R:, 
'  Pacifying  (  or  tranquilizing  )  the  fondness  (  for  Sita  )  of  other 
princes.  *  «n| — ^  Then  a  car,  the  vehicle  of  the  mind  of  both  the 
kings,  occupied  by  the  messengers  and  pacifying  the  fondness 
(  for  Siti  )   of  other  princes,  was  sent  to  Ayodhyi. ' 

St.  55.  ipt— Construe  TgqRwFq^^:  [  TUT^nr  W%lAsf^  ]  «f^ 

W^flWf]  [  ^^  ]  »I«W^WH<?|T  [  M^^HI^W^fi^l^H  I  ^W^  ] 
«A^ra^:  [  ^^^i  ]  %TX^  [  «!Hf[^  ]  RwrPT  [  ^^^Tm^  ]  9*  [  f*  ]• 
fgqf^ — Analyse  T^prf  li%:  TJ^:  ire^  «^  ^^^9^  firiWT:  T^li^- 
^firi%ff:,  '  Put  to  shame  by  the  extraordinary  beauty  of  the  lord 
of  the  Raghus. '  l^^npi^— Analyse  1^?pi^  9?i  ^  f?r:  ^W^  «!^HIT: 
^^  ^'WwHfW^liro^lFR:,  'Having  want  of  energy  (or  joy)  consc- 
quent  on  the  sore  of  disgrace  (  or  unnaiuralness  ). '  Qft^n^ — 
Analyse  ^S^Sfi  '^^i  9l?n^- 1  <5|W W :  ^^  m^'  crf|^:  f(^  t^:  ^nfJ  ^ 
g|^Wi^ftHii|qr,  '  By  the  flame  of  the  fire  of  forehead. '  *I?nrrt— 
Analyse  >|7!Hi  ^  ^Jjnml  ^  >??wJj    '  By  the  lord  of  the  evil- 
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beings. '  *  By  S'iva.'  Vf^4— Analyse  ^ihf:  «fRin  ^^  ^  ftnWf  m^ 
H!^:  "^ilH^t    '  Bodilessness. '  *  Non-existence.  '  (  ^^TRifT    means, 

*  having  no  separate  soul  op  no  individual  existence  '  ).  f[??f3^:— 
Analyse  w^  v:  ^^qf^^^W  ^  KVP^-  ^m  fm^'-  »nftg^:,  *  Of  the 
mind-born.  '  *  Of  the  fancy-born. '  The  metre  of  this  and  the 
next  two  verses  is  mfW^,  which  is  thus  defined  : — "  ^^qi^lT^^^- 
'STOTT:  mWi^n^H* ''  The  Ganas  are,  if^  ^T  And  a  long  syllable. 
Translate: — *  That  there  was  no  want  of  joy  (  or  energy  )  conse«^ 
quent  on  the  sore  of  disgrace  in  Madana  though  he  was  put  to 
shame  by  the  extraordinary  beauty  of  the  lord  of  the  Raghus,  was 
due  to  the  boon  of  non-existence  conferred  on  the  mind-born  god 
by  the  lord  of  evil-beings  when  he  burnt  him  by  the  flame  of  the 
fire  of  his  forehead.  * 

St.  56.    ^''—Construe  iftifT^:  ft^H^^^TOI^:  «lrt  «?wpflTO^ 

1^.  ^fifr:— Analyse  fftqf^  ^^R^^^^:,  *  Having  fleshy  shouU 
ders. '  '  Having  fat  shoulders. '  3<HI<&: — Analyse  ^rw^  fCZ'  ^fTOI^-i 

*  Possessing  sloping  globes  of  breast. '  fSPfWrf""— Analyse  9^  ff 

^m^ 'S'^if  ^^ ^^ m^v^^f m»n «i^i!5fa«nwir,  •  By 

means  of  pillars  of  long  arms. '  #1**—'  i^he  broad  slopes  of  the 
breast  associated  with  the  fleshy  shoulders'  may  ( perhaps ) 
decidedly  inflict  pain  on  the  thin  middle  part  of  that  body  :  with 
this  thought  in  his  mind  the  Creator,  us  it  were,  firmly  bound  up 
his  body  by  means  of  the  pillars  {  or  props  )  of  long  arms.  * 

St.  57  ^°- Construe  ^oi«|(<t4ki^^NI4(^:  ^^I^I^^I^H^U^iif^^i: 
?lR^lMNi*<M8^«^ITf5r:  ftf^  qnpfi :  ^TTOfT^  «Tfftw:  fSf.  shr""- Analyse 

in^v*  9p^  5rti^  I  ^rtRu  ^  ^TOar  ^msw  ^iwnw<ms^i:  ?W  !w: 

5hfPmMi<hiMB^MWf:  mfif:  m^^lpT-, '  By  the  splendour  of  sprout-like 
hands,  lower  lip,  and  the  extremiiies  of  eyes. '    ^'''l'' — Analyse 

^cff:,  ^  Besmeared  with  the  saffron-paste  consisting  of  the  rays 
of  rhe  sun. '  wn*Rr°— Analyse  ^  nft  unn^  SR^mf^  ^RT^I^  I  «?^- 

'  Excellent  splendour  of  the  full-blown  red  lotuses.  *  ^ — 'After 
having  eclipsed  the  excellent  splendour  of  the  full-blown  red 
lotuses  envoloped  in  the  saflfron-powder  of  the  rays  of  the  sun, 
J)y  means  of  the  splendour  of  sprout-like  bands,  netherlip  and 
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the  extremities  of  his  eyes,  he,  as  it  were,  pat  it  under  the  soles 
of  bis  feet, ' 

St.  58.    irrt— Constrne  ^fiSim  9Pi  %fir  (^Heafiia^i^Hi^  ?l<Hlf 

«?ftr«*lfiRrt  srrt-  ftf^ — Analyse  ^{^  gow  ^yfT^n  %Riyu|^4|Rr:  I 
f^n  nfilgm^^IWi:  'Pft:  ?r  l^He^f?>a«l^*ll%,  *  Possessing  clean 
(  or  spotless )  moyement,  quality  and  nature. '  ^^"^ — Analyse 
"^'^  'Pm:  Affirm*,  fm  ^fitrwr,  '  Of  the  range  of  the  ear. '  ^- 
qirnf— Analyse  WH^t*  ^fTf  ^  ift'?^  Wi  ^ift^  I  ^nft'fij^  ^nft^fiTrt,  'Very 
close.'  *Very  near.'  ^?^^^ftm<— Analyse  ifj^n  m:  !PIW 
^ftiqgw:  mfrf  qrt  ^Riq^Rlm^,  '  To  the  other  end  of  all  Vedas.' 
The  metre  of  this  and  the  next  verse  is  e<^4>aftq%.  For  the  defini- 
tion and  its  Oanas  see  notes  on  Y.  61.  ^^?$n#  ITPT  %f^  ftiV9« 
^ftgt^snnt  H<H^  ^n^  ?^  VI  w:— 'Knowledge  and  the  ^^n^ 
( i.  e.  the  eye )  both  these  are  his  celebrated  eyes,  having 
clean  (  or  spotless  )  movement,  quality  and  nature. '  fpfltl^  9I%« 
^Pi^  Wlh^^fi  mw— '  One  of  these  two  ( i.  e.  the  physical  eye  )  has 
gone  to  the  nearest  range  of  his  ear  (  i.  e.  he  had  long  eyes  ).'    Cf. 

IL IV.  13.  "  init  iKorNift«n^  firti%  ire^  ^St^  i  ^VH^r  5  wf^ 

WR^wW?fl(RT.  "  wm.  [  ^  ]  ^felg*iP>^l<  jM— '  And  the  other 
has  reached  the  other  end  of  all  the  Vedas  (  i.  e,  the  mental  eye).' 

St.  59.  1^— Construe  f^  er^WT^Jtf  1!%S  [  mz  ]  ^4^R><3|¥H' 

H^.  <iTR5w*>i— Analyse  8r??Tr«npftRr  ^Tv^w- 1  ^rmnn:  ^Jm:  5W  ^ 

SRCWWOT:  firs  m^%f ;  '  Narrating  of  the  stories  relating  to  (  or  re- 
ferring to )  the  bridegroom.'  ^—-Analyse  ^^(^^  ^iRrI  m4^(^i«H 

ipf%^,  '  Having  (  or  bearing  )  the  line  on  her  cheek  the  site  of 
'  the  perspiration  from  heat. '  vfir° — Analyse  flf^:  |^  M^  ^»?fnfT 

^4?|HHlPifiim^^'f^<MM  ?W  mt^y  *  Possessing  sprout-like  lips 
sprinkled  over  with  the  moon-light  splendour  of  white  teeth 
resembling  the  moon. '  f^~'  While  the  people  w^e  thus  nar< 
rating  the  stories  relating  to  the  bridegroom,  Sita,  bearing  the 
line  on  her  cheek  which  was  the  site  of  the  perspiration  from 
heat,  stood  with  her  face  hung  down,  displaying  the  sprout-like 
lips  sprinkled  over  with  the  moon-light  splendour  of  white  teeth 
resembling  the  bright  moon. ' 
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St.  1.  ?m:— Construe  w^:  W  Mft^flWH^T  g^C:  «!»f4  [  Wl  ^  ] 
n^'  SffRTT  m^T  ^MM^U4IHI>IH:  l(\m  [  ^nft  ]  wfirtt  1*?^  f5^  'H'lW. 
>5lft*f?|5RT— Analyse  ^^{t^:  fRijr  Mfi^O^*l^l,  *  The  daughter  of  the 
earth,'  (  i.  e.  #m  ).  >if^?Rin  [  or  #m  ]  was  the  daughter  of 
Janaka,  king  of  Mithila.  She  is  called  earth-born,  as  having  been 
turned  up  from  the  soil  of  a  piece  of  land  specially  reserved 
for  sacrifices  by  a  plough  ( t^innr6^(?wr  )•  She  was  married  to  Rama 
and  accompnied  him  to  the  wilderness.  While  there  Savaiia 
carried  her  off  by  force  to  Lanka.  She  scornfully  rejected  the 
address  of  Ravana  who  tried  to  violate  her  chastity.  She  was 
^finally  rescued  by  Rama,  but  had  to  pass  through  a  severe  ordeal 
before  she  was  received  by  her  husband.  She  was  again  repudia* 
.ted  by  Rama  while  in  an  advanced  condition  of  pregnancy 
(^^^n^nft)*  She  then  took  refuge  with  Valmtki  and  at  his 
hermitage  was  delivered  of  jner  and  97  whom  the  sage  brought 
np,  ^T^-d,  Expl:— ^JfifjjiTO^  ^rBf^,  'Inviolable.*  *  Not  to  be 
transgressed.  '  '  Venerable,'  ^cn^  '>*•  [  or  ^inf^  ^^*«  ]— *  A  guard 
or  attendant  of  the  women's  apartment. '  '  A  chamberlain. '  ^q^ 
WatlMlft :— Analyse  g^F*  ^JRT:  OCF^nWTJ  I  ^EITP^IW  iT  QCI'tnimtl 
WM^M^IM^Ht:  %:  m^'y '  By  chamberlains  and  attendants  in  the 
inner  apartments  of  the  palace  of  a  king.'  ^fi^Bir/.— 'Adoration. 
The  metre  of  this  canto  is  ^qmf^.  For  definition  &c,  see  notes  on 
I.  1.  ?nT:— -'  Then  after  having  received  the  important  and 
inviolable  order  from  her  sire  that  daughter  of  the  earth, 
surrounded  by  the  chamberlains  and  attendants  in  the  inner 
apartments  of  the  palace,  proceeded  to  adore  the  sage  (  lit.  to  do 
the  adoration  of  the  ascetic  y 

St.  2.  q»r— Construe  iT'Sf^VH^fi^miiHfUii  [m]  ^^:  ^(kA  g»r 
n^  ^'  Wit^  ^U1<(M)  ^k  vRtW  ^la'Hnr.  inr«— Analyse  ifHf^  ^pfi?^ 
^MJ*-4i  Wiftf  Wt  WW  ffPP^i  ^TeffVF  'nffkPTt^RR^RI^fVr,  *Bent  down 
by  the  fnll-breafs  resembling  the  temples  of  an  elephant  *  ^^: — 
Analyse  iTfHlf^  mf^  «?fW:  fm  WICTW,  *  Of  the  great  sage. ' 
^^*'-— After  having  easily,  bowed  down  at  the  feet  of  the  great 
sage,  she,  bent  down  by  the  full-breasts  resembling  the  temple* 
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sides  of  an  elephant  aprain  bearing  that  very  burden,  rose  np  with 
great  efforts  (  lit.  having  recourse  to  efforts  ).^ 

St.  3.     ^fc4 — Construe  ij^  «t^:   Mf^Ml^iWf)  ^iferNr:  f^T^Wl 

^^  ]  ?W-  Mft*ll«^<Mi:— Analyse  JWR^ir  ^i»T:  !iBMP»T:  I  !T^- 
^tl^TPft  ^Rii'tW  Mf^Hl^ilJ|:9  'Betraying  a  highly  remarkable 
love.'  'Betraying  a  clear  indication  of  love. '  When  applied  to 
t;^'JNcH*r  the  compound  means,  *  Having  its  red  flame  plainly 
visible.  *  ^fcr^^:— Analyse  rt:  ii^:  dfe^T^I^:,  '  The  most  excellent 
side-glances.  '  ^g^:,    Expl:-!i^^q?ir  |Rr  !I%^:,  *  Most  excellent. ' 

*  Chief. '  *  Choicest. '  Derived  from  ^^^vLI.  IT.  (5?f^),  *  To 
divide.  ^  *  To  separate.  '  f;«Tr^?iTT,  Expl:— |;«iit  \jift  ^^^T^f^T,  *  Fire 
which  leaves  behind  a  black  track.'  ij^|ft?T- Analyse  f^^  fftrf  ^l^fW 
'Arising  from  love,'  Directed  through  love.  'When  applied  to  f;«ir- 
2Rfll^  the  compound  may  be  analysed  as,  fr|^^^  tft?r  ^f^?f,  *Made 
larger  by  pouring  oil. '  M^^HH^M— Analyse  '^^^x  ytt:  Tim  tlW 
^^T^W^T:  Wf^  ?fT^^rf3!T,  ^Resembling  the  lord  of  wealth.'  'Like  the  lord 
of  wealth,^  i.  e.  Kubera.  '^^'^^-Analyse  ^^f^f  f^^'^^^i'f,  'Fuel  in 
the  form  of  patience.  '  Translate: — '  Since  her  excellent  glances, 
manifesting  love,  were  in  truth  fire  itself;  therefore,  8h«,  with 
them,  consumed  the  fuel  in  the  form  of  patience,  directed  through 
love,  of  him  who  resembled  the  lord  of  wealth.' 

St.  4.    ftgTOy°— Construe  (^Wj4^4lH^«H^H|:v<n«4T^'iq^|iyf  lysfr- 
S^:  TOmTO%i&  ^ivff^-  fe^rf^  n^  Tifr  sfr  ^^W.     f^^r"*—  Analyse 

IT^  l!rr  ft*^W^H^H^*f^y>>?T»  '  In  which  are  fixed  the  golden 
pitchers  of  full  breasts'.  Cf.  R.  11.36.  "  ^|»rf^^?T5rft:^?TRt. '' 
^^^jn^i— Analyse  ^f^^  «?H]^  ^t^T^f^'^:  m^%:,  'By  the  water 
of  sweat'    ^i^lq^^T^l-Analyse  ?f^r:  f^^    ^'TOPT^  d^^tflM^Nl» 

*  A  royal  tent  or  palace  made  of  her  heart.'  ipft^?: — Ana- 
lyse JRftr  «r«  ^?^^4^  ^  TfM:  H^  ^^51^,  '  Of  the  mind- 
born   god. '    '  Of  the   fancy-born  god.  '  ^Tc^tyini^^— Analyse  jy^- 

'  That  only  was  the  first  admission.  '  'That  only  was  the  first  en- 
trance. '  At  the  time  of  marriage  when  a  bridegroom  gets  the 
first  admission  into  the  house  of  a  bride  the  gates  of  the  mansions 
are  generally  decorated  with  arches,  and  garlands  of  flowers.  The 
ground  un  the  outside  of  the  door  is  generally  sprinkled  over 
with  sandal-walar  and  on  it  figures  are  marked  wkh   the  powder 
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of  pearls  or  of  powdered  white-stones  (  tf^ftoiSt  )  intermixed  with 
the  powder  of  turmeric,  saffron  powder,  ij^|(5  or  red  powder, 
pi^  or  fragrant  black  powder,  and  the  female  rervants  are  sta* 
tioned  on  both  the  sides  of  the  door  with  golden-pitchers  full  of 
water,  cocoanuts  and  auspicious  lamps  and  other  things  in  their 
hands  in  order  to  receive  the  bridegroom,  ^sif^  n. — *  Dust  or 
pasnion.'  'Menstrual  excretion.'  Translate: — ^  The  dust  of  passion 
(lying  on  the  ground)  of  the  royal  tent  of  her  heart  in  which  were 
fixed  the  golden  pitchers  of  full  breasts,  though  sprinkled  over 
with  the  water  of  her  sweat,  did  not  settle  down,  because  that 
only  was  the  first  admission  of  the  mind-born  god.' 

St.  5.    g«:— Construe  ^T^wnw:  §W^   ^trv^  ^'FTft   ^RTg^5 

3.   STfiR^rsim:— Analyse  ^  t%q^  ^q*   I   ^Tf^q*  >^W  q^  ^^T  ^qr&tw- 

^nn  ?f^  ?n^W?  '  Having  power  (  i.  e  not  contaminated  or  unin- 
iured  )/  tr^^,  Expl:-fir^^  ^  %^:  n^:  mCT^,  '  Of  one  which 
belongs  to  S'iva.  '  ^fTf^TJ— Analyse  ^fTf^iT  mfiP^^np^  f^^N^H: 
H^  ^%  TJW^i,  '  To  the  enemy  of  Subabu  a  favourite  general  of 
m(i^  '  ( i  e.  R^ma  ).  fl?^— Analyse  ^tm:  f^:  ^m  ^  ftf^^  irtrT- 
^im^J^:  ?f  m^^  '  Handlesn. '  '  Helpless.  '  '  Confounded.  '  f^^Tf^- 
?EaT-Analyse  fir^nTOT  ^M^f:  m  ft^rr^?TC:  Tm  ?TRWr,  'By  her  having 
long  eyes.  '  *  By  her  having  large  eyes.  '  3Ti%q^«n^:  %^^  ^HTW 
^ffTrt^^f^lTT^a  ^i^Kt  3—'  Was  the  god  of  love  pleased  after 
having  embraced  the  enemy  of  Subdhu,  when  he  broke  the  bow 
of  S'iva  having  its  power  uninjured  ?  '  (^^ll^^Wf  mi  ^5^^  ^  n 
Ptp?t  ^  3 — *  Or  impelled  by  her  of  large  eyes  was  he  made 
helpless  ?' 

St.   6.    {^r^ — Construe  f^Jjg^rf^  t^^h^  ^^:  ^  ^q^firft- 

fe^  f^cJT  iTT^Ir  g^:  ^  ^TRT  »R^  ^i  ^m^iHq^»  (^^nq[g^:— 

Analyse  fNfm  5^  ^  ^  f^ll^i<^MP  %:  m^-,  'By  those  among 
whom  the  god  5[5iT  is  the  best.  '  '  By  the  principal  gods  like  n^, 
^^q?^tf,  Expl: — q^T^et  ^'f  i^^^^,  '  Covet ingly  marked.  '  *  Marked 
with  great  interest.'  Cf.  Paiii.  V.  3.  G6.  "  sr^^pji  ?Rir^"  'The 
affix  ^^'TT  (  ^^  )  comes  without  change  of  connotation  after  a 
stem  (  nominal  or  verbal )  denoting  praise. '  '  As  ^r%?;ui;^q:  '  a 
celebrated  grammarian.' aT4f%t'»i%^JT— Analyse  3rl  ^  ?T^  ftfrf^  ^5 
BTv}f^T%ft  rPT  m^.^^,  '  With  a  side-long  glance. '  i^#  =  f^^JfT*. 
g^jq:,  Expl:— u^^f:  goTf:  ?ETl^eT  ^^  H  g^:,  ^Endowed  with  vir- 
tuee.  '   4{Hftct<  m.,  Expl;— s[^^  JpftS^q^,  'High  minded.'  'Strong- 
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minded. '  *  Gf.  Pdni.  V.  2.  12L  "  «TWl%rJr^r^3fr  ftf^:  "  '  After  a 
stem  ending  in  9?!^,  and  after  ifnn,  i)r^  and  ^ii^  comes  the  affix 
f^  (  ^^ )  i^  the  sense  of  Jra^^(  possessive  affixes  indicating  great- 
ness, deprecation,  praise  &c  ),  Vide  Si.  Kan.  "  ^f^rf^^nT^RTTQ 
ftc^'il^lsn^VWH  I  #^Si%ft^?rnit  >Tff^<T  »rg^T^*.'*.  Translate:— 'After 
having  seen,  with  a  side-long  glance  her  natural  beauty  cove- 
tingly  marked  even  by  principal  gods  like  ii^jr,  that  stiong-minded 
prince,  endowed  with  special  virtues,  considered  the  following 
about  her,  simply  by  his  mind,  of  high  character.  ' 

St.  7.    XRft^— Construe  ^^  ^  sR^^c^ng-  ST^r»*  mrrf^  ^  m 
'rfbi?  ?frr  nmfTf?r:  vrnx^-  fhr^r^^^^^  qr^  ^%m  i^r.  ^r^i-— Analyse 

^rf^^JTR:  W^%x  ?I^  ^  ^^?:  "k  3T^^, '  Not  frgmentary, '  '  Entire.  * 

*  Whole. '  mnf^— Analyse  mTPrf  ^rf^:  mtrf^q:  H  m?:*, '  The 
ruler  of  the  stars. '  *  The  moon.  '  ^^f^m^: — Analyse  ^Ti^tTT:  ^rrt^: 
V^  f=r  ^f^?n^:  I  m^i^  ^r^g:  ^^^n^r^tg:,  *rhe  face-moon.'  ^TTO^ff?^:- 
Analyse  rTTO'^r  ?fnT:  ?TRRTfit:,  *  A  cluster  of  stars. '  ^**— Analyse 
^rf^ '^  ?nf^  sf^rrf^  "^  <i5R^rf%  ?r^  ^^:  rlR  m^^,  'Under  the  plea 
of  bright  nails/  ?&g— 'Bright,'  'brilliant. '  Gf.  Pani.  III.  2.  167. 
"  grfiryff^f WI^H^*< ftff^  ^M  "  '  The  affix  ^  comes  in  the  sense 
of  '  the  agent  having  such  a  habit  Ac  '  after  the  verbs  ^TH '  to 
bow,  ^  iRPi '  to  shake»  *  (Ir  '  to  smile, '   Bfifi^  '  not  to  cease, '  ^^H 

*  to  desire, '  fiff 'to  injure,'  and  ^'  to  shine.'  Thus,  ^^  ^  '  soft 
wood;' q^^OT 'Srj^  'shaking  branch;'  ^  g^  'smiling  face;'  ^^ 
^frf^  '  he  sacrifices  perpetually;'  qrar  ^^:  '  a  beautiful  maiden;* 
H^  ^: '  the  injuring  v^^\  '  fW  «Ri  'brilliant  wood.'  5r^^— '  Be 
kind:  let  not  thy  face-moon  thus  bring  disgrace  on  the  entire 
ruler  of  the  stars.'  'With  this  thought  the  cluster  of  stars,  as 
it  were,  prostrated  before  the  feet  of  my  beloved  under  the  plea  o£ 
bright  nails.' 

St.  8.  ^gr-Construe  ^R^^HT^  f^^TT^  fJT  g^  «frf^:  ITIOT  ^^A\ 
fftr  51^5^  ^W  ?lf^q^rrrw:«Tf?F>TS^  Wr  f^.  i:^f frrq^^-Analyse 
¥^  ffrT^^^  ?TcI  f^Rr  I  fW^  =9  IT^  ^f:^f^rr«*,  '  Naturally  thin 
round  waist.'  ?fpg[;|°— Analyse  t^ff^  ^^^1  ^mv  ^^^  ?T4^4^4H.  i 

H^^  5rr?r^^^  ^^^4  cjrj^s^nrm^^^^r^tf^^r^^  ^  m^jfT,  *  By  means 

of  a  pair  of  golden  props  made  of  her  two  thighs'.  ^I?I^T^  n.  Expl:- 
fRffriT^4%   m  ^rnr^W,   'Gold.'   a/.  Pani.  IV.  3.53.    "^T^^^:," 

*  An  affix  z^  comes  after  a  word  in  the  7th  caso  in  construction, 
in  the  sense  of  ^who  stays  there.'  Also  VII.  3.  20.  ''^T^^^rCfH  %'' 
'  Before  a  Taddhita  affix  having  an  indicatory  :>^,  or  or  ^^  the  ^^ 
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is  substituted  before  the  first  vowel  of  both  members  of  the  com- 
pounds 3T^^Tf?T7  &c/  According  to  the  list  given  in  the  97^^rfff^- 
im  the  formation  should  be  ^rWfP^  "H^  ?frm^P4  and  not  ^m^MH* 
^^fifr  one  of  the  oldest  commentators  on  ^fiTTI^  also  supports 
the  reading  of  our  Mss,  A.  B.  C.  figr — 'After  having  exceedingly 
lessened  (  or  tightened  )  the  naturally  thin  round  waist,  with  the 
thought  that  the  large  hips  should  not  be  separated  from  it,  the 
Creator  supported  it,  as  it  were,  by  means  of  a  pair  of  golden 
props  made  of  her  two  thighs/ 

St.    9.  ^ — Construe  ^«jf  ST9i?rr  ^jfH  WH^li4  'Wl  HTT  ^Rtfil" 

fft^— Analyse  gt^  ^f  ^t^, '  Warm.'  irsi^— Analyse  ir^  f^tv^tf^ 
Ifcq^,  'Standing  or  being  in  the  middle.' '  Neutral,'  *  Belonging  to 
neither  party  or  both  parties'.  ^f^F^Tg^:  —Analyse  ^Rf^  ^M^frMU 
m  ^{^^Rl^d^i:  tTT^^N  '  Of  a  faultless  conduct.'  '  Of  a  faultless 
mode  of  life.'  ^^4  -Analyse  k^^^x  inf  ?Rl^,  *  A  collection  of 
three  natural  folds  or  lines  on  the  skin  of  the  belly.'  Translate:— 
'Let  it  be  that  the  pair  of  breasts,  naturally  hard  and  warm,  drag 
( or  puph  )  me  to  burning  pain;  but  that  these  natural  folds  on  the 
skin  of  the  belly  of  her  of  faultless  conduct,  though  standing  in 
the  middle  ( neutral  or  indifferent  )  born  me  is  (  no  doubt  )  a 
wonder.' 

St.  10.  ?Etfm — Construe  ^*^c^|:  f^:|iMe|^H1^^<Rl^^  ^?T^  f=Ww^ 

Analyse  ^P$i  xrc^  ^Rrf^  ^%?^  ?TTJ^,  'Reflected  images  of 
pitchers.  '  ^^c^:— Analype  ^St^m:  ^^V^^:  m  ^^  tW^:  5^^:, 
*0f  one  having  a  beautiful  sot  of  teeth.'  f^:^** — ^Analyse  ^:^ 
^  ^^9^:  f(Z:  ?ri^  ^  ft^  qiwrf  ^i  m^,  'The  orbs  of  which  have 
been  fixed  on  the  entire  surface  of  the  chest.'  STcfulc^H^ij — Analyse 
!T#  ^  ?T?  ^N#  ^  Tsr^^  ^m  xi\t\\¥l>  '  Of  the  fresh  youth. '  Sff^- 
ffj^e^— Analyse  ^f?Rr?^T  ft^R^^^  ^ftfflfh<^i^,  '  Left  with  or  as  a 
surplus.  '  *  Left  apart.  '  '  lieduudant.  '  5?c^:  ^i^R^^T^H^Wf^F^ 
^p\  5*-^PIlflH(  g — 'Are  these  breasts  of  the  bride,  having  beautiful 
Bet  of  teeth,  the  orbs  of  which  have  been  fixed  on  the  entire 
surface  of  the  chest,  the  reflected  images  of  pitchers  ?'  sf^i^sf^ 
^^T  lV«r  ^k\X\^  ^Tlcrft'^^-eh  ^Wf  5—'  Or  are  these  the  lieahy 
lumps  (  or  balls  )  of  fresh  youth  kept  aside  from  the  body  aa 
being  redundant  portions  ?  ' 
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St.  11.    f^rf^ — Analyse  ^fs^i    ^(\i^^\^^^}AM\  Trttimf^: 

4ii<^VM'4if^^«i^^f9^  ^^l^  >^nrT  jiri? ^t  fn^rw  ft^tnfit  Q/*-  Kn.  1. 38, 

39,  40.  H^:  H^m  H^^lfHir^  TTHf  ?!Nt  ^fTOT^crf^*  I  ^W)q^f?flKPl  ftr* 
?RTT^  ?F%^5W«W^ft^ff%'  H  ^^  II  T^E^  W  ^ftft»il*<W||   ^fiwf  ^ire 

WR  ^[T^yi  I  3irO?'nit|  H^ci«)«f  %m^  ^m*fft^  'isw^  ii  ^^  ii  ^'?''it''T- 
U^^^i^^i'Wi*  WHj4  ir»f  ^TOT  usl^H  I  'Ts^  'Wf  wi«T5*iMi  ?fw  ^nrr- 

«WF?fOTCij^WIH  II  Xo  u  ^^rttiraf^rf:— Analyse  ^^  t^  TT^r:  5«^- 
Jiilf^:,   *  The  line  of  the  fresh  bodily  hair. '  ^ftK° — Analyse  ^rfft 

t^  ^\C\ M«44 M^^Hlfl h  *  A  line  of  smoke  of  the  hre  in  the  iorni 
of  the   body-born'    i.   e,    Kama.  ^^wiVij'' — Analyse  ^^fift:  wwi 

k^^H^t^H.  I  «F^fN  ^>^  ffir  ^p^n^wf^  I  ^^l«=q^  ^  «^  ^?rnFf* 

^  ^e4)^^lf^^^ijuf(5  ^ffij  ?TT^9^,  *  Of  the  orbs  of  breasts  that 
pro8s  each  other. '  f^¥nf^— 'A  row  of  the  fresh  hair  on  the  body 
of  the  beaatif  al  girl  which  was  a  line  of  smoke  of  the  fire  in  the 
form  of  the  body-born  ( i.  e.Kima  )  seems,  as  it  were,  a  boundary 
made  by  the  Creator,  of  the  middle  part  of  the  orbs  of  breasts 
which  were  pressing  each  other.  ' 

St.  12.  hiRt— Construe  ftw^ftft:  f?^  «rff^ts|^  q^  s^Wr^  «T*rW- 
?Rt  mfif  I  ^*M*iHW  H^4*l^  ^^^^  V^  ?WT  ft  ^rfip:.  *nR'>  Expl:— 
^  ^  I  ^nifir^fit^  prif^:.  Either  derived  from  ^  vt.  I  A.  (9?f^) 
*To  protect', '  to  guard,'  or  from 'I  vt.  or  vi.  I.  P.  (^ifftr)  'To  purify 
« to  cleanse*,  or  from  ^  vt.  4.  P.  (  ^rft^  )  •  To  cut.'  'To  mow'.  Of. 
T&x^i.  III.  2.  3.  ^«i<tft:— Analyse  ftOTT  tfit^  m  ftwfH^:, 
'Having  the  splendour  enhanced.'  ^Hf^^  —Analyse  ^  ^qp^:  9n|^: 
m^  'm^:  «n|f^?^  I  |rW*r  ^tN:  I  'Absence  of  sqp?  (arm-let).'  «nr^ 
^^  ^^PftM  «H1(^:  ^1^  ^fm-  wrjf^^cru  l  f^^  f^tt^ftfir:  l  '  The 
condition  of  exciting  passion.'  ^^M1KI9^ — Analyse  nm-  tnSt^- 
^^  ^  ^TW^*.  ?T^  m^^r^,  '  Of  one  having  beautiful  fore-arms.  * 
H^TjTi^-AnalyBe  ^inftj^ir  S^rCT  ?f^  ?fR^rw,  'Of  the  pair  of  arms.' 
mf^ — '  Even  the  arm-let,  wi:h  its  splendour  enhanced  attains  the 
state  of  exciting  love  by  being  placed  on  her  arms;  for  that  pair 
of  arms,  having  beautiful  fore-arms,  possesses  such  power  in 
rousing  passion. ' 

St.  13.  ^^^Jj**— Construe  ^R{:   9V^:  Kikk^^4{m  ^Tot4  ^g*^' 

^^ — Analyse  gepr^  |?j:  ^^(^l  Hf^  ^f^  sj^^'S^T  m  mj^,  *The 
play  of  the  face-moon. '  ^frWl^-^il fir— Analyse  st??|T:  ^F^P  ^r^^* 
^ffbr,  '  Different  digits  or  different  phases.  '  ^^i^^— Analyse  ^m- 
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^^fl%^:  ^PSF'ffl^:  ?^5r  51?^:  ^TT^^i^^^^l?^:/ Void  of  the  excel- 
lence of  common  character. '  *  Void  of  the  excellence  of  the 
community  of  property  (  or  common  property  ).*  ffA^  irNrp|[  f  ff^ 
?Tnff^— '  Gradually  he  goes  to  decay  as  if  through  grief.  '  ^iq^Pj^— 
*In  order  to  imitate  the  play  of  her  face-moon,  the  moon,  having 
attained  the  different  phases  and  thus  though  full,  being  void  of 
the  excellence  of  the  common  property  (  with  her  face  ),  gradually 
goes  to  decay  as  if  through  grief.  ' 

St.  14.    i^JllfHHi — Construe  ^  ^^U^^mt  HiUlR  •ft«lfi|  •ftMiR 

Analyse  ipn^TT  ^Tlf^n:  ^^Mj^HP  ?TRTf  ^T|rfRf,  '  Of  the  female 
antelopes.  '  ;ftr3TT?^— Analyse  »tiiWHWI<HH  «f)Mlft,  '  Sprung 
from  water  ( i.  e.  lotuses  ).  '  f^tlM^lJtui: — Analyse  ^:  ^f^:  ^  ^ 
<ttm4>^'  ^  ?n€^,  '  By  one  who  had  made  the  experiments.  ' 
^'^— Analyse  ^1f4  ^fTJ^,  '  A  pair  of  eyes. '  ^TPPTnRT: — 
Analyse  «TFT?t  «Tf%^  n^m-  m  ^THTTRft  ?f^qT:  sfiTOnf^:,  '  Of  the 
long-eyed  damsel.  *  OTnf^^i — '  First,  after  having  created  the 
eyes  of  the  female-deer  and  then  the  blue-lotuses  sprung  from 
water,  was  it  that  the  pair  of  eyes  of  that  long-eyed  damsel  was 
again  created  by  the  Creator  who  had  ( already  )  made  the 
experiments  ?' 

St.  15.  «FSri^— Construe  9?^^:  ^Fiysft^  ^N^*l€l6q  "S^^  f^ 
t^  T^^  IJtT^  T^T^nJTl^^  ^^(4  *l*^l  ^•=«l(?l-  «TWfl«H*^* — Ana- 
lyse STFim  ^m  hm  Vii^R^  ^  9Tnm^fr§^,  '  The  lines  in  which 
were  long  and  bent  down  at  points.  '  ^^4 — Analyse  &^^  j^ 
fe^^,  '  A  pair  of  the  portion  that  was  cut.  '  ipini° — Analyse  ifsir- 
tj^  ^it*  »?5=*i^^Jra*  «T^  rlTj^r^,  '  Of  the  bow  of  the  god  of  love. ' 
ejTli^  n-y  Expl:-^4^  V[^^€\f^  ^t*,  'A  bow. '  Cf.  Pai)i.  V.  1,  103. 
"qiWPT  ¥^^"  'The  affix  ^^^(^^)  comes  after  the  word  ^fpj  in  the 
same  sense  of  'able  to  effect  that.'  This  debars  3»j^.  As  q|f4^  5Pif^i%=« 
^fT9^  >sr3'..  This  word  7f^  means  always  a  *  bow,  *  and  is  never 
emplo3ed  to  designate  anything  else,  97?%frr — *  Her  charming 
pair  of  eyebrows  the  lines  in  which  were  long  and  bent  down  at 
points,  imitates,  in  lovelines.s  two  pieces  of  the  bow  of  the  god 
of  love,  cut  down  in  the  middle  by  S'iva  in  wrath.  ' 

St.   16.    «TfT^<!t— Construe   ^s^^qi:   ^^    B?rTfif^|<;SyFdM4^ i^Mpff 

^^H<i  3T^^:  H^^?  ^wi  ^&^\  ^  \  fkzH  ^i"T^rfM  sr^  ^^rf?ft 

g    ^TRm(^'--Aaalyse   'i{^^m  ^^|:  ^^^fp^:   I  «m^RIHT  91^- 
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^KFmsrt  T^-fll  «n^:  ?WT  H^  ^NfdHI^*M4^*-fl*lPa,  'Displaying 
the  splendour  extending  to  the  ends  of  hair  which  were  hanging 
down.  '  ^Pfij^l — Analyse  ^|r^^  ^(w^i  *  Root  of  the  ears.  ' 
^3»*r^rfM— Analyse  ^^^^  w^  7m  ^^  ^fnjn?!^,^^  '  Carli- 
iieps  or  crookedness  of  the  pair  of  eyebrows.'  ^^rf^^,  Expl: — 
Sft^^  'm^'  «i&lftHi, '  Crookedness  or  curliness  of  hair.  '  ST^pn^  fit 
%*mfrtdl<ft*F?!q45'<reT(??f  %QlH^  a?^r-  ?R^  g$  ^TH'lm  3 — '  Was  it 
that  her  eyebrows  came  to  the  roots  of  her  ears,  having  the  splen- 
dour extending  to  the  ends  of  hair  hanging  down,  in  order  to  tell 
the  tremulousness  of  the  eyes  ?'  %^  jit  >ignHwft^  ^  3?^r}m  5— 
'Or  was  it  that  yonder  two  eyes  of  hers  came  there  to  speak  of 
the  crookedness  of  the  pair  of  eyebrows  ?' 

St.  17.    n«in:— Construe  Tt^f^t  li'fUlMi^^H  ^I^TI^:  ^i^fNt" 
f|^^:  3^T^^3«:  ?fft^    ^Wrof^^if^  ^(^  c<5rf)(rl   ^^      Of,   Ka.  I. 

*CLf^^^'5f>ft^  WWWTRT  n  "  lT5f^ir^^''—Analy8e  iRhBWreft  ^aCK^  iTsft- 
ir^^:  ?l(^*J  %^  h^  ?!R^,  '  By  reason  of  the  proficiency  ia 
the  sweet  charming  voice. '  ^K" — Analyse  ^f^  ^^W^  ^rf^T^t 
'T^  fT  Tt^f^^tf^^iy:,  *  With  his  eyes  red  from  anger.  » 
SRn!f° — Analyse  t^tot  VJ  ^Fm  Wli  ^llfW  M^^(V<llff?T,  *  Brought 
on  by  the  constant  anxiety.  '  W^^i  —Analyse  ^s^\  ^IH^" 
f^H:  3^:  9f^^5^:  'Nourished  by  strangers'.  'Fostered'.  'The 
Indian  cuckoo. '  ^TT^,  Expl:  -  f»wr^  >;n^:  ^R^,  '  Black  colour  \ 
'  Blackness.'.  Translate:— 'Being  entirely  vanquished  (  or  eclipsed) 
by  reason  of  the  proficiency  in  sweet  charming  voice  of  the 
beautiful  damsel  the  cuckoo,  I  think,  wears  the  black  colour, 
through  grief,  brought  on  by  constant  (heart-corroding)  anxiety. ' 

St.   18.   3««nT^:--Construe  ^ftmfrfJ^  TJ^  sftw  S^^TTT^:  ^^R»Tft 

Ku.  VII.  67.  "  n  n^iw^mi  ^^w^  ^4  f^^fTsn^T  1  ^v^  ^^ift- 

}^m^  ii^^^^'  ^Vl^^  %[m''\\  S^TTT^-— Analyse  3^:qF)j^  3TTT* 
^^^  H  ^^fT^:.  *  Flower-armed  god.  '  ^fTTTHPC — Analyse  ^mpnt 
Tim:  ^rerTim:  m^  ?n^^T^,  '  strokes  or  fall  of  weapons.  '  ^IfSH— 
Analyse  ^"^THH:  3nil%:  ^'^\  ^  ^miffl^,  '  Having  the  form  of 
Sita. '  f^q^— i>e?ic»m.  Srd  per,  siiig  { f^?rm«l4  ^Rr  )  *To  cause 
wonder.  '  '  To  wonder.  '  ^ftinfirT  Tx^  ^«PT  J^TTT^:  ^^^{^  ^W^mp^ 
€g^^ — '  After  seeing  the  jewel  in  the  form  of  fcita  the  flower- 
armed  gcd  should  fitly  direct  the  strokes  of    weapons  towards 
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bimself.  '  ^RRinfftTTg^inT  lift  ?ftm  WIT^:  ?!W  fWhl%-'  That  there 
should  be  a  fierce  hurling  of  weapons  of  the  self -born  (i.  e.  Kama) 
on  me  is  no  matter  for  wonder. ' 

St.  19.    ^fir— Construe  ?»w  «?ftig^!w5  %Hftr  fRiW  1^=  sRT 

Analyse  aTf^|%?T:    g^:  vm^-   qft*^<    Hrl  ^ft*iW«4    f/^R^  ?ff^> 

*  Having  very  great  serious  thoughts. '  ^\r^: — Analyse  Hil^li  %r^' 
if^:  'The  lord  of  peopla  '  ^ftufst,  Expl:— ^ftif^  ffit  rfW  or 
Tft^  «?%5T  ^  m^  n^iniim^^tt  *  From  a  holy  place. '  Derived  from 
71  vL  1.  p.  (Ir^)  'To  crossover.'  0/  Unadisfttra  "  qpjg^^grf^- 
f^%f^WT^^.  "  ^g^iT,  Expl:— ^ft^ftfi^  fgpff,  '  A  danghter-in-law.  * 
Derived  from  ^vi.2.F  (  ^)  ^  To  drip,' '  to  trickle, '  '  to  flow.  * 
Cy.  Unadisutra  *'  ^3«(8rfc|IW:  ^.  "  ?f^  ^f^i|f>Ma$  %?fftr  ^TcTO 
1?r?:  gRm?^ — 'When' such  (  as  described  before  )  serious 
thoughts  were  passing  in  his  mind,  the  lord  of  the  people  spoke 
the  following  words  to  the  sage. '  xj^:  ^gqr  ^fhlh^  'nfir  tmi3f 
Cg:M^'^<tild — 'Your  daughter-in-law  saluting  your  feet,  not  infe- 
rior to  a  sacred  pool,  will  proceed  to  the  inner  apartment  of 
the  palace. ' 

St.  20.  ifr^j^— Construe  ^<AflHi^ui  win  1?^8[^T^  WFP^  'l^^^f^iHTT- 
IJIW^I:  nf^T^^ITr^  ^S^  THfJ^f^  ^ffW^gTRftfl.  ««^l *lll«l*— A nalyse 
^«9r^  ^K'  ^J^5W1^:  ?R  m^^y  '  By  the  burden  of  the  hip  and 
loins.  '  i^^^  fi.,  Expl:— ?rl|^  nm^  m  |Rr  ^J«^.  Derived  from  n€ 
vM  P.  (  %^ )  '  To  sprinkle,  '  *  to  water,  '  *  to  bear, '  '  to  carry.'^ 
Cf.  UnadisAtra  "  if*^  V:  "  ^^V^  I  to4>^^c^H:  I  ^  TR%  m  or 
«CTfir  %m(^  ^.  Derived  from  sr^  vi.  1.  P.  (  %^  )  •To  be  intoxicated,' 

*  to  be  mad. '  ^TS^HJRMJ^.  Vide  t>W:,  *'  Jifen%  TH^W  ^^  ^WftnTT- 
'f^-"  1^95?!^— Analyse  f^:  ^  y^jq  ^^  ?rrTO^,  *  Of  the  pair 
of  breasts. '  »ij|^|— '  By  the  weight. '  *  By  the  force. '  *  By  the 
power.  '  iT^iT^^r^nTPn:— Analyse  ^9^:  ^s^:  fiUKift  inT^T  nmt'  m 
1^^ifi*m  ?l^f:  ^•'M<Rl*mi||:,  '  Of  one  having  ft  gentle  gait.  '  irftr- 
iI'*n:^~Analyse  J\^:  R^qr^  ^iQm^m^  M^  m^j  *  Slowness  of 
walking  (or  moving).'  ^r^iyr:— Analyse  TRr:^gp:  ^nrj^:,  'A 
prince. '  f?ftqt5= --^.nalyse  ^rft^a^  ^  ^uSt^'y  '  Third  ob- 
jecf.  '  '  Third  cause. '  Translate:—'  To  the  slowness  of  walking  of 
her,  whose  gait  of  moving  was  gentle,  by  reason  of  the  burden  of 
the  hip  and  loins,  as  well  as  by  the  weight  of  the  pair  of  her 
brea&ts,  might  also  be  added  (  or  attributed  )  this  prince,  as  the 
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third  cause. '  Becanse  her  mind  was  obsorbed  in  this  beantifal 
prince  she  was  walking  slowly  that  she  might  see  him  oyer  and 
over  again. 

St.  21.  «ig^in^— Construe  «T35nf^  qfcnr^  ^  fefigRm*^igi^<fl 

Analyse  qfc^lCl^ri  ^:  qft^TTSff:  ff  mCT,  '  A  multitude  of  retinue. ' 

*  A  class  of  retinue. '  firtP^^^*"— Analyse  ft^  f^^  ^H^?>^ 
%4<^(i|44  ipn  ^r  fiJfi^^^HH'H'^hiy^^  ^  Having  the  disc  of  the  face- 
moon  turned  behind  a  little.  '  ^<JHr^f^^*^Analyse  «ri  ^  Iffirt^- 
ftr?!  ^  «rliJrft%*  ^  ?fR%5T,  *  By  half  a  glance  ( i.  e.  by  a  side- 
long glance  ). '  Translate:— *  Verily  addressing  something  to  the 
multitude  of  retinue  that  was  walking  behind  her,  she,  it  is  said, 
with  the  disc  of  her  face-moon  turned  behind  a  little,  struck 
B&ma  with  her  side-long  glance.  * 

St.  22.  ?Rqt— Construe  ^n^n^  ^  imprf  fmi  Wf^  ^  ^ 
^[^^^  ?!?f :  fiw-  ?\?T^  ^HFI  ^f(^  ^ftwc  B{5  ^^  RhN.  i|V|<4l^lt 
Expl:-^!  5in^  Jirf^t  ^1^  mwrt  tf^^nart,  '  in  company  with  the 
descendants  of  Raghu. '  ^fl:^— Analyse  if^:  ^OT:  SR^^TTT-  n 
7TT?r^,  *  The  essence  of  his  prosperity.  '  '  The  essence  of  his  Royal 
Fortune. '  «T|;?J— Analyse  h  ^:  ^TfW:  ^  «TfJ»  '  Not  decreased 
or  lessened.  '  *  Fall.  '  w^-^'  When  she  departed,  the  lord  of 
the  earth  himself  took  that  sage  accompanied  by  the  two  des- 
cendants of  Raghu,  from  there  to  see  the  undiminished  essence  of 
the  prosperity  of  the  continued  sacrificial  session  performed 
by  the  sacrificial  priests. ' 

St.  23.    5T:— Construe  ^«rfdsf^  MliRJf:  SRf^mPf:  ^d^ft 

^:  [  ^  ]  H2Rrnrm  ???nnR5ft  ttwir^  w4  h  g^.   ^^tn^:— 

Analyse  f^4>^I^Hl  ^ft/qi^l^Nft^M^Irt  ^nc^TTcl?  '  From  the  fire  in 
the  shape  of  separation. '  ST^fWf^: — Analyse  H^f^«n^  sttRt^T  ^- 
f^^rrf^:  *  The  mental  agony  which  was  made  to  grow. '  ?RP3rJrni — 
Analyse  ^^  t^  ^{S^  ?TW  ?T3WnJTnT,  *  For  its  preservation. '  '  la 
order  to  protect  it. '  f:?^^?^:— Analyse  ^:  ^^^i^:  if^  ?et  f^ll^H:> 

*  One  who  has  made  efforts.'  ^T:— '  Though  standing  at  a  distance, 
with  his  body,  being  afraid  lest  the  mental  agony,  which  was  fed 
by  the  fire  of  separation,  would  issue  forth  (  or  be  developed  ), 
Rama,  who  had  made  efforts  only  for  its  preservation,  did  not 
leaye  her  heart. ' 

St.  24.  ?n?t— Construe  HijHiPiiiif  Tflr  ^  '^  5Ir^T:  f^  Z^\  ^ 
f^'rf^  rfi^  'T^H'W^'SRl'n*-  ^^%  %T5Ry  ^?!hc.  sfq^nf^JTW— Analyse 
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smsrtt:  ^rPfrnrr  n^Hifitiw:  «ft»rtm|lr,  •  DeKghtfui  ( or  pleasing  > 

to  the  eyes.  '  MSim Wt^H Wl :— Analyse  qirfiR  9n^it  ^Jhl^  ^p^z  m 
H^m^'H-H  WPJf:  ^yN<l«1^Hmi->  *  Having  the  eyes  long  like  » 
Ibios-  '^  shnr9— Analyse  iH*ii*  Jhun*^  *  Eye-water  ( i*  e.  tears  V 
jn%— *  When  Rama,  the  deKghtf  id  object  to  her  eyes,  had  depar- 
ted, what  was  the  use  of  seeing  the  Taeant  qmrters  ?  With  thia 
thought,  as  it  were,  the  flow  of  tears  in  hw  eyes  obscured  her 
sight  who  had  eyes  l<mg  like  a  lotos^  ^ 

St.  25.    fJr— CTonstrue  mi  [sf^y^]  TT^mjir  fftsf^  ^  ^WT 

^T^  [  ttJt  ]  ^irftrrarofrnffm  ^Rr  fW|f^:  ^mi:  ^s4  ?M^  tot  [  ?^  3 
iFTm  ^^.    qrf^TO^— Analyse  ifiOrt  vepk  qrf^rvc^  ?iRi?53t  ?fTt*t^ 

•Taking  by  the  hand/  'Taking  hold  of  the  hand.'"  'Marrying.'  *^arri- 
age  '  (  the  joining  of  the  bride  and  bride^groon^'ia  hands  forming 
part  of  the  ceremony  >  M<aMft<Wi|^:— Analyse  q?!^  ^  ^Iff^cff 
Wim  «f^ni^  m  f<*llftrl<HlillTi:,  *  The  force  or  action  of  whose^ 
k)ve  was  directed  elsewhere '  ( i.  e.  towards  R^ma  ).  cfgni  n. — Is 
here  equivalent  to  ^^TT^f^  or  ^f-^i^^^  or  ^!^n^.  It  is^a  thread* 
»ing  worn  by  the  bride-groona  round  the  wrist  before  the  be- 
ginning of  the  marriage  ceremony.  Cf.  ^*^'aNHi^WMRfS»T  Bib.  Ind«. 
series,  p.  287.  "  «m  ^^^  k^^^i^i^^  4\<%^^m*^  Mi¥4<ft«<  ^^t 
HJ^  ^r3!ST5!a?r:  q^fg^K^  ^  ^  gr^i|ldlH«  Of.  also  Niriyana  Bha- 
tla's  1|41<KW[^<  under  q^^v;fi|^:>  Foona,  edi.  pw  23»  Na  express^ 
injunctions  are  prescribed  as  ta  the  number  of  <^y9  that  U  should 
be  worn  after  the  marriage  ceremony..  It  is  genearlly  taken  away^ 
after  the  third  day  since  the  celebration  of  the  marriage.  It^ 
might,  however,  be  worn  for  three  or  twelve  days  or  even  for  a 
year,  which  is  the  longest  term  prescribed  for  the  married  couple- 
to  observe  if^l^  or  celibacy  af  tea  the  marriage  rite  C^l"  As^valSe^ 
yana  Grihya  SAtra,  I,  Adh.   8,  Kanrftbd  la,  11,  12,  "  ^KKia^mr- 

fir^   nn-^iRmH^»t<TmM»f:yTft^  ^im^ "  it  <<>  »  "  «w  ^t  (Shi* 

fR^rt"  H«  tl  "f*^^  tk  ^FJ^^Hm  ^'^  liUir  "  Promthak 
time  they  should  eat  no  saline  food,  they  should  be  chaste^  wear 
ornaments,  sleep  on  the  ground  three  nights  or  twelve  nights;  ^ 
*"  or  one  year  (  according  to  )  aon^  ( teachers  );  thus,  they  say,  a 
Eishi  will  be  born  (  as  their  son  >.'^  ^(TT)^: — Analyse  tt^l^if^ift 
q^m:  HT  ^^xr§t  ?Wm:  m^Wf:,  *  Of  the  girl   with  a  slender  shape  (  or 

formV  ^^ Analyse  qj?^  «nf  e^ff,  *  The  extremity  of  the^ 

hand. ' '  Fingers.  *  Translate:—'  Though  I  have  taken  hold  of  her 
hand  ( in  marriage  )  yet  this  young  dan^el  has  transferred  her 
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feeling  of  love  elflewheret  * '  with  this  thong&t  the  thread-ring  otf 
the  wtist  of  that  edender-fifaaped  girl  allowed  itaelf  to  fall  fromf 
her  fiogers  as  if  from  anger.  ^ 

.  ^^  ^'  ig!in°— Constrne  ffwrny ^  gft  ^WrfrT'  ^m^^ri^:  ^- 
R^lft?m  %WJrw  nft  MWi^rtwftft^l  fWftfW:  ^^ftfift-  ^wrT°— Analyse 
^hfrw^  qftp  ^nm^A^  *  Fire  produced  from  great  heat  (  or  afiBic- 
tion  ).  ^  fire  produced  from  exciting  passion."  9W?Tni;<7T: — Analyse! 
fW?fri%  «nfrf^  ^^^'  W  ^Wft  fmh'  WrmW^m,  ^  of  her  whose 
found  limbs  were  gracefully  bent  down  (or  stooping).*  %lVift>|:— 
Analyse  %j^  ^TtfttT^  ^imiflw:,  '  Placed  by  the  god  of  love  \  Put 
in  by  the  god  of  love. '  ^—Analyse  ^^  f^fH  4^4fi^1ft^  ?W 
^ITS^, '  By  it  red  with  grief.'  ilmj^— Analyse  ^^"^  %iri4  ^ 
^n^ig^,  '  By  the  pair  of  her  eyes. '  ^:jjS?f— Analyse  ^  sT|Tff 
wc||«|«|)  STtsiftj^  fSr  ^:q^^ic||aN/d:,  *  Having  the  line  of  flames 
burst  out. '  Translate:— *The  fire  of  exciting  passion,  put  by  the 
god  of  love  in  the  heart  of  her,  having  graceful  limbs,  and 
iiaving  the  line  of  flames  burst  out,  as  if  by  the  pair  of  her  eyes 
red  with  grief,  was  discovered  by  her  female  friende/ 

St.  27.  lymr- Construe  ^|^>>Hlfi>dg^  n^^  fki  ^mm^  m  nM 
^IHir  3  •  ^  H*15>  E^  ftfti  ^  ^t  *Rll  ?f3H  »RfT  5-  ?fR«C  n, — *Thin« 
ness.  •  '  Spareness.  '  «Tjfir°— Analyse  ^rjfi^irnT:  «!?pf:  I  ^Ijfif^^ 
«Tfiw  «f|f^Ti&:  ^  ws^  ?|{^  nt^y  *  Heated  by  the  fire  sprung 
from  intoxicating  passion  or  love«  ^  ^T^^-Analyse  H^  CT^  HiB^' 
^  Hf^  TOl^  TWW^Tt  *  la  his  heart, '  (  i.  e.  in  the  heart  of  Ra- 
ma ).  ^snrt — Analyse  «nn?iirv  finf,  '  Consequent  on  labour  (  or 
exhaustion).'  91  j^^^|(i)ai)  7T^[^  ftt  INWH^^  ^fH#  ^Rfr3 — 'Was 
It  that  she  attained  thinness  (  or  emaciation  )  from  a  long  stay  in 
his  (  Rama's  )  heart  heated  by  the  fire  sprung  from  intoxicating 
passion  ?'  im  ^^  rf^  ftfH  ^  3^  «nr*  H3^  rni  3—'  Or 
bearing  him  in  her  own  heart,  who  had  already  entered  it,  has 
she  attained  epareness  consequent  on  labour  ?* 

St.  28.    ^  —Construe  qft^^dtijl  trft  ^^f^  ^iftirt  [  W  «^  ] 

fTPTT:  ftflW:  &^!9^:  «fRr.  ^«f55qr|^— Analyse  t^^Wq^m  ^«K9q^^ 
f %:  Pwff^:  Mfc^^^ffl:  Wf  ^TR^^,  'By  the  force  of  fancy.'  'By  the 
strength  of  will.  '  nft^t^M^fill  TPfT  tfcf^T  Hftlf^  [jm  1^]  ^^IT  ^— 
*  Is  Rama  seen  in  this  heart  of  mine,  though  at  a  distance  simply 
by  the  strength  of  wiU  ?'  «W  ^  ftq%s(^  xfif  JT  qm^  ?OT^  JlfW^ 
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SifiniTTfrt  f% — *  Or  though  he  is  present  (  in  my  heart  ),  is  it^ 
through  sin,  that  it  seems  to  me  that  he  is  abroad  (  or  is  away 
from  me  )  ?'  ^fif  ^^:  (^^:  fi^^tyq:  ^TRT — '  Such  was  her  fancy  of 
various  forms. ' 

St.  29.  ^—Construe  ^J^^TcmrTT^ft  ft^sm*  m  ^^  g«l*rfr: 
3Tfl^^r^^  ^Kd^H*^^  ^in%^  ^1%  %^  1%^.  ^**— Analyse  ^^^V[  ^ 
5RT^2J  f^lT^T^:  rTft  ^TmTT^  ?rf^  ?n^,  '  On  the  bed  of  soft  new 
leaves.'  Cf.  R.  VIII.  57.  "  5Rq^TO^?lfef^  *•''  These  fresh 
leaves  have  also  a  reddish  tinge  and  look  like  blood.  Rl«|^d— 
Analyse  fy^sm-  ^  Rl<ftM^  ?n%ri  m^,  •  On  a  marble  slab.  '  «f^- 
^^T^— Analyse  3?^  or  stftT  ?R:  I  ^WW(:  ?rf^  m€*,  *Wet 
(  or  moist  )  by  the  dripping  (  or  trickling  )  of  blood. '  ^R?F<|1T^— 
Analyse  ^ttRT  ?F^:  ^TTtF^:  ^m  W^  Wifi^^H^,  *  In  the  middle  of 
the  couch  of  the  arrows.  '  <im^^: — *  Of  the  god  of  love.  '  mg"* — 
*  That  delicate  damsel,  though  lying  on  a  bed  of  soft  new  leaves, 
spread  on  a  marble  slab,  did  not,  at  all  get  ease,  as  if,  lying  on 
the  Cupid's  sofa,  made  of  arrows,  wet  by  the  dripping  of  blood.' 

St.  30.  gqR'*— Construe  gMiU^ij:  [  ^^^^  ]  3^sRr  ^m\i  Nl^ 

Analyse  ^XX'.  TVf^  ^m  H  dMKi(^:  ?T^  Hl^^ii^,  'Having  cool  rays' 
(i.  e.  the  moon).  Ntc^— 'Analyse  %?f^  5^  ^?f|^^ 'Eye-lotus.'  gj- 
5ft>J— 'To  close.'  'To  contract.'  ^lN-e^S|t^ —Analyse  ^miR  3^  ^4N-^t| 
^l^RH,  5^^?5^rf^,  '  Under  the  plea  of  the  face.'  *  In  the  guise  (  or 
garb  )  of  the  face. '  ^^^IT*  Analyse  ^ft^ff^  ^rRW  <(l4^l<5:  ^  imT 
^mrmr,  '  For  a  long  time.'  fi>^t^^ij(— Analyse  fiR^  f^5^  flil^F^'^l 
H^  ftl^%=rniTi  '  On  account  of  thinking  of  her  husband.'  '  By 
reason  of  reflecting  on  her  husbard.'  Translate:-' Her  eye-lotus 
did  not  close  even  after  the  rise  ot  the  cool-rayed  moon,  either 
through  the  long  practice  of  looking  at  the  moon  in  the  guise  of 
her  face,  or  on  account  of  the  thoughts  of  her  husband,' 

St  31.  ^FR— Construe  ^^^:  ^mjr^:  ^  ^^^  PrsTPIlft^W- 
g^tf  mi\%t  ^^^-  n^  \i^^^mi\»\m\\\^  ^^^*  ^r^fhJt— Ana- 
lyse ^eO^*^:  H5  B^FfNlT, '  Accompained  with  drizzle.'  Cf.  Bitu.  II.  1 
''e^T[^Tl^Ivi^»?TTf^--&c.''n^-Analyse»r^^»r^,  'A  piece 
torn  of  the  interior  part  of.  '  sf^,  Expl:— ^j?^^  ?f^  m  ff^  ai^f^Jt. 
'  A  plantain  tree. '  *  A  Banana  tree.  '  Derived  from  ^  vt,  or 
vL  1.  A.  (  ^^) '  To  kill. '  '  To  hurt. '  '  To  call. ' '  To  cry  or  shed 
tears.  '   Cf.  Liiadisutra,  "  CTI^qfii^."  Or  ^  qn^  ^^  %j^  ?^^^ 
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Derived  from  j^  vt.  or  vi.  1.  P.  (  ^)  *To  break. '  'To  spliU'  To 
open.'  ^nnff^ir:— Analyse  smrf^  ^rf^  ^^'  W  ^P^  fX^H-  W^^^'j 

*  Of  a  beautiful  lady. '  firw**— Analyse  finvvi^  TOfi^^J  fir^wtg^: 
H5?f  9T5r^  T^t,  'White  like  a  broken  marble/  g^^'^-Analyse  s«q^: 
yarvi?^:  ?injr:  ^l^8rir:?ET^^-.  ?T^  ^f^frrm  ?f!^i  'Looking  like 
a  bandage  tied  round  the  wound  of  an  arrow  shot  forth  by  the 
god  of  love. '  ^^^ftfljj^— *A  piece  accompanied  with  drizzle,  torn  of 
the  interior  part  of  a  banana  tree,  and  which  like  a  broken  marble, 
which  was  placed  on  the  heart  of  that  beautiful  damsel  by  her 
female  friend?,  displayed  the  beauty  of  a  bandage  (  or  fillet )  tied 
round  the  wound  of  an  arrow  shot  forth  by  the  god  of  love/ 

St.  32.    ^?^Rr -Construe  ^M^ftc^n^ipr^sftr  ^(^  ^ft<Mi:  ^^^nf^ 

T^-^^^  I  f?ft^?T^:  ^•^ii^V-  5»^5T  9?ip^  trf^F^t  ^nnf^.  ftrnr: — 

Analyse  |^ti?T:  Xjm-  firCFT*,     *  Change     of   colour   ( or  feeling  ).' 

*  Absence  of  colour. ' '  Change  of  nature.  '  'Indifference. '  ^^^TT^"— 
Analyse  ^^^  ^f^  ^^itlT  ?f4t:  %^  Ti^  ^tBtoI :  ^srTf^^srrRroT:  ^^^ 
?fT|^,  '  Devoted  to  the  service  of  her  own  feet.  '  ^Jtl^q,  Expl:— 
fWJ?5^  >;n^:  ""liftTF^,  '  Looseness.  '  '  Weakness.'  '  Cowardice.  ' 
fTW^— Analyse  ^^  jij^  ^P^l^i  '  Of  the  beautiful  anklets. ' 
»TiI?^— Analyse  ^  X{^  ^TT^,  *  Not  slow. '  'Active. '  '  Violent. ' 
'  Important  '  4r4MKdc||f^i^sf^  irft  ^%tnT:  fl<*Mil(!i  ^^  |%— '  Is  it 
due  to  the  sight  of  some  one  (  by  her  )  that  she  is  indifferent 
towards  me,  though  devoted  to  the  service  of  her  feet  ?'  pft^ 
nf^:  ^?^5^=5^«?'T^  ^rt^^^^l^— '  With  this  thought  the 
pair  of  her  good  anklets  showed  great  weakness  ( timidity  ).' 

St.  33.  frtft^— Construe  ^r^fmft^sf^  ff^J^nf^H  "I^TOHT  ^5^- 
HHTi^  «^4flN*^Mf  ^^  ^rf?n%^  RhiA  *h^fi!ll5iHW,  H^ft^(^ — Analyse 
fJ^ift  fr4t^  ^^ft^nW^,  '  In  the  presence  of  female  friends  .'  ff#r^- 
|Rt:— Analyse  fi%^  ^frtt^^  fH  ^T^^^:,  'Having  a  dejected 
mood. '  i?P3{!ff^:— Analyse  ^5?^  «n?rTT:  ^^^Rrn:  '^:  m?^f:,  '  By 
the  heat  of  the  moon  .'  ^jfllMHMI — Analyse  ^t^tttt  >?lT?ftf^  «T3?Tr- 
^WT^-w  ?W  ?f!^^,  '  By  one  sharing  in  the  pain  (  or  affliction  ).' 
sri^^^HT— Analyse  (^^^Hf  THTT  q^2  ^R^T  SHT  %tTO^»  'The  daughter  of 
the  king  of  the  Videhas.  Translate: -'That  afflicted  daughter  of  the 
king  of  the  Yidehas,  having  a  dejected  mood  even  in  the  presence 
of  her  female  friends,  somehow  passed  some  days  with  her  body 
sharing  in  the  pain  caused,  even  by  the  heat  of  the  moon.' 

St.  34.    ^—Construe    «m  f^\    mi  UNH^InqMl^dMiU^lf^ 
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St  sr^  tc^'H\uiRi|:  ].  qn^— Analyse  irninrofl  wt(^^  fTW^ftir:  ?R* 
'n^  ft#:  m«n  ^m  fr  ?rf^  m^,  '  Having  his  sin  removed  (  or 
shaken  off )  by  the  purifying  ?gftiT  drink.  *  ^HRTif — Analyse  fnr^ 
«fm-  fHRW:  Hfti?5r  W!^,  '  The  lord  of   the  sacrificial    session.  * 

fofwi^snir — Analyse  ftrfifr  fti^*<ftRi  I  wi  ^  I  fijrflf  tn^  prit  fftr  t 

firrfH%Ht  THfR^  HT|WTT  '  Of  the  rulers  of  the  earth. »  *  Of 
the  kings.  '  ^hlfcjff— Analyse  sft^:  ft^:  ^R*l<  H^  'TOT  ^'nrntir, 
*  In  a  manner  in  which  the  obstacles  (  or  obstructions  )  have 
departed. '  *  Unobstructedly. '  *  Freely.  *  This  and  the  next 
verse  form  a  mnf.  For  the  definition  &c,  see  notes  on  II. 
2.  Translate:— *Then,  while  the  lord  of  the  sacrificial  session^ 
who  was  the  chief  of  the  rulers  of  the  earth,  having  his  sin 
removed  by  the  purifying  Soma  drink,  in  company  with  the 
Brahmanas,  unobstructedly  attained  the  eminence  in  the  sacrifice 
that  had  been  begun,—' 

St.  35.  if^°— Construe  fm-  ^^pi%^-  fHTO^lftr:  OT^I^:  UTrf^' 
^W:  ^P^E^T^nt  H'Rrnn^Tllft  ^PT^J^  2^  sn^.  if^°— Analyse  9RHf 
«?PRm:  ^JWrf^WW:  '  The  lord  of  the  people.  '  ^f^fi^rH :— Analyse 
5^3pii^  %V^'  S^JTTW^:,  *  Almost  like  (  or  nearly  equal  to  ) 
Indra. '  ^mnr%:— Analyse  ^^v\  ^I%4^  fT  fHW^:,  '  Possess- 
ing all  powers.  '  ^^r^nj— Analyse  Q?njt:  fnf  9?fsv4,  '  A  pair  of 
his  sons. '  ^^niE^T:— Analyse  ^^^:  ^:  jf^  ^  !iiH^:.  '  Having 
^j^  for  his  charioteer. '  ^^*'— *  That  lord  of  the  people,  possess- 
ing all  powers,  with  Sumantra  for  his  charioteer,  and  almost 
like  Indra  (  in  prowess  ),  took  with  him  his  two  other  sons  and 
eame  to  the  city  of  the  king  ^nnr.' 

St.  36.  «iw^--^onstrue  ^gnr^  sT^Hjft  WH 'wsr*  jdftfNiPr- 

(W  ^^^  ^rrf^^RTS^Tr  f%f^  ftpSr  f!f^ie[^lHW»  ^nfnji— Analyse 
J^Wf*  ^t^JCl  I  f  ^t^fji  3TfN5^,  *  ^^*  spoilt  ( or  corrupted  )  by  noxi- 
ous (or  bad)  qualities.' 'I^rf^— Analyse  fit^fn^l^nf^y  ^Belong- 
ing (  or  relating  )  to  marriage .'  *  Matrimonial. '  ^ff|?r** — Analyse 
^iftm:  5ri?n  ^:  t^^  ^  ^Tft?l^5^=»  *  One  who  has  caused  to  be 
borne  (  or  conveyed  )  the  warriors  of  the  enemies .'  ftf^'-— 
Analyse  ^{^  ^HI<APl  ^f^^  One  who  knows  the  prescribed 
rules  (or  forms).'  ^^ — '  Hearing  the  declaration  of  the  family- 
priest  about  the  lunar  mansion,  free  from  fault,  and  favourably 
disposed  to  marriage  of  the  ^jrfirt  race,  the  king  who  knew  tie 
prescribed  rules  and  who  had  caused  to  be  borne  the  warriors 
of  the  enemies,  accomplished  the  xite. ' 
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St.  37.    frm**— Construe    WlwftvWlM*(<ft^^^»M^»m\^it4-<l' 
'Nt'it  v^  ft^  fn?'*?!!^  «T«8;^sR<n^JT?fhWft  vt^  [  ^ehh  ]•   ^fT?!*— 

Analyse  ^s^m^  *  fit^fTW  Fn?ffi[^:  %:  «?T^5T:  ^  'Rfl^:   ffHtfitW- 

WT:  if  ^^kt^^K^  fPtfT:  ?t^  ^f^'  ^nr  Hr|^fT,  '  By  the  row  (  or  line  ) 
of  golden  pitchers  plaoed  on  the  shonlders  of  intoxicated  mighty 
elephants  on  which  were  meant  ed  the  Brahmani^as,  purified  l>y 
ablutions. '  ftwl,  Expl.*— fi|Pr?t  V^^nifn  m  ftwit,  *  A  palace. '  *  A 
mansion.  '  Derived  from  ft^  vi.  3.  P.  (  ^) '  To  sound,  *  to  emit 
a  sound, '  '  to  praise, '  Or  from  %^  vi^  or  vt.  5.  P.  (|f^ )  *  To  be 
bold  or  confident. '  Cf.  UpidisAtra,  *'  WHl^c<i4faquife^<^y|qi^^> 
^^l^q^^qRimw^l :  ".  ^i^d^cf^;'— Analyse  ^  ^:  «r«^  i  «t^s^ 
'ffefilf^  ^«!^&j^cr5  m^  m^  ?fi4?fi't  ^R*l^?RC?n|ir»  *  Having 
the  purifying  sacred  water  sprinkled  without  leaving  any  space.' 
This  and  the  next  eight  verses  form  a  99^.  For  definition  &o^ 
Bee  notes  on  IL  2.  Translate:-— ^ When  the  king's  palace  bad  the 
purifying  sacred  water  sprinkled  over  without  leaving  any  space 
all  around  by  the  row  (  or  line  )  of  golden  pitchers  placed  on  the 
shoulders  of  intoxicated  mighty  elephants  on  which  were  moun* 
ted  the  Br^hmanas  purified  by  ablutions, — ^ 

^  W^  *V^*"^IHIWIKM!i  ^PT4  firtw^  [  ^ifir  J    V^'* — Analyse 

<mi<!^4^lt^Wlft  mft  q^^gtftl  h^  n^  ftl?:  HftiT*!  mt*,  *Penetra- 
ted  by  the  sweet  scent  of  the  water-growing  lotuses  lying  in  the 
golden  jars  placed  on  both  the  extremities  of  the  street.  *  QiF^-* 
Analyse  ^1^  ip^  ^^  ^  9nN:  9#T^m?:^,  'In  (  the  fumigation  ) 
having  a  sweet  scent. '  etrijc"*— Analyse  q^^jt^  f^^lNIW  ^T^Jf^npT^ 
inft:  ^n?:C7  ^I^  n^>Pl?!l^>  ^  ^^  the  fumigation  of  the  essence  of 
camphor  and  black  aloe-wood  (  or  agallochum  ).  *  CJ/t  R.  VI.  81 
"  fNrft?t  '^l<itHK4l4^  ^  &c."  Translate: — ^'While  the  sweet  scented 
fumigation  issuing  forth  from  the  burning  essence  of  black  aloe-^ 
wood  and  camphor^  penetrated  by  the  sweet  seent  of  the  waters 
growing  lotuses  in  the  gol<^i>  jars  placed  on  both  the  extremities 
of  the  street,  obscured  the  heavenly  vanity—* 

St.  39.    lEin— Construe  ^^»g[^:  <4^H^(^  '^h^  ^^>(i^^%  ^ert^ 
ij?t3— Analyse  51(5^:  «nf%^:  ft-w^n^  f^I  W^  *  Come  wxt  of 
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the  mouths  of  excellent  panegyrists.'  H\'^H?ft : —Analyse  sf^rirf  p3?: 
5lt^:  ?re^  ^=  Hi-^HS-  ^^  ?fR^^,  '  Of  the  son  of  the  l^rd  of 
people;  irq^m^— Analyse  m^^  'frt'm^  ^^vHtiunPi  ?!f  mt%f> 
'  The  proclamation  of  victory.'  snsin?C° — ^Analyse  5|WTr<TW  ?l 
TOT«r  yvHm^tal:  ?mf  «^^f5r-  tft^"^  ^  m^S,  *  Swollen  by 
the   thundering  sound    of  the  conches   that  were  blown  out* 

Cf.  R.  VI.  9.  « wsqm^  qftfft  ftJkai^4H^  H^  ^W^'  " 
^,  Expl:— ^^EnT%iR^RT  ?f?T  ^:.  Derived  from  wi  vt.l.JJ. 
(  ^  V  To  dig.'  Or  ^  ^«T^f^  cTT  SETO:  or  ^|44|c^<ft<^  ^.  Hemidri 
explains  the  word  as,  ^H^c^Hji^ftft  ^''  Of,  UnddiaArra  "  ^ 
^:.''  ^Tfl—* While  the  sounds  of  the  proclamation  of  victory  in 
honour  of  the  son  of  the  lord  of  the  people  were  spreading  after 
having  issued  forth  from  the  mouths  of  excellent  panegyrists 
and  while  the  trumpets  were  making  sounds  swollen  with  the 
thundering  sounds  of  the  conches  that  were  blown  for  the  auspi- 
cious event,—' 

St.  40.    crsfi: — Construe  ^m<i|flisf!)  HcMHIK^  WJfT*  ^  ^  ffil 

Analyse  snracf ^:  sn^ftr^Rq  ^fhRT^  iR  ^  ?i^J^  HR*,  '  Who  were 
making  a  quick  loud  noise  displaying  the  repetition  of  the  (  same 

order).'  ^rff^""— Analyse  >|?qRt  ^:  w^q^A:  I  «Trf««J!^  ^Jc^mihT 
»<H>g*^r^<4jl:,  *  A  confused  (  or  disordered  )  multitude  of  servants. ' 
>|^:,  Expl: — ftijfufir  >|^:,  A  servant. '  Derived  from  ^  vi.l.XJ. 
(  «?^)  '  To  support,  '"^  *  to  bear. '  Cf.  Fknu  III.  1.  112.  "  ^fSfj- 
irnm*  "  *  The  affix  ^i|TT  is  employed  after  the  verb  ^^  *  to  bear  ' 
when  not  used  as  a  name. '  Thus  ^  +  ipir^  =  ^i^.  ^SRT- — '  After 
having  called  the  servants,  though  performing  their  duty,  when 
the  confused  multitude  of  servants  were  advancing,  incessantly 
displaying  the  ripitition  of  quick  loud  noise  (  of  the  same  order  ) 
with  the  words  *  Please,  get  the  fried-grain,  water,  Darbha 
grass  &c,— ' 

St.  41.  ^rrg— Construe  iiiUM^^^^  «Wt  ipft?  515%  Jiain^ii^i 
gl'NldRMlftdlMHHUMift'^^Sf^  TT^TTO^  >en^  [  ^  ]•  iim^— Analy- 
Be  ^IHHI  ^#f  ^!*|V|<fl  ?fOT«  ^^  ^WM'f)^^  ?T^  ^HCT^,  *  Of  the  water 
put  in  a  vessel  measuring  Y^ma  or  three  hours, '  (  i.  e.  a  water- 
clock,  ^nr^l^  )•  ^THT^  having  a  small  whole  at  the  bottom,  is  ge- 
nerally placed  on  the  surface  of  water  in  a  ihTT^  ii^  order  to  mea- 
sure the  auspicious  hours  of  the  marriage  ceremony.    The  office 
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ifi  invariably  filled  by  an  astrologer  (  or  V^tApf:  ).  t^t^nf'— Ana- 
lyse 9^  ^tpit:  vd^mr:  ^•.  ft^nftrm:  «mf^  iihIh^mI  iftro'rt  ^sNsr: 

^fRRT:  t>^  fr  ft^R9f^  H»f^,  •  Eren  the  clusters  of  travellers  on  the 
road  were  thrown  down  by  the  impact  of  their  breasta  '  Tmnm* 
Iflrf— Analyse  if*  ^  Ufm*  ^  mi^  mwjf  innnm»rt, '  By  their  going 
and  coming.  •  |ff^— *  When  the  multitudes  of  the  slaves  of  the 
king,  employed  to  know  the  successive  turning  of  the  water  of 
the  waterHslock,  were  running  and  throwing  down,  with  the 
Impact  of  their  breasts,  in  the  confusion  of  their  going  and  com- 
ming,  the  clusters  of  travellers  on  the  road,—* 

St«.«in^— Construe  i?fWr  51*'  «nwrq?f:  I  Rfm^RlfifWH  I 

|fi^  ^irftww  rtj  4rt  trt  Wf:  wrwR  v[n^  ^r^^  [froj  ^''— 

Analyse  49^  ft^rt  TOfi[!rt  fW'T  flTJir^y  *  Of  the  two  families.  * 
irfWtSf^-  «TWWPf:  I  f*  «W^^4tTO— '  The  right  auspicious  mo- 
ment is  drawing  near;  why  do  you  tarry  so  long  ?'  ff^  <i^ftffi|^ 
trtf  ^  XS^  Wf:  f^RW  inif 4  WT^W  WS— *  in  these  words  the 
elderly  persons  of  both  the  families  were  resolutely  hastening  the 
heroic  R&ma  for  prompt  bathing, — ' 

St.  43.  B'Hff''— Construe  (inf  flMlftyii|»ai  tiH^R^II^Wfi^* 
•f  M^^M'iJS^ISTO^  «'|4<1I*^W<  ^W^W-  t^W^— -A-nalyse  9^4^ 'ft 
«r^:fsr^:  iron^WT:  It mrt,  *  Other  sounds  which  were  highly 
pitched.*  ffinfil'^— Analyse  W4»(^^<llft  iTf^t^:  ITS  m^j  *The 
auspicious  prayers    in    which    were    displayed. '    ^r^jfXai^H" — 

Analyse  iisprt  s^^rft  ^^fi^^n^  I  «n^tmf^  5irt^  vi'i^rrft  IWt 

^tllpClfrtWRP'lW'  ^  m^y  '  By  which  the  entire  quarter  (  or 
region )  of  space  has  been  filled. '  qj^q^— Analyse  q;  ^  ^!r^ 
^  ira  ^^n^mr*  ^  incessantly  sharp  sounding/  q^fvi^j— Analyse 
^^^Wf  «Rf :  qiri^^^:  Irj  flTCiri,  *  The  beating  sounds  of  large 
drum&  *  V^^^lf — ^  While  the  beating  sounds  of  large  drums, 
accompanied  ( at  the  same  time  )  with  the  auspicious  prayers 
distinctly  displayed,  by  which  the  entire  quarter  (  or  region  )  of 
space  was  filled,  were  rising  above  the  other  sounds  highly 
pitched  in  a  manner  accompanied  with  incessant  sharp  sounds,—* 

S.  44.  |%9r— Construe  ffir  ^  J>^»nm»fil^ft  'iT*  ^%«r  ^dH^l^l^fiff 
ft|*tmft  fim^  gfTn?m  a^«r  ^  ftrf^in^  [  flfir  ].  ^—Analyse 
9pm  llf*t  ^fft^TR:  q^  H  ^^immil^^K:  «ft^  mdT,  *  Filling  the 
OflBce  of  holding  the  mace.  *  ^jHiftJWfi^l— Analyse  ^  n^H[m{>fl 
^4H^m(f^^  *  Useless,      'Uninvited.'    ftflPWft-^Analyeo  jp* 
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Pr^^:  ft|^'  ftH  ^r^  ftH^'^'ft^  '  Multitudes  of  spectatore  (  or 
bystanders  or  rabble  ).'  8 |;K%dl— Analyse  yjit  ^rd?ftfif  g^lTf^. 
Jpf  f|rTTf^>  *  By  one  uttering  a  menacing  sound. '  P)f||^  adv.^^ 
*  In  a  high  degree. '  *  Very  much.  *  ^  Exceedingly, '  Modifying^ 
g^l^ym  Translate:^ — ^  And  there  when  the  persons  employed  iu 
the  office  of  holding  a  royal  mace  were  driving  away,  by  their 
staff,  the  multitudes  of  uninvited  (  or  useless  )  spectators,  with 
their  mouths  uttering  very  much  the  menacing  words^— * 

St.  45.  53^"^— Construe  gtKHI^nftti'  «wtF:  ^KTIHW  [«»  }  fit^ 

in.  41.    "  a^iW^^iigfis^r^  ni^N<fli¥<i  ^mi^^<t(in  **  Wg^~ 

Analyse  5JTT  ^  ffJTOn*  ^TSlfiim^'^:  m^:»  *Made  known  sim» 
ply  by  menacing  words. '  qnCfWqr— Analyse  mxm  *rt  «T!*  ?fW 
^ft^^j^y  *  Of  the  fingers, '  (  UL  of  the  extremities  of  the  hand  >. 
^^— Analyse  5RRf  ^Inr:  3T^.  t  miliy  *  The  crowd  of  people.* 
iTTOfinfT:,  Expl:— in  5I,!^  J^  ^R^  s?Tf :  ^  m^fk^-,  *Tho6e  who  usher 
preserving  silence**  'Those  who  command  silence.'  'Prohibitora.' 
Cf.  Fkr^l  IV.  4,  1.  and  the  Virtika  thereto.  "  <5q^u^<ig|  fnprti?^  <mr- 
ia[fft«T  l^^^Wl."  '  After  the  words  imri^  &c.  the  affix  z^  comes 
in  the  sense  '  he  said  that.  '  Thus  TfV^  f^nf  "Tl^rfs^^:  '  who  says 
'  don't  make  noise. '  ^nmQ^i^:  I  This  is  the  case  of  an  affix  added 
to  a  sentence.  f^R'' — *'  With  the  feelings  of  anger  made  known 
simply  by  menacing  words  and  with  ^deways  movement  of  the 
finger  of  the  hand,  keeping  off  the  noisy  crowd  of  people 
those  officers^  who  command  silence,  walked  about  there  in 
the  palace.' 

St.  46.  W^— Construe  RiiTO  WT^  %ft^  ^V!^'  ^  ft^  W- 

Analyse  f^i%wr-  |?T^  f5l?Wft  ?r«T:  HTC^WT:,  'From  the  ignorant.' 
4c||ft*° — Analyse  ^^;  m41^^^(^  "Nlft*  W  ^  ^  ^^ift^J^  ^ 
W^l^  2|^  W^W^l^q^^,  '  Things  which  are  suitable  to 
(  or  proper  for  )  the  marriage-ceremony. '  (7/.  P4^u.  V.  1. 10&.. 
*'  JrthRH.  "  '  The  affix  s^  comes  after  a  word  in  the  first  case  in 
construction  in  the  sense  of  ''  that  whose  occasion  or  purpose  is 
this. ''  %^ct— *  After  having  snatched  away  the  things  proper  for 
the  marriage-ceremony  from  the  ignorant  servants,  who  wero 
prompted  to  do  that  rite,  some  other  servants,  who  were  compe* 
tent  in  those  ceremonies,  performed  the  prescribed  rite.' 
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St.  47.    ^r^qt'— Construe  ^ff^r  ^  ^rfWPf  !Tft*  ^m '  ^t^ 

'HTF?!^  ^(h^  H^iT  f^wrRr  'rtw  ?nf  i^t^  swnif  i^^  ?rn^.  ^Ftn: — '  Of 

^rtt,  the  wife  of  f^.'  At  the  beginning  of  the  Hindu  marriage- 
ceremonies  the  presence  of  t^nft  and  her  husband  Indrs  is  invaria- 
bly invoked.  The  object  of  the  presence  of  ^^  being  prayed  fot 
might  perhaps  origrnally  be  to  Secure  eternal  freedom  from 
widowhood,  which  is  specialiy  enjoyed  by  that  goddess.  The  my- 
thological notion  bfring  that  whoever  be  ^^  or  king  of  the  celes- 
tials !^  remains  the  same,  queen  of  Indra  for  the  time  being. 
Nariiyaiia  BhJ^fla  sayff:-"  w?ft  ^Hft  ( i.  6.  father  or  elder  brother  of 
the  bride  )  MllH|f^<n'a^|^!i9l  ^^ftTRW  N^lfwI^Tlft:  Ijr^  HT  ^  ^J^qt 

\^  if."  Prayoga  Ratndkara,  Vdgddnavidhi,  In  the  1l[f^fnT^)f!^( 
Indrapl  is  represented  as  the  best  of  wives,  as  one  than  whom 
nothing  is  more  excellent,  and  whose  husband  never  dies  by  age: 

^i%ft^^f?m  Ij  7,  13 — Again  in  the  lif^Owllfqi  she  is  represented 
as  ever  free  from  widowhood  and  as  the  mother,  like  Aditi,  of 
virtuous  sons:  "  f^foft^^^  ^J^fi^ftf  ^^f*.  K^nda,  III,  Prap.  7. 
An.  5.  Das',  10.  ;Tnr(^'tar— Analyse  STSfq^^nT  mm^ni  ^TT  HT^l^,  *By 
a  different  name. '  f^f^:,  Expl-.-^fSf  3f(^nftf^  ik^',  *  One  who 
knows  the  ritual. '  *  A  ritualist.'  'One  who  knows  the  prescribed 
modes  or  forms« '  Translate: — The  ritualists  changing  their  hearts 
as  well  as  the  name  of  the  well-known  wc^rship  of  S'acht  which 
Is  the  first  (  item  )  of  a  marriage  ceremony,  performed  it  (  i.  e.  the 
-worship  )  of  the  princess  herself  there. ' 

St.  48.  wm— Construe  WRPfRT  TWnr^T  ^  ^TW^^Tf^f^- 
ft^nr  ^Jft«r  ^X\  sn;-  %^^  %mz^  ^r:  ^Wh  n^.  wf— Analyse 
TWRT  ^nrt*  WfHT*  ^  m?^.  'By  the  jewel  ornaments. '  |?(^— 
Analyse  |^r^  ^[^tifftr  ^^  ^^  mtkiH,  *^  By  one  who  was  conversant 
with  the  Vedas. '  ffifiX^f— Analyse  ^H  W«f  ^JT^tiat  ?in^/ On 
which  9rE§  was  performed. '  ^R^ — '  At  the  end  of  the  holy 
ablutions,  having  invested  herself  with  rich  and  gaudy  attire, 
1  laminated  with  jewel-ornaments,  according  to  the  manner  (  or 
fashion  ),  the  bride,  smitten  with  love's  (  arrow  ),  came  to  the 
extremity  of  the  altar,  to  which  ^}  offerings  were  previously 
made  by  the  priest  conversant  with  the  Vedas.  ' 

St.  49.   3T«i— Construe  3Tii  5rsr,^>^  [  ^srr^^ft^jm  ]  ft^^rrn'^ 
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«aH«^«l  ]  ^^H^W  [^HROT]  wRf^.  ^q^ri^— Analyse  ^ 
^Hm:  sR'vrf^:  N  m^,  '  By  one  who  was  skilled  in  poUcy/ 
*ri^:,  Expl:— ^|5?^  ft?:  *H^:  I  Iftf!  Cy.  PdiO.  III.  1. 135.  in[r  I 
"Pft  1^  ft^T  ^I^lRr  <lfiW:.  0/.  Medi.  «  ft^f  iftriT  ftf^  ipfhww 
1^(^.  Also  Hema.  '^^ mff^:  I  And  Vis'va  *^ih{r  W^  ^wti^"^ 
ilfj^* — Analyse  44(i4||^  j^pi  'rt^*  H'FT  'iwft  m^{  ?W^r:  WSWfSr 
^  Of  the  female  friend  of  Indra.'  fi^lt^— Analyse  n^i  ^nm**  7l3ir:  ^ 
^tfJH,  ^  By  her  son  named  S'at&nanda. '  This  great  sage  S'atananda 
was  a  son  of  the  sage  ^fhinr  from  Ahaly^.  He  was  a  family  priest 
of  the  king  Janaka,  «arf— Analyse  onrmr:  ft^  ««rft^>  *Sub- 
ject  to  coyness.'  'Overcome  by  bashfolness.'  ftM^^lilf^r^ — Analyse 
ft^^^mwi:  V^'  ft^^^wn:  Hrfir:  m^^ftft:,  'By  those  females  who  are 
other  than  widows, '  (  i.  e.  by  married  ladies  Wlf^^ft:  )•  ^fg- 
qF^^THT— Analyse  fNt^^^:  fegsp^sT:  ^  ftit^MHNi  *  To  the  son  of 
the  paramount  king'  (  i.  e.  to  R&ma  ).  Translate  : — 'Then  that 
beantif  al  bride,  overcome  with  ( lit,  consigned  to  )  coyness,  deco- 
rated by  married  ladies  was  brought  to  the  prince  of  the  mighty 
king,  by  the  son  of  the  female  friend  of  great  Indra,  who  was 
skilled  in  policy. 

St.  50.  ^H{i\ — Construe  iJif^fil^l^:  4^^^ii|yf^U^ll:  fgm^ 
••wRwl-^IHNIWWir.  iiJHKflP^  «il*>tll  ^i*r  ^WT^.  ^iH^ — Analyse 
^J|^  {5|^^'^4  n^^  #«rrfiwi^>  '  Having  his  gravity  disturbed  by 
great  joy. '  '^firiju-ii^yi^'lg:— Analyse  4>uftrj{^  9if^  ^  srtti^ 
^^  9  H^^'-Alt'UiM^tg^  ^  Having  his  fore-arm  broad  like  the 
body  of  a  great  snake.  '  ^^pnTBlN — Analyse  ^(inn^  ff^  ^^ 
^  ^ra^rrorfN:  ^  ^^,  '  Possessing  delicate  joints.'  ^f^^rt— Analyse 
^mi^  r^-  sn^:  ?f  m^y  'Other  than  the  left,  (  L  e.  the  right 
hand).'  ^m°— Analyse  ^  ^^t^^  ^J^^'m  H^:  ^w(^eh4HNi:, 
'  Of  her  having  beautiful  eyes. '  ^nrnft— *  The  prince,  having  his 
gravity  disturbed  by  great  joy,  possessing  a  fore-arm  broad  like 
the  body  of  great  snake,  took  the  right  hand  of  that  beautiful- 
eyed  lady,  having  delicate  joints. ' 

St. 51.   xn5F4— Construe ?nr: Jinra^  ^fSmj^fS^  f^^iir^rmriF^- 

^P^^  ^  ^rf^^  IWW  mr*^  1^4  ^f^l^^Ri^W.  ^fSni* — Analyse 
5(HT?f  5^  ^  ^  ^i^Hl"^:  ^  m^,  *  By  one  who  is  destitute 
of  sin.'  {srvnfj^frr— Analyse  fNigp^tlf^r  WT  'T^  ^  (^MI^^Wl  %5r 
^nt^,  '  By  him  having  power  resembling  that  of  the  Creator.' 
^^^i,  Expl:— f^^I?fH?tf?rTa:?Tf^f;^n^,  'In  the  fire.'  Derived 
from  the  root  f^  vt,  or  vi.  4.  P.  (  ^^)  '  To  pare,'  '  to  make  thin/ 
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^  to  become  emaciated. '  Of.  IJiiadisatra  "!H<|g^Qn*nat>iuWn<|?l(fa* 
5fftwr-  ^^la^fefasfi'gfilH^^Plftj^^WW^'''*  ^ftg<^%— Analyse 
n\  |«rt  qft«?5|  ^  fjft^:  flf^HRft, '  Bearing  sacred  fuel. '  iftv- 
1^— Analyse  4ta^  ^  i|^  ^  ifhwpf :  %«f  mrtW,  *  By  one  who 
looked  npon  virtue  as  his  wealth. '  jn^—*  Then  that  wise 
prince,  free  from  sin,  bearing  lustre  (  or  a  power  )  like  that  of 
the  Creator  and  who  looked  upon  virtue  as  his  wealth,  poured 
many  offerings  into  the  fire,  fed  with  sacred  fuel,  according  to 
the  rite. ' 

St.  52.  I^rt— Consture  H?ft  t^A^  513^  ^H4 wRi  •  [  W  ]  !lNt 

Analyse  Wfm\  l^r$f^:  m  *l*!^^^ft ',  ^  Of  a  faultless  character.' 
^  Of  an  unblemished  conduct  *  %^fi|i[r— Analyse  tfi^  \ft^  %Ti^ 
^  mrtW,  '  By  one  who  is  versed  in  the  Vedas. '  R^Hfilnft^^i — 
Analyse  ftwrffif  frrtftfT-  ftcm^||ftf>a'  *  WfW,  '  Made  a  witness 
to  the  marriage.'  Cf.  R.  VII.  20,  *'  w?rff%lfr  «frt^.  5^NT  JWlfinif- 

^mfiS^tir^^:  I  Hihr  'iwnT  INtwM  yg^^f  fiyifin»^%K>''  Also 

R  VII.  24.  **  m(^mW4jun^^||iit;."  1^—*  Then,  enjoined  by  the 
priest,  skilled  in  the  Vedas,  that  slender  damsel,  of  a  faultless 
character,  went  round  the  fire,  which  was  made  a  witness  to  the 
marriage,  on  the  altar,  in  company  with  the  descendant  of  Raghus 
and  then  prostrated  before  it  ( i.  e.  fire  ).* 

St.  53.    iTf^ — Construe  ^ilVHCli  ft^:  ^ift[5i|r:  jftj:  ipf^ 

Expl:— ^rprtif^nvf:  ^ffq^fTIfRTj  *  Of  the  whole  side  of  the  face 
including  the  temple.'  Derived  from  ir^  [  jfc  ]  vi.  1.  P.  (  ^^) 
*  To  affect  the  cheek,'  *  to  bo  rough  as  the  cheek.  C/.  Pini.  III.  1, 
134.  Vide  Medi.  ''il^:  ^?n^i%?r%^  I  IjpftiWJft  ^^hc^ 
^  I  fin^4ii^4ia^  nVHf^. "  ^inwmr -Analyse  ^^  ^tvnft  ^% 
*>in%  y^  ^*WTOf,  *  The  water  of  perspiration  (  or  sweat  ).' 
^:^— Analyse  ^ftr  rtiWlW^  %?r:f^:  I  ^:f^  q:  «^:  ^  ^ 
fP^Tfj:  <<f:^>a^'^'lf>^»d:  ITT  mrfNr,  *  By  the  fire  of  the  god  of 
love,  staying  in  the  heart. '  q??TI^'* — Analyse  m;m»l|4fcn^  ^19^  ^v* 
^'^^i  «^  m^^rw,  '  Of  the  real  fire.'  Translate:— 'A  drop  of  the 
water  of  perspiration  decorated  the  orb  of  the  face  of  the  daughter 
of  the  earth  by  means  of  the  fire  of  the  god  of  love,  staying  in 
her  heart,  or  by  reason  of  the  heat  of  the  real  fire  (  that  was  bum^ 
ingon  the  altar)'. 
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St.  54.    ^TOTt— Construe  ^  ^i^rj;aSH   «Rl:5r  ^:  ^Jsf  ftw  sfW 

Analyse  ^roi^T  «T^:  ?!*  ^^  Jff  ^ICTJH^:  oSf  ?fr|^,  *"  By  one  bearing 
on  the  palm  (  of  the  hand  )  a  sign  of  the  discns.  ^  9Q^jl^(T° — 
Analyse  «Tiffem  H^)  |ft4^  m  «T!f  (I^Tf^i^fi::,  *Who  has  contracted 
her  long  eyes.  '  ^^k — '  When  her  hand  was  gently  seized  by  her 
husband,  with  his  hand  the  palm  of  which  bore  (  or  wa&  marked 
with  )  the  sign  of  Vis'hnu's  disc  as  if  ( f^jRHI' )  with  tlie  touch 
of  fire  Sita,  with  her  long  eyes  contracted,  made  the  ^ft^^C  sound.' 

St.  55.  snqrftm— Construe  «Ta  cii^MM^i^Jl^y  Iw  fi[%5r  8^Tm- 
1^  fi>rtii>rt«<*iii  ^fRTTnift-  ^frr^Rfiwf  [  w  }  m^  f«n4t  ^htfj  ^irt- 

cTT^ipi^— Analyse  mt  n^^?ftR^  TTOT:  I  ^(^JHTfll  ^TT???:^  SfFf  ^nHTtiTr 
?!rT  Hlcit^T,  *  By  one  who  has  gone  to  the  other  end  of  learning.* 
ft^*"— Analyse  fi^r^^  ^^^  ^T^ft^  ^^i  ^^fU'  W  ftil<l>*HMr, 
*Having  a  face  resembling  the  moon.'  f:^** — Analyse  iTPrr'n  ^itl 
nnnift:  l  ^m  m^^fk^{:  m  'g'PrWift:,  '  Having  a  thin  frame  of 
the  body. '  i^raHfinrf— Analyse  ^m^  «Rfinirr  ^IRTlfinrr,  *  Igno- 
rant  of  passions  like  love.'  «hk,  Expl;— c^ip^  fftr  ^JHtT  WF^ 
niTfrp^,  *  Fried-grains.'  (  Cf,  MarAthi  BffSr  )  Derived  from  9^ 
r/.^.  P.  (^55.)*  To  fry;  *  to  roast.' (7/.  Fk^\.  III.  3.  19.  "  ^. '^ 
*  The  affix  ^0^  comes  after  a  root  when  mere  action  in  denoted.* 
Translate: — 'Then,  directed  by  that  ir^R?  who  had  gone  to  the 
other  end  of  learning,  that  moon-faced  young  girl,  with  a  thin 
frame  of  the  body,  ignorant  of  passions  like  love,  offered  Lajas 
into  the  fire.' 

St.  56.    q^j:— Construe  f^^:  ^f^^q^if^t  lWT|f^  {k  fffWif:  5Tt^- 

4^— Analyse  aR^^  ft^:  «f^^^:  ^  ^:  (fTCiETJ;:?!:  ?lftlT^  HT5%, 

^  Sprung  from  the  touch  of  the  hand.'  fi^r^ar^  —Analyse  f:^l^'<4f-r^ 
^^:  m  lOT?f^  ?nn  ?rr^^,  'By  the  slender-limbed  damsel.'  STT^rf — 
Analyse  «TT^^  ^:  «n^rn^«T:  nm  S?miTT^  «^  ^^  W  Wifir  W^IT- 
^HIMH^^'^^flTT^,  '  Having  their  origin  in  the  issuing  forth  of  the 
^moke  of  the  customary  sacrifice. '  ?rcTO^^ — Analyse  ^^  toI^' 
?r?TOf^-  H^  ?R'ci^^\  *  For  its  concealment.  '  q^J:— '  When  the 
joy  of  the  delicate  damsel,  sprung  from  the  touch  of  the  hand 
of  her  husband,  was  clearly  observed  by  her  female  friends, 
her  tears  which  owed  their  birth  to  the  issuing  forth  of  the 
smoke  of  the  customary  sacrifice,  resulted  in  its  ooncealment.' 
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St.  57.  ^CTT— Confltpne  i^^T^r^COF  WT:  TW:  ^rihnnfSr:  [  fP^  ]  HST'- 
^:  TO^  ?f?cCT  ^WPIW  TX9'  TTO^  ^ravi*i5U^  ^^-  ifll^qT— Ib 
eqaivalent  to  sfifC^rNy  '  The  act  of  saluting  op  bowing  down. ' 
Cf.  Pdni  III.  1. 19.  "  ^itl^fl<i<Pl^#:  W^,  "  'The  afldx  ^q^,  in  the 
sense  of  making,  comes  after  these  words  as  the  object  of  the 
action',  viz  :— s^nsr,  *  adoration,'  ?R^,  'honour  '  and  ftnr  *wonder'. 
Also  Cf.  PA^ii.  III.  3. 102.  "«T  !RTOT5..*'  'After  the  verbs  that  end  in 
an  affix,  there  is  the  affix,  '9f'  the  word  being  feminine. '  f^!r^^~ 
Analyse  f^TTTni  ^:  ftjRT:  ^  ^flf^f,  *By  the  best  of  the  Brahma^ias.' 
fl#?nnf^.— Analyse  ^[Hm  ^mm  ^  ^  ^Awm^'y  '  in  company  with 
his  wife. '  arf^^^g?!^— Analyse  ^n^:  W^'-  fm  ?freww,  *  Praised 
by  the  bards  (  or  penegyrists  ).'  dtf^Rpt— Analyse  ^fsratt't  ^(tfii^, 
*  A  pair  of  his  feet. '  Translate:—*  Being  addressed  by  the  best 
of  the  BHihrnaiias,  the  family  priest,  Rima,  in  company  with  his 
wife  making  salutations  first  to  the  lord  of  the  earth  (Das'aratha), 
bowed  down  in  regular  order  at  the  feet  of  the  king  Janaka  who 
was  (  then  )  being  praised  by  the  bards. ' 

St.  58.  q^ir^— Construe  ifJII^iW^IMi^  TTO^iW:  «KT^  ^^ 
5*1^^1^:  ^*Mft^|c;ft:  M*i^^l^lfe<mwl<^'^¥$^.  qrar^:— Ana- 
lyse qi*  ^Mfi%  inppfm^  THB^CT-*  *  0^  *^«  noose-bearing  god.' 
An  epithet  of  S'iva,  or  Varana,  or  Yama.  itnT^miV' — Analyse 
imnnJ  ^  «fRW.  ^Kt:  'W  H  n^  m^^rWi  *  Having  his  hand  firmly 
attached  ( in  marriage  )  to  the  hand  of  Oangi« '  Oangi  is  said  to 
be  the  wife  of  S'iva  in  the  Pur&i^as.  ^v^"*— Analyse  ^^^vriff  ^«rF9 
|ft^^  m  ^*Mf^mq|ft;,  *  Having  his  large  eyes  steady.'  «r^— 

Analyse  9f«{Qrt  ^itT  9T^^  MW^V  t^  'l^  ^  ^^^^1^1  j%<m(^\(fl :, 
^  Having  the  lines  of  eye-lashes  washed  down  by  the  flow  of  tears.' 
Translate:— 'Looking  at  his  son,  bearing  the  splendor  of  the  noose- 
bearing  god,  whose  hand  was  firmly  attached  (  in  marriage  )  to 
the  hand  of  Oangi,  the  king  remained  still  with  his  long  eyes 
steady  and  with  the  lines  of  eye-lashes  washed  down  by  the  fiow 
of  tears  (  of  joy  ).' 

St.  59.  Twr**— Construe  in  ^MM^I^M^^i:  ^Nl^^ir.  ^ifP^ 
T^TWRwn  ^i'  OTi  ?f^^  ^^Tftniwrt  ^^^  V[^:.  ^t^IT* — ^Analyse 
iHUi  MWA  iHWH  !Ti%?^0i8?ftf?^  T^^TOT^^T  ?rt  ?n^,  *  Seated  on 
a  seat  made  of  gems.  '  flr^^^rr:— Analyse  jt  X{mi  ^:  |  9?sirf^  | 
a^  ^T  ^  S^qi*.  \  ^  W^'  ^>T?^WTS  *  The  principal  men  of 
the  citizens, '    Cf.  Pa^i.  lY.  3.  f  '^    "  ?w  ^I'l  'An  aflttx  z^ 
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€omes  after  a  woinI  in  seventh  case  in  constrtiction  in  the  sense 
of  *who  stays  there,*  ^r*T**-*Analyse  ff«^  VMSt^-  Wifii'aiJ 
swift  IN  IJ  ^WlWWMmiH:,  *  Who  had  displayed  theif  loyalty 
( lit  affection  )  by  the  tears  of  Joy.  *  ^nn^^-'ABalyse  smit 
Wrr  «WWrt  ff^ft^  mrt»  *  in  the  inner  (  or  private  )  apart- 
ment •  ^fT— Analyse  ^  ftnt  ^ftP^i  W  W  <^Rtffi<l^^i:  H 
Wrtff  *  To  whom  was  given  the  white  umbrella. '  Wf — *  Then 
the  principal  citiisens,  who  had  displayed  their  loyalty  ( Ht^ 
affection  )  by  tears  of  joy,  came  up  to  the  daughter  of  the 
king,  seated  on  a  jewelled-throne  in  the  inner  apartment  of 
the  palace  and  sainted  her  and  her  husband  to  whom  was  given 
the  white  umbrella.* 

St  60.    ;4)^— Oonstrne  ?nft  tp^  A^I^W^^^^f   9^  1kW%- 

Analyse  f^^nS^  5^9?^  PrtrftW^^  ^  ^fA  ft**I^W^fi^H  ^HTJ^T, 
*  Brought  on  (  together  )  by  the  marriage -festival.  *  fWTO*— 
Analyse  ^nflT  «f^4N:  ^n?tn«rttn:  Ik  JRi  ll^  mft^j  *  By  one  elated 
by  timely  arousing.  *  if)^*-^  Then  after  having  passed  some  days 
in  pleasure  brought  on  by  the  marriage  festivals,  Rima  onoe  on 
a  time  was  hit  on  his  heart,  by  the  god  of  love,  elated  by  hi0 
arousing  him  in  time.* 

St  61.    iiTO  Construe  irifH^  ^TWITJ^W  g^  *i*hM*fl#^  [  ^hlf  3 

Analyse  itput:  g^:  nvraT^vr:  Jw  W^,  *  By  reason  of  the  virtue 
of  customary  usages.*  ^5^— Analyse  iwn  3Vn  irtt^  5!^  'fCTT- 
^  %i4l44)4^  f(i  ffKAy  *  Having  thighs  comparable  to  the  back  of 
the  forearm.*  Cf.  Piip.  IV.  1. 69.  "  «^:finWV^*"  '  The  feminine 
affix  9i^  oomes  after  a  stem  ending  in  «n$  when  comparison  with 
something  (  expressed  by  the  first  term  )  is  meant/  Cf.  R.  YL  43« 
"Ml4)«M.|4*i|i  %i4tMWlW  ?ff<*— Analyse  ^iFTCf  'OTfT:  ift^^Wim?:* 
^The  portions  of  the  ground  in  which  were  arranged  with 
couches.*  «m9q«iM— 'Analyse  9r  9|9qT  im^qr  I  «W^lf  ift'Tf  ^iftf^  Wl 
W^9  ^  The  decorations  were  numerous  {lit.  not  a  little).'  ^ifiTiniRf:* 
Analyse  i^^  smpft  ^m  ^  'WTORri,  *  Having  his  power  like  that 
of  Siva. '  Translate:—^  He,  whose  power  was  like  that  of  Siva, 
entered  the  palace  of  full  decoration,  the  portions  of  the  gromid 
In  which  were  arranged  with  couches,  taking  her  by  his  hand, 
whose  thighs  were  comparable  to  the  back  of  the  f  <Nre-arm  and 
who  was  eeteemed  Cor  her  yirtte  of  xrnetosiary  usage  Hke  Chrari.  [ 
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St.  62.    ^j^— Constnie  vfft  5^  ^f^f^  fl^HI^^  Wffk  4tf8r 

^Iwif  figw 'IJJttoit  1inq?t.  w^— Analyse  9(^  ^m'  «I^SqfWT:  I 
«l^ffim:  fff  femr  ^l*im<lfeiai  m  m^U  *  standing  with  her  eyes 
fitreaming  with  tears.'  ^qfif**— Analyse  tIp  ^f^:  ^««T:  iMWW|:  i 
^iqRt:  >t?^^^  Tc^TRfwr:  ^Mfi>H<4^i^t^i-^'  ^  HT^,  *  To  the  jewelled- 
post  of  the  palace  of  the  king.*  ^g^rftr — Analyse  T^^  lM:  TJ'lftr*^ 
*  The  lord  of  the  Raghns.'  nPfwinn— Analyse  q;^^  ^mn  )fA«R3|r  ?|f 
^11^,  *  To  the  conch  standing  (  or  resting  )  on  the  gronnd/  The 
metre  of  this  stanza  is  Malini  which  is  thus  defined:-»''^«i^i|i|^f|il 
nt^  ^n^:".  The  Ganas  are  ^, ;?,  ^,  ^,  ^.  Translate:— *Seeing  in 
front  a  conch,  furnished  with  decorations,  on  the  gronnd,  while 
she  was  touched  with  fear  in  her  mind,  the  lord  of  the  Raghus 
embraced  with  his  arms  that  young  girl,  who  was  standing  with 
lier  eyes  streaming  with  tears^  holding  to  the  jewelled-post  of  the 
palace  of  the  king  and  brought  her  to  the  couch,  placed  on  the- 
^ound. ' 
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St  1.    lifl^r^— Constrne  «m  H  ^fHWt  1<  «TPR?I  HT  IT  «l3n9k^ 

I  fm  ]  gfw^ftm  I  ^«fiF^<iftMH^fe<!i<tF>  ^fi  ftn:  fM  ^iwa*-  iwf- 

-Hi^— '  Using  force  (  or  violence  )'.  qM^:— '  Towards  the  lady.* 
It  seems  that  the  -word  has  the  force  here  of  the  Locative  case. 
TThe  word  is  derived  from  the  laH"  root  5^  vt.  10.  U.  'To  serve,'  Qf* 
XJn&disiitra  "t^^ftff^  |ft:."  srw^ftm— Analyse  ^ffz^^lftv 
^I^^r:  OT  c^mMflfll,  'Acting  against  one's  wishes'.  ^rfM^HW*— Analyse 

^  if«^  ^4IP^*fH,  I  «f5ftf^^  fw^  ^^  w^  %ftc!  ^rtt^  ?n^»  *Mak- 

ing  an  attempt  or  striving  to  do  what  was  nndesired  by  both/ 
.^^:=?^:  'Joy.'  ^Delight.'  C/.  Pani.  III.  3.  68,  "  ZIR^^  ^f,  •* 
*  The  words  jpT^  and  ^h?^  are  irregularly  formed,  meaning  'joy.* 
The  metre  of  this  canto  is  ?:in?S:?n  which  is  thus  defined:-''i|«liii«if 
^«fln:m  ?5Jh."  The  Ganas  are: — ^  ^  ^  and  a  short  and  a  long  syllable. 
It  seems  that  Kumaradksa  has^  without  any  doubt,  based  the  theme 
of  this  canto  exactly  on  that  of  the  8th  canto  of  Kalidasa's  Knmara- 
^ambhava.  «n^|^ — 'Then  he  ( i.  e.  R^ma  )  used  force  towards  the 
lady  and  she  acted  against  the  wishes  of  her  loving  husband; 
{  thus  )  they  two,  each  striving  to  do  what  was  nndesired  by 
the  other,  immediately  produced  mutual  joy.' 

St,  2.  ^{^RT — Construe  ^T^sfT  ^iW  ^ife^f  fTSigW  fnPR#  f^- 

ftrmsf^  ^msTO^  ^^rsyr  [  H?ft  ]  ^r^^  aj^'  ^y^j  ^f^rf^  w*   fni- 

^R;r— Analyse  jpi^  fff  TOT  ^^WiU  fTlTOc^f,  '  With  efforts. '  fn«f- 
fPT,  Expl:— ^frjjrnm  ^  WS^m  ^  m^y  *  Through  fear.  •  ffHEf- 
Ipt  ^rrcyr,  *  Trembling  through  fear. '  vn^sfT— *  The  young  girl, 
though  made  to  sit  with  efforts  by  the  loving  husband  after 
closely  embracing  her,  wanted  to  get  up  from  the  lap,  trembling 
through  fear  now  and  again.  * 

St.  3.    TT^^^ — Construe  ^^:  qi^c?:^  xm^  ^^ii^  ^^  ftirf^ 

Expl:— T^:  iti'Sfl^  JITFI  T!^:  h^  ^lOTT,  'By  the  descendant  of  the 
Raghus. '  ^^  adi?.— Analyse  ^^pn  H^W  ^Tf^,  '  Longingly.  * 
^  Covetingly.'  'With  passionate  longing.'  ar^^r''— Analyse  cW* 
iT|girfir^  qepHTf^l  «?^^  ^^q^  mi  m^^mwv^^^t  'Having  her 
loius-like  face  hung  down.*  Hlt^^lfe^fl— Analyse  ^re:  ^ret  Ij^in 
fn  ^it<>fe4)>    '  Betraying  her   charming  smila '    ?n^^— *Whon 
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the  descendant  of  the  Baghns,  having  embraced  her  from;  behind, 
talked  longin^y  of  his  desire,  the  lady,  of  a  charming  smile,  witb 
her  lotos-like  face  hnng  down  through  shame,  smiled  steadily*  * 

;    St.  4.    i^g^— Constrne  ^kfgfti  qft^  fi^>  ^rf^rfit^^:  «^  %W- 

adr.— Analyse  RiRlsr 9( ^m f^T^  TOF  ^rftiTt,  '  Smilingly.'  'With 
a  smile. '  ft^fijrtgRj:— Analyse  ft^lfimr:  «^I«^  ^^m  ft^lfiwrtgft:, 
*  Having  her  fingers  tnmed  away.'  *  Taming  away  her  fingers.* 
^^^il(^^^Loe.  sing,  of  the  Denominative  form  of  ^:,  *Loving  scrat- 
ching.' inft*,  Expl:— JRfinfNftTOq^qr:  ffir  inft*,  *  A  proud  girl.* 
€/.  Pai?i.  V.  2. 115.  «  ^m  P^  "  '  The  affixes  fi^  (  ^5^)  and  ^sf 
(  f^  )  come  in  the  sense  of  ir^,  after  nominal  stems  ending  in 
.«hort  9f ;  and  in  the  alternative  ^fJ^  also  comes.  Compare  also 
Medi.  **inM>  5  ftRlt  1^  m^HMm  ftl "  «ig*I-*Whiie  R^ghava, 
having  seized  her  fingers,  was  scratching  her  breast  with  his 
JLoving  nails,  the  proud  girl,  turning  her  fingers  with  a  smile^ 
^lisengaged  her  own  hand  with  force. ' 

St.  5.  (%w^Gonstme  yfq^rr  ft^  ^^  ff^  ^fti  ^rf^  ^t^pfit 
tH^^fRTWR]  dilwf  ^niW  [m]  ^  ^ft^lMNiftaaMim^t 
•*^«i*^4-  finjrti  Expi: — ^^nrl  5^  jwii^ift*nw**i  ffit  fin^rt'  nftii^ 

flr^(^  fia^^W  THR'  '  Ii^  order  to  obtain  the  ^  enjoyment.'  *For 
pleasure.'  Cf.  Hemachandra  "  Otfsnr  t^  ^ki%  "  I  Also  Medi.  •*  lAfr. 
1IcRW%^^  ^5P»^HH"  fifihit  adv.— Analyse  ^px^  fiftif  i^r 
^mt^m  ^»^,  *  Bodily.'   «ffinftq«  adv.— Analyse  ^if^  ft  ^  ))^ 

•«r  {^ftiflvtO^flH  •  ^Pi^i^H  HididltfK^i  ^  t^  ?rt  ^  ^^  ?m^wn  ^rPnSt- 

•Sl^lfl<IM}KW^>^i>  ^li^  ^  manner  bitter  on  account  of  the  eyes  being* 
directed  crookedly  through  anger.'  ^[^f^ — ^  She  who  was  sought 
bodily  for  pleasure  by  the  loving  husband  in  order  to  know  what 
«he,  being  angry,  would  say,  looked  at  him  in  a  manner  bitter  on 
account  of  the  eyes  being  directed  crookedly  through  anger.' 

St.  6.   3«^ — Construe  Sfii  ^^^t^M^^^M'-MH   ?r^  ^  ^l^iPWT 

Analyse  cpnv^g^  ^ift^  f*'^!^  V^  ^I^  H  ?f  m^,  '  Which  had 
its  tie  of  stability  (  or  patience  )  removed  by  the  flower-bannered 
god.'  cRRF^rtSfPpft— Analyse  ^^R^  «R!T:  TOffRTT:  fTO^^ftft^ 
aiWT:  W  <4HHMtf<it4t>  *  Holding  (  in  her  hand  )  the  ends  o^  their 
garment.'  ^''— ^Learning  his  intention,  having  its  tie  of  ^jitienc^ 
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loosened  by  the  flower-bannered  god,  she  holding  in  her  hand  th« 
ends  of  their  garments,  stopped  her  female  friends  who  were  mak- 
ing free  scope  (  or  free  room  )  by  their  departure.* 

St.  7.    ^5^— ConstmeyiOT?gqfiwlJ|^ni>  inft^^^n^- 

sr  f^k  W.  ferrttir"— Analyse  {^srtl»Rq  ^rm:  ftsi#WiR:  ft^R^ 
?f^y  ^  At  the  time  of  his  Reparation,  *  i^rhi^— Analyse  JFsrf^  ^- 
4^  ^  W^'  ^  m^9  '  By  the  mind-bom  god, '  *By  the  fancy- 
bom  god. '  ^TO^f^— Analyse  ^q^  ^w-  TTO^T:  ^^  mCT^,  '  Of 
the  son  of  the  king.'  'Of  the  prince.'  f<€Qff^— 'At  the  time  of  the 
reparation  from  the  prince,  being  mach  bewieldered  by  the  mind-«^ 
l>om  god  and  being  greatly  perplexed  with  coyness  in  hiB 
presence,  that  lovelorn  girl  did  not  brook  separation  from  him  nor 
did  she  desire  his  company.'  ^^^ 

St.  8.    n^ — Construe  ir@r9TS^iRnfh?^rf^  m^T  ^  WfiHt  «T*?- 

isrfife?:^^   [  OT  ]  <ftl«^^iJife<>H    ^It^  [  hw  ]  «rcf*  ^M^ri:  Cf. 

Xn.  VIII.  4.  "  Hlf^^VPll'^d:  ^W^TH  ^JiW  ^^  ?niT  'KT?  "  I  WTSSf — 
Analyse  ^  ^  v^i^\  ^  M^?5r, '  A  helpless  girl. '  *  A  lady.  *  i^^^-^ 
Analyse  l(^l?lSFTr:  *|"IMI  fRTft"  W^  fihP^^I^H  Jj^^ig^'RTlfhlHj^  # 
^^11^,  *  Moving  about  the  string  of  her  zone. '  iF^^rnsi?: — Analyse 
^F?T^itefeir:  WF5^:»  '  Having  little  power. '  aKi%— Analyse 
^  T9r:  ^TO%:  m  «f^,  '  Want  of  amusement. '  ?ji^*— Analyse  ?5fer 
^  it  %?t  ^  ^yte%%  ^fpannf^  ^«^l^lf&a  ?W  dK^Hi  'Dropped  down 
irom  the  tremulous  eyes.  ^  HW— '  Having  little  power  to  remove 
iis  hand,  which  was  moving  about  the  string  of  her  zone,  the 
Jady  declared  her  want  of  amusement  by  tears  (  /tV.  water ) 
streaming  down  from  her  rolling  (  or  tremulous  )  eyes. ' 

St.  9.   ^nr— Construe  w!r  ^«iR*^wi*Mifii  [  ^rRr  ]  7i^H<dl^Hi44|^ 

Analyse  xx^  ^f^HT  ^^5^  ^^:  Tnrjf^:,  '  Of  the  daughter  of 
the  king.'  '  Of  the  princess.'  g^**— Analyse  9>^^:  3?^;?:  ^iNr 

*  Of  her  who  had  tears  risen  in  her  eyes/  tPT — '  There  while 
(  Rama)  was  acting  with  violence  towards  the  princess,  who  had 
tears  in  her  eyes,  her  lower  lip,  thinking  of  the  coming  bite, 
trembled  much  like  a  frightened  person.' 

St.  10.    ;r— Construe  g^f^ifsr  ft#  fift^T:   [«?t]  g^T:  KWAV^^ 

5f  ^S^nft  fft  Traa-  ^^1^  w  '^^  ^3T^  'ift^  ?mR  T^Trgof— 
Analyse  TOHI^i*  3^-  T^Rig^:  ^  mOT,  *  To  the  str.ng  of  the  zone,* 
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^^  ody.— Analyse  ^^IRP  «nTO>  ft^  I  3TO  ^f  I  ftihiT  WT  q^ifl^ 
^Wf  ^'IPWIT*  'Unmercifully.'  *  Pitilessly. '  '  In  a  manner  devoid  of 
pity. '  s^Jrsr— Analyse  ^ppfT:  gii  gvw^it  ITT  ?rr€lt^,  *  By  the  pair 
of  arms. '  ^pff^:— Analyse  ^jq^  ij^g:  ^q?T^:,  'The  son  of  the  king* 
(  i.  e*  the  prince  ).  «ff^— Analyse  sf  ^  ^r^,  *  Faint ' '  Indist- 
inctr '  q"— '  Being  closely  (  lit  in  a  manner  devoid  of  pity ) 
!«mbraced  (  by  you  )  with  your  pair  of  arms,  I  shall  not  again 
touch  the  string  of  your  girdle,  said  the  prince.  She,  who  was 
the  suitor,  gave  him  a  faint  embrace. ' 

St.  11.  g^??rtnT°— Construe  acM^MMR^Hif^W  ^ff^i  ^WlCw<- 
t*  fH?2Ct  3!?q?IFA  ^  Tm^  ^ESn:  'iftT^T  ^^r^.  «F?rtt^^— Analyse 
-^'^(i^i^  ??^  ^F^rftmi^  ?!f^m?*,  'Removing  of  under  (  or 
lower  )  garment.  '  ff?f^— Analyse  ^m  c^f  ^  ^  fr?R^:  *  ?fTOT, 
"^  To  him  who  was  making  haste.  *  XIT^^  Expl:— t^:  3?qc^5xn'T 
TX^^'  ^  ?ITOT, '  To  the  descendant  of  the  Raghus. '  ^n^sTT?  Expl:— 
WI^Mjii*^Mj|:  OT  ^ifflT,  '  A  damsel  with  well-rounded  limbs.^ 
Cf.  Ganapa/Z^a  "  ^j^-|^^4j|0|,  "  *  The  affix  n  comes  after  the  word 
^971^  in  the  sense  of  beautiful,  as  ^Tff^,  ^the  fair-one  i.  e.  a 
woman.  *  fr?l?rF?r'*— Analyse  ^(^  qj^  s?^:  H  q«r  "Tft^  ^  ^fiwr, 

*  Protected  by  the  cover  of  the  skirt  of  his  garment,  '  ^•^0^'' — 

*  Protected  by  the  cover  of  the  skirts  of  his  garment,  the  damsel 
with  rounded  limbs  stopped  that  Raghava,  who  had  used  speed 
In  removing  her  bodice  and  was  moving  away,  by  enclosing 
him  in  her  arms  from  behind.  ^ 

Si.  12.    g^g^^— Construe  f^  ^kfS^^  K^^^m^^  ?f?T3JJ|^W^- 

i^-Mii  qiii^a*ft  ^  «nnn^ilRf(^  «f?ri  ?r%  ^cnqjrrr.  ^y^Mi?  Expi: — 

^J^PI^iqfirjftr  3ifg*  ^m  mf^m,  *0f  the  silk- woven  garment.' 
Cf.  Pkm.  III.  2.  3.  "  ^TOifS^TOfr  ^:,"  '  The  affix  ep  comes  after  a 
^rerbal  root  that  ends  in  long  ^n  when  there  is  no  4^hA  preceding 
it  and  when  the  object  is  in  composition  with  it.'  Or  it  may  be 
explained  as:— MgPT:  «Km  ffif  «l^:  ?l^  ms^r^.  Cf.  Fk^i.  III. 
2. 101,  *'  9F^c^  ^!^.  "  '  The  affix  ^  is  seen  to  come  after  the 
Terb  ir^  with  a  past  signification,  though  it  be  in  composition 
with  other  nouns,  having  cases  other  than  those  mentioned  in 
the  previous  Sutras.  Vide\q,  "«Tg  ^nft^GRT*  ft5?7t  ^^rf^:.'* 
^SPJfTjWT— Analyse  ^^  «?T5^  Wrqf^?  'Intent  on  saving  (  or 
protecting).'  f^^'-Analyse  ^^^:  ^^  ^ji  ^^^^  q^  ^,  'Holding 
the  knot  of  her  wearing  garment  with    both  of  her  hands.  ^ 
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<nnrH*— Analyse  qr  OTR:  ^TXnTW-  ^R^n^  'IT  ffi^-  H'ff  ftW:  W  ^•^Mt 
*  Without  offering  any  obstacle  to  (his)  careful  actions. '  q^j^- 
lift— Analyse  qnif*  1^  fl^:  OT  TO^qi*,  *  With  her  face  turned 
away  from.*  iJa^npy— 'Intent  on  guarding  her  silk-woTen  gar- 
ment at  night  and  holding  the  knot  of  her  wearing  garment  witk 
both  of  her  hands,  she,  with  her  face  turned  away  (  from  her 
husband  )  enjoyed  sleep,  on  the  couch,  without  (  offering  any  ) 
obstacle  to  (  Rama's  )  careful  actions, ' 

St   13.    lyj — Construe  OT  q^  ?^c|fi4«>t44:  ^f^  ^^N^I6i{e|j|44| 
IinOTr]xnJft  snEK^rRr  ^»m^:  Wk^  ^r^  ^-   fy>— Analyse 

?^:  m^'y  '  With  close  tie  of  garments. '  ^crrwi*— Analyse  fE^n^E^r 
^TO:  fsrrreWf*  *  mw  *  The  time  of  sleep. '  sr^^^— '^'^^  ^^<>  ^^ 
touched. '  ^n?!''— Analyse  ^ipiT  i^ftj^i:  m  ^»nR^-%  '  She  who 
has  collected  her  thoughts'  ^i^  adv. — Analyse  ^s|^  ^  qtif 
^mwiT  Wsrf,  '  Loudly.'  '  Bitterly.'  IR^—'  When  her  husband, 
knowing  the  time  of  her  sleep,  touched  what  she  protected  with 
close  ties  of  garments,  she,  having  collected  her  thoughts,  cried 
aloud  as  one  robbed'. 

St.  14.  qw**— Construe  wy  ^  ^m^  ^ft^fts^  ^ffT^  sfft  ^' 
^nW  t  «fR%«r  ^ift^W^tftlt  M^J»^JH«  TnnjW:  f^-  qwn^— Analyse 
qtf  n^  'iwn^,  '  Accessible  with  efforts. '  trfii^ftl^— Analyse 
1tf^l?m:9^^M^^^  'The  face  of  the  daughter  of  the  Mithila 
king.  *  ^IiT?^:— Analyse  ff^TRf  TT^  TTSli^'y  *  A  royal  swan. '  fBT- 
^^fif;^— Analyse  qir^  ff^iRi  MS<^>y<^,  '  A  lotus-bud. '  qw" — *"  Then 
he  having  known  ( the  pleasure  of  )  the  face  of  the  daughter  of 
the  Mithila  king,  accessible  with  efforts,  was  nbt  (  completely  > 
0atisfied,  like  a  royal  swan  enjoying  a  lotus-bud,  made  to  bloom^ 
after  striking  it  with  its  bill. ' 

St.  15.  ijif— Construe  ^  ?qi|«^:  ^v>H^H|^4^^ft<^  ^  «^ 
^rrthnB4«'^:PW^?t^ljr^  ftf^.!wr--Analyse?Wf^5hw?«- 
*W:li|^:qt|ir:%«f  |jrt<K  ^iftff  aH^JI|l<^^<t,  *  Injured  (or 
wounded  )  by  a  bite  sharp  on  account  of  the  force  of  love. '  ^rt- 
fBT— Analyse  ^rron^  «ftw  «r5Rl»:  ^  ^  q^:  *  ^^ClgMiarf. 
'  Sprout-like  lower  lip. '  ^mj[°— Analyse  ^^^  «ni  W^  nm^  ^- 
lE^if:,  *  Having  a  heart  wet  with  pity. '  *  Kind-hearted. '  W— ^ 
^He,  with  his  kind  heart,  drinking  slowly  that  sprout-like  lower 
lip  of  hers,  which  was  injured  by  a  bite,  sharp  on  account  of  th» 
force  of  love,  removed  the  pain  in  a  moment. ' 
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St.  16.    infW—Constriie  ifrfN««pn  fifirwi5%(Ri%:  inft*w 

^^ft^— Analyse  TTlft^  wm:  ^pifihWf*  ^[^:  ?!^  ^^  Ir  ?n^^»  *  By 
the  80X1  of  the  best  of  kings/  ^crN^— Analyse  ^ar^  ^V^'-  ^^STNT  # 
mrtf,  *  His  own  lower  lip.  *  ftftV— Analyse  ^H^^  ^  fil4<lfe<llPl 
^fifin^l^'^ftmft  %:  HT^^  'With  varions  agreeable  words  and 
gestures. '  qw^fSf*— Analyse  fn*T  ^l5hf:  qw^n^b:  *  m|*,  *  With- 
out  drinking  it  up. '  ^  Without  kissing.*  «|^'<lf%|%?l— Analyse  ^: 
ftftni :  ^friWW:  I  ^  tp^ftftrw :  ^^Hlfti^H:  *  flf|*,  *  Without  inju- 
ring  it  with  her  teeth.  *  inf|#— *  The  proud  lady  left  at  once  his 
lower  lip,  which  she  was  forced  to  take  in  by  the  son  of  the  best 
of  kings,  with  various  agreeable  words  and  gestures,  without  a 
kiss  on  it  and  without  a  bite  by  her  teeth.* 

St.  17.    fJ— Construe  ?Cfftr  <siM<!||f^aiu4  ^  ft?!*f  ft^  mviA 

^  ^sfft*  sn^rml^  ^  ^  M8^fti<M<i4  wrt  [  «^  ]  ^-  ^nzn- 

ft?f— Analyse  STRiffft  «)g^  WTRI  fT  ^TRriWs*-  ^  ^nj*>  *  The 
silk-woven  garment  from  which  has  been  removed.  *  qjpr"* — 
Analyse  qjj^:  fsf  fw^  xm^  'iftTl  ^  ?i  Hf|tf,  '  Having  a  colour 
glossy  like  the  foliage. '  ^ — ^  When  the  loving  husband  was 
looking  in  secret  at  her  hip,  from  which  the  silk-woven  garment 
was  removed,  the  loving  damsel  herself  offered  even  without  a 
request,  her  lip,  with  a  colour  glossy  like  the  foliage. ' 

St.  18.    ffT— Construe  i|^  n?^  ismm  W^Ef^f  m  ftftM^fkffl 

Analyse  ^(wk  %ffe#  ^l^:  HT  Rjfil^^rMI,  'Displaying  actions  mixed 
(  or  mingled  )  together.*  ^lyifi^HT—Analyse  fr^in:  fevH:  'Wi  W 
^^RI^mTy  *The  gestures  whereof  were  easily  practised.*  Transl- 
ate:—'She,  displaying  her  actions  blended  together  by  pride,  love, 
coyness  and  fear,  instantly  reached  that  state  in  which  she  pra- 
ctised her  gestures  easily,  and  so  it  could  not  be  described.' 

St.  19.  ^JtifHY— ^Construe  ^fTT^sft  W^Rf  ^^fH?  ^  M4^Ii%ft<i 
<ir»vPi  W  7^  ^OT  4tPnf :  ^^e^Hfil  CT%  fff^ffTOf-  ^*'— Analyse  qj  % 
^15  IT  «lrtfe*  ^  ^>Ri  ^nn?TT:  ^T5^5%ifef»  '  The  clever  and  agreeable 
words  and  actions.'  ^^^m — *The  clever  and  agreeable  words  and 
actions  which  the  damsel  longed  for  in  order  to  avoide  the 
intercourse,  themselves  resulted  in  increasing  the  excitement  of 
the  lady.* 

St.  20.    ^r^QTT — Construe  ^rr^f^  X(kft    «?RTT*  S^^  ^^''ir 
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1?WM;— Analyse  wirW  ^:  W?I^:  *  W!RI*»  *  Fatigue  doe  to 
enjoyment '   HNl^qj^^ei— Analyse  ^  ^  ir  5TOT  ^Ml<i|»WH 

*  Skilled  in  emotional  feelings  and  dance. '  ^ifWirT— *The  loving 
girl  proclaimed  her  fatigue  due  to  enjoyment  by  her  tears  and  her 
joy  by  horripilation  to  her  husband,  but  not  by  words,  beio^ 
overcome  with  modesty,  like  a  woman  skilled  in  emotional  feel* 
ings  and  dance* ' 

St.  21.    ^—Construe  ^  hWT  ^tPtWW  ^^  ^W^:  %^^fl^ 

Analyse  ^g^  ^:  ^^%:  ^  IT^^^, '  For  the  feeling  of  depreo- 
sion.'  ^|^^_Analyse  m^:  ^sf^:  n^^:  ^  ?Tr|#, '  Her  fatigue/  q^— 

*  Whatever,  being  done  with  force,  brought  on  the  feeling  of 
depression  regarding  the  enjoyment  to  the  lady,  removed  her  fati- 
gue when  again  softly  effected  by  the  loving  husband.' 

^St^22.    »^°— Construe  sm  ftg^  ft^eif    %^rn*  ^  5PWr 

Analyse  ^^tht  qTO:  %^rTRr:  *,  *  The  braid  of  hair.'  ^—Analyse 
^»*lvJ  ^TS'i*  ^  ^  ^t^  ^^  Wf  aRH'i,  '  Having  eyes  directed  to 
the  pit  of  the  arms.'  ?=rfw?f-— Analyse  Rirt^T^^Hir  ^qT^fin, 'Smi- 
lingly.'  Translate:— 'Then  the  daughter  of  the  king  of  Mithila  who 
strove  to  bind  her  braid  of  hair  which  had  become  loose  by  the 
enjoyment,  bent  her  bead  smilingly  through  coyness,  when  her 
loved-companion  directed  his  eyes  towards  the  pit  of  the  arms.' 

St.  23.    5fir— CoEstrue  jfit  ^HjfRlfelHI  «f^  f?r  [  ^  ]  IRT(¥i^ 

5%:  ^^m  g^  grf^s  ^m^  nfefis  wRt  ftrft^.  Cf.  Ku.  vin. 

W  m  JpfN  ?:f^:^9S1<5aiH  H"  «|5T|f*'— Analyse  ^iRf^  ^^Hk^  fiwft 
"Sir'T:  ^WJfftreft  ?rt, '  By  the  arrow  of  the  bodiless  one,,'  (  i.  e.  i|^  ). 
tfinf^TOT—Analyse  ?fiTnn:  «t(^:  «OTft^:  ?!^  ^fTJ^TW,  *  Of  the  lord 
oftheearth.^  ?rRt  firfM^-means,  hr#  ?fg?OT:  r«f??«?ra%ftr  qfR^I 
fyl^,  ^Attained  diminution  ( i.  e.  became  loose  ).*  ffit— *  When 
her  heart  was  thus  hit  by  the  arrow  of  the  bodiless  one  (  L  e.  the 
god  of  love ),  the  seated  feeling  of  modesty  of  the  daughter  of 
the  lord  of  the  earth  began  to  diminish  after  the  passing  of 
several  days.' 

St.  24.   ^13— Construe  ^r^  (^T:^f:?nrn  iMic^^i  ^smmr 
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the  nights.'  '  At  night  times,'  Derived  from  i|  r^  9.  P,  (||^ ).  Cf. 
Un^disAtra  "  fw^Mft*^-  ^TW."  Also  Pani,  IV.  1.  4L  ^  ftj^- 
'Wf^^M^^'  *  The  affix  ^^  is  employed  in  forming  the  feminine 
after  words  ending  with  affixes  which  have  an  indicatory  ^  and 
after  the  wordff  jftr  and  the  rest. '  Vide  ««^r^t  "  ^X^  ^n^ 
Wll* '  fii^flywm—Analyse  fe??ftf;m  ^^f  ^m\:  m  f^nH^mHU  'With 
her  sense  of  modesty  (  or  female  bashf ulness  )  diminished  (  or 
relaxed  )•'  i^qr^inrr— Analyse  ^q^  ^TRiniT  ^TRiprT  *  The  danghter 
of  the  king.'  si'MShP^— Analyse  nff^^^-MH  »fl(^vq4i  ^The  knot  of  the 
garment.'  9^^— ^  The  danghter  of  the  king,  with  her  sense  of 
modesty  relaxed,  during  the  course  of  nights,  was  in  truth 
overpowered  by  sleep  and  did  not  forcibly  throw  oflE  his  hand, 
resting  after  getting  beyond  the  knot  of  the  garment/ 

St.  25.  ftfi(?fr— Construe  ft^  m  Hm^^kiU\^^^(i  sifiinrt  wn 
tX^  5^:^q&  ;pm^  ^ffiwRf  5^  mRi^>»I-  ^fihrt— Analyse  STf?tint  <rtf 
fVfi^,  *  Exciting  fear. '  Cf.  Pdni.  11.  2.  18.  and  the  V^rtika  there- 
*o»  "  SlWPft  T?!!^  5WnT,  "  *  The  word  tr  &c.,  when  the  sense 
is  that  of  ^  gone  '  or  the  like,  combine  with  what  ends  with  the 
first  case-affix. '  Or  it  may  be  analysed  as,  sri^tTm  M^hRh*!  fRt 
jqf?r(f4.  Of.  Fk^\.  II.  2.  24.  and  the  Vartika  thereto.  "  in^¥^  ^^- 
,3rRft?!n?^  «h«^  m  ^pnf^^wq:  ",  *  The  optional  compounding 
of  what  arises  from  a  verbal  root  coming  after  ^  &c,  should  be 
stated,  and  the  elision  of  the  subsequent  term. '  See  Hema.  ^^  vdk- 
art  >rt  'ft^*"  ^tRTTO" — Analyse  ^^JT^  ^i&sf  ^M^^HH,!  ^tPIR^  ^?H.^OT- 
^^  ?)R  f^»  '  Brought  on  by  the  sight  of  a  terrible  dream. '  ^- 
^— Analyse  ^^f^  ^tt  ^^^^  *  Pitcher-like  breasts.*  IT^^'H^-^ 
Analysa  ^r^:  ^i|9  9?::^ip{  ^f^T^*  ^  On  the  broad  surface  of  the 
chest. '  Translate  :— '  She,  in  her  sleep,  was  overcome  with  exci- 
sing fear,  brought  on  by  the  sight  of  a  terrible  dream  and  placing 
in  close  contact  her  pitcher-like  breasts  on  the  broad  chest  (  of 
Raghava  ),  embraced  him  closely.' 

St.  26.  irm'— Construe  n^  %n^  qft^^^  finTl%   [  ^  1 

Ku.  VIII.  13.  ''  mnH^HHiMl  ^:  ^:  I"  |rm'— Analyse  ^mt 
^pirror  TOt  ^WT  m  HiaH^^qitll,    '  Who  had    known    the  taste 

of  the  god  of  love. '  '  Who  had  learnt  the  flavour  of  the 
4nind-chuming  god. '  ir^igt— Analyse  i(^  ^figt:  ^V^''  ^ift'REt 
31 
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^  Agitated  by  passioiL  *  iftf^i^— Analyse  ifKl^M  iftft^^f '  The 
knot  of  the  cloth.  *  qn:^^  Analyse  ^P[4l^  ^kK!^^  *'  A  pair  of 
the  hands  or  amuu  '  ynf — ^  That  lady,  who  ( then  )  knew  the^ 
taste  of  love,  remoyed  her  hands  from  the  silk-woven  cloth,  folding 
them  as  if  ( %9  )  with  fear,  when  her  loving  husband,  agitated  by 
passion,  began  to  nndo  the  knot  of  the  garment.  ' 

St.  27.    ^imr— Construe  ir^ijT    5^5f^    ^^Wl^    Rn^^ftM^ftOf 

rx^  [  fifir  ]  ^jhr:  ff^M^^c<ie<^i  gfim^  ftf^jft  sm^rfir.  ftf^ciN^- 

ftft— AnalyEe  ft^^  ^Mft^<Offil  ftH^H^Metafl  ?ffii?^  ^5%,  '  Giving 
instructions  in  the  art  of  pleasure  (  or  enjoyment )/  gfdni^  ft- 
^^— '  Forgetf  ulness    of    the    multiplicity    (of  instructions  V 

*  Forgetf ulness  of  the  large  number  (  of  instructious  ).'  Hjq^— ^ 
Analyse  m^T  «q^:  HSq^-*  ?ri^  5IFW  H^T,  '  With  a  desire  of 
receiving  instructions  from  him.'  Translate: — *  While  Raghava 
was  giving  her  instructions  in  the  art  of  pleasure,  she,  who  was 
acknowledged  by  the  world  to  be  possessed  of  intellect  (  or 
memory  )  said  that  she  forgot  the  multiplicity  of  instractions,. 
with  a  desire  of  receiving  them  frequently.' 

St.  28.  ^'*— Construe  i^^ft^^fiftaimift%|  )j^a«M1«fil«i^l  W- 
ift^^p^'  ^m^mm  'nwnfT  TR^^  ?H^  ^  ^^-  ^l^— Analyse 
^^^Frt  ft^:  %:  firftm  WJ^rftrW  l^*  m,  'Having  the  tip  of  her 
nose  covered  over  with  drops  of  perspiration.  *  ijjf* — Analyse- 
fW:  ^  ^sfiro  ?W«Rl*l  I  ^JTT  8W»Rl*l  ^^l  W»  '  Having  her  creeper 
like   hands  trembling.'  ^rtft^;fit:— Analyse  ^H^^^  frf  ^rfteffit* 

*  Breathing  pleasantly.*  ^-Analyse  ^ftd  H^n¥\  ^  'WT  HT, '  Who 
had  patiently  endured  the  flavor  (or  relish)  of  love.'  ^pfWir— 
Analyse  ijq^  ^VRiVirT  ^Tf^'Hrr*   *  The  daughter  of  the  king.'  f|^— 

*  That  daughter  of  the  king,  with  the  tip  of  her  nose  covered 
over  with  drops  of  perspiration,  her  creeper-like  hand  trembling^ 
breathing  pleasantly  after  having  enjoyed  the  relish  of  love,  did 
not  suffice  for  the  gratification  of  R^hava.  * 

St.  29.  ^f^qfir— Construe  ij^lftt^^^H^I  ftrfirjt  ^ijfijMIW^^  *T- 

^  [  ^fir  ]  ^g>ii^^<iMfif<nmr  m  tiftr  ^:4v?pff  m-  Of.  Ku.  viii. 

^  ^m^  g^?ftTOfHH*'ll  «nPr*'— Analyse  «Rft  mwnftfifW- 
ft'lRS:  ?TRT  ^5^:  aftH»ti  *  The  son  of  the  protector  of  the 
earth.'  j^ii^— Analyse  ^^i  ^  ^^^  Hf^  %♦  5^- 
^^^tjul,    '  The  skill    (  or    proficiency )    in    woman's    deeds.  ^ 
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^—Analyse  ^^ORnft  f'Wf^  ^iftT  WI*W  nfrWf  Whif  TITfi^lIT  ^^^ 
fir,  *  Having  her  modesty  relaxed  (  or  destroyed  )  by  the  arrows 
of  the  body-bom  one*  (  i.  e.  the  god  of  love  \  ^p^i^jfii^AxialjB^ 
^^'  ^5^  inlv^  frt,  *  An  object-agent  *  or  *  object  containing 
Hgent,  M.  ••  an  agent  which  is  at  the  same  time  the  object  of  an 
action*  *  *  Agent  of  an  action* '  ^  One  who  acts  of  his  own  accord/ 
Translate:— 'While  the  son  of  the  king  was  impelling  her  to  learn 
the  skill  in  (  or  art  of  )  woman's  deeds,  she,  with  her  modesty 
relaxed  by  the  arrow  of  the  body-bom  one  (  i.  e.  the  god  of  love)^ 
assumed,  in  secret,  the  agency  of  action  ( in  love  afiEairs  i.  e. 
became  the  w^  of  the  affairs  of  love  ).'  The  poet  means  to  say 
that  ^tm  was  till  then  the  ^  or  an  object  of  flr^  (  i.  e.  a  recipi* 
ent  of  the  art  of  woman's  deeds  )•  Bat  now  she  became  the  agent 
l>r  4^  who  could  impart  instmctions  in  jjeif^fi^'^^uf. 

St.  30.    ^— Oonstme  i|^^  ^f)ft?fr  ^  WIT?  ^  ¥i\^K^  5d^(ftr 

firt  [  fifir  ]  ^rftiftpf f^nft  cftwir  [  wft  ]  iw^  «i^pf  fi^iRl  mn 

flfRIT^— Analyse  ^f^^f  f!f  Wtim-  ^  ^  Wt  ^^(^  «^  'WT  ^mwif 
'With  a  relish  for  ridicule.'  9^inf  arfv.— Analyse fti^hr fTf ^- 
fenf,  *  Smilingly.'  *  Laughingly/  ^ftj^f— Analyse  ?riNt  *  ^* 
HW  «b!*  ffi^  g|fea^<^1(ipft>  'Shining  with  her  body  turned 
(aside).'  «|^— Analyse  sf  ^  91^,  *  Faintly.'  ir^—*  While 
her  loving  husband  uttered  with  a  relish  for  ridicule  what  she 
had  said,  when  troubled  with  love,  she,  shining  with  her  body 
lumed,  said  it  faintly,  with  a  smiling  face,  being  ashamed.' 

St.  31.    T^— Construe  ^iR^[^pfra»RTO*]  >fnW  «ft  ft^^W 

Uft>llMW*  T^f*"— Analyse  tmni  ?I9T-  f^  Prtft  ft*nf:  WW^;  *  Hung 
near  the  bed  of  jewels. '  ft rfnji— Analyse  ftihl  ^  U^:  m  ^^^^j^ 
*From  whom  power  is  departed.'  'Powerless.'  Translate:— 'Having 
stored  her  speech  in  its  heart  at  the  time  of  their  intercourse, 
when  the  parrot,  hung  near  the  bed  of  jewels,  was  uttering  the 
words  '  I  am  powerless,  please,  leave  me, '  she,  overcome  with 
shame,  struck  the  cage  of  the  bird.' 

St.  32.   ^pT— Constme  <in<!<eHWJ|fett:  «nmiPr:   S^ISHW  SRpf 

*ft6W  Whw  ^T^tif%  f^  [  ^I^  ]  m  ita^wL  ^ifert  •^rni'Tnr.  tw°— 

Analyse  TfT^  WWfe^lfi^^flft^'.  ?n^:  'Trickling  down  from  the 
laoe  of  Rama. '  "Sfir^lf^:— Analyse  vnm  ^fl^  ^UTIfl^  t^:,  '  By 
the  drops  of  fatigue. '  ffijif— Analyse  f^iftJTf  fRg,  '  Of  the  pair 
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of  breasts. '  TOt3f%— Analyse  ^i^^r:  ^  'R:  ^ET^tiR:  llftiFti  'Femrfe 
friends.'  55*,  Expl:— 55:55  ffir  ^l^fef  ^T^WR^flW,  'Saffron,'^ 
!•  saffron  powder.  *  (7/.  Pani.  V.  2.  127.  "  ^TO^linpPtrS^,  ^  '  The 
affix  9T^  (  9r  )  comes  in  the  sense  of  ^^  after  words  unl  &c.  ' 
Or  it  is  derived  fromf^  vL  L  A*  (i^)^To  take,? 'toi^eoeive.' 
^S^^fRnte^.  Cf.  Paiii.VIL  L  80.  "  3ii^5*»5rtr^. ''  *  When 
the  affix  ^  comes  after  a  verbal  stem  ending  in  ^r  or  ^nV  it  may 
optionally  take  the  augment  ^  before  the  neutral  case-ending 
^  and  before  the  feminine  affix  f .  (  ^^  +  9ir^  +  ^fl  ^  ^^f^  )* 
fc'^  *'3^"  fRc  4lJ|ftMHH^H«  Translate: — *When  her  (female) 
friends  saw  the  saffron  paste  on  her  breasts,  wiped  off  by  the 
drops  of  fatigue,  trickling  down  from  Rama's  face,  and  laughed, 
she  moved  away  from  their  presence  with  a  smile.  ' 

St.  33.  ^305''— Construe  «m  H'H  ^  'lilft^Wff:  Ipft^:  ilA«W 
lfia*i<lil-  ^^T^^firj^f^^M'  ^rfilff  Pl<«l^l^  sfTf^n^t  ^3*"— Analyse 
^^^  «?3^-  ^«n3^:  flW.  f^  5F«r  4:c||<i^Rrj^R|c4«-uj,  *  Unproduc- 
tive of  actions  in  conformity  w,ith  his  self,  ^  ^M^al^H :— Analyse 
^n|^  "^riW-  TOl^  TO^:  ^ft^ft^nr:,  '  Active  on  being  incited. '  iRt- 
jq^: — ^Analyse  ;h%  ^i  IFR  ^^  H  JI'f^R^  *The  mind-bom  one. ' 
*  The  fancy-bom  one. '  f^^cj^^— Analyse  ftihf:  «T^I^  ^CTl^TWl 
^WT  ^m^mr>  '  Iii  a  manner  not  keeping  any  residue  (  i.  e.  wholly, 
entirely  ). '  f^ig° — ^  Active  on  being  incited  as  if  by  envy,  the 
god  of  love,  wholly  drove  out  of  the  mind  of  the  daughter  of  the 
^ni9  king  the  sense  of  shame,  which  was  unproductive  of  actions 
in  conformity  with  his  self. ' 

St.  34.    ^'^°— Construe  ^f^xriR!|5R%   ^tPNsnwmTHft^R^- 
^a^i<^^^fH>  H^  pft?ro«nn-  ^^m-  ^snj^wf  ^-  ^{iftw*'— Analyse 

Si^^mr-  vH^dijia  f^«m  ^91*  T^qirt  w*wi  mm  ^r  ?nOT, 

^  Who  had  abandoned  their  decorations  of  flowers  which  were 
washed  off  by  the  waves  in  the  water  of  the  oblong  pond«  * 
^li<44i — ^Analyse  ^^  v^  qi|r  f^IFWlTi  *  In  a  manner  pleasing  on 
account  of  agreeable  words. '  f  ^\ail*l^i :— Analyse  |?!l^?f^  9rn(rq% 
|i%  f?l\ai|4«4||:,  *  In  which  they  hung  for  support  on  each  other.  * 
JR«R«FR%— Analyse  vmi^  ?!5.*KR^  ^  ST^T^^KFR  ?ffii|^,  *  In  a  plea- 
sure-garden.'  ^PTT/— '  A  bath, '  Accu.  plu.y  and  an  object  to  ^Pi^:» 
Translate: — ^  Sometimes  in  the  pleasure  garden^  they  two  aban- 
doned their  decorations  of  flowers  which  were  washed  off  by  the 
"^'aves  in  the  water  of  the  artificial  pond  and  enjoyed,  in  a  man- 
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ner  pleasing  on  account  of  agreeable  words,  baths,  in  which 
they  hung  for  support  on  each  other.' 

St.  35.  ^1^— Ck)nstrne  ^T^HiTUT^nnrhR:  ^  aHKMmfi^  inw* 
^rW^:  <l^um6^!|i>  ^imMj;MlJli)  5^nm^-  ^15^— Analyse  in5  ^  ^^ 
Jirt  IWl  ^TH^  ^rit'snf  ^^  W-,  *  Whose  sole  aim  was  to  do  coaxing 
things.  *  Shiran — Analyse  5^  ^i?ft  ij^  9  ^  Hraf,  *  Of  a  similar 
colonr. '  ^^''— Analyse  ^;k9^  ^TJ^  ^l^irT|^  «^  Jj^  ?Tf^  m^r- 
K)n  a  pair  of  lotus-like  feet.'  ^f^oi^- Analyse  Tf^nnTT^  ^IJ^^^TC^TISer; 
^fW^r^r^^mr^I^fr^ffiir^m^^  *Having  a  Instre  like  that  of  the 
fresh  spront.  *  ^15**—*  He,  whose  sole  aim  was  to  do  coaxing 
things,  placed  the  red  dye,  though  of  a  similar  colour,  on  the  pair 
of  the  lady's  lotus-like  feet,  which  had  the  lustre  of  fresh  (  or 
young  )  sprouts.  * 

St.  36.  ^iflgr^— Ck)nstrue  fl^.ui|^<tf^m  t^ii^  ^  ^If^Snf  sf^j^- 
iTlf'  ^ff^  H^  mRw^MS  ^!TT^  ijifim^iii'  «?&'' — Analyse  ojsqt:  gnf 
«inrs^,  *A  pair  of  toes. '  h^— Analyse  ?!^onin^  «t^  H^orri:  nw 
ThN^T"f(W^^^ms^,  *  Having  brilliancy  of  the  new  sun.' 
^iH^A — Analyse  ^n^^nf  ^i^i4f  *A  pair  of  arms.'  f|ft^<'-_ 
Analyse  qf^^  ^^5^  ?Wt  T^it^^  *  With  its  tremor  much  in- 
creased.' nyiH^lMH— *  Began  to  ascend  very  high  ,'  1.  e.  owing 
to  the  tremor  of  his  arms  he  could  not  paint  the  dye  on  her 
proper  limb  but  far  away  from  it.  Translate: — '  That  pair  of  hia 
arms,  who  was  himself  painting  her  toes  with  saffron  paste, 
Jiaving  the  brilliance  of  the  new  sun,  began  to  ascend  very  high, 
with  its  tremor  much  increased. ' 

St.  37.    i?^^— Construe  3W  [  f^?n%  ]  ^t  f%ft^  ^fstrrf^  ^fir- 

fShlPf— Analyse  r?|^  p%  a^piAflH* '  Above  the  hips.  '  «^pnf«nT:-— 
-Analyse  ^  gqif^:  W^'fi'^'^  *  ^^^  depending  on  something  for 
support. '  '  Holding  nothing  for  support. '  5?!?:— Analyse  ;f* 
jb^jt:  5^:  '  Hard  to  fasten. ' '  Difficult  to  bind  up. '  mV— Ana^ 
Ivse  ipft^  Ji^^i  4<Pliiyttl  ?Rm-  ^'  irf^^^Tgnr:,  *  The  string  of 
the  girdle  of  jewels.'  '  The  string  of  the  jewelled-zone. '  Trans- 
late:—* The  string  of  the  girdle  of  jewels,  unsupported  by  soma 
other  thing  is  here  indeed  hard  to  fasten.  With  this  thought^ 
he,  putting  the  zone  above  her  hips,  placed  his  hands  there  again 
^ind  again.' 

St.  38.     STRT^f— Construe  9TO  5^?%?^  mi^H\  ^T^qsffikqt  9^^^ 
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Analyse  flt^iqii^  fkm  vtt  *  The  vroik  of  amorous  painting. ' 
o^^t;.— Analyse  ^jpu  frf  Wjt^  '  Wistfully.  *  *  With  a  passionate 
longing. '  f^^n— Analyse  f^ifttit  f^Br^)  ^  A  pair  of  breasts. ' 
^n^l^— *  He,  performing  the  work  of  amorous  painting  with 
his  hand,  thrilled  with  joy,  longingly  touched  the  pair  of  her 
breasts  again  and  again  though  the  sandle  paste  was  in  its  proper 
position. ' 

St.  39.  q?f— Construe  ^l«|(i)fl^^4)Rl<:^M^9Rl%:  ^  THT- 
^'Tl ^  «rfelrft^?hpr  ii4l^Jl4  H^i^  «P^^«  W*«1WWftt  Draw- 
ing lines  or  figures  on  the  face  or  person  with  coloured  and 
fragrant  pigments  (  or  sometimes  with  musk  and  fragrant  sub^ 
stances),  ini^fftw**— Analyse  dinfimi  m  ?f*ft  HOT:  ftwi  €?W 
^R^l^^ft^  ^  9:,  ^  Who  has  touched  her  creeper-like  ears  with 
the  point  of  his  fore-fingers  slightly  bent. '  «ri''— Analyse  9rf 
ii^<flt>j>  $fFt  ^^  ?I^  ^  The  eyes  on  which  were  half  closed.' 
^IrS^— Analyse  w^:  9^  H^pS,  *  Her  face. '  ^i^— Analyse  w- 
fi^  ^^  ?I^Qd^PP?9  *'  Having  fragrance  in  its  interior. '  ^  Pos- 
sessing fragrance  in  its  interior.*  Translate:~'He,  drawing  figures 
.(  on  her  face  ),  touched  her  creeper-like  ears  with  the  point  of 
his  fore-finger  slightly  bent  and  had  an  experience  of  her  face 
which  had  fragrance  in  its  interior  and  the  eyes  on  which  were 
previously  half -closed.  ' 

St.  40.    tiRiRT— Construe  ^f^r  ^M<mn«)ttM:  J^:  J^:  [«Jt7^ 

^^fir— Analyse  i|;i<M^<<W'  a^fi<Hlc<W:  ?ri^m^.  '  On  the  lips 
of  the  young  lady. '  «r^— Analyse  ^r^Tf^  qf%  fitS^:  ^^iMH^Hm: 
*  Eager  to  drink  (  kiss  )  her  lower  lip. '  HfRiRr — ^  He  chen^ 
-eager  to  kiss  her  lower  lip,  drank  (  it )  with  delight  again  and 
again  and  removed  the  dye  which  he  himself  had  formerly 
painted  on  (  lit.  applied  to  )  the  lips  of  the  young  lady.  ' 

St.  41.    ^P^— Construe  H^UMlf^t^l^'C  ^rfWt  ft^sHli  firt?!^ 

^hRi  [  frf?r  ]  ^T^^TRRwJt  [  ^H«h^p  ]  ^T^  ^«l*^g4  fka  wi  nw- 

gqrff^^— Analyse  iqi^  ST^oT^  ^^  ^  ^qif^m^^  *  To  which  the 
colljrium  was  applied.'  ^^n^— Analyse  3f  Rr^nit  ^rtt^  99^An^  I 
?ndr  ^«^  ^^^T:  W  ?r^m:  st^^TO'^S^:,  *  Having  eyes  which  had 
not  an  open  (  or  splendid  )  appearance. '  *  Hai  eyes  which  were 
partially  opened. '  ^iy — Analyse  ^  JlH^^Rt  W^^  *  Placed  on 
the  ear.'  ^r^q^— Analyse  Wlt^^  q^ ^iTOWqS^,  *  The  sprout 
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<of  an  As'oka  tree.',  f^ff^— ^  While  the  husband  kissed  the  eye  ef 
the  lady^  to  which  he  himself  had  applied  the  coUyrianv  the 
spront  of  As'oka  placed  on  her  ear,  whose  eyes  had  not  an  open 
(  or  splendid  )  appearance,  assumed  its  own  (  attractive  )  colour^  ^ 

St.  42.    sfwf*'— CoEstme  u^ijilftift;  ^CHR^  ^^f^  ^^[fqft 
Cfi^3  W  #t  ^^    919  I  ^ftf^    iFf#    ^lft^*<W*    ft.  Cf. 

Ku.  vn.  22.   "«n?irnmRflw^  mtwpnn^^tft*^   feiPxiNUHft  i 

1S^XV(^  ?^ftm  ^nf  ^tW  fll^l^^4>q1  ft  %^:  "  U  yq*^— Ana- 
lyse jqrrf^  ^  j^  ^  T^qwi^  ?wt  ^r^^i  %  m^:,  *  With  the 

excellence  of  flowers  and  jewels.  *  q^f^HV  oeft;.— Analyse  |f^9# 
^rBios^  ^V^f^ffA)  ^According  to  one's  liking/  ^To  his  liking.^  THTf- 
9^%— Analyse  trt:  qp^sf:  ^cnfF^f:  ^f^q^mj^,  'A  son  of  a  king.'  'A 
prince. '  ^^**— Analyse  k^x^AX  ?nn[:  ^E^ffi?^:  9  ^  ^  i|^  f^l 
^onfNhr^l^y  ^  Having  its  reward  in  the  pleasure  of  their  lords..' 
^cq^nf^x^:^^  Did  she  not  wish  for  a  mirror  while  the  prince  was 
decorating  her  to  his  liking  with  the  excellence   of   flowers  and 

jewels  ?  (  No  ),  for  the  decorations  of  women  have  their  reward 
in  the  pleasure  of  their  lords.  * 

St.  43.  ?Tni— Construe  ^•Ijf^d^liNMHi  rt  ft^  ^nn^VI  WT- 
"^W*  jftfj  ^tftri  ^  wni:  TX^  yjMA^Q:  ^  «?Rr.  «r$^— Analyse 
^qirfK  fm:  ^ire^vn*-  'RT  mnf  HR*,  *  Who  has  made  pretty  gest- 
ures on  account  of  love.  *  ^  Who  was  making  pretty  (  amorous  ) 
gestures  sprung  from  love. '  ^cm  m. — Amorous  gestures  of  any 
kind,  particularly  one  thus  defined:—'^  ftfl^^<IH<4^M  nyiilftMift 
^m:-"  ft^— Analyse  ?pinn-  WfRt  M'J>  *  Pitilessly.'  •Pas- 
sionately. '  *  Violently.  *  ffiHRT^S — Analyse  ^nr:  mx^-  ^^  W^  qur 
'^qmirr,  ^Simultaneousty.  *  9T!ni:— Analyse  ir  99:  ^TTS^  ^Wanting 
power.  *  *  Unable.'  WR— *  Having  passionately  embraced  her,  who 
was  making  pretty  gestures  on  account  of  love,  Rdghava,  unable 
to  kiss  and  look  at  her  simultaneously  was,  as  it  were,  often 
43onf  used. ' 

St.  44.    mf&m— Construe  m  ITTurmf^  «ffrRn%^  ^^eXK  I  f^^Tin% 

Analyse  f^q^  J<^  %V^Kvi  ?T^  ^3K^  €(^\  ?T  Wf^,  '  Boaght  by  the 
sale  of  th«  jewels  of  her  heart.  '  q^(c^ — Analyse  |[MldH«lPk4^^ 
^l^ar,  '  According  to  her  desire.  '  uri^^f — '  Certain  things  she 
did  not  do  though  requested  and  others  she  did  herself.  The  lady 
had  an  enjoyment  of  him,  who  was  bought  by  the  sale  of  the 
jewel  of  her  heart,  according  to  her  desire. ' 
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St.  45.  ^— CoDstrae  «|^  m  J^r  %5r  ^  W  IW^  [?l^:]  i?lmr 

^ftrr  ft  C  'iwPt'Mi^iia  ]  ^^^^^  ftft*  ^pjpt  fwr-.  ^  ^g^fi^  nr^. 

^rni^— Analyse  fF?T«j  ?r  jjrt^  f^TiPTr:  ^Tj  m^,  '  To  the  virtuons.' 
ij:5j^[p^— Analyse  q;?5Tft  ^rs^mftm  H^e^P^,  *  Developing  (  or  for- 
ming )  fruit. '  ^— '  He  got  from  the  lady  those  very  things  by 
-whichever  of  them  he  attracted  her;  for,  the  good  that  is  done'to 
the  virtaoQS  develops  frait  at  once.  * 

St  46.  ^j^— Construe  Ma^4^I^-^H^^<ft>^<fl»|eac<(^%  ^^ 

^2l3IHr— Analyse  ^^  g^  ^^g^  |  iff^  q^f  jg^^fj^  fi^c^:  ^  ^(■|^^4 
^:  f?l  *kflW  ^^  mX^%  ?r5  ?lfel^  ?n^i  *  In  which  she  struck  her 
linsband's  breast  with  drops  of  sweat  falling  down  from  her  lotos- 
like  face. '  ^q^rrfe  orfy.— Analyse  ^[#:  fpfW  ^i^ifa^  '  Near  the 
girdle  (  or  zone  ).  '  qr4f^ — '  When  she  observed  his  eyes  moving 
abont  the  region  of  the  girdle  in  the  act  in  which  she  strack  her 
husband's  breast  with  drops  of  sweat  falling  down  from  her 
lotus-like  face,  she  threw  her  body  on  his  breast.* 

St.  47.    «mft— Construe  «?^R^5rf^:  3Fq^f$r  «T?Tft  [  HRT  ]  JTiR- 

Analyse  iionn^  $^  M"I^*SW,  *  Silence  through  affection. '  3?^— 
Analyse  ar^TT^  t^'  f^  PTOf  r^  %:,  '  By  the  chastisement  of  bidng 
her  lower  lip.'  >si^-'  While  her  husband  was  making  her  talk  by 
the  chastisement  of  biting  her  lower  lip,  she,  preserving  silence 
through  affection  (  or  silent  through  affection  )  uttered  no  word&, 
with  a  desire  to  get  that  kind  of  punishment  for  a  long  time. ' 

St,  48.  5iWRn— Construe  ^f^  WRwn  ^  ftvn^  IT^H^  ^  3jl^. 

4511%— Analyse  3n^  *H«iH^  ^1^*1**1  <*»  'The  lotus-like  face.'^R^tf — 
*  He,  desiious  of  getting,  during  propitiation,  her  teeth  and  lotus- 
like face  after  the  placing  of  the  breasts  on  his  chest  by  her, 
frequently  showed  his  anger  even  without  any  fault  of  hers.  * 

St.  49.  «|Fq^*— Construe  rs(W^  ^<yM  OMNNi)|Sf^  am^%IM<^il>di 
^mr^:  I  «Tfil5ftwnn  WJ^rfit:  ^5»^?d^Bff^  grrq^.  ^JFT^— Analyse 
5iI5q?freft  ^1^^  ^^f^<0*l*  (T^  ^^:  Tf^f^ly  *  As  regards  bmall  faults.* 
'JTTO''— Analyse  W'Pl^  ^^:  ^^n^^:  ?pr  ^?1^  m  m^l  *To  peevish- 
ness (  or  fretfulness  )  cons^^qiif-nfc  on  a  lover's  feigned  anger.  * 
^C^lllcl: — Analyse  4H(MI  ^sniki  WJHT%:,  '  Gf*nuine  love. '  *  Genuine 
affection. '   »?i^rJfc— Analyse  arfiwrft^  ^^:  Sff^RlI^:  eft,  *  Extra(»w 
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dinary  growth  (  or  increase  ). '  ^^n?^ — Analyse  g^  tft  Tt^^TT 
fWIT  i4«*{ilwgl"lh  '  Bearing  the  sore  of  easy  wrath.'  'Bearing  the 
sore  of  wrath  easily  provoked.'  5i|^q^°— *The  couple  became  crosi 
throagh  lover's    feigned  anger  even  as  regards  small  faults. ' 

*  Love,  developed  very  mnch,  has  the  sore  of  easy  wrath.  * 

St.  50.  3TW5— Construe  MU(^^in<t<ftH|  ftlft^^aM^)^  «T^  ^UP^' 
[  ^f^<  ]  FrnfcT?T:  i1^<i|^Ml^4p|:  ^T^  ^ft^  ^  fij-^ii^.  Wt^'' — Ana- 
lyse VT'm^  <W:  JHTO^:  ^  1^  ^ftf^,  *  By  the  fire  of  her  anger 
through  excess  of  affection. '  ?fc5|:TR3r° — Analyse  ^(^:  ^;zi^i  ^^ 
^f^r^  fm:  ^raJ^rar^fw:,  '  The  dart  of  her  glance. '  ^Tsgj— '  The 
dart  of  her  glance  reddened  {lit,  brought  to  redness)  by  the  fire  of 
her  anger  through  excess  of  affection,  watered  in  her  tears  and 
discharged  at  him,  hewed  down  his  very  steady  courage. ' 

St.  51.    ^Stf^ — Construe  ^<P)^^^||*p|:  [  «m  ^  ]  %lf^<1l  ^ 

Analyse  f^  ft^^  ^?fl^^'-  W»  '  Being  removed  from  his  com- 
pany for  long. '    qrft7triT°— Analyse  f^t^  ^5f  fRf  qK^lM^«f|;>ft, 

*  Apprehensive  of  his  waking. '  f^"* — Analyse  ^i^r^  ^  unfk  f^- 
55TH  ^  <M<d^^^<d|iH  I  f^?fPSn  f^lPk  ^<A^y*«*IH  ^nn  m,  '  Who  held  by 
her  hands  the  moving  or  dangling  ear-rings. '  Cf.  R  XI.  15. 
*'  ?nWJT  ^^^me^^^^l.  '*  And  Buddha-Charita  V.  41.  **  ^^^S^^J^^- 
^^IrtHHlfJr'-  "  ^n"— Analyse  ^^in  '^l^^  ^iTliiR*i<  ^J^f^r  TOT  ^'IFWt 

*  In  a  manner  in  which  she  held  her  breath.  '  ^ff^rWT — *  Provokedi 
to  anger  when  removed  for  long,  she  approached  him,  who  waa 
asleep  and  apprehensive  of  his  waking,  she  held  back  her  dang- 
ling ear-rings  with  her  hands  and  kissed  him  slowly  after  hold- 
ing her  breath. ' 

St.  52.   %!%;r^Con8true  ^;^s^%?rt7  WIPU  [  7(m  ]  ^^  1%^ 

KU.VIIL3.  *'%?rl^  ^rft?t  M(<!&irm4^  Jifiri^  Plmf^t^H  i  ^**P*<Nid 

flftil^f  ft%  ft^^WfftcT  ''nfhwiQL"  W  ^nWOTwRf : — Analyse  9i|nf  fflMV 
%^^  ^Tfrmi^TO:,  *Full  of  fear.'  '  Having  his  fear  vanished.' 
^l^t — Analyse  ;jf^:  pgr:  ^  ftvft  m{^^  TOT  ^TFTOT*  'In  a  mannier 
in  which  the  laughing  was  excited  sportively. '  ^mji^*4 — Analyse 
Wl^^  ^  Wnrw,  '  Boldly. '  "Wt^ — '  In  their  love  quarrels  she 
protended  sleep  and  when  he,  full  of  fear,  was  taking  off  her 
garment,  she  Bp<Mrlively  ( lit.  in  a  sportive  laughter  )  calling  him 
a  thief  boldly  bit  his  (  nether  )  lif^' 
32 
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St.  53.  iT^finf^— Construe  i^rWHTi^  ^ftf9T  ^IffW  «fR#W  SC^i^ 
«F^ijnWFMm  ^TT^^TOTT  ft^^  %^  ft^RJs  f^.  «Fq^ — Analyse 
^^4>^l<t  H^  ^njl^i  ^  ^Hl^  their  eyes  meeting  each  other/  ^plf^i^ 
^nd, — *  Somewhere,' '  Anywhere.'  *  To  any  place. '  ^iPfff^ — '  They 
lived  shunning  each  other's  company  and  becoming  prond  they 
sought  (  love  )  quarrels,'  ^Somewhere  when  their  eyes  met  they, 
indeed,  struck  each  other  with  their  breasts.  ' 

St.  54.  in^— Construe  ff^^  «tR«C^:  ^^ftiftfeHfim;  «" 
^FWm  mi  f^V^  ^(^OTHRrf  «n^  ^  ^Nnroclf .  ^rft^K?^: — Analyse 
^iff^in  'Rf :  «Tft^!?^-»  *  The  destroyer  of  foes  (  or  enemies).'  {C^§j%* 
Analyse  m  ^fM^  ^  %f^i  *  Having  a  clear  brightne&i'  *  Pos- 
sessing clear  lustre.'  qft^nRmrf— Analyse  qfl^fc^r:  «fRrft  iTWI^n?; 
qMMKI^?  ^  ^^^^  ^^^°^  ^^t. '  '  That  from  which  heat  has  been 
removed. '  srl°— Analyse  9r^€^  ^rftw  ^rhrfir:  ^  ^  ^  ^fW  fT 
•vrferfir^fe:  ^  ^ffftw:  ^^^uRlHlfeHRr^:,  *  Resembling  S'iva  having 
the  half  moon  on  his  crest. '  i^^J^— *  Once,  the  destroyer  of  his 
foes,  who  resembled  S'iva  having  the  half  moon  on  his  crest, 
ascended  the  mansion  with  his  loved-companion  inorder  to  behold 
the  sky,  possessing  clear  lustre  and  free  from  heat. ' 

St.  55.  efRTC^ — Construe  TT^  ^TWTW  ^n^  ^*fl<"3i4«^Hffi«i4*l- 
tNf??Tm  Bt^^  ^if^m^ff  ^m^(  R  ^  5^m.  JFT*— -Analyse  ^f^ 
^RRTT-  OT^^- 1*"^*!-  'I^^'  ^  'FWfnnvif^^'^©!  ^  TtwSi^ '  Whose 
fragrant  locks  were  made  to  dance  (  or  flow  )  gently. '  ^^r^— 
Analyse  ^ps^q  ^  ^N^>  '  On  the  terrace  of  the  palace. '  ^:, 
Expl:-  ^^  ^mIsmIkRRi  ^:,  *  A  mansion. '  *  A  palace.'  C/.  Pdi|L 
V.  2. 103  and  the  Vartika  thereto,  "  «risj^?^  5^RRT(^  ^q^B^V- 
^l»  "  *  The  words  >y41WI  &c,  are  governed  by  this  rule  and 
take«fnr.'  ^fjfir^:,  Expl:-v«i«  J^  >r^i^  I  |^9^  !tt^vi%  m  I 
tft^jft^:  ^-  ^'^  '^y  the  breezes.'  *By  the  winds.'  ^m- 
^^— '  At  the  close  (  or  end  )  of  the  day,  Eaghava  address«d 
as  follows  Janaki,  who  was  seated  on  the  terrace  of  the  palace 
and  "whose  fragrant  locks  were  made  to  dance  (  or  flow  )  gently 
by  the  winds. ' 

St.  56.    eftl^-Construe   cKre^:?!^  fSrl^qw  ^^4<4:a»nftftin 

Axvdlyse  qra^  ^P^-  ^»  *The  collection  of  rays.'  9|^|IT^«^— Ana- 
lyse «T^^  T^H*  «f^TO^<  «^i  *0n  the  top  of  the  setting  mountain.* 
^'^I^-.^  Though  tais  red  sup-  collecting  all  his  rays,  has  set  oofe 
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fBomewhere;  yet  resting  on  the  peak  of  the  setting  mountain,  he 
IB,  as  it  were,  looking  eagerly  at  the  world  for  a  moment. ' 

St.  57.  ft^^iT?l— Construe  ^V|PVT^  W^m^  n^rn^  «?Prt  If: 
3f3W3Rnf :  Wl^tt  tmii('  fnmf^  yMMimP^I  ^m^-  f^l^Jg^Wt— Analyse 
fiSrf  5*  fVI^  Wm^  m^m^  '  From  the  face  of  the  quarters.'  ^r- 
llW^— Analyse  ;^  ?rift  ^I^  ^  TO^1fT:  ?f  TOtlRT,  'Which  has  lost  iter 
lustre. '  gy:  ind.—'  Suddenly. '  '  All  at  once.  *  f^^^^n^— «  The 
darkness,  suddenly  following  the  sun-shine,  which  has  lost  Ub 
lustre  and  is  moTing  away  from  the  face  of  the  quarters,  is  oIk 
served  as  if  being  dragged  by  the  sun  having  bound  it  firmly 
together  with  his  rays. ' 

St.  58.    «RTOfir— Construe  ^mt  <IH^1SHIilfil  JTU^Jijft  [  fffir  I 

Analyse  ^i|^  ^^:  ^trr:  <lftH»t  VpAj  *  ^t  the  time  of  the  des- 
truction of  the  world. '  iRn^fft — Analyse  ?M^f?li  iftnufg  m^R^ 
if^i|«J<d,  ^  In  the  disc  of  the  sun.  *  >nqf^*im<!iFfi*fl— Analyse  ^rar 

*  Lying  in  the  middle  (  or  centre  )  of  the  ocean. '  ^^ailfil— *  As 
the  earth,  coming  to  the  centre  of  the  ocean  at  the  time  of  the 
destruction  of  the  world,  when  the  Creator  makes  room  for  (  or 
^ves  space  or  scope  to  )  darkness,  sinks  down  ( in  it ),  so  the 
brightness  of  the  sun  lying  in  the  middle  of  the  ocean  once  more 
(  ^  ^  )  sinks  in  the  solar  disc. ' 

St.  59.  t^F^ — Construe  tSfpH^n^  HHft  ftft^nif^  ^^  4lR.f*i- 
W^'f'P^  IB'ni*  «fnm  ^iWfKft^  ^^:  iqqrfit.  «^F?nn*— Analyse 
*^RIW  ^IRJ  ^RHlFi,  *  A  net  of  darkness.  *   Cf.  Pdni  VII.  2.  18. 

^1^^,  "  *  The  following  words  are  made  without  f^  augment 
In  the  senses  given  against  them :— 1  ^{rf :  ^  a  churning  stick,  ^ 
2  ^^RT:  *  the  mind,  '  3  vaix^i  '  darkness, '  4  wm  '  attached,  ^ 
5  fRiE:  '  indistinct  or  unintelligible,'  6  ^^vt^:  *  a  note  or 
tune, '  7  ^pi?:  *  made  without  an  effort  or  by  an  easy  process, ' 
and  8  i^:  excessive. '  fiftw^f^— Analyse  ftftH  «r»f*  JfT  fT 
ftftwf^:  W  mOT»  *  Who  has  his  disc  placed  ( or  put )  in.* 
ftft?!^— Analyse  fiftw:  ^^:  V^  WCt  ftft?!?^,  *  Having  its  stalk 
concealed  (  or  hidden  ).'  ^[|f^— Analyse  ^j^nirf  ^  ^fprt,  *A 
circle  of  bees.' «n^^  Analyse  «f*fj  5fm  Wl^,  'Produced  in  water' 
(  i.  e.  a  lotus  ).    cfp^''— *  The  net  of  darkness    everywhere  sur- 
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rounds  the  sun  who  has  his  disc  placed  in  the  ocean,  as  a  longr 
circle  of  beea  surrounds  a  full-blown  lotus  whose  stalk  is  conceal*- 
^d  by  the  .watera  ' 

St  60.  ^—Construe  vrfi^  firaWK^  9W!!ft  [  ^  ]  HI|:mm^ 
^^  viiaMj-qflftH^^fA  iji^^idipr  «TOnf  ?I^Ai4  TRT^.  t^^— Ana- 
lyse ij*  ^  ?f^  ^  q^^,  '  A  single  wheel '  an?:fip;{;f^— Analyse 
^H^  1^  ^^F^i  nm^l^^'  ^(^  m^^TFT,  '  Of  the  sky-chariot. '  ^- 
^t4— Analyse  T%ft^  Tdft^^  '  The  disc  of  the  sun.  *  9fmn  Ana- 
lyse 9T^  1«9?A^  9R?!nr,  '  Resting  on  the  setting  mountain.  *  9|^- 
^—Analyse  if  ft^^:  «ff^^«:  ^iftil^  m^»  *  Entire. '  *  Perfect. ' 
*  Fnll.  *  ftirntt— Analyse  ^m  ^PChftfif  ftirret:  ^ifiiTl  HR%»  '  The 
night-maker.*  '  The  moon. '  As  opposed  to  f^^l^.  ^ng** — ^Analyse 
>iFpn  llk^lillHI  ^'  ^^''  ^  'ifti^  fe*  WWi  ^l^  9R(  VT^9  'Having 
its  ring  smeared  with  the  mud  of  metallic  substances.*  *  Having 
its  ring  covered  over  with  mineral  dust.*  ip^^-The  disc  of  the  sun, 
resting  on  the  setting  mountain,  appears,  while  the  full  moon  i^ 
rising  up,  like  a  single  wheel  of  the  sky-chariot  having  its  ring 
•covered  over  with  mineral  dust.  * 

St.  6L  ^CT** — Construe  ^MI^Aki^  H^f^  WH^q^  ^HT  W^f  «ft- 
99:^  ^iqr  ^rar  T^:  »h??nw  ^Ulit^lQ  ^^HJifil>  ^cf— Analyse 
mm:  ^iwfaimi'  ^  ?W.^WI<nfaim\  'Having  its  rays  withdrawn.' 
^Hlil^Rl— Analyse  ^rpiT^  ^fWf:  OTTO^r:  ^ifiqs^  «NKl44|fi>,  '  In 
•the  oceanic  waters.  *  '  In  the  water  of  the  ocean.  *  ^HBKRI — ^At- 
tains  growth. '  iftwfft^— '  As  if  from  heaviness.  *  ^fff — *As  the 
disc  of  the  sun  which  has  compressed  (  all )  its  rays  gradually  in- 
creases in  bulk,  it  slowly  sinks  down  in  the  water  of  the  ocean 
«s  if  on  account  of  its  heaviness.*  The  poet  means  to  say  that 
the  orb  of  the  sun  when  it  covers  the  world  with  its  rays  of  light 
becomes  light  in  weight;  but  when  it  compresses  together  all  its 
rays,  it  becomes  heavy  and  thus  sinks  dowji  in  the  water  of  the 
ocean. 

St  62.    gi^^fiT:— Construe  fHHil^ftwuf ^fii^:  %lg?:fir  I'^Hir- 

"WVR'  ^s^ft*i<i  Whirs  qivqtq  firftnr:  ftw:  %^  ^nPii*    Of.  ^mfkni- 

^:  verse  1759  ''  ^^{ki^U44^kM  ^^n^^  Hf  TOl^."  Also 
irnh^  verses  105, 109,  284.  g^w^-Analyse  3f?iif^  gfirf^  ^  k 
f^^l^:,  *  With  their  points  upturned  ( or  turned  up  ).*  Rni^i^ — 
Analyse  ft^  «^A%  ftf^:  «W  «ICTW,  *  Of  the  maker  of  the  day  * 
<  i.  e.  of  the  sun  ).  mn^pir''— Analyse  «pi^  fPTlf^  IT^TOW  ^M^f 
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'^HKIHlftWf«*ft:  IR1I  ?nC9^9  *  The  beanty  of  -whose  disc  is  con- 
c^d  by  the  ocean. '  ^f^:,  Expl— tff^nrr  «lim:  TOTsr:  or  mitS^^- 
'^ft  ^JW^'  or  TO  srnAf^  «nW-9  '  The  anbmarine  fire. '  %ilp(  wz. — 
^  A  fira'  f^iir:— '  The  nptarned  rays  of  the  san,  the  beauty  of 
whose  disc  is  concealed  by  the  oceaji,  appear  like  the  flames  o' 
the  submarine  fire  come  out  after  over-powering  the  water  (  of 
the  ocean  )'• 

SL  63.  ii«>U|4|| — Construe  «nfTT^  ft'rt'  ^  ?nT:  ^univ  fl^-wjiji 
wW  s««R  IFIJH:  ftpjpWJplW  ^rttft^'.  HfeSJPnr  ^(flfif*  1TOf% — '  In  the 
rainy-reason.'  Derived  form  jj^  vi.  or  vL  1.  P.  ( #^)  *  To  rain.' 

*  To  sprinkle.'  '  To  pour  down-'^C/.  Pani.  «  nfttfttfil^lf^^ftftft- 
H^  q|(/* '  A  long  vowel  is  substituted  for  the  final  vowel  of  the 
^preceding  word,  before  the  verbs  ^\,  ^  ^,  9^,  ^,  ^,  and  wf , 
when  these  roots  take  the  affix  %/  %^— Analyse  ft4>ij>  j  ^^  ^|if 
fe^ll^efiyif,  'Divided  by  the  water  of  the  rivers.*  Explain,  fip?p# 
9n*S?r  ftp^:  I  Of.  Unidisfttra,  "?q^:  ^hWflT'Jf  W  fS>  f :."  ^Hftft%:— 
Analyse  qinrf  firft-  •  Wl  ^IT  I  ^Uliftr  ft^^-Asi  qijH^:  W^  ^|iftfif%:> 
\Ot  the  ocean.'  (7/.  Papi.  III.  3.  93.  "  ^rfMi|(^%iu>  %  "  'The  affix  fe 
comes  after  a  ^  verb,  when  a  word  in  the  accusative  case  is  in 
composition  with  it,  and  when  the  relation  of  the  word  so  formed 
to  its  verb,  is  that  of  location.'  ^FCinr— '  And  the  thi<^ 
i  mass  of  )  darkness,  kept  back  in  the  front  by  the  twilight,  at  the 
close  of  the  day,  appears  like  the  water  of  the  ocean,  divided  by 
the  waters  of  the  rivers  on  one  side,  during  the  monsoons.' 

St.  64.    ^Ftpfin — Construe  f^^  H^l^  WiTRl^riRl  [  ^fif  ]  fP^nmt 

Analyse  Wf^^^i  q?rPfT  wnam'  ^^R^  «T  ^^ftiW^i^H^i  *  The  mul- 
titudes  of  leaves  in  which  were  reddened.'  ^snpir^— Analyse  ^inpifv 

*  q?FrW%:  ^M  «Rrt  ilftjrifRt  '  Dense  with  tender  shoots  (  or 
sprouts  ).'  Cf.  Unadi86tra,  *^  fei>iftHMN|:.'*  Mtlmm^*'^4— Analyse 
UK"IW«  Wf^  MRmHM»M4,  ^y '  The  beauty  of  ripeness.  >  ^FRRT— 

*  Behold  how  the  forest  having  the  multitudes  of  its  leaves 
reddened  by  the  twilight  and  dense  with  tender  shoots,  acquires 
the  beauty  of  ripeness  when  the  darkness  gradually  gpreads 
through  it. ' 

St  65.    vpq^^'*— Construe  ^Spfl'  ^Afll  fkWI^4*l(W^  *I*M%K- 
^RR*^-r Analyse  «|^^iM|  ftw-  WM*Kft%i:  flf  WfrtT,  *  By 
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the  mass  of  darkness. '  '  By  the  thick  darkness. '  f>mw^i|fe*>H — 
Analyse  f;«or49r§t  ^^  ^wffl^  •  fmw^tH^fen-  fWTO^ft^fftT-  Itf 
m^^y  'Soiled  like  a  black  serpent'  ^U|HHftMij|:— Analyse  tmiilJUr 
1N^2  in^  ^:  ^uiiiHf^^^r:?  'Having  their  ranges  shut  np.>  qft^TT, 
Expl:— qft?r:  ^^r%  %fit  ifkjm-'f  '  The  moats. '  *  Trenches  or  foBB£o 
Toond  the  fort  or  town.'  ^ng^:— Analyse  ^^  ^:  ^rf:  ^i^qr:  f^f^pr^ 
*  Of  the  site  of  direction  (  or  quarter  ).'  ^pt^^nc" — ^  The  trenches 
of  the  directions,  with  their  ranges  shut  up,  on  all  sides,  by  the 
thick  darkness,  soiled  like  a  black  serpent  and  spreading  every-^ 
where,  are  indeed  contracted. ' 

St.  66.  ^qifir— Construe  4{TlRl(!&^uw|i  >^l*aJI|q4ft^Hi^< 
'Hf^  ^^l  ^i^^^f^M\^^^^^i^^^^€i^^.  i?ff— Analyse  it?it:  it  fir- 
fe^:  ^  «ITOT:  f^  q^  ^^Rli^^f^^dgh ji,  ^Variegated  like  the  throat 
of  the  proud  peacocks. '  K^p?!*'— Analyse  mj^^  ^n*  ^  'ift^ 
lE^Hnnsqft^,  '  Filled  with  a  net  of  darkness.'  '  Enveloped  (  or 
wrapped  up  )  in  a  net  of  darkness.'  ircft'?^  «^« — ^  Dirty.  *XJnclean.* 
Of.  Pani.  V.  2.  114.  "  ^^flHHmft^lMAf^-uilJfa^^lrieinfif^RHii^' 
iprr-,"  'The  words  ^^t^[lf  ?Tftw>  •zflfr,  '*>>?fe*t,  *44:^«»  *llft»f> 
if^  and  9RJ)ipr  are  irregularly  formed,  in  thesene  ofiigt^and 
are  names.'  5i?ij^— Analyse  jst^T:  IPT  ^  ^  ITfft  ^:  HT?:  ?»  ^N^  ^f^ 

^  ^^  ^  ^€t^^  Mi^^^^^f!i\^^H.^]\\i^^w^^^,  *  stained  with 

thick  lamp-black  gathered  by  the  heat  proceeding  from  the  sun- 
lamp.' ^frriit — 'The  sky,  variegated  like  the  throat  of  a  proud 
peacock  and  filled  with  a  net  of  darkness,  appears  as  if  stained 
with  thick  soot  gathered  by  the  heat  proceeding  from  the 
8un-lamp.' 

St.  67.  q^— Construe  <^jjiaa*la<i  ^Rlfl1<JlRcJH-  I^vatl^'ft  fOT- 
iliftiRn^ltlii)*  fesfft^  ^Sfr^  T^nf^:  TW-  ^IR^— Analyse  i^ 
^ft4^  ^  ^hl^ftr>  '  With  radiant  splendour.'  ^<ls^ — ^  Risen  up^ 
( in  the  sky  )  in  front  (  in  the  eastern  direction  ).*  ^fa<ft<<ifaH- — 
Analyse  ^fRnft  ^^  ^KJ/l-  W^  fc^ft^  fc^l^  ^l^  ?I5.  ^f^  fiit^v**  *  Of 
that  which  has  the  beauty  like  that  of  a  black  serpent'  f^«94^H-*- 
Analyse  ft^ofi^  ft^^  Tm  ^[^^j^^-  ft«rT?^>  'Of  Vishnu's 
path.'  *  Of  the  sky.'  Cf.  R.  XIII.  1.  "  3?inriR:  V^^  g'W-  ^ 
ftin%5rftnnnTR:."  Cf.  Vik.  I,  18.  "  1^:  q*  lT«nTn^q«^  r  fT— 
Analyse  ^  mh  ^  T!^:  wm  T!^R^''  %:  ^RTOt  lf;*ii<<ft<I^MW> 
*  Resplendent  with  the  rays  of  the  sun  who  has  dived  (  or  sunk  jf 
deep    down  into  it.'  ^sn^r.,  Expl:— ^:  ^rf^    vft^S^m  «  W^Tr 


Digitized  by 


Google 


Canto  VIII  Notes.  255 

*  Shining.'  *  Splendid/  Of.  T&nulll.  2.  16L  "  iRWWpKr  fTf ," 
^  The  affix  f^v  comes  is  the  sense  of  the  agent  having  snch  a 
habit  &c.,  after  the  verbs  qw  '  to  break/  ^in^  *  to  shine/  and 
fif^  to  be  fat/  ^f^—'  Behold  this  light  (of  the  moon),  with  radiant 
iiplendour,  has  sprxmg  up  (  in  the  sky  )  in  front  (  in  the  eastern 
direction  )  as  if  it  were  a  hole,  resplendent  with  the  rays  of  the 
snn,  who  had  dived  deep  down  into  it,  in  the  path  of  Vishnn  (  u 
e.  in  the  sky  )  which  has  the  beanty  like  that  of  a  black  serpent/ 

St  68.  qw^— Construe  frl^iRfe  %fJpiti:ftTqW  «»rw?wft^- 
^f^^nn^  JJjm:  gai^ft^l:  ^  gtftm:  mr^i  ^tnfi^.  ^ifetil^— Analyse 
1%:  Vl'  Tftw:  W^  I^WW,  *  Of  the  chariot  of  the  snn. '  ^*— 
Analyse  9tfB|  "encrf^  »1*WwPl  w^  I?J  trtt-  TWIf  m«Trat  ^fTC^W^t 
^  From  the  summits  of  the  mount  Meru  against  which  struck 
the  iron  wheels/  i(^,  m.— A  mountain  at  the  top  or  summit  of 
the  earth,  on  which  is  situated  ^^^  the  heaven  of  Indra,  con- 
taining the  cities  of  the  gods  and  the  habitations  of  celestial 
spirits.  Around  this  mountain  the  sun  with  all  the  planets  is 
said  to  revolve.  This  mountain  chain  is  now  clearly  established 
in  the  regions  of  north  pole.  See  Prof.  B.  6.  Tilaka's  'The 
Arctic  Home  in  the  Vedas/  chapter  IV.  J?n9^^:^: — Analyef 
5*  3mi?ftfi^  JWRi:  W^  fl'"^:  gflWplMaM^  'The  sparks  of  the 
offering-eater'  ( i.  e.  the  sparks  of  fire  ).  fffiW— '  The  crimson 
fitars  in  the  western  horizon  (  lit.  sky )  appear  like  the  sparks 
of  fire  flying  from  the  summits  of  the  mount  Meru  which  are 
rstruck  by  the  iron-wheels  of  the  swift  chariot  of  the  sun.' 

St  69.  iftftrm:-Constrae  ii^ 4tH^  iflfem:  ?ffTW:  iftHMW;^qift<H; 
V  R^a^^i^Hl:  [  H^:  ]  R^^^il^i)  «**Hlfl.  5fff5lT^f^.  iftfiwiS 
^Crowded  together/  'Or  closed  their  eyes/  T^vflR— Analyse 
^^^  Tft^  ^  <QMi)H, '  Through  fear  of  the  sun/  '  By  the  sun's 
fear.'  mOTT:— '  Stars.'  Cf.  Pani.  VII.  3.  45.  and  the  Vartika  thereto, 
^  nm^  >^1ftMiMH^HH,"  '  ^mrw  is  formed  when  it  means  '  stars,' 
but  ?f|f^  a  maid-servent  from  HH^lfilr/  Tft«f— Analyse  <^«0^  ^WT 
^%r^?r5rim:wr  ^  erf??n:  TftH'^imwIftaP,  'Red  on  being 
struck  by  the  multitude  of  rays/  ^Nr^f^— '  To  open  the  eyes.' 
*  To  shine/  *  To  twinkle.'  From  fifw  vL  or  rf.  6.  P.  (  #^)  with  ^^ 
^"-Analyse  ^  ^hllfir  fi^ff^l  f(^  W3^  «RW:  RHfici^iltHH:  wj^ 
^in^, '  At  the  passing  away  of  the  sun's  rays/  R^l^%iwi:— 
Analyse  ^  g^  ftl^pni  I  ^WT  ^1^  r^RT  ^  ^^St^^  I  f^^^  ^ 
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^U^fTfT  ^Bfim  m-  HltW*  'Being  mtent  to  decorate  the  face  of  tbe 
quarters/  iftftm:— *The  stars,  which  closed  (  their  eyes  )  through 
fear  of  the  ann,  and  which  are  red  on  being  stmck  by  the  multi- 
tude of  rays,  open,  as  it  were,  (  their  eyes  )  on  all  sides,  being 
intent  to  decorate  the  face  of  the  quarters,  at  the  passing  away  of 
the  sun's  rays.' 

St  70.    f^^— Construe  3?^  |^{^:  H^^ltlRlN^M:  ipng.  ^- 
»F?rt  ?i^^  ^^JTOWWOTT  ^dk  ^W  H%<^   W'^fil*  'i^cTllV — Analyse 

<ilRP>ft^8<l'»  *  On  the  surface  of  the  eastern  ocean.'  f^ireft:— 
Analyse  f^:  ^^:  Tim  ^  ft^T^f^,  '  Having  cool  rays  of  light  ' 
( i.  e.  the  moon  ).  ^m^ — Analyse  ^f^qj:  «fJ^:  ^F^5F?Tt»  *  Different 
phases.'  *  Different  digits.'  1^" — ^Analyse  ^^4||^  q?5W  ipFW-  ^ff^TI 
^anflf:  ?Kir  n^:  m  m  m^j  *  Of  an  easy  gradation  in  one  fort- 
night.' gjTcf  ind — *  All  at  once.'  ^*'— '  The  moon,  showing 
gradually  his  digits  on  the  surface  of  the  eastern  ocean,  to-day 
obtains,  all  at  once,  his  (  full  )  development,  which  is  of  easy 
gradation  in  one  fortnight'  (  i.  e.  the  bright  half  of  the  month  ). 

St.  71.    q^— Construe  f^:  w^  HV^ittlW^M^  ^Pfff  ft^HT 

^  Analyse  ^j^fq^sjft^  grftnn  snn  ?T^  H5  m^t  'Of  a   black  lustre 

like  a  collection  (  or  cluster  )  of  bees.'  ff'THpn — Analyse  ftiff: 
g»^  Tim  ^  fti?hl'  ^^  i^Hlkk^U  *  By  the  cool-rayed  moon.'  qw— 
*  See  that  the  darkness,  of  a  black  lustre  like  a  cluster  of  bees, 
which  has  started  suddenly  from  the  east,  is  proceeding  to  the 
west  being,  as  it  were,  hit  on  the  hip  by  the  moon  with  his  hands' 
*  (  i,  e.  rays  ). 

]  St.  72.    ^STRf— Construe  t^^Rrt  ^Ili^lftQftHi   ai^*^M^<%?i  flT- 

Analyse  ^  ir^t  ^  WJfft  "^  T^  mk'  ?R  Wr?*r,  '  By  the  store 
of  sweet  (  or  translucent )  water.'  (^cif^nt,  Exph-^^^tqor  ^fki 
^A9iT^  ^  m^  ^  m^y  *  Rising  up.'  *  Flowing  up.'  ftWRT— 
Analyse  vm  qnNtfir  pRTW^:,  *  The  night-making  moon/  «^q?|:« 

4  9^1^9139  ^  From  the  eastern  mountain  behind  which  the  Bun 

rises.'  ^*— Analyse  mnp?  ^  Jm^^  f^^n^fiPT  ^  e^^sft^- 
ftro*^'  I  V^J^  W5  ft^JTO^TOWit  ^fW  ^.^flCT^i  *  Having  the 
collection  of  his  rays  white  like  a  necklace.'  lAt"*— *'  The  moon^ 

i  .  havirg  tlie  colleetion  of  his  rays  white  like  a.necklxce^  springs  up 
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gradually  ftt)m  tiie  tising-moimtain,  heitkg  msdh  to  floiit^asit 
were,  by  the  ooean,  the  store  of  sweet  (  or  translucent )  water, 
which  is  now  rising.' 

St.  73.    firtqpjfm'— Construe  ^:   vm^-  ^Jiail^f^imMI   «r- 

'^  TO^'^  ftpc^nrr'f^Tfnwfi?^  ft'rt  W€i  ^mwift-  Cf.  Ku.  viir. 

38fir^^ftmgi?*ntH  11"  fircTOTir— Analyse  ftrnim^  vn^Wiii^(i 
if^^n^Wci^  '  That  from  which  the  mass  ( or  heap )  of  thick  darkness 
is  being  dispelled  (  or  dispersed  y  ^fi^— Analyse  4hr^:  ^T^ 
lfl<fil^(^i^l'  ^m  mCT^,  *  To  the  rays  of  the  cool-rayed  moon.* 
fimiHI^r — '  The  circle  of  quarters,  having  the  mass  of  thick 
darkness  which  is  being  dispelled  (  or  dispersed  ),  as  if  to  afford 
the  space  to  the  rays  of  the  cool-rayed  moon,  which  are  spreading 
everywhere,  goes  to  a  very  long  distance.' 

St.  74.   ^frrrn^— Construe  ^  4\^HW^V  Fj:  ^iT^mft  ^k^m- 

Analyse  ^A^iT  ^J^  ^  HTCT:,  *Having  a  lean  or  spare  body.'af^^nf^- 
Analyse  arl^TRT:  ^Kjm'  ^^  ff  W^-^  ^Having  his  rays  increased  (or 
spread  over).'  ^J*""— Analyse  «POT  «rf  qjn*  ?wq  ^rg^^  li«T  ?n?iR» 
*r  Attaching  to  the  sky  heated  by  the  sun.'  Three  of  onr  Mss.  read 
THTir  for  ifiH,  but  according  to  some  authorities  the  word  inrir 
appears  to  be  a  wrong  form.  Cf.  "«KFg^  ifn^  q^%  "Mfil-^Pa  ^^TT:-" 
^jhijmm^H^;— *  The  moon  having  a  lean  body  at  his  rising,  has  hia 
rays  increased  on  all  sides  and  disappears,  as  it  were,  being 
surrounded  by  the  lustre,  attaching  to  the  sky  heated  by  the  sun.* 

St.  76.  nfTRT**— Construe  wmnft?! :  ^  ftWKT:  W^^  (^ 

Analyse  ^  qt  ^m:  ^tsf  aft?f :  Wmraft?! :,  *  Delighted  or  glad  with 
red  colour  ( or  full  of  passion  ). '  Or  the  expression  may 
as  well  be  interpreted  as,  in;Tnf  7f^ — ^  When  risen  was 
full  of  passion'  (or  redness).  wSi^  adv. — ^Analyse  ^  xjUfit 
«rfti?^  Wf  'l^  ?TOT,  *  Full  of  passion  ( or  redness ).'  ^^rf|[^:— 
Analyse^  J[<tfir  M^jft^?!^  5|fefi[w:,  *  Of  the  enemy  of  Bali. ' 
^fl^^:— Analyse  if)%7  #r:  irN^^  '  Af^icted  with  sorrow.  * 
HI'fClftim— Analyse  qpj  tH^^  ^^Iffdfti:  ^  ?!R%^i  *  Having 
a  paJe  lustre.'  ^J^:,  ind.-^''  Gradually. '  ft^^:— Analyse  fSt^ 
^J^NtRrf^^n^:,  'The  night-maker.'  'The  moon.'  ^^fivni^:— > 
^  The  moon  delighted  with  red  colour  (  or  filled  with  passion  ), 
33 
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abandoning  die  qnarter  of  Indra  ( or  Vishnu ),  the  enemy  of 
Bali,  gradually  (  Sftf :  )  gets  emaciated  in  hiB  body,  having  a 
pale  InBtre,  being,  as  it  were,  aflBicted  with  sorrow. ' 

St.  76.  #f— Construe  dffir  f^TfN^:  ^'ft^m^im  «W*Ol*WIHI 
^  ^!WE  ^fWr^r  ^(^^i>^i  «^F*  iftfcl  «W?».  «fft^?^^— 
Analyse  iff^fM  ^  9^S^  funt  >W*  «^  9Ti^s«9^^^,  *  Black  like 
a  collection  of  bees. '  ft^fH^-— Analyse  ftin  fi^  qf^  w  (l^riN^ 
IRIT  ftirfi^^^  *  Of  one  possessing  (  or  having  )  cool  rays. '  ki^"* — 
Analyse  ^^  4t  ftinft  n^  ^^TO*  M'^R*l<fll  H^T  WR^^>  *  By  reason 
of  his  possessing  a  transparent  body.*  V^llt^Rl-^1|««l— 'Analyse  qnR9 
Wrft:  ^rai^:  l^r  OTT  flPTORP^^  ?rt  m^*T,  •  Under  the  guise  of 
the  hare's  form. '  HH^^  The  whole  darkness,  black  like  a 
collection  of  bees,  which  is  drunk  up  by  the  moon,  appears,  aa 
it  were,  on  his  outside  under  the  goise  of  a  hare's  form,  on 
account  of  his  possession  of  a  transparent  body. ' 

St.  77.  fiW5^'— Construe  50T^  ^^pn:  fiua^^ftaiM^iH^riV- 

*  With  the  collection  of  ( or  focused  )  brightness  lifted  up  from  the 
lotus-like  faces  of  women  under  separation.  *  9!%?^ — Analyse 
«!ftnf :  T^  'T:  W^  ^iW,  *  Waning  during  the  dark  fortnight  * 
^I^H^fg— Analyse  HRffHt  TT^  «nwrf*>  *  His  own  disc. '  ftn*— 

*  Surely  yonder  moon  fills  up  again  his  own  disc,  waning  durii^ 
the  dark  fortnight,  with  the  focused  brightness  lifted  up  from 
the  lotus-like  faces  of  women  under  separation.' 

St.  78.  «|?>TOrt*-Construe  ^ARijHHI^Iift^l  fip^^'  ^WPi^t^  imt» 
tfN%»nftRf :  ^^lt>Rl^>*<H>  ^5^:  ^  ^fir.  ^T'TOHll^f^— Analyse 
^I'-MI^U^I  ^(^''  ^^H^^\iU%V  ^  ?nOT,  'The  mass  of  darkness.'  The 
ttiick  darkness. '  ^^[rsrc^— Analyse  ^KjSi^  ^^  I  V^m  ^:  Wrerr: 
n^  HRW^,  *  Of  one  bearing  the  mark  of  hare.  '  *^  Of  the  moon. ' 
fj^jpf:— Analyse  ^:  ^:  ^fis^:,  '  The  heap  of  dust. '  *  The 
dust-heap. '  fm^'y  Expl:— ?!|iRr:  ^  mR^'y  *^  Composed  of  dark- 
ness.' i|ra%9nf?r?T*-^Analyse  9^T^  %T:  4^^^'-  ^  ifinf-tf*"^- 
qf^ri:,  *  Fallen  through  the  force  of  agitation. '  ^ijjf[fi^:— Analyse 
Wr^  «nftRfft^  ^TTfRlW  ^  ^roiffilr:,  *  Having  the  form  Uke  that 
of  a  hare.'  «F^WR'*— *  On  the  disc  of  the  moon,  breaking  up  the 
thick  darkness  with  his  rays,  there  appears,  aa  it  were,  the  durt- 
heap  composed  of  darkness,  having  the  form  of  a  hare  and  fallen 
through  the  force  of  agitation.  • 
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St  79,  gwT— Construe  9^irtrait:  inWhw^  g^iwW  «!Rwi^  Hm 
^vi^m  f^  (^eiMlllfti^iAs:  ^:^m^JlTOfir.  gwf^— Analyse  g^ 
^  g?iT^,  '  I'jini?  in  the  thickets. '  «ff)s^— Analyse  WR:  ^ 
^  «rl^i^,  '  Black  like  bees. '  '  Spotted  like  bees. '  «fN!N^-— 
Analyse  «^  ^ncWtfi*  TO^J^:> '  The  night  maker.  *  •  The  moon.  * 
ftrf— Analyse  ^pmm  HRR^  RdH^iaift  ?MT  T?ITO(^%:  HtcI^^ 
^  Throngh  the  holes  in  the  nets  of  branches. '  v^pntvi^:— Analyse 
9^^!^  #iff^  9^^q49R^  *The  crest  of  the  rising  mountain.'  ;pif^-^ 
^  The  night-making  moon,  the  crest  of  the  rising  mountain^ 
desirous,  as  it  were,  to  cut  off  (  or  dispel  )  the  darknesss,  black 
like  bees  lying  in  the  thickets,  directs  his  rays  on  all  sides  through 
the  holes  in  the  nets  of  branches.  * 

St.  80.  vjT— Construe  wnw:  ^nw:  Vap^qftfAsI^  WTlJtRw- 
5^  i?lff?fHiFW^CT=  ^^Jll-  [  ^  ]  flR^I^!  V^  'nfit*  Cf.  Ku.  VIII. 

JnftM4ft^^P5i?*m?lll"  ^Pjpd^— Analyse  vat^  WW2  ^I'apiWT-^s 
^W'  ^*«ft^(^|fl«%  '  Dispersed  (  or  dissipated  )  by  the  rays  of  the 
moon. '  OT^— Analyse  <|f^R«pii  $#  OfagfWi.  i  ^  ^  n^^i^^f!^ 
^  miUh^i  ^  nrrtt^,  *  By  the  collection  (  or  crowd  )  of  sleeping 
cuckoos.'  9»(l!f— Analyse  f9^  »iwi=  fS^iF^:  I  IW^iTsW^- 
^'F^^r^  ^nH[m:%:  HFC^,  ^  Crowded  together  (  or  collected  )  by  the 
fragrance  of  the  opening  night^lotuses. '  frr^: — Analyse  vnr^l^ 
m  m^'f  *  HaTing  a  residue. '  ^?[jft:,  Explr—q^frorW  l>  ^^^P 
^t  m^',  *  By  bees.  '  v?*-**  The  mass  (  or  heap  )  of  darkness, 
though  dispersed  by  the  rays  of  the  moon,  i4)pears  to  have  a 
residue  left  by  the  collection  of  sleeping  cuckoos  and  the  bees, 
crowded  together  by  the  fragrance  of  the  opening  night-lotuses.' 
St.  81.    qw^— Construe  f^jsn  ^Jj^:  ?|%  M^I>H|Wqi*4^p|^aff;  tftir- 

m^vi:  fjrf^ft^:  far  ^rfir  i  ^^1^  [  ^  ]  ft??rW  a^:  pi  ^ify.  q**— 
Analyse  lim^x  ^<T  ^sTT^JOTn  I  Tirnt  ^iTfvvnRi  T^Twft  ^w^  ^rnn»* 

«ai^lHH*S<l->  *  Dropped  (  or  fallen  )  down  through  hundreds  of 
holes  in  the  net  of  leaves.  '  ^nfirfem:— Analyse  eift  ftw:  wftn%W: 
*  Half  sprinkled  over.'  'lUuiainated  in  parts.'  ^pcf.— Analyse  ^ 
^6f?ft^i[^?Wir?ffCT^,  *0f  the  earth-growing  tree.'  *  Of  a  tree. ' 
A^n^  orfv.— Analyse  «rw5m^qmm:  «ni  m  |  ftihf:  9|^%qt  ^mn.  ^ 
^m  f^ffW,  '  Completely.'  •  Totally.'  *Pully.'  TfewWf:— Analyse 
?lifNi  ««^i:  Tft«W«=^:,  'A  collection  of  rays.'  qw^'-'The  collection 
of  rays,  dropped  down  by  the  moon  through  hundreds  of  holes  in 
tjie  net  of  leave?,  appears,  as  it  were,  partly  illuminated  ( lit.  half 
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sprinkled  over  )  at  the  bases  of  trees*  and  on.  altars  (or  sacred 
raised  seats  )  it  appears  as  if  completely  poured  down* ' 

St.  82,  iB^TO— Constrne  vg^m  fi^  ^^^''  fNs^  PnniR- 
«TOt  snTOTOiqj  ftvii<HiHBfil^ft*^^:  ^  ^ft^:  fn=<PI^.  fNSHT— Analyse 
ftm:  WPJt  ^m  ^  INa:  ^  ftfia^IT,  *  By  the  coOl-rayed  moon.  • 
fiwwnnmfr:— Analyse  ftmrrf  fm-  nm  ^n^mm^msimi.  '  The  dark- 
ness in  which  is  dispelled. '  •! 4|w«n— Analyse  JWff".  ?f*  TTOW 
?f^in5  ffr?^ll5?  *  From  the  surface  of  the  sky.'  ^ffi^rfiR^:— Analyse 
^IPr^lTHi  fip?^:  ?ffi(4jlft^i:>  *  The  drops  of  darkness.  *  ^?J|?T:— 
Analyse  tr?  q^plhli  %  m^^:,  *  Having  six  feei  '  '  Bees.'  999?^— 
^  While  the  lotuses  are  opening,  the  bees  spring  upon  all  sides 
like  drops  of  darkness  fallen  down  from  the  surface  of  the  sky^* 
the  darkness  in  which  is  dissipated  by  the  moon. ' 

St.  83.  mrw:— Construe  i^a^l-K^KHAii:  mTW:  ^^^  ^^91^ 
Hfq^:  cl^ft  ft'^n^-  I^HHId'-  diPlfll:  [  ^T?^:]  «N*I  ^  ft^rt^.  t5Rl"— 
Analyse  T^m^  >fTf :  T'SHTOif:  ^rj^  ^^n^^:  rsKI^J-^liiil:,  '  Resplen- 
dent like  a  section  of  silver. '  ^^rgpifit:^ — Analyse  f^:  ^  ^tsfs 
l^'^tsf:  ?Trtir:  ft^^^l^:,  *  By  the  regions  of  the  sky  considered 
as  virgins. '  *  By  the  quarter-maidens* '  '  By  the  quarter- virgins. ' 
Cf.  f^«5^,  f^^RHTT,  and  f^^frfJ^ft.  WilT— ^Tsro/  Plu,  { 9m  m.  Flu  X 
*  Fried  grain.  '  '  Parched  grain. '  ismi  in  Mara^At.  The  word  is 
derived  from  ^vt.hlP.  (  %^)  '  To  fry, '  'to  roast. '  iifqi^:«— 
Analyse  ircprt  ^:  Uf^*  ?f^il?'l%:,  *  Of  the  lord  of  planets,* 
(i.  e.  of  the  moon  ).  m^l- — *  The  stars,  resplendent  like  a  section 
of  silver,  appear  like  Lijas  strewed  on  all  sides  by  the  quarter^ 
virgins  on  the  path  of  the  lord  of  planets  (  i.  e.  the  moon  )  who 
is  about  to  come  up  from  the  rising  mountain. ' 

St.  84.  PrtyConstrue  Rrt  fa^lHmftORdi:  WmftMH^ 
?R3r^:  *ij[VM*«iH5i^?n:  ^9^:  #Nr:  f^  f^^^n^^  ft?f— Analyse 
ft'TST  5fnrT5.qftd<|?fT-  finRTOTft^iWtW:,  *  Reduced  to  tears  on  acco* 
unt  of  the  loss  of  their  friend. '  '  Lamenting  for  the  loss  of  t^eir 
friend. '  TO**— Analyse  ^rft  ^  ^  qinft  ^  ^Xrm^  m^  ftftift- 
fem^  ferm(^  ^m  m-  OT^nr^fNtfe^hrnr:,  'Having  their  eyes  closed 
on  account  of  the  lotuses  that  are  shut. '  ^''—Analyse  9n|^  mft 
qm5,^rFmi%^^5tHRtff^mf^^TOm:,  *  With  the  warWings  of  the 
swans  silenced  after  they  had  grown  very  loud.'  ^ir^-^The  artificial 
ponds,  after  lamenting  long  for  the  loss  of  their  friend  (  i.  e.  the 
sun )  seem  to  have  fainted)  having  closed  their  eyes  on  account 
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of  the  lotuses  that  are  shut  and  with  the  warblings  of  the  swans 
silenced  after  they  had  grown  very  lond. ' 

St.  85.  i|n5*— Constme  ^ftl|<|Riftt|i|  Ih*  *i%  t^^fciSi^JWft^ 

^^fa'^Ml^  INr!  f^R^  ih*,  *  A  place  abounding  in  sand.'  Cf. 
Pata.  V.  2. 104.  **  fe%aw4il44||  %''  *  The  afiBx  w^  comes,  in  the 
flense  of  ^^,  after  f^ncm  and  fi^.>  ^iftr^— Analyse  ^rfiNt  «rtNV 
id^nrfN^:  ?rtt  %q*  q^  m  «f^  TO*,  'Having  a  coating  of  moon- 
beams. '  f^"*— -Analyse  ^f^:  %Kii  f^JI^:  ^  3^  ^rf^:  I'JWJ' 
^refiNf :  !f  !l!^,  *  Resembling  a  heap  of  moon-beitms.'  WTfUfSf 
Expl:— l^^^ftfir  mmx,  '  Frightened.'  *  Afraid.'  Cf.  Piiji.  HL  L 
134.  and  also  VI.  3. 105.  ''  |^,  "  '  «r  is  the  snbstitntion  for  y^ 
when  the  meaning  is  ^  a  small'  As  ^^fiT]^,  qn'Q^,  cRP^.  Thongh 
the  second  member  may  begin  with  a  vowel,  yet  this  snbstitntiou 
takes  place,  in  spite  of  VI.  3. 101.  as  <t^,  ^FHttT*  ;%lctft<ll— Analyse 
^  »F^J?W%  t^:  m^  it^^  Jsrf^  ?^r^ftm,  *  a  she-swan.'  Cf. 
UnadisAtra,  "  f^ft^^dNrf^:  ^:."  "  HJUmVlHI^^:  fi^t  «rW^- 
^n^^  I  nsitm  ^^4^}i¥w^U!i^^i^^  l  "  The  feminine  of  <^  is  ^^  or 
-^TZT*  ^  The  feminine  from  some  nonns  is  formed  by  affixing  to 
them  (  in  compounds  )  such  words  as  ^^  qf^,  ijtf^  ^  ^rnft  &o* 
expressive  of  a  female  as,  9ff^f^:,  ^  female  enemies, '  ^^^^fH^:^ 
•female  relations,'  ^T%^:,  *  she-rhinoceros,'  ift^:,  *  a  cow, '  w^ 
^inft?  or  lift,  *  a  she-camel  *  &c.  fHTiS^t  ^^' — Analyse  ^g^  ^ 
•fin^,  *  With  accents  choked  with  sobs. '  %^— *  The  female 
swan,  frightened  when  she  does  not  see  her  lord,  resembling  a 
heap  of  moon-beams,  on  the  sandy  bank,  enveloped  in  the  moon** 
l>eam8,  cries  in  accents  choked  with  sobs. ' 

St.  86,  f^^nr* — Construe  ^0(^*0  ft***iR*lft^|  qiMm*!  J'jf^^'W* 
^Po<l  ^fHft  ^if^iftf^Acl  ^Rl<l4lR>i|^^  iftwrf^.  ^fnC — Analyse  fitfilf: 
=^^ 'PSq  H  filR^n:ftR- irf^:  *Tft?[?:wftiRm^,  *  After  the  sepa- 
ration from  the  hot-rayed  snn. '  ^rftf^,  Expl:— ^rthflfJr  e^^^Tiqi 
fTf  fTcrt^f^ty  *  A  pond  abounding  in  lotuses. '  f^— Analyse  ff^z^ 
^km\:  rjftr»ir:%:  VR^f^:  *  WR*i  *  Veiled  by  the  moon-beams.' 
1iqni#-~AMalyse  ^nrar:  «niR:  9im«r:  Tl^i?^  m^,  *  At  the  advent 
<^f  the  night. '  «iftm**— Analyse  «|ftr*  ^  ^nftaf'  ^  ^f^<Wlfi!^  ?!tT 
^9^  ^Rt#aHR>i)<iil^l,  *  The  eyes  in  the  form  of  the  blue  lotuses. ' 
^iprt — ^  The  lotus-pond  (  or  the  lotue  plant ),  after  the  separation 
from  the  hot-rayed  sun,  closes  her  eyes  in  ihe  form  of  the  blue 
lotases,  at  the  advent  of  the  night,  as  if  not  to  see  the  world  veiled 
bj  the  moon-beams, ' 
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^(^Higfiq  ^Twfl^^ffnft  MW*^(HI-  ^f^ri?^»  ^|«f*— Analyse  >«44|i||^v 
«m  ^  ^Wlf  qWHift  <m#Sf^r:  m  mm:  !HWITm  *  The  collection  of 
leaves  in  which  is  expanding  and  tremoloiiB* '  ^f^— Analyse 
99^Ht  W€}fft  ^mncrft  W  ^|P|^  m^:  fll^^ilf -v  *  Ot  the  beaaty 
of  the  bed  of  night-lotuses. '  4^H*(li<|s— Analyse  q^iii  ^p^i 
M^W'flft:,  ^  A  line  of  day  lotoses. '  t|4RnMBi«fl— Analyse  if 
•ifir^^rfWt  «lffilX^?riS!nft,  *  Lying  not  very  far.'  *Lying  not  at  a 
long  distance.'  ;^i:«|''— 'The  line  of  day-lotnses,  lying  (  or  existing  ) 
not  very  far,  contracts  to  afford  space,  as  it  were,  to  the  beauty 
of  the  bed  of  night-lotuses  in  which  the  collection  of  leaves  ia 
expanding  and  tremulous. ' 

St.  88.  >infir— Construe  fti|^:  «?RmhqTOrf  qinrf«9*fipsWL 
Wm«WHftH»lPai^:  wnsg:  ^cq^:  FT  ^.  ^iftnT— Analyse 
«!ftr*  ^  ?f^  9^  ^  «f%1?ttq*  H^  !niT  pmxiT  'CT  !Plfnj»t  *  Having. 
a  lustre  like  that  of  a  blue  lotus. '  i^ifif^,  Ezpl:-— ^ni^  lEinrty 
'  Having  the  form  of  a  deer. '  f^i^ri^:— Analyse  (|qT  ofM^  V 
f^iTfli^:,  'Having  a  cool  lustre  (  i.  e.  the  moon  )J  ^mifvf— Analyse 
VIIWHi  ^^^  WW^^Wffi  ^  filHHi  ^SPTO!  IffPf:  <ll|*llRrM  *  By 
the  beauty  of  the  reflections  of  the  faces  of  dark  ladies.*  ^ra[>rar— 
Analyse  ^t  ivoi  ^m  ^  ^9?VS^'  ^With  its  middle  (or  central  surface)- 
occupied  ( lit.  bound  up  )•'  ^cq^^: — Analyse  ^KipQ^  ^^K 
^Ml^ifm;, '  A  beautiful  mirror.'  Or  'a  silver-framed  mirror. '  x(^ — 
*  The  moon,  who  bears  the  mark  in  the  form  of  a  deer^  having  the 
lustre  of  a  blue  lily,,  appears  like  a  beautiful  mirror,  with  ita 
central  surface  occupied  by  the  beauty  of  the  reflections  of  the 
faces  of  dark  ladies.  * 

St.  89.    ^anf*— Construe  Jt<tn>lft<fmm%iP<HI  ^^pgiw  ^1^- 

Analyse  ^  ^(TO:  to^  ^  I'iftw  'IFfJ  *lf^4%^  ^  ?fr  HI^W»  *  Pos- 
sessing pale  lustre  brought  only  by  youth*'  *  Having  the  white 
splendour  brought  on  by  youth.'  ^q?S#r— Analyse  ^i^^^^^i^ 
ft^r,  *  By  thy  face. '  ft^Rj^:— Analyse  fW  «<Mtf^  ftiffWC:, '  The 
night-making  moon. '  i^qij^— Analyse  qifp?  (^  l|^p?  ^'^^'^  ^ 
m^^'  ^R'lt,  *  In  the  line  of  dense  (  or  thick  )  clouds. '  ^c^ 
ftj?ftPlf:— Analyse  ^T^ifW  ft^q^fr f>C<R*lft^g:  'With  the 
collection  of  his  beams  obstructed.'  ^qsr^— '  The  moon,  subdued, 
0  Sitfi,  by  thy  face  displaying  white  (  or  pale  )  splendour  brought 
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on  bj  youth,  lies  eoncealed,  as  it  were,  through  Bhame  with  the 
collection  of  his  beams  obstrnoted  in  the  line  of  dense  clouds. ' 
St.  90.   9ff|^: — Constme  frai|l|q'  QlfiroTT  ^Jff|^:  ftWRT^  *nsi|C»% 

tim^M^^qft^  Hii^  ^RiwiR^IW^^  ft^wfir.  m^,  Expl.— 
IBTO^  wnrt  ^  fWWf^?  *  Consisting  of  a  hare. »  f;^— Analyse 
fuj|i||4i  kVf  IF'rt^-  TOI  WWfJ  ^1  *  A  piece  of  the  dark  clond.  * 
mai^tf— Analyse  i|d^  m-  ireqW:  *  W^,  *  Fixed  (  or  attracted  )  to 
the  central  part.  •  ft^nnnr:— Analyse  f^^ctnfrm  fiWW::,  *The 
night-making  moon.'  «fftnf* Analyse  girftrr-  V^:  ^  ^^  it^:  91^  «^ 
9f^in^  •  From  the  interior  of  a  black  clond. '  «!f|^:— *  The  moon* 
marked  with  the  sign  consistiDg  of  a  hare,  comes  slowly  ont  of 
the  interior  of  a  black  cloud,  bearing,  as  it  were,  a  piece  of  the 
dark  cloud,  which  has  become  attached  to  its  central  part' 

St.  91.  f^^Construe  |  fift  1^^  ftmi^nqnm;  irtft  firf  W  W^ 
'uTWWrtSf  T^lfti  ^^TOT  •ft^ia*  ^wrfilftfnfit-  mCTOnt*— Analyse 
W^^  «lfil4^  9  91?rvi^M  ^  One  whose  splendour  is  taken  off.  * 
fW*— Analyse  ^^liiiVli  ^?W  ^'"Hipr:  ^^  QVOfAnv  'ff  ^  ^BP^  'Wff 
tm<|JW^m:<  ^Bearing  the  mark  of  a  dark  (  or  sable  )  deer.'  ^- 
Analyse  ^irsfprf  «fWlft  ^fPfW^  t  ^^^\  nm  ^^n^  ^•^lifli^^^i^^A 
m  mvSiy  ^The  line  of  teeth  white  like  the  Jasmine  flowers.'  9f^— < 
^  This  moon,  having  the  mark  of  a  dark  deer,  appears  to  have  its 
splendour  taken  off  from  its  middle  by  the  Creator  to  f orm,  my 
dear,  this  line  of  your  teeth  white  like  the  Jasmine  flowers. ' 

St.  92.  ^^sgw**— Construe  nf^  <fhWT^Hf*r»r:  W*HflwOlW^t- 
IHpfnT'.  «fip\^:  HWW  ^hpi  5fNW"f  ^nft  5*^Rfhr«  ^^^gn^^-Analyse  w^ 
W^  ^^^  o^  «pifini[  IPC9^  «Ww  'Er  11^  HTCTR^t  *  The  beauty  of 
whose  disc  is  put  down  by  thy  face. '  w?^wJ*— Analyse  «^  %^i 
W^Si^'  *  m^y  *  His  spot. '  ippfi^:— Analyse  «Twm  ^firim  m  Hf - 
99%:  H^  ^njm^y  '  Of  the  moon  having  nectar-like  splendour.' 

*  Of  the  moon  possessing  ambrosial  light. '  4^''— Analyse  ffhnST- 
iFlfl^  Vft^l^VI  itfJPli  ^^^kiMkl^^VH'.y  *  The  arch  formed  of 
(  or  made  of  )  moon-stones.'  liN^iiFt — Analyse  iflv^  ^M  ^lwM» 

*  Tears  of  grief. '  W5fl**— '  Yonder,  0  Stti,  the  arch  formed  of 
moon-stones  seems,  as  it  were,  to  drop  down  water  of  tears  of 
grief,  on  seeing  the  spot  of  the  moon,  having  nectar-like  splen* 
dour,  the  beauty  of  whose  disc  is  put  down  by  thy  face.' 

St.  93.    fRr— Construe  fRr  11^  ^^  'Ril'qT-  [  «m  IW  ]  «?¥• 

wroiM-  4»^{%mwan*i4't  swvrt:  pynrtW  twift^KiJ  Jrtlr. 
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^^pin^:— Analyse  ^^pit%  ^:  ^[^F9«r}-,  *  The  best  of  the  donors.* 
Cf.  UnadisAtra  **  ^\Kmi*  "  WH ft <lll<lfi— Analyse  «^^^  fimmi 
Wnftiewg, '  A  couch  of  stone-slab.'  *  A  stone-slab  intended  for  a 
bed  (  or  couch  y  |*^Mn4\^— Analyse  ^^{^1^^  ^  ^^  FJ^* 
^ff, '  Swept  clean  by  moon-beams. '  -N<>^<l<<lRl :— Analyse  Vfm- 
fW  nfi»4w  fT  «RJ^nR?lfir:,  'Having  a  very  lazy  gait. '  sA^^^K^— 
Analyse  ^raDfi  pj|:  ^:  H^  ^5^r  m  HR^»  *  To  the  daughter  of 
the  best  of  kings.*  if^ipiiT:— Analyse  ^^  1F<|T:  sI^^^F^'t  '  Moving 
slowly  with  passion. '  fRr— *  Having  said  so  swiftly  the  best  of 
donors,  desiring  to  imitate  the  daughter  of  the  best  of  kinga 
(  and  so )  having  a  very  lazy  gait,  and  moving  slowly  with 
passion,  reached  the  couch  of  stone-slab  ( intended  for  sleep  ) 
which  was  swept  clean  by  moon-beams. ' 

St.  94.  WT— Construe  «m  ^  ?ft?Trerer:  H^HgdmHyM*IH<*>3>  ^^' 

Analyse  WC^A^  «ras  W^nTOT-  ^I^^R^  mi%  'In  the  sacrifice  of  enjoy- 
ment. '  i?^** — Analyse  if^  1^  STfnR:  ?Pf  V^  ^m^  ^vi^f^?(^ 
^ifer^  ?n?lf,  *  The  offering  of  pride  (  or  joy  )  in  which  was  burnt 
in  the  fire  of  the  god  of  love. '  ^q^jij^Pr— Analyse  5fcr%  irij  ^^^- 
l?3?!ft«?«^HT^,  *  In  the  wine  in  the  glass.'  flMI^— Analyse 
WRJ  ftftti  ef^r^Wt  I  ^rftr&E  ft*#  ^^  ?f^«IilR»ftW,  'Whose  reflec- 
tion had  fallen  in. '  *  Having  a  reflection  fallen  in. '  ^ftdW^:— ■ 
Analyse  ^[f^TlFn:  fWr  ^ft7!RW-»  '  A  loving  friend  of  his  beloved.' 
fflfir  m. — '  A  most  exhilarating  and  spirit-enlivening  plant  and  its 
juice. '  In  the  present  verse  it  means,  *  wine. '  This  sacred  plant 
and  its  roots  are  highly  esteemed  in  almost  all  sacrifices.  In 
most  ancient  times  when  the  Vedic  Aryas  were  living  in  the  regi- 
ons of  Meru  (  or  polar  regions  )  this  sacred  plant  is  said  to  have 
grown  on  the  mountains  of  polar  regions,  in  Siberia,  Central 
Asia,  Persia  and  the  northern  provinces  of  Eashmtra.  Thi» 
celebrated  plant  is  sometimes  called  ^  the  moon-plant '  and 
perhaps  a  kind  of  sweet-milk-weed,  was  formerly  a  mos^ 
important  ingredient  in  sacrificial  offerings,  and  is  perpe« 
tually  alluded  to  in  Vedic  literature  as  well  as  in  the  Persian 
Avesta.  It  is  said  that  the  Soma  juice  was  extracted  and  fermen-* 
ted,  forming  a  beverage  offered  in  libations  to  the  deities,  and 
drunk  by  the  Riahds  and  Br^hma^ias.  Its  exhilarating  qualities 
were  grateful  to  the  priests,  and  the  gods  were  represented  aa 
l^ing  equally  fond  of  it<  This  Soma  Raja  occupies  a  large  space  in 
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the  JBig-Vedai  om  M«ndieila  is  almost  ^;(^H7  ^oied  to  ita 
)iTaise  and  vm^  It  was  iradaed  to  tha  poefition  of  a  deity^  and  re* 
pateeented  to  be  primeval^  aU-°powerfti^  healing  all  diseasoe^  he^ 
toirer  of  ridraa,  lord  of  tile  gfiids,  and  even  identified  With  the: 
Supreme  Being.  ^  The  simple-minded  Aryan  people,  wboie  ttrhola 
religion  was  a  worship  of  the  iM^onderfnl  powers  and  phenomena 
of  nature^  had  no  sooner  perd^ired  that  this  liquid  had  power  to 
^elevate  the  spirits  and  produce  a  temporary  fren^y^  under  the 
influence  of  which  the  individual  was  prompted  to,  and  capable 
of,  deeds  beyoild  his  natural  powers,  than  they  found  in  it  some- 
thing divine :  it  was  to  their  apprehension  a  god,  endowing  those 
into  whom  it  entered  ^ith  god-like  powers;  the  plant  which 
atforded  it  became  to  them  the  king  of  plants,  the  process  of 
preparing  it  was  a  holy  sacrifice;  the  instruments  used  therefor 
were  sacred/*  Hfir*^^  When  the  sacrifice  of  enjoyment  in  which 
the  offering  of  pride  was  burnt  in  the  fire  of  the  god  of  love  was 
happily  over,  he,  the  loting  friend  of  his  beloved,  brought  Soma 
to  his  (  or  her  )  mouth  whose  reflection  had  fallen  in  the  winei* 
gkss^  ( 1.  a  in  the  contents  of  the  wine  glass  ). 

St  95.    jftg:— Construe  5(Rf^:  jftj:    Bl^lift^li^fJW^silW 

^cif^  ^ftT»c^  Tf^nwrtr  ftw  ^flfiPfe  *i**iA  •mftf  w.  wPi*id'— ' 

Analyse  whW^  «wf5Wfft  nm  IfR^r^,  '  Of  the  lord  of  the  earth.  • 
«;;il^— Analyse  «jmt  ifWT^  ^^l^  ^  ^''Ifrft  *  The  rays  in  which 
were  spreading  above*  *  *  Shooting  rays. '  iff&Wf*— Analyse  iff^nnf 
^aiw  qpirw**A  glass  or  goblet  of  jewels*'  t|ftir**— Analyse 
^rftro  W^  n^  ^mAy '  Having  a  round  orb  (  or  circle  ).'  ft^— 
Analyse firt^a*rqft5*^^WT»*l«lteri  *Adesire  foravessel 
(  or  receptacle  )  to  be  enjoyed  by  her  dear  husband's  mouth« '  Or 
the  expression  ftiiH^Mftit^^W  may  be  taken  separately  meaning 
*  the  contents  of  which  were  enjoyed  ( drunk  )  by  the  mouth 
of  her  dear  lord,'  and  qualifying  irf^wrtr*  *«*!* — Analyse  ^5^ 
%^^^  «RT«ir?5:  ♦  mw,  *  To  the  lotus-like  hand^  '  To  her 
lotus-hand."  |*raf%— Analyse  ^qqm  #Ks  ^^f^'  trt  fflOTi  *  A  shell- 
vessel  made  of  gold.'  *  A  golden  shell. '  jftj:— *  The  desire  of  the 
daughterof  the  lord  of  the  earth  for  a  vessel  to  be  enjoyed  by 
(or  in  company  with)  her  dear  husband's  mouth  brought  a 
golden  shell  to  her  lotus-like  hand,  putting  aside  the  jewelled 
goblet,  having  a  round  circle  and  shooting  forth  its  rays. '  The 
poet  means  to  say  tblit  the  pHnce  Rama  held  to  her  moath  th^ 
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glass  of  the  beve^rStg^  in  t)rd6r  that  she  may  drink  its  contents^ 
bat  she  heartily  wished  to  drink  the  beyerage  simnltaneoosly 
with  her  dear  lord;  and  hence  she  changed  the  glass  for  a  golden* 
shell  «o  that  both  the  ends  of  the  golden  shell  might  serve  for  a 
aimnltaneous  drink. 

St.  96.    ^n^ — Gonstme  ^^^Kl:  ff  fiprf  ^rt^  ffl^  >^telT  ^RP 

Analyse  ^^^npii  ^fiWTT  ^'^RITr:,  *  The  sharp  edges  of  teeth. '  i|^— 
Analyse  ly^  ifftC^  i<^<l*<<l^<{\>  ^Of  them  excited  by  the  passion 
of  the  god  of  love.'  «rqtfiwWJ^,— Analyse  «w&  ^  f%««tr  «Mtft- 
mSty  *  The  ^ront-llke  nether  lips  (  two  ).'  f^A— *  The  red  hue 
(  or  colour  )  fearing  that  the  sharp  edges  of  teeth  of  the  youthful 
pair,  excited  by  the  passion  of  the  god  of  love,  would  inevitably 
fall  on  the  sprou^like  lips^  left  them  and  got  to  their  eyes  while 
tiiej  were  drinking  wine.' 

St.  97.    If :— Construe  ftwipfljt  W^:  m^  «*  5f^  f^  f 

ftnrfilr  ^  I  'Hit  ipj  urtfirt  ^^ffm^  f^^  qwror.  erftf^.  ^^'-^ 

Analyse  115  (^l?Ai^  W^h  *  A  honey-licking  bee '  (  here  it  also 
refers  to  Rima  ).  ftropor:— Analyse  ftwT  ^jm  nm  ^  ft^I^^F^V 
^  With  his  thirst  increased.'  ^jiPm — ^Analyse  il^fRt  vplr  ^^  ?fc( 
Onf^,  'Having  a  sweet  smell.'  c4,  Exph-fi^pr^  f^  PI9  'Cherished 
in  the  heart.'  Cf.  Fkxiu  IV.  4,  95.  "  WV^^  fiw^"  '  The  affix  ij^ 
comes  in  the  sense  of  '  loved  ^  after  the  word  '  (^  '  in  the 
genitive  case  in  construction.'  Also  Of.  F&x\u  VI.  3.  50.  "  f^qfii 
l^ld^^UKSldj/'  ^  C^  is  substituted  for  %^y  before  d^,  and  the 
aflBxes  ijei  and  «T«i;^and  before  55Rr.'  ^srfiii^— Analyse  ^^:  i# 
9^f^ig^,  *The  face  of  the  young  lady.'  «m^— Analyse  ^^4|M(NNs 
VT^t^f^i^  'Without  doubt.'  'Certainly.'  'Verily.'  ^cfir^— Analyse 
frrftr  ^)l|^  BT^r^,  *  a  pond-growing  lotus.'  q?Cimm:  i/wf  — '  In 
reality.' '  In  the  true  sense  of  the  word.'  The  adiectives  Qif^  and 
1*  are  common  to  jsrfts^  and  ^frftreif.  (^C^^wfT  i?3^:  ^iri^  rt 
ajtft  ft^f  firt?Tft  W — *  The  drinker  of  honey  (  a  bee  or  Rama  ), 
with  his  thirst  increased  did  not  cease  while  drinking  frequently 
that  fragrant  favourite  beverage  (  or  iDciting  drink  ).'  ^  11^ 
•rtf^  !I^f?t5^  f^^  qT«n4^:  ^1%^—*  Since  wLai  was  undoub- 
tedly the  face  of  the  youthful  lady  was  in  reality  the  lotus.' 

St.  98.    ^^^i{^ — Construe  ^M^fit^ci^:  w^^  H%^^\  ?HRl^53> 
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a^— Analyse  Btqim:  Jprf  fim^  ^»  *  ^  *®  montli  of  his  be. 
loved. '  fW^rror:— Analyse  ftf»  ^rnMH  fr^:  «^  Wf :  ftfi>TO«^» 

*  The  son  of  the  protector  of.  the  earth. '  ftl^pn — ^  Reaching  to.  * 

*  Gk)ing  to.'  Aei.  paHi.  from  f  vt  or  vi.  2.  P.  (  «|fi>^ )  *  To  go.  *  To 
beconstrned  with  nof^.  ^9^— Analyse f^ 8i|^  TftniT ffft^Tlff 
^£<r^a^^1%:9  ^  Clearly  displaying  the  contraction  of  eyebrows.  * 
l?5^<jr— Analyse  i(^:  ^^:  H^^T^:  ^  WHkH,  '  By  streaming  down 
the  flow  of  wine. '  ^fl<ftH<| — '  The  son  of  the  protector  of  the 
earth,  clearly  displaying  the  contraction  of  eyebrows  on  account 
of  the  burning  of  the  wound  on  (  lit.  reaching  to  )  his  lips  con- 
sequent on  the  dropping  of  the  wine,  desired  wine  (  directly  ) 
poured  in  from  the  mouth  of  his  beloved  through  extreme  love.'' 

St.  99.    yfir— Construe  4^«<»^MI^  uftH^^miw^ft^HSW  ftg- 
fiR!%?WTf?rt  ^{^  q^i-rt  m  ffir  ft^  ^rrft  snfHig:*   S|ftl|?f — Analyse 

^imftrar  uft^^^^iiUHfifc:  «nr  ^  ^  W  q^  ?f^Wf?lf,  *  Having  only 
the  string  remaining  after  the  falling  off  of  the  flowery  deeora^^ 
tion.'  ^^"— Flowery.'  Cf.  Pi^i.  IV.  3. 120.  '*«fit^n"  'After  a 
-word  in  the  sixth  case  in  construction,  an  afSx  (  IV.  1. 13.  dbc  ) 
comes  in  the  sense  of  '  this  is  his.'  ^f^f— Analyse  ?:|^  i|^:  ^^ 

'  By  the  seizure  of  hair  during  love-quarrels.'  ^S^Rf'' — ^Analyse 
RiSl^fll-  i^  %W:  ilj  ^nrfW  ^gftj^l^^BrerfiW,  *  Placed  on  the  dishe- 
velled hair.'  in^,  Expl:— in^  m^y  *  A  garland.'  Or  the  word 
may  be  explained  by  Pliui.  III.  1.  124.  ''  9f^fit^''  '  The  affix 
«^^  comes  after  a  root  that  ends  in  !K,  ( long  or  short  )  or  in  a 
consonant.'  as,  q^-«-«^(  if  )  ^m^^n^  Derived  from  i|^  vL  1.  JL 
(Ir^)  *  To  hold/  Ho  possess-'  ^fir— *  Thus  they,  wearing  chaplets 
placed  on  hair  dishevelled  by  their  seizure  during  love-quanelis, 
with  only  the  string  remaining  after  the  falling  ofl!  of  the  flowery 
decoration,  immediately  spent  the  night.' 

St.  100.    5TO— Construe    mn    M^yiv^P><l4lH><HttfA:  ^UUfW- 

•NN^.  Cf.  R.  V.  65.  "  ^jfRiniT:  wrro:  5iftRni*4  srrtlvFf^ 

^l(f^MK«IW'-"  tW*-«r"— Analyse  C^pffit  «7f^  4t  ^'  H^  fW* 
«T3>nn:  ^  n:  ffU^if  *  Following  the  sounds  sprung  from  the 
flutes  which  were  sounded  pleasantly.'  WPIfH  ^j' — Explain, 
fW  »l«??(ffit  Vt4'nn(jL  *'  Going  to  the  heart'  *Heart-3tirdng.'    (y* 
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F&i;iL  III.  2.  47. ''  mrv^''  'The  affix  ii!i|^  comes  aftor  tbe  root  m^  Ho 
go,'  when  in  compoAitlon  with  a  word  ending  in  a  case-affix 
^when  the  word  to  be  formed  denotes  a  name.*  wi^— ^  One  of  the 
primary  notes.'  It  is  thns  derived:—**  iniB|t  %yd|i^wm  finiy<lin 
^NW^I^^:tEIW^'WI5^tOT^^15irift^qfr:."  ^IJW  is  the  first 
of  the  seven  primary  notes  of  the  Indian  gamat.  ^^  is  of  two 
sorts,  one  form  comes  nnder  gc  (  distinct ),  the  other  nnder  f^^^ 
(indistinct).  The  w^  is  cailed  g^  "^^en  it  has  foor  S'ratia 
( tones  or  vibrations,  ?MNmt  m^i  ^f/ft^qft  ).  These  arer— "  iftin 
%Sni^  'I'^J  *Mi<iW^  ^^nn:"  namely  if)^,  RK^*  ^^^  ^^  ^^^^ 
When  ^^  exclusively  consists  of  these  four  S'rntis,  it  comes  to 
be  called  gc;  otherwise  f^|pr«  It  is  also  farther  snbdivided  into 
two  parts,  the  one  is  called  c^  (  broken  ),  the  other  is  9|c^ 
<nnbroken).  Cf.  "«5*S«5!ft  fi[^^^  ft^lTlfiflft  ^(lH"  The 
IBonnd  which  appears  in  its  last  component  part  (  4^f^ )  is  said 
tobelil^lf,  when  otherwise,  it  is  called  c^.  cjlft  ^If^t  ^V^cqf 

fOrt^  ^^  «f^m<|:  I  tf<i«nftW:  fit^Srf't^**  On  Q^Mlpil^l-  Charitrava- 
Jrdhana  has  the  following  note:-~iy;|vitH^<lHNHft<lfiMIHi|^l^y  fisf- 
•M^H^i^H  fl^^ff^- 1  **  ftW^TJprftr  ftfwjt  >TOfllT  ^WCT:  T  %fi  ^^H^- 

€/.  also  ^  irrft  WR'  3?-  wi^ew  ^stt^  ^  i  TTP^^nm  wft  ^- 

*^P^HHHa*IMI%gt^O  I  n^  m^q^  HiHp<IS>H  «  Chiritravardhana 
rightly  observes  "  ^j^illX^  fifmfiW:."  And  ^^pkn  means,  *  a  duly 
regulated  rise  and  fall  of  sounds  conducting  the  air  and  harmony 
through  the  kees  in  a  pleasing  manner.'  They  are  thus  given  by 
Siroddb^rinl  from  the  mi:^W^— "  «ff  '^TOU*  HHH  T*fW^- 
R^fil-  I  WIT  t(%lHM'*^llftrtfl-t^fil*(«f«*i  I  ^^IW  ^WTO^  nHwt  TBW 

^m  I  qaift'Wi^  ft^:  TOT:  ^CT.  •  ^^imMiniii^^iwiii1  unir.  inft- 

^  jm  I"  And  further  it  says:-*'^^  ^^  n^  nnft  Twrf^  ^f%^  I 
•nil  ^^  •ir'^ii  toJJ  ^[^  *|U|**H  I  ^wifJUMKOl  ^Kf%  f^'lf^  ^^(h 
^Vft  I  «T^*^'^'^!f  ^ftr  ft^  «lftr  fWt".  II"  ftftf*— Analyse  iifor  ^ 
<ftftr:  toh:  q^ift  n»qi(iftmiR  i  ft^^  ^  niii^  m^Qft^^ift^ft- 

IfclMHywfiftM^fi  lb  mm,  *  By  various  anspicious    songs^'  The 

metre  of  this  and  the  nf^xt  verse  is  ^^^.  F<Hr  the  definition  and 

its  Qaiias  see  notes  on  stanza  70th  of  the  fourth  canto,  wm-^ 

Then  women  woke  him,  who  was  asleep,  in  the  morning,  with 

^Various,  auspicious  songs  accompanied  with  agreeable  -sound* 
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X¥hich  were  made  an  object  of  the  Shadja  note  divided  inta 
two  parts,  in  consonance  with  the  exoesaiyely  soft  sonorous 
Tibrattngs  of  the  strings  of  Villi,  an^  following  the  sounds 
sprung  from  flutes  sweetly  sounded/ 

St.  101.    f?pi*— Construe  tfilj  «i|fi^f^1t<m4i^i»|*li|l  fW- 

*^  11«TO'  mi*— Analyse  ll[^fir  Mtf%f  «rt  ^rttwfts  W'f  fW^ 
^  flir  Vlf:^^T9  ^  By  her  having  the  safEron-paste  on  her  breasta 
removed  by  close  embraces  of  the  heart  *  fiiffii^fA— Analyse 
?w :  *lPf!|:  ^V^€lf^f<|:  ^  f{VIWlrf^fH^  *  Bit  by  teeth. '  iflvrfir-^ 
Analyse  9ftf :  ^  ^^i  «Jtfirf^:  *  Wrt,  VeweJ-like  lips. '  Hmfl^-K 
Analyse  f^ltfm^  ^unra^  W^^  «m  W  «l»ft  A^  ^"WT:  W  tWI 
^ncf^r,  *  By  her  having  eyes  dull  (  or  lazy  )  and  impurpled  (  or 
reddened )  by  long  wakefulness.'  «l?|^nr  o^j- — *'  Impurpled.,* 
^  Reddened.'  Derived  from  the  Denomi.  Srd  per.  sing,  Vf^mnft 
(  «Wf  feft  )•  inrtlWiRT— Analyse  SHf^K  ^^xm  W^fiHl  WHy  *  By 
the  best  of  the  ladies.*  %j^ — *  That  best  of  the  ladies,  who  had 
the  saffron-paste  on  her  breasts  removed  by  close  embraces  of  the 
heart,  who  had  the  jewel-like  lips  bit  by  teeth  during  enjoyment 
and  whose  eyes  were  dull  and  reddened  by  long  wakefulness'^ 
Ifift  the  bed  after  her  lord. ' 
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St.  1.  |Rf— Constrne  ffir  WN"  WWW  Qfl^  %sW^^  'Tl^ 
WWl  ri^^  «)RfllHR<j|t  fniW  ^  'T^  5^  SRR^.  I^Rr — Analyse 
^'  lfit«  «iqfir-»  'The  lord  of  the  earth.'  M^**— Analyse  Sffa^:  ^in^-: 
^  ifiwrr:  ?ro:  c«R|«nR<m'^.  ^TR'I^^  *With  them  having  princesees 
for  their  wives.'  ^[^^  ger,^^^  Having  united.'  *  Having  takea 
collectively  in  n:arriage.'  Derived  from  ^  vL  4.  U.  (|r^.)  with  ^WC. 
^p^ — May  as  well  be  construed  with  in^«  The  metre  of  this 
canto  is  ^^Rif.  For  the  definition  and  its  Ga^ias  see  our  notes  on  IIL 
64.  fRr— *  When  the  prince  spent  several  days  being  thus  occupied 
in  happiness^  the  king,  having  united  the  remaining  triad  of  his 
sons  in  marriage  with  princesses,  started  for  his  capital.' 

St.  2.  ^^c'l — Construe  M^l^llf^^^^  H^:  W?!T  Vl%V^<'l  %WMl\ui 
^  *{'^i**H  [  ^  ]  'TPn  fH  3^  ftS"  ^ntt  i^lMft'ift  •  ^^^^'  'Nf- 
irro— Analyse  ^t^  ^  ^ft«F^  ?RT  ^ftfJ^fq^T,  *  By  the  intensity 
of  grief.  *  ^rewr''— Analyse  ^;«!r^  «ftdr:  xnr:  iW^fXITT:  ^  m^T,  *  By 
the  burden  of  hips. '  Cf.  Hema.  "  ^^  ^Ht^  MPn^lt  ^?fen«^  ^ 
^lasnm.  ''  IFITOCTT— Analyse  ipi|^:  Kift  ^^:  m  'P'TOCTT,  '  Having 
slow  steps.  '  '  With  slow  steps. '  M^l^llPlii^— Analyse  SRT^^ 
9?{^T9^  y^imifil^^i  '  About  to  start. '  *  Ready  (  or  prepared  )  to 
depart. '  ^^fipjfJT:— Analyse  g^^^ri  fip?^:  9^^^:%:  IITW:,  *  With 
drops  of  water.'  Cf.  Pai^i.  VL  3.  60.  "  H^^HM^ft*^^^mK;ii41^M- 
inis  ^/"  1^  is  optionally  substituted  for  9^9  before  ir^,  9ft^^ 
fflFJ)  ft^S?  ^V>  '^ITTt  ?R>  4^y  and  ?nf . '  Thus  9f4k^  ftwj:  9^^^  or 
9^^d^:-  9^?7 — '  The  daughter  of  the  earth,  ready  to  start,  approa- 
ched the  king  with  her  husband,  with  slow  steps  on  accoHBt  of  the 
intensity  of  grief  and  the  load  of  hips  and  wetted  {lit.  qpread  over> 
his  feet  with  drops  of  water  from  her  eyes'  (  i.  e.  with  tears  ). 

St  3.    «?OT — Construe  h?|:  ^fw  5^«  iPTOnfffft  ffiS  V*IWW*H. 

^'  v^^  'ifqc'f  ^nft^rgPnTOir^nrt »rtKi# ^^115  ^fm- «nfif>  Expi:- 

«r  If^  ^^({SUfii^H^,  *  Offspring. '  '  A  child. '  Cf.  UiiidisAtra, 
*'  «|wn?W.  "  Jl'f*' — Analyse  ipirHt  ^  ^rfff^  'rflWWi:  W  jr'^TO^fWt 
^  7VT^9 '  Siding  with  (  or  partial  to  )  virtues  or  merita  '  vf^nf"--* 
Analyse  vfM  5Rf  WW^  ifir  ??^l?n?fPW  fli  W5*,  *  Principally 
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dwelling  upon  the  proper  religious  obflervances.  ^  nfff^-^^  Then  her 
father,  with  discernment  siding  with  merits,  excellently  addressed 
a  magnificient  speech  (  chiefly  )  dwelling  upon  the  proper  observ- 
ances of  Tirtnons  women,  to  his  daughter  possessing  Tirtues. ' 

St.  4.    <|^— Construe  ^^:  qt*  mA:  I  g«lW  fH^  I  T^* 
fnnfrft.  C/Ku.  v.L**firtj^hnn|fu^  f^  ^ron."  Also  R.  III. 

34.  '*  qiyn^NU^^ilgi  ^:."  And  R.  II.  47.  "sr*  w:  TO^fP?t 
«IS«r.''  ^IS'ffifJ— Analyse  litiTWT  Wi?r:  f!S^:>  'A  great  honour/ 
*  High  dignity.'  ijqffr*— Analyse  ipni  ^{^:  iprf^:, '  The  lord  of  men.* 
'  A  king.'  inPrtt,  Expl;— iTiHlS^^i;  ^  mfipft,  'A  proud  woman.' 
^An  angry  or  disdainful  woman.'  Cf.  Medi.  ^'in^rft  9  f^  1^ 
tn^  sn^Rlfk  ftj.''  qfil**— Analyse  q?ft^f  !|^rn[T:  ^%5Tffnx*  ?>  W  ^ifl4i 
^n^n  nr-  MftlMtbllll^flil^  ^Having  their  dignity  in  the  propitiousness 
ef  their  lords,'  in  ^  ^TPR: — Here  the  temporal  augment  is  elided 
and  the  preposition  «fT  ]«  prefixed  to  the  verbal  form.  Cf*  Pa^i* 
VI.  4.  74.  **  9f  in^^/'  '  In  connection  with  the  prohibitive 
particle  itTi  the  augment  9T^  or  9fV^  is  not  added  in  the  Aorist^ 
Imperfect,  and  the  Conditional.'  Thus:— in  W  ^RTtj.  Exception  to 
this  rule  of  Panini  is  found  in  tbe  epics.   Cf.   B^ma.  Bdl.  Canto 

li« "  ^J  ft^  sT(?taf  ?wnT:  m*^'  ^m-  i  ^^*^ft!i^i^*»i«i^j  ^kw- 

iftf^^  II  "  *'  Mayst  thou  never  attain  rest,  0  fowler,  ihrough 
eternal  years,  for  that  thou  slewest  one  of  a  pair  of  Kraunchaa 
when  he  was  distracted  by  love.'  The  reading  of  the  codex  Bi 
MfilMfll^^ia^:  9^rf«RT:  appears  preferable  to  the  reading  given  in 
our  text.  For  ifsf^  goes  on  describing  the  conduct  fit  for  a  $^sif^, 
and  does  not  speak  of  women  in  general.  Compare  the  above 
verse,  q^: — *  O  proud  princess,  be  not  puffed  up  on  account  of 
possessing  great  excellence  of  body,  exaltation  of  merits,  a  king 
for  a  father  and  fresh  youth*  for  women  have  their  dignity  in 
the  propitiousness  of  their  lords.' 

St  5.    ftny:— Construe  3?aT5^^l^  w^  ftnjt  if  1 1%  3  I  TOWfir- 

ft<SISp<!.  Cf.  Ku.  IV.  33.  "  vArT  ^  'nRf  'Wlf^  fff  Vipf  ?lftW^%  i 
SVif^:  'ifir^R'fnT  |Rl  llftn'f  ft  l^^^iPl  "  ll  Wnrft'lf^l^^l^r:— Analyse 
mm  ^Wft  ft^lW:  WWft4ft|<l<4:>  '  The  cause  of  the  prosperity 
of  their  happy  and  auspicious  state  '  ( i,  e.  of  wifehood  or  the 
caK0eofth6  niaje^ty  of  their  glory  )•  ^fff(i[^:-— Analyse   f[ftm 
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■ftfW:  !riWJ[3fr%  ^Separated  from  lightning/  !|<|tt|fr—*  Begina  to 
yawn. '  *  breads.  *  •  fltimbles. '  ftw-^*  Women  do  not  oontribato 
to  the  eleTBtion  of  men;  they  (i.  e.  men)  alone  are  the  eanae  of  th« 
prosperity  of  their  happy  and  anspieions  state  (  or  the  taajeBty  of 
iheir  glory  ).  The  olond  rambles  (  or  spreads  in  the  sky  )  even 
Mparated  from  the  lightning,  but  it  does  not  flash  without 
ijie  olond. ' 

St.  6.  nm— ConstraeiHf«in*  qft^rt  Wfif^  qfrw5<Mhl>rtr 
S'ak.  IV.  98.   «  n4I^MffiiF>  ^^'TOfr  ^m  srtW  mr.. "    q^^ 

Analyse  ^f^^illfn  nrf*?  ^^wnl:  ^WT^hl^'l*  ^^Ml4|iM*<*Hn  wt^:,  'Burn- 
ing with  harsh  meaning. '  f^IvRT'— Analyse  ftWlRl^l  ^  f^i^ 
Yl^^i  llfCmni  *  Of  a  respectable  woman. ' '  Of  a  chaste  or  Tirtaoas 
woman.'  Of.  P&(ii.  II.  L  60.  and  the  Yartika  thereto,  ''nitmiftilH^ir 
Rfrt  »TliM<<IH^MM»HWit "  •  The  compound  like  frnroSw  should 
bIso  be  enumerated!  and  there  is  elision  of  the  second  member  in 
these  compounds.'  ^qfinR^- Analyse  ^t^^l^  nfiW:  IfW  WICTTWt 
^  Of  husbands. '  ^,  £xpl:— ^hqfef:  f^  ^  if^,  '  Silence.'  Of. 
Patji.  V.  1. 131.  "  fipmw  95^^»  ^*  *  The  affix  «rn^  comes  in  the 
jsense  of  '  nature  or  action  thereof, '  after  a  stem  ending  in 
f^  ( 1 1> ',  '^  or  ?|^  or  ^  ),  when  the  preceding  syllable  is  proeo- 
dially  light.'  imrf^-*  Though  ezceesirely  (or  exceedingly) 
angry  with  thy  husband  do  not,  0  girl,  use  words  burning  with 
harsh  meaning|  for  they  call  silence  a  great  weapon  of  Tirtuous 
women  for  the  reproof  of  their  husbands. ' 

St.  7.    mI^^hi — Conslarue  qRlHTI!  MvRT  ^Jft?  Jf^  ^  ^f^vA 

w4^ft  I  ft^rwnftwgoff  [5]g3>|^>ifl|:  s^ty^mv^.  ^ffinmr 
Expi:— q^  ^^  ^hnftsfin:  I  ^ifiw^TOT^  I  ^ifiw^:  ^ilNhiwi  cmffN^^ 

^  A  devoted  and  virtuous  wife  (faithful  to  her  husband>'  ^, 
Explain;— qrtHrth?#  im:  V^\  ♦  fflj*,  *  Controllable.'  *  Under 
control.'  *  Dutiful. '  Of.  P^pi.  IV.  4.  86.  **  ^  imJ,"  The  affix  m 
comes  in  the  sense  of  '  gone',  after  the  word  '  ^,  control,  be* 
ing  in  the  second  case  in  constraction.'  Thus  qqikm:  -q^-  IPl^-' 
Analyse  g^tj  ^jff  v^  |r  gofff^:  ff  mrtf,  *  Having  an  eager  deairv 
lor  virtues  or  merits.'  nf^^  tnc^.— 'Necessarily.'  •Inevitably.*  HJefr 
tainly. ' '  At  all  events. '  '  By  all  means. '  ftift"— Analyse  ftirvt 
^iftWia^  ^^'IT  fff  fffl^t) '  Who  has  lost  virtue  ^intiie  cowio  4>f 
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her  career.  '  gStftor:— Analyse  ;pn^^9?Al%  ^^^  nm  m^^S^,  *  Of 
one  wishing  for  merits.  *  *  Eagerly  desiring  merits. '  J^,  Expl:— 
'rft?!  5^  T^9 '  I^^ffic^lfc  to  be  crossed  or  passed  over.  *  *  Hard  to 
be  traversed. '  '  Impassable. '  '  Hard  to  be  snbdned.  *  *  Severe.* 
irihsr?n — ^A  virtaons  lady  makes  her  hnshand,  who  is  eagerly  desi- 
rous of  virtue,  dntif  al  by  her  good  nature;  but  a  bad  woma^i 
who  has  lost  virtue  in  her  career  incurs  (  or  gets  )  a  severe  slight 
from  her  husband  wishing  for  merits. ' 

St.  8.    5TO— Construe  ^crfii  yj|fd^f^^A\ui  «|?5n  |  i|f4^|Jm|  «iift?t 

^W  it^wrt  [^]  ^Twf ^f^Srftr^  ^^  wf^  ^ffi^rai  t  [r]  ^tt^ 

<l^*^»  willPl" — Analyse  ftifit^:  ^t^?TT:  yjinf^^^i:  ^  HRiM') '  ^7 
a  speech  in  detail '  '  By  a  full  speech.  *  '  By  a  speech  with  full 
particulars.'  For  the  formation  of  fit^?r^:  ^Prolixity  of  words. '  &c. 
Cf.  Panini  III.  3.  33.  "  to%  ^WIT^,  "  '  The  affix  ^;>^  comes  after 
the  root  ^  '  to  cover  '  when  the  preposition  ft  is  in  composition 
with  it,  when  the  sense  is  that  of  extension,  and  when  such 
spreading  does  not  refer  to  words.'  Here  it  refers  to  words  and 
therefore  ft^^:  and  not  (^hik:.  ^^«rt— Analyse  ^^  ^fn^ 
if^  WH^  '  Done  by  you.' '  Practised  by  you.'  ^rw^— *  In  thousand 
ways. '  ^ — *  I  need  not  talk  much  to  you.  Shape  your  actions 
( or  conduct )  in  such  a  manner  that  they,  done  by  you,  and 
reaching  my  ears,  would  not  shatter  my  heart  already  worn  by 
old  age  into  thousand  parts. ' 

St.  9.    srt— Construe  ^^i^MciuHsir  [  JT  ]  ipftt^jCT  5^1^  Hm 

CTi  ^  ^^it^fi^  ^ron  si^^:  ^^Rfft  H^Hrii  %^  R^w  ftrrfift-  Of.  S'ak. 

IV.  86.  "^to:  ^fi*|<!^im^[^<h^Nft^(lN<  ^."  ^''—Analyse 
'TK^If^  Vf^rmj  ^^F:JT^^  I  ^  ^^S^i^-  c^ft^W^:  ^^?pm:,  'Solely 
devoted  to  you. '  'Solely  regarding  you.'  SRQTm  Explain  VRf^- 
^1  5^  ^  I  fft  SR^JT'i  '  Devoted  to.'  'Inclined  to.'  '  Attached  to.' 
'With  respect  to.^  'Regarding.'  Derived  from  3  vL  or  v/.  1.  A. 
(  ^f^^)  '  To  go,' '  to  move/  '  to  jump.'  Cf.  VRp*:,  '*SI^or:  <RHRlft^| 
Xlt  ^  ^^IWIPW  I  «TnpT  '^  ?W!  ^  (  V  )  'St  Sig^  ^rg^llE?! :."  Also  Hema. 
"  Vf^nf^  ^  S||  2nriM>  ^igm  i  «n^^  '9."  But  k^lidAsa  uses  this 
word  in  a  different  sense.  Compare  Ku.  IV.  42.  "  mR^M|(^  ^Tlchff 
^RF  Wm\  dyM<4un%fl1  «T:"  I  SR^f^SfirS^fW:  (  wfegr*HPf :  > 
^^fRj-'From  accident.'  'From  divine  power.'  'From  destiny  or  fate.' 
^fPrsffT  ind.—'  Is  it  likely.  *  *  Would  that.  *  '  I  hope  that  &c.  * 
«P!prr— 'Through  grief,'  (7/.  Medi.  "  unj:  ^^  ^fk^  lft%  q*  ^.  ** 
35 
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«,^ — *  Let  me  hope  that  this  desire  of  mine  sololy  regarding  yon 
would  not,  from  this  day,  be  fruitless  through  fortune  (  or  divine 
power  );  so  came  out  the  words  from  the  aged  speaker,  filling  his 
throat  with  grief.' 

St.  10.    5^''— Construe  «ni  ^^mriH:  ftl^^m^:  ft  WIT  vifingM- 

[  lirerRI^  ]  WTmrH*  ^r^U^rer:— Analyse  ^?pqrr  ht:  ^W  H  5??WT-'  fm 
HT?9^, '  Of  one  having  bright  splendour. '  ft^^'-^Analyse  ft^pn: 
^''  fiwmf^:  fm  mi^im,  '  Of  the  crest-jewel. '  >5|ftiiff**— Analyse 
^'Nb  ^\  firtt^:  ^  ^  nm,  *  By  it  hanging  round  (  or  attaching 
to  )  the  diadem  on  the  ornamental  braided  hair. '  ^^^tf^  m.— The 
braided  and  ornamental  hair  of  a  lady  tied  round  the  head  and 
intermixed  with  flowers,  pearls  &e.  ^PIRI— *  Prom  a  palace. '  Cf. 
Hema.  ''  «nt  ^  gK<y<^I^^SM^i>  ^.  "  P^nini  treating  of  the  accent 
on  Vf^  determines  the  sense  of  the  word.  Cf.  Tkni.  VI.  L  201. 
''  ^  ^Fsn%»  "  '  The  word  ipT  ^^^  the  acute  on  the  first  syllable 
in  the  sense  of  ^house,  dwelling.  *  Bat  the  rhetoricians  condemn 
the  use  of  this  word.  Qfiil?!'' — Analyse  ofpiim:  «?Tftl^  IfWlt  A 
W^j  '  Who  have  received  blessings. '  '  Having  been  blessed. ' 
^r^""-*^  Then  the  pair  washed  the  feet  of  Janaka  with  the  point 
of  the  crest-jewel  of  bright  splendor,  and  the  garland  hanging 
round  the  diadem  on  the  ornamental  braided  hair  and  having 
been  blessed  came  out  of  the  palace. ' 

St.  11.    fw:— Construe  ^[qfim  ^:  ^gjpf:  fj^f:  |  ^n^^l^  ^m^. 

Analyse  ^^)9I^  ^W  fn^^lT:  ?W  m^^y '  By  an  excellent  hasband.* 
^l^i^Hplfa^— Analyse  «?2RI|R^  or  SR^tn^f  (%ftw  ^<4^NfiftTi, 
'  Caused  or  produced  by  stay. '  '  Occasioned  by  stay.'  '  |Bq^ 
*Expl:— |fefi%|ftmTHW,  *0f  the  ruler  of  the  earth.'  Cf.  Pdni. 
IIL  2. 135.  "  ^,"  •  The  affix  ^  comes  after  all  verbs  in  the 
sense  of  ^  agents  having  such  a  habit  &c.'  Also  Cf.  Pani.  III.  1. 
133.  fW:— '  The  rise  of  the  grief  due  to  separation  and  the  joy 
derived  from  an  excellent  husband  (  to  his  daughter  )  set  up  a 
momentary  quarrel,  as  it  were,  for  stay  in  the  mind  of  the  ruler 
of  people.' 

St.  12.    f^''— Construe  Hw:  W^Hlg^lffi^VT^:  q^ft^^ivnft^- 

%w.  OTJH«-  w:  i^nnn^  ^Rr  w?9?m*-  T^nnrnrnr.  i^**— Analyse 

1919^^  191OT6r  «TWr  ^  Wtn  'J^  fr  m^  m^^r^,  '  Having  a  lustre 
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(  or  power  )  like  that  of  Balaiama. '  mSTf9:— Analyse  ^x^^  fr( 
frnf^:)  ^  Of  a  cornet'  ^Of  a  war-trnmpet. '  The  wind  insirnment 
of  music,  often  nsed  in  war  and  military  exercises,  and  of  great 
value  in  the  orchestra.  It  consist  of  a  long  metallic  tube,  with  a 
bell-shaped  opening  at  one  end  for  the  emission  of  sonnd. 
q^rt^^— Analyse  qift>|ft^>:  qqtW^T^:  I  Hl^fptft^:  «m  wW- 
q^>fa%^7Hil4>i^^<i|  h  ^  I>eep  and  terrible  like  the  booming  of  the 
the  ocean.'  ^ii??i|^— Analyse  ^in^  ilTim  m  ^'  ?Rm:  *fl[^  ^^ 
9  !nTV**9  ^  Prodnced  from  the  kettle-drams  beaten  energetically. ' 
^sCfT*  Then  a  rery  lend  soand  prodnced  from  kettle-drnms 
beaten  energetically,  intermixed  with  that  of  the  comets  and 
deep  and  terrible  like  the  booming  of  the  ocean,  proclaimed 
on  all  sides  the  departure  of  him  whose  lastre  was  like  that  of 
Balarama.' 

St.  13.  J|^^— Construe  «ro  nJl^g^q^^t^H)  Amnu  5f :  «t?PRT- 

Analyse  inrpli  PW:?I*^:?mtq'>2Tftr:qfef:  J|  WM^^wfew:>  ^Produced 
from  the  bells  of  the  best  of  elephants.'  irSSWI''— -^^5***® 
i;>a^R?  tft^  tft*  ^^'^  *  Heightened  by  the  roaring  of  the 
female  elephants. '  n^l^""—*  Then  the  loud  noise  produced  by  the  . 
bells  of  the  best  of  elephants  and  gradually  heightened  by  the 
roaring  of  the  female  elephants  caused  ( lit.  carried  )  fear  to  the 
birds  in  the  palaces  (  or  in  their  holes  )  and  being  greatly  swollen 
spread  equally  in  all  directions.' 

St.  14.    fnn''— Construe  «ni  iTfltlf:  TXR-  Tl'lWS^WT  9t  «W^  ^ 

^-  Ifir^— '  A  car-warrior.'  Hemadri  eajs:^^  HM/iw^^  I  TO  I 
•*  ^3w  ^WW-  «^«Wft*K^i  i  ffHif  41m<H^:  H  iTfft^  i^tt  *'  Else- 
where the  term  is  defined  ast— '^  m^  WmM\^'  ^H^n^  ^T^ltni  I 
WTOWSltniW  H  ^V^  ^^^•^^  ^f|i?f^p|— Analyse  ^ififin^  f^mf^  I 
^irf^nrri^  I  ^irf^-  ^^W^j  'Having  golden  pictjires.'  'Furnished 
with  golden  pictures. '  ^rn''— Analyse  JHW-  %^  TRVm  fHH  mWff 
*  In  company  with  the  princess.' '  With  the  daughter  of  the  king.' 
ft^iV"-Analyse  i^itMi^  m  ^I*«IT  m'RPmT  (^^l(^fl^U|i4J|<||  fi  m^U 
(  •  To  the  sky  )  which  has  followed  (or  has  acquired)  the  twilight 
to  be  seen  at  the  beginning  of  the  day. '  fy^^—Denomu  pasL  . 
paf'ti.  •  Made  reddish-brown.'  '  Of  a  tawny-biown  colour. '  ^^'^ 
Analyse  ^^  W(^l  f^fSm:  M  <W&:  ?«wftif«I&V,!W  IIRIW^ 
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his  own  lustre. '  ^  By  his  own  splendour.  ^  9in°— ^  Then  that 
great  warrior  togeth^  with  the  princess  ascended  the  car,  having 
golden  pictures,  as  the  sun  with  his  own  lustre  ascends  the  red- 
dish-brown sky  which  has  followed  (  or  acquired  )  the  twilight 
to  be  seen  at  the  beginning  of  the  day. ' 

St.  15.   ft[T:!|^— Ck)n8true  ftT;M^^<^^a«^i^»IUO^^^>iU^^^<t ' 

Analyse  ftlT^:  J|^:  Rli.'M^q:  ^  [hH'^fh  ftR:jft^^*ir  I  ^f^JTIV  W 

^sfOTlR  'T^rof^  ^nPr^m:  mf^-^  '  Who  carried  lutes,  silk-woven 
garments,  cages  &c.,  in  the  covered  boxes  ( or  caskets  )  placed  on 
their  heads. '  Or  the  adjective  RrT:M)«i«|Mii{(^1^i^r.  should  be 
taken  separately,  qualifying  the  noun  (^:,  instead  of  making  a 
long  compound.  The  analysis  of  the  compound  would|[then  be, 
Rli:«^^^n  Waii^f^l^l-  ^mi  m:  m^-,  *  Who  have  carried  the 
covered  boxes  (  or  caskets  )  on  thefr  heads.*  ^^'^ — Analyse  %^: 
?^  W  ^  I^H^m-%:  ^  ^a^RITS  *  Carrying  canes  in  their  hands. ' 
^  Holding  canes  in  their  hands/  ^^^v^HK  ^^* — Analyse  ^q^ 
^  ^a^^HHj  ^  After  the  car. '  ^  After  the  chariot.  *  f^^v^"*— 
^  Even  women,  carrying  lutes,  silk-woven  garments,  cages  &c, 
in  the  covered  boxes  placed  on  their  heads  under  the  superinten- 
dence of  old  chamberlains  holding  canes  in  their  hands  overtook 
(  or  passed  by  )  the  car  with  great  joy. ' 

St  16.  yitpgr**— Construe  4j^p^m(n«n<i|(^4!><l^^  ^ftffoRft  vm^- 
fihWTT  «l^fl<|fifvl-  Ht!^  ^^  5^JH?IW^:  3^:  im^*  ^^X^'' — ^Analyse 
iftsr  5^paiT  m  'IPfffRt  ^JT  iN  ^-  H^  ^^  ff^Pl  Hr|5r,  *  On  account 
of  the  obstruction  of  the  mountain  formed  of  the  troops  of  ele- 
phants blind  with  rut.'  ^r|g*,  Expl:-— ^r|g?;A^  ^^^  *  Obstruction.' 
(7/.  Paiii.  III.  1. 134.  Derived  from  ^v^.  or  vt.l.  P.  (^)*To 
rain,*  *  to  cover/  *  to  go.'  Or  it  toay  be  derived  from  w^  and 
*j^.  Cf.  Pa\;iL  V,  2.  29.  **  fr**ppf  *rf , ''  *  The  affix  m^  (  ^  ) 
comes  after  the  prepositions  ^,  !r>  ^»  and  ^.'  Thus  jSr^sq,  ST^R^i^, 
^ei^Sl^andBtii^.  q«^— Analyse  i^q^R:  ^^P^Pi:  •  ^lft<MH»m 
f^mn  <|W4HP>WU  ^HIW%hO>  ^  A  river  consisting  of  the  army.' 
fl^f^  adj.  Expl:— !Rfr:  ^WIW:  ^»W:  mJ^,  *Wavy.'  *  BiUowy.' 
'  Tossing  with  waves. '  Cf.  PatiL  V.  2. 36.  ♦*  ?t?[^  #ifnt  m^q^ll^ 
1^,"  *  The  aflBx  pf^  ( |n  )  cornea  after  the  words  m^m  &c  in 
the^^t  case  in  conBtruotion  in  th&  eense  of  ^that  whereof  this  is 
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observed  or  produced  or  appeared.'  «i^''— Analyse  ({^f^r'n  ^• 

?fT^:,  '  With  lovely  movements  of  the  horses. '  SP5IH° — Analyse 
S^S^TW  paw  ?r^:  fsr  ?r*t  qw  H  fm  m^^rw,  *  of  Wm  having  the 
brilliance  of  Indra. '  JTO^** — *  The  river  consisting  of  his  army, 
noisy  by  the  obstrnction  of  the  mountain  formed  of  the  troops  of 
elephants  blind  with  rut,  and  foaming  with  v^^aves  of  the  lovely 
movements  of  the  horses,  set  oat  in  front  of  him,  having  the 
brilliance  of  Indira. ' 

St  17.    ^^— Construe  ^^dfecrf^  t^Nf  t^f:  ^^f^ortOTI^:  rfy  ^- 

Analyse  ^^  ^s^•.  ^^^«^:  ^'  W^^C^  HjftClf^,  '  Blinding  or  obstru- 
cting   their     sight. '    '  Obscuring  their    sight. '  v(^ — Analyse 

3?m5r%in^m^wm?5m:'iTsrnpn9T^^  «i5r«rnwn5m:%:  m^-  or 

^«R^m^  3rt»T".  ^ftqm:  in^m:  ^c<uimnif><!|;  %:  ^fX^i,  *  By  the  wind 
(  or  breezes )  produced  from  the  fore-points  of  their  flapping- 
ears.  '  ?C^IN[ — Analyse  ^itPT:  3^  T^llf^i  '  Raised  by  the  cars.  * 
IR^— Analyse  irf  ^fSRftf^  ^^^S^'-  ?WT  IR^,  *  Of  those  who  shed 
(  or  shower  )  rut. '  ^**— '  Had  not  the  dnst,  raised  by  the  cars, 
blinding  their  sight,  been  cleared  off  by  the  wind  (  produced  ) 
from  the  fore-points  of  their  flapping-ears,  the  path  in  their 
front  would  not  have  been  seen  by  the  troops  of  elephants 
showering  rut,  when  in  swift  motion.^ 

St.  18.    spftw"— Constrne  sm    s^I?ft?T^   ?*  ;t<UW^ft<»Wifl- 

Analyse  5q?ft^  ixin  ifTH  «T?ft?T?:^:  ^ffii^im^,  *  Which  has  gone 
over  some  ground  of  the  high  road.'  ip^^: — *0n  both  the 
cheeks'.  Derived  from  %^  vi.  I.  A.  (^)  *  To  shake.'  *To  tremble.' 
Cy.  Unadi- Sutra,  "  qjfqnft?rf^CTf^q(^  ^ffty^/'  The  penulti- 
mate nasal  is  dropped  since  the  root  is  authoritatively  written 
^rrf^  in  the  Sfitra  by  t^rn^THR.  Or  #r  ^  qt^«  Derived  from 
315  vl.  L  P.  (  Ir;)  '  To  be  great  or  large. '  *  To  be  lofty  or  high.' 
*  To  be  piled  or  heaped  up.'  Cf.  Patii.  III.  2. 1.  ^^^RRi^:,  Expl— 
fSte^H^ni^l  ft^TO^  H^:  Ptei^c^^i:  ,  *  Of  the  sportive  lady.'  w^- 
^gin^ifr— Analyse  ^y^Rf:  Jj  3?^:  ^  im(^  ^:  h  ^'  Wfe- 
^ifl^Sijt:,  ^  Shining  with  the  collections  or  multitudes  of  rays.' 
!Stqfn{W^**— Analyse  q^:  ifm  q^Ri^  I  ^^jm  ^  ^ti^%\  m^: 
ffifr^  STRlifr*  W3»  11^  ?!^  ;ii^ll<?<^<Mfl*fiiUlHrfil<fqs|srf,  'Raised 
( x>r  sprung )    from    the  lotuses  in    the     artificial  pond  lying 
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outside  the  city.'  <if^f|=^i^Wi,  'Lying  outside  the  city.'  Gf. 
PanL  III.  1,  119.  "  q^t^Hfinn^f  %"  *  The  root  v\  takes 
the  affix  W^i  when  it  means  a  '  word  \  a  '  dependent%  *  outside  ' 
or  a  ^  partisan  ^  Thus  v?fm,  *'  the  PragWhya  that  do  not  admit 
of  Sandhi,  already  defined  in  Sfltra  I.  1.  2.  So  also  9|^q«.  The 
word  9T?^||^  means  dependent  upon  other,  not  free  to  provide 
for  himself.  Thus  q«f^:  B*T:»  *  The  captive  parrots.'  The  word 
m«r  means  '  situated  outside/  Thus  onV^nRT  ^  '  ^^  army  lying 
outside  the  village.'  The  word  mm  being  ih  the  feminine  gender 
indicates  that  the  deHvalive  word  formed  from  n  must  also  be 
feminine  in  gender  to  have  this  sense.  The  word  ^^  is  derived 
from  q^ '  a  side,  a  party,'  and  means  a  partisan,  follower  or 
friend.  Thus  ^^^^^f:  ^  siding  with  or  being  the  partisans  of 
Vasudeva.'  So  also  ^T^sf^fn:  ^  belonging  to  the  party  of  Arjuna." 
5q?0w*' — '  When  the  car  went  over  some  ground  of  the  high  road, 
the  dust  of  the  lotuses  in  the  artificial  pond  outside  the  city 
made  to  dance  by  the  wind,  settled  upon  the  cheeks,  shining 
with  collections  of  rays,  of  that  sportive  lady.' 

St.  19.    5TO|f^— Construe  q^*^  5f^?IT^^^|i!%:  ^%  ^TOT  ^¥ftw 

Analyse  ^XJ  ^an^  ^TfrTT  ^  «JTHpni  '  A  beautiful  or  noble  woman.' 
I?^?rc° — Analyse  ^^^HT!^  ^'  ?Wt  ^^T-  IRTO^^^J^:  tllfit:  ?ll|rtft:, 
'  By  the  poinds  of  pieces  of  stones. '  ^^^f^'i  Expl: — €1^:19:  v^^j^* 
^tS^^TR^fK?^  <^r^  ?¥(^^  '  Of  a  war-car  or  chariot  furnished  with 
protecting  plank  or  ledge.  '  fJhi^  ?:ift  «l^f^  I  Mim<mifi|v<wm4 
TM^^lge<W<^>H.t  Cf.  Upadisiitra,  "^^S^PqiW^.''  Derived  from  ^  vt. 
5.  U.  (  ^ )  '  To  cover. '  '  To  surround.'  ^^'' — Analyse  ^^s^ 
f^I^-  VS!^^*^:  ^HH^  m|^,  'In  the  presence  of  the  army.' 
fq^iq  ge)?.^lB  equivalent  to  9En?Tf^7?79  ^Taking  advantage  of,'  or 
^^^^  '  Having  placed  before  or  caused  to  precede.'  *  Having 
honoured  or  paid  respect  to.'  The  Sinhalese  Sanna  interprets  the 
gexund  by  ^^rr  [  ^RT  ]  ^THT  and  Principal  Dharmaritma  renders  it 
by  ^^TTiT^T?-  Both  these  interpretations  are  unintelligible  to 
n^e.  ^TlffSTT — '  Taking  advantage  of  the  shocks  of  joltings  to  the 
wheel  of  the  war-car  struck  by  the  points  of  pieces  of  stones,  on 
the  road,  the  beautiful  lady  hung  upon  her  dear  lord  even  in  the 
presence  of  the  army*' 

St.  20.  w'— Construe  5?^  gisn^^^'li'ft  ^tm  WBerft^ni^?!^  fr5- 

rj^B^infPf  5»w?5r  ^Vf^  n^H  f^  ^^'*  ift^^l^  ^.    w°— Analyse 
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T^JWS^ft^  snf^:  ^^  ^^^  ?l?l,  'Gladdened  by  the  noige  of  the 
car, '  '  Conducted  or  led  to  experience  joy  by  the  noise. '  *'  Joy 
in  which  was  instilled  by  the  noise  of  the  car. '  ^^^ci^^TR— 
Denomi.  t^re.  parti,  of  (  fiji^^wi?! ) '  Uplifting  the  tails. '  'With 
their  tails  erect,  '  g?^— Analyse  55^  n^  ^tpj  ^^  ^^^9  *  Looking 
upwards.  '  ^ii^iil— Analyse  g^m:  ^V  ^^  ^%  '  Having  their 
ears  erect  or  raised. '  ^^tt^h^iI^— Analyse  ^roi  ^^:  ^^t^'  ^ 
^firtt  8|^F?Rft«ft, '  Being  in  the  middle  or  on  the  skirts  of  the 
forest.'  aRRT:  i^HIl^:  or  simply  '  a  forest.'  The  word  «|??f  has  no 
special  meaning  here.  It  may  mean  ^^  or  it  may  be  added  to 
strengthen  the  force  of  the  locative  termination.  Cf*  Ch^ritra- 
vardhana,  "  9)??fq^  ^^.''  ?:i|** — ^  Sita,  who  was  in  the  midst  of 
the  forest,  then  saw  a  herd  of  wild  cows,  gladdened  by  the  noise 
of  the  car,  with  their  tails  uplifted,  looking  upwards,  having 
the  ears  erect  and  running  on  one  side  (  of  the  forest  y 

St.  21.   ^^j{°— Construe  ^sf^^  ^nft^:  ftftyniT:  ^5^l<fiTOiSi^ 

ftf^ — ^Analyse  Brf^lhTT  ft?T  ^  wft  fiPw(5r  I  ftpRtri^r  ^VJ^  'TO 
?n2  fif'Rn^M  '  The  lotuses  in  which  were  blooming  (  lit.  have 
shaken  off  their  sleep  ). '  eR^rJftrorfJR:— Analyse  <^q^R|i»Hl  ftr- 
^ggfe^lfiK-,  '  The  inarticulate  sounds  of  femalo  swans.  *  An 
object  to  (^^liq^:.  ^c|^^— Analyse  ^[^  \^:  ^^:  ?f^  ^itRPU-  ^fof: 
H^^ffl^wft^^  '  The  rivers  on  the  boundary  of  one's  own  country.' 
2|>j%^— Analyse  ^T5!rr:  ^:  ^^^:  ?n%Fim^,  'In  the  heart  of 
the  bride.  '  {^^Juf** — '  The  rivers  on  the  boundary  of  her  country 
having  lotuses  blooming  by  the  gentle  breezes  and  spreading  in- 
articulate sounds  of  the  female  swans,  produced,  when  crossed, 
a  great  grief  in  the  heart  of  the  bride. ' 

St.  22.  ft^—Constrne  ^yg^mi^ftgfrggT:  PTT^  (^Mi|«lf?W^HI\ 
«?^5ft^  ^^fRwiRT:  fsr  "iMiW^liq^^^  «T«rfir:  ^HWTPt^:.  %^— Ana- 
lyse ^^^{it^^n%^  ^ST:  ^OT^HT:,  'Seen  as  rolling/  'Seen  by  turning 
back.'  ^tnisqiTiosinf^— Analyse  dqiiriri  sq(¥tfl^:  ft^^JwiRlfCT:  ?fWWJ? 
'On  account  of  passing  over  countries.'  3T2p(h!% — Analyse  IiTirit:  H^ 
^Tcpfhr^  ?n%T^3TcpfhT%9  '  into  the  surface  of  the  earth  or  ground. ' 
^5i?ini:^— Analyse ^cT^  ^SFJpjft:  ^3|7i9^:  wm  ^>*l^nift,  'In 
the  native  country. '  '  On  the  native  land.'  ^mfH>m'* — ^Analyse 
^q^  «?R»niT  mic*i^f  ff^i  %H^'  H  W^y  '  To  the  cheeks  of  the 
daughter  of  the  king. '  filCT**— *  The  mountains  of  her  native 
country  seen  as  rolling  on  account  of  passing  over  the  country 
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and  slowly  plunging,  as  it  were,  into  the  surface  of  the  earth, 
frequently  covered  the  cheeks  of  the  princess  with  tears.' 

St.  23.    f|[^**— Construe  Q[^^4^dlg<<^W|fJBifl^m^J|pMJHMqi* 
^fm^  qfil  4lPi<IW<5^|W»jfl:  ^llft^p^a^rft  q^q^^  ftq*— Analyse 

^  Having  an  astringent  odour  (  or  flavour  )  of  the  wild  Sallakt 
( trees  )  being  struck  with  the  tusks  by  princes  of  elephants.  * 
STCS^OT^rsrft:— Analyse  ^f^S^jTRT  «?!nf^  ^(ft^W[(^  m^^  ^:  m- 
m^'y  'Creeper-like  ends  of  the  hair.'  g<*iMHI^<l; — Analyse 
cR^  «T^:  ^^F^''  ^m  Tl^:  c|HI-^l{|^«:,  '  The  wind  of  the  borders 
of  the  forest.'  '  The  wind  of  the  forest'  fj[^"' — '  There,  on  the 
road,  the  wind  of  the  borders  of  the  forest,  having  an  astringent 
odour  on  account  of  the  wild  Sallakt  (  trees  )  being  struck  with 
the  tusks  of  the  princes  of  elephants  and  slowly  shaking  the 
creeper-like  ends  of  the  hair  touched  the  faces  of  the  ladies.' 

St.  24.    «ro— Construe  wy  miRr:  smR:   Tl^  >*W  ^JPRlI^ 

^m-  ^prA^%(i^Hii{^Mi  ^ifif  5TOW  fin^^  qfii  ftir:  !nmnr.  smni:— 

Analyse  Vf^^m  ?fR:  vmi^ij  *A  mass.  '  '  A  heap.'  ^irt:,  Expl:^ — 
m^  ^nm-  rniRT:, '  Belonging  to  darkness. '  '  Dark. '  ^^t^**— 
Analyse  fitri^RT^  'iHHKIlft  eiil'^iifi  I  TO^Rlft  ^  ?fT^  ^Wft%  ^  qtNf- 
^rtffq  ^RT^tNR^fftqt  'Belonging  (  or  pertaining  )  to  the  rays  of 
the  sun. '  WT— '  A  mass  of  darkness  giving  great  fear  to  the-king 
and  forcibly  throwing  aside  the  collection  of  the  sun's  rays  even 
after  the  disappearance  of  the  night,  spread  to  all  directions  on 
the  road.  • 

St.  25.  5?R«^— Construe  ?nfhi^«]7rr:  JTrnf^in^m:  ^'^RH^mq- 

XL  verses  58  to  62.  jarf^E^— Analyse  «?te:  ^^g^iiT^  fhinr:  ft»?l5^ 
9Tf^«:^r?frT:  ?r5r  IN^  ^  mm  m:  ?TRW:»  '  Having  monstrous  appear- 
ance  on  account  of  the  inauspicious  heat, '  5(fftfr  tw. — ^  Bad  or 
ill-luck. '  '  Misfortune.  *  '  A  natural  phenomena  boding  mis- 
fortune. '  *  Sign  or  symptom  of  approaching  death. '  As  applied 
to  ftHI^>m<ll'  the  compound  may  be  analysed  in  the  following 
way  :— «fftwi  5:^rR  ^W^'*  ^sft^rftRfT  ?W  ft^  ^^  mm  HT  m^^q^ 
*"  Having  an  unnatural  ( or  care-worn )  appearance  consequent 
on  the  anxiety  of  befalling  calamity. '  mitsf^pilTfT: — Analyse  n^m 
5i!fflni?n-  ?nfts(5npn'»  *  Enveloped  in^  darkness*'   When  applied  ot 
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l^^l4l4H(n:  tb^  compound  may  be  analysed  as  i^Wtm  «W!?ttr  ^rf^ 
^Iffn  iWIm:  ?Hfirs{inim5,  *  infatuated  by  the  quality  of  darkness.  ? 
irPl^aiJIMI :— Analyse  9fitf9r:  imetf:  jfpn  m:  u(h%IWlW\'y  *  Having 
contrary  winds.'  Winds  blowing  in  opposite  or  contrary  directions 
*often  bode  bad  omen  or  approaching  calamity.  As  applied  to 
f^HI^^H^ir-  tlie<^omponnd  may  be  analysed  as.^n^lf^vf:  in^nT^ 
^r:  ^m  m**  uftt>«HlWl:»  '  HaTlng  the  deities  disposed  in  a  hostile 
manner.  '  fr^TOWri^—Analyse  ft<[^  TOWrf^  ftlRfwrf^  I  H  ftlW* 
WTi%  ^ftuWlft,  'Highly  dissatisfied. '  '  Highly  displeased.  '  f^- 
^ra>IH<ll :— Analyse  ftsn4  Vq^THT:  ft^nAMHIIhS  '  Verging  on  destrnc^^ 
tion.'  «ff^^— '  The  quarters,  having  monstrous  appearance  oi^ 
^account  of  the  tnauspicious  heat,  enveloped  in  darkness  an4 
having  contrary  winds,  assumed  for  a  moment  ^spleased  looksi 
{ike  persons,  vei^ng  on  destruction*  "* 

Bt.  26.    iw— OoPfltrne  ^ro  flftfir:  9^  ft*  ItOimum   Dmm 

"Jranibf^^if:  ^^  i^iif^ftift^i  [  ^  ]  ft^rtti^'infiTj  wi^ww-  Of,  R,  XL 

^i^%i>iruni^;pWft;RriitrCRt:"  TWT— Analyse  5^5^!^  ^fVTfll:  *ft:  Jfqi- 
Vf^r^:  m  9r?:^[^  ^Wlth  the  splendour  of  a  man^s  form.'  «M-^ 
*  Then  id^er  that  portent,  a  certain  lustre  manifesting  itself  in 
tront  and  instantly  illuminating  the  northern  quarts  with  its 
radiance  was  seen  distinct  with  the  splendour  of  a  man^s  form 
and  with  manly  power, ' 

St.  27.    fm:— Construe  |rr:  <I^UM^uf^<(  Qa«>1^q^<<n^l|lfe» 

^lir^  ftrd 'WHl  I^^W^JTFW:  J.  ^cjiUMfi (^41— Analyse  ^n^nft:  T^i 
«l5Rf%5ft  *lc<mNM(|f4>  m  nk^y  'Hanging  on  his  ears.  '  %«if''— 
Analyse  f?^  tf^iif^  q^:  ^  ^tmi^  M^M<ti>Hlft  I  fta««T^  ^  mft 

Wf^,  *  A  garland  of  dry  lotus-seeds.  *  fit^"*— Analyse  ?:^9^  f| 

9Ti%  ¥k^  <^  ?nrT  ?!T^f^>  '  With  the  expectation  of  blooming  red- 
lotuses.  '  f^^l^tflMlrJI— Analyse  ft^fNMt:  TU^m  (^^llHimH^  wftiTt 
^rT?.^)  *  At  the  corner  of  'the  eyes.'  ^fffy" — Analyse  9(€t^  W^ri^ 
«lfe€Rffi>:  ?n  f(fVSii  *  A  row  of  black-bees. '  This  and  the  next 
four  verses  form  a  ^v%.  For  the  definition  &c*  see  our  notes  on 
II.  2.  ^m* — ^^Then  the  lord  of  the  Bbrtgui  had  a  garland  of  dry 
lotus-seeds  pending  on  his  ears,  like  a  row  of  bees,  spread  at  the 
corner  of  his  eyes,  wUh.  the  expectation  of  blooming  r^-lotuses** 
36 
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frtT  Prtt  wit  |?5'rt'n'WQ«  fNfW^— -Analyse  9T>FVr€n  ^W«f  ^WHI-  ♦ 

m^y  *  Buspending  on  the  slope  of  his  broad  lef  t-shoalder. '  9()f^- 
fli— An^yse  |fH^  n^  jftf^TO-  «f  sfH^H^^  *  The  hide  (  or  skia  )  of 
a  leopard. '  ?ra[^:— Analyse  ^  n^  i|^  ^  ?ra(^:>  ^  Having  a  thin 
stomach.  *  ?ftflr°— Analyse  ffWt  WtoI  5?fRR:  fm  ^l^ftlfRI  IRHs 
<flgta^;<IWH^feyil<l|:%:  ^irclftgr,  *  Like  the  falling  of  sparks  of 
the  fire  of  his  rigorous  asceticism. '  ft^ftfteil — ^Analyse  A^^fit^ 
WNlT  ft'Sf^ftm  irt  m^y  '  Variegated  with  spots. '  *  Marked 
with  spota. '  ftirni''— '  The  thin-bellied  lord  of  the  BhWgns,  bur- 
ning with  rage^  carried  a  leopard^s  skin  snsp^aded  on  the  slope  of 
his  broad  left  shoulder,  which  was  variegated  with  spots,  as  if, 
with  the  mark  of  the  sparks  of  the  burning  fire  of  hia  rigorona 
asceticiBm*  * 

St.  29.   3lr— Construe  ^rRntftJr  sn*  H*   IW  fNiimt  ^ra* 

[  ^WPrt  vpg'  xfit^  ^itt  wit  |^'^\"IIH^-  ]•  «Tfirtt#— Analyse 
«fRmft?T:  ^:  «lfWt«T:  wft«r^  ?!R%,  *  Exceedingly  terrible.' 
fWrt— Analyse  irtl^r  ^  ^wrti  *  Equipped  with  an  arrow.  • 
JW?TO<— Analyse  ^rj:  «f^^^  «r%%fir  mx^y  *  Shooting  an  arrow. ' 

*  An  arrow-shooter. '  '  A  bow.'  fs^^^TRf— Analyse  pirrt  ^li<fflft 
^>ER1«rf ,  *  Carrying  death.  *  MiylMUMl— Analyse  ^  or  qft  ifb9- 
ififiJlffTr:  iqW  ^jfm  IFOT-  Mi^iimW;  ^  HIJ*,  *  Penetrating  the 
hill-forts  of  his  opponents.*  q^a^  Expl:--q;(  ^COfTf^  f[^  qqp 
a  fdfif  *  An  axe. '  Derived  from  ^  v^.  9.  P.  ( i^  )  *  To  tear 
asunder.  *    *  To  split  in  pieces. '    '  To  kill. '  Cf.    Uij^di-Siitra 

As  in^!  qra^  or  q^|:.    inrefr— Analyse  ql^n  ^TOl  ^P^f^  ^TTOT* 

*  The  destroyer  of  the  life  of  his  enemies. '  ^— '  That  lord  of 
the  BhWgns,  the  destroyer  of  the  life  of  his  enemies,  bore  on  hia 
exceedingly  terrible  left  arm  a  bow  equipped  with  an  arrow, 
which  carried  death  to  his  enemies  and  carried  in  his  other  hand 
an  excellent  axe,  which  penetrated  the  hill-forts  of  his  opponents.* 

St.  30.   ^^— Construe  ^iRtj^nMiw^yi^r'  ^rfem:  5fZT-  irftPwr- 
^fii  firtf!Ti«w:  «T&:  ftreiT  fsf  «rRin^  fi^:  fnTiT^St-  wp^r^-  A^»^i, 

[^»J?n  srj:  K^  ln<r  ^  f^^^  ^'^rO.  ^rft"— Analyse  mi 
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^fPwrt^lW  ^irttPrtW'  IIWHf^fW»  *  Of  one  going  by  the  name 
of  religiotia  austerities.'  %^Rffirif^:^AnalyBe  ftrwc^  V9I^: 
•rB^fW  ^  firihftWf  !!W  ftnhra«W:  fmi^n:,  *0f  one  thai 
leaves  behind  a  track  other  than  ^hite,  ie.  black/  ^0£  one 
which  ieares  behind  a  black  track'  ( i.  e.  of  the  fire  ).  «nf^— * 
Analyse  mf^gWT  iTfllT^  <^  V^  ^fP^tt  UlR^ilMff ^j^m  '  Tawny  Uke 
the  sun's  rays,'  ifR^t^— Analyse  «fRif^:  ^:  ^mrt^r*Byhia 
own  vehemence/  wff~*  He  wared  about  on  all  sides  hie  braided 
matted  hiiir,  tawny  like  the  sun's  rays,  which  were  like  the 
flames  ci  the  fire  of  his  asceticism,  (  lit  going  by  the  name  of  hia 
asceticism )  by  the  winds  created  by  his  own  vehemence/ 

St.  31.    Jij: — Construe  ITO  ^djnf  Vf^:  WR^:  ^:  iff^flR:  ftgt 

sm:— ^  The  lord  of  the  Bhr^ns  •'  ^3  m. — ^A  vedic  sage.  He  is  one 
of  the  Praj&patis  and  great  iBishis,  and  is  regarded  as  the  founder 
of  the  race  of  the  Bhngus  or  Bhiirgavas,  in  which  was  bora 
jamadagni  and  Paras'ur&ma*  Mann  calls  him  son,  and  says 
that  he  confides  to  him  his  institntes.  According  to  the 
Mabibhirata  he  officiated  at  Daksha^s  celebrated  sacrifice,  and  had 
his  beard  pulled  out  by  S'iva.  The  same  authority  also  tells  the 
following  story  :-'^  It  is  related  of  Bhrtgu  that  he  rescued  the  sage 
Agastya  from  the  tyranny  of  king  Nahusha^  who  had  obtained 
superhuman  power.  Bhngu  erept  into  Agaetya^s  hair  to  avoid 
the  potent  glance  of  Nahusha,  and  when  that  tyrant  attached 
Agastya  to  his  chariot  and  kicked  him  on  the  head  to  make  him 
move,  Bhngu  cursed  Nahusha,  and  he  was  turned  into  a  serpent. 
Bhrtgu,  on  Kahusha's  supplication,  limited  the  duration  of  his 
cursed"  In  the  Padma  Purina  it  is  related  that  the  iZishis,  assem- 
bled at  a  sacrifice,  disputed  as  to  which  deity  was  best  entitled 
to  the  homage  of  a  Br&hmai|a.  Being  unable  to  agree,  they  resol- 
ved to  send  Bhrtgu  to  test  the  characters  of  the  various  gods,  and 
he  accordingly  went.  He  could  not  obtain  access  to  B^va  because 
that  deity  was  engaged  with  his  wife;  ^  finding  him,  therefore, 
to  consist  of  the  property  of  darkness,  Bhr/gu  sentenced  him 
to  take  the  form  of  the  Linga,  and  pronounced  that  he  should 
have  no  offerings  presented  to  him,  nor  receive  the  worship  of 
the  pious  and  respectable.  His  nesct  visit  was  to  Brahma,  whom 
he  beheld  surrounded  by  sages,  and  so  much  inflated  with  his 
own  importance  aa  to  treat  Bhrtgu  with  great  inattention,  betray-;- 


Digitized  by 


Google 


284  IfoTBd;  Canto  IX 

rng  his  being  made  up  of  foulness.  The  Mimi  therefore  exclu- 
ded him  from  the  worship  of  Brihaia^ias*  Repairing  next  to 
Tifihi^ii^he  foimd  the  deity  asleep,  and,  indignant  at  his  seemiii^^ 
sloth,  Bhrigxk  stamped  upon  his  breast  with  his  left  foot  and 
awoke  him;  instead  of  being  offended^  Yishiia  gently  pressed  the^ 
Briihmana's  foot  and  expresseit  himself  honoured  and  made- 
bappy  by  its  contact;  and  Bhrigir^  highly  pleased  by  his  hnmility^ 
find  satisfied  of  his  being  impersonated  goodneeSy  proclaimed 
Yishnu  as  the  only  being  ta  be  worshipped  by  men  or  gode,  ii^ 
which  decision  the  Mnnis,  tipon>  Bhrign's  report,,  concurred.'' 
5ni^^:-«- Analyse ^nm»^WRW2r^^  H^  ^'^'l!^'  'Of  the  creator 
ef  the  world.'  n9ji — Analyse  ^fpi  ^f&n^^  'His  (  IUma*s  )  forces.^ 
CTram:— Analyse  ^^m  9TTQ[m:  ^S^CTT-, '  Ftill  oi  anger.*  *^ Replete- 
(  or  foaming  )  with  wrath.'  tt^: — *  Then  the  powerful  lord  of  the- 
Bhrtgns,,  another  incarnation  of  Creator  of  the  worlds  who  was: 
shaking  his  (Rima's)  forces  with  laughter,,  spreading  fire,  was  obe^ 
irocted  by  Riuna  and  addressed  the  foltiowing  words^foll  of  anger«^ 

St.  3Z.    sf— CTonetme  ^  TTT  ^T^H^TT  «f4 ^^TTf  ftrftftnf  irthfHlfJWP' 

^.  In.  writing  this  verse  the  poet  probably  had  m  his  mind'd  eye 
the  gmphic  description  of  Kalidiisa'^  Meghaddth*  Cf:  Uegh.  I.  2; 
"  ^Mrf^fiMftuwiiMiiH^nuW  toS.  "  Also  I.  56;  **  ii^yf  gMpH^«l^<>WI<l^ 
W^n?^^Ht.  "^  And  R.  v.  44.  **  f^AnftnifoaiMia^tll^  ^nft^lW^d^- 


il.''fWrfW— Analyse  (^inSftrqfitf^?^^  femwfil: 

|kffir*W^  '  Ruler  of  the  earth.^  CAR.  I.  IL  '*  ^tfmijflftjtl- 
UTO:."  The  word  ie  derived  from  fir  i;e.  6.  P.  (  ^rft;?;)  ^Todwelk^ 
*^Togo.'  Or  it  may  be  derived  f rom  Rr  vt.  orv^  1.  P;  (9|^> 
^  To  exercise  power. '  '^To^  hold  sway. '  *To  rula'  *^To  govern.'  C/. 
P4Qi^  ni.  2.  7e;  and  TIA.  7L  ^rft^^-Analyse  fiftrt  ?f*lt  qroT  qrar 
^ipnftfir  %lRfliJmMmi«l^U^-^  ?f  m^^  ^Possessing  (or  showing), 
skill  in  throwing  np  or  tearing  asunder  the  banks  of  the  rivera.^ 
iftililt— Analyse  n^il^  *^:  *  flK*,  '  The  lord  of  a  herd  of 
COWS;  "^  •- A  bull. '  ^  An  ox»'  ^^:^  Expl:— ;r  HVWflPl  lip, '  A  moan^ 
tain.  '^  Cf.  «|^«cr|,  '*«ni::W  snft  JR-"  «f— '  0  Paras'urima  (  please  X 
do  not  strive  to  conquer  Rama  like  any  other  king  in  a  battle  t 
a  mountain  does  not  fall  to  pieces  on  coming  into  contact  with 
the  lord  of  a  herd  of  cows,  who  possesses  skill  in  throwing  ap» 
the  banks  of  the  rivers*.  ^ 
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St.  3a.  ;r^t:— CePBtrne  Jin'tf ^ftiit^^tl  ^ISiyinr:  If  l^tn^  CTT 
f^Tr^l  ftMlRti^^i^ma<4>  ^fmt  ^^li^MM^  «r<  ^.  C/  R.  IL  34.  "  sff* 
^H^^lillfll  OTf  fm^.  "  Wnft<lRf— Analyse  niRq?:  q?n|:  Wl4i1^H^ 
in^  ifrftftr  ^il<ftMftftl\-<  fWir  lireir^i  *  Of  the  enemy  of  the  lords  of 
the  earth. '  i^i^vfucir:— Analyse  ^ITR  wrs  ^NsiYUHr:,  *  The  ftction» 
of  heroism  (  or  bravery  )/  '  Brave  undertakings.'  ftfnft"— Analyse 

WT^  <TI79  7^  ^U  '  One  whose  cleverness  (  or  skill )   lies    in 
swallowing  fish.'  ft^Eirft^  m.  Expl i-^^lOSMIl^Rl  ^mftr    *A 
fish.  *  Derived  from  i|  with  f^  pi.  or  vt.  1.  A.    ( «rfJry )  '  Ta 
go  forth  or  in  various  directions. '     Qf.  PAiji.  V.    2.    115.  **  5if?r 
f^  3^.  '^    ^  The  affix  {(i^  ( |^ )  and  S^t  ( |^  )  come  in  the  sense 
of  ii3<^  after  nominal  stems  ending  in  short  «f ;  and  in  the  altema* 
tiveifjf^alBO  comes.'    ^sfRCTBR^— Analyse  ^vepn^in^  w(M  IHT 
^^f^niRini:  H^  <^U<^UMi|f  *  To  the  lord  or  master  of  serpents,  * 
(  i.  e.  ^  ).    ^9^11^  m.— '  A  swrpent. '  Of.  Medi.    "  ?Pf?«K^  S%1?» 
^ni%  "9  fl^'l^.  "    Also  Hema.    ^s^^jipqi  «^rfiTOrat^  *'    The  word 
is!|^  is  derived  from  the  Freqi^ntative  base  ( i|i^  9^  )  of  ^.  0/i 
Pdi^i.  VII.  4.  86.  ''  >^M>im^WNMlim^l  %  ^  '  The  augment  9^  comee 
after  the  redupUoate  of  ^,  ^^>f^i  ^9  ^(V^^  and q^  in  the  Freqaen- 
lative  (  with  or  without  q^  ).'    As  tf^  ^i^d  t^^ilff^*  And  Pam«. 
JII.   3.   166.    "^qinri^   ^w:,''    'The  affix   ^^  comes  in  the^ 
sense  of  *'  the  agent  having  such  a  habit  &0f '  after  the  verb» 
q^,  91^  and  ^  when  they  end  in  the  affix  q<^.  '    The  Frequen- 
tative of  these  verbs  take  9^.    As  ^nni^:  ^  a  performer  of  fre- 
quent sacrifices;: '  ^^ff^: '  a  mutterer  of  prayers  repeatedly; '  ^- 
jlCIf:  *  a  snake  (  what  bites  frequently  ).'  t^: — '  The  brave  under- 
taking of  yours,  who  are  the  enemy  of  the  lords  of  the  earth 
(  9i^  race  \  would  be  fruitless  here  in  the  case  of  the  scion  of 
the  Baghus..'     '  A  bird  whose  cleverness   lies  in  swallowing  fish' 
can  do  nothing  to  the  lord  of  serpents  '  ( lU.  is  not  a  match  for 
Uie  lord  of  serpents  ). 

St,  34.    wer— Construe  ^^:  snftiT  ?nr  «V3^rT^:  H^iMHH:  IRTO^ 

nt  %n''  siOTisf^  f^ ?5nfiii*m''i^  nt^  ^  «mmr.    Gf.  PuBhpadanta'» 

Mahimna  18.    "  f^:  lINt  Vr^  WTfnwt'^^  ^^3^  I  ^^^  ^'afrof  TO^ 

m9  ^K^'*  Sr^i^:.  "  ^TO^— Analyse  ^TTf:  ^T^'R*  «?^^  fTHfrt  n^R% 
flj^,  '  About  the  bow.  '  ^i^—Analyse  vf^fftfit  >iT:  I  ?pr:  >iT:  T^"-  > 
^Ji^  ftm^-  ^  ^4^  9  *i?^^W^  ^R^  ?n^^  or  *l^:  'sif^  «icn:  IRV 
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fr  ^l>f?:M«^l  H^  m^9^9  ^  Of  him  haying  hier  bo  w  made  of  the  moim-^ 
tain  Himjtlaf  a. '  q^  in(2.— ^  Deliberately. '  Or  it  may  also  meair 
wr^i,  9|f^ni4,  *  Exceedingly. '  '  Eminenly.  *  pi:  ^m?^sm^,  *  Ftoht 
me.  *  ^f^ — Analyse  ^^r^l^r^  *|3rt  W^Ul*^^  !W  WOTW  *  To  the* 
•an  *  ih^i^— Analyse  in^:  fi^pnf^  ^1?^  »fhrat.  '  Into  the  rango 
of  the  organs  of  sense.'   Cf.  Pini.  III.  3. 119.  "  ifNttfN^^lfinivff- 

'inq^nPnnw,  •'   *  The  words   'idw:^  '    ^fNr/  *«w,  '    *wir» 

*  «^nr,  *  '  «nT^, '  and  *  Pnm  '  are  anomalous.  *  These  words  are^ 
irregnlarly  formed  by  the  affix  ^  with  the  same  force  as  in  the 
last  aphorism.  This  is  an  «n^TT  ^^  exception  to  rale  III.  3. 121» 
by  which  after  roots  ending  in  consonants,  the  affix  q^  is  addedJ 
Thus  ifHT^  '  pastarage, '  (  1%L  that  ia  which  the  eows  graze  )  Ao^ 
11^ — ^  Has  the  accident,  thongh  deliberately  done  by  me,  to  the 
bow  of  the  god  S'iva  (  ht.  who  holds  a  bow  made  of  the  mountain 
Himalaya  ),  your  tntor  in  giving  yon  instructions  (  or  practice  > 
in  archery  probably  (  or  perhaps  )  come  to  your  ears  ?  ' 

St.  35.  ft^«r— Construe  n^  f^t?!^  |fef  ^^  ftlW  ^  ft^lft^^ 
fi^-  ^T^  ^9^  ifit  fir**«i<n  ^3^^  fil^  WT  RiftW'i  Sfft^  Hflf.  flWf* 
f^:,  Expl :— (^Hl'^tsmi^ft  fisfffft  H^  f^^nf^:,  *^  Of  the  wielder 
of  Pindka  or  trident, '  (  i,  e.  Slva*s  cl-ub  or  bow  ).    ^WT  Rlftw^'^ 

*  Wishing  to  make  light  of. '  '  Wishing  to  despise.  *  W5^  ftw^ 
^  Breaking  of  the  bow. '  fi^l[vi|— ^  Hearing  that  speech  thus  deliyer^ 
ed  (  or  spoken  )  by  him,  the  disciple  of  the  trident-bearing  god^ 
wishing  to  make  light  of  the  breaking  of  the  bow,  which ' 
heightening  the  fame  of  the  other  (  lUnna  >answered  thus.  * 

St.  36.    n%^— Construe  [  I  ]  M^^  ^^  i^ J><ii^imma4  ^ 

nsiA  ft^wi  ft-^^i«M  ii^^ii^w  ftrorW  wi?ftif?r  ftjv.  ^^fT*— An*- 

lyse  ^^^  i'^K^  ^^'^V  fR^fffit:  *l%^, '  0  new  king.*  ^!|V9!rt  a^i.— 

*  Harder.  •  '  More  stiff.'  ^fsfif— Analyse  ^^;4ti;i  nki^,  '  A  pair  of 
bows. '  The  lUtm&yai^a  gives  the  following  legend  in  the  mouth 
of  Paras'urima  : — ^^  These  two  foremost  of  bows,  extraordinary, 
and  worshipped  of  all  the  worlds,  and  stout,  and  powerful,  sur* 
passingly  excellent,  were  constructed  with  care  by  ft^fVill.  And^ 
one  of  these,  0  foremost  of  men,  for  the  destruction  of  l^stt  the 
celestials  gave  unto  sqriii;,  desirous  6i  encounter,— even  that 
which,  O  ^nf^^,  thou  hast  snapped.  And  this  second,  which  is 
irrepressible,  was  given  to  fi|^,  by  the  chiefs  of  the  celestials. 
And,  O  R&ma,  this  bow  belonging  unto  Vishnu,  capable  of  oon- 
quering  hostile  citieSi  is,  0  qqf?!^,  equal  la  energy  unto  the  bow 
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beloDKing  nnto  Rvdra.  Once  on  a  time  the  deitied,  with  the  object 
of  ascertaining  the  respective  prowess  of  fir^  and  the  bine- 
throated  one,  asked  the  great  father,  abont  it.  Thereapon  the 
great  father,  foremost  of  those  abiding  by  trnth — ^reading  the 
intention  of  the  deities,  fomented  a  qnarrel  between  them.  And 
upon  that  qnarrel  breaking  ont  among  the  deities,  there  took 
place  a  mighty  contest  capable  of  making  one's  hair  stand  on 
end,  between  ^^  and  the  blae-throated  one,  each  burning 
to  beat  the  other  down.  Then  on  ft^  uttering  a  roar,  S'iva's 
bow  to  dreadful  prowess  became  flaccid.  And  thereupon  the 
three-eyed  iTfi^  became  moveless.  And  upon  the  assembled 
gods  with  the  saints  and  the  Ch&raQas  beseeching  these  two 
foremost  of  celestials,  they  became  pacified.  And  upon  beholding 
that  bow  of  f^  rendered  flaccid  by  Yishtiu's  prowess,  the  deities 
"wi^h  the  saints  acknowledged  ^^  as  the  more  powerful.  And 
the  enraged  Rudra  of  high  fame  made  over  the  bow  along  with 
its  shafts  unto  the  hands  of  P&jar^^i  Devar&ta  of  Videha.  And, 
O  Rjtma,  this  bow  belonging  to  ftwj,  capable  of  conquering  hoetile 
cities,  ft^  consigned  to  Bhngu's  son,  sf^^t^,  as  a  worthy  trust. 
And  the  exceedingly  energetic  ^cft^y  made  over  the  divine  bow 
nnto  his  son  t>f  immeasurabe  prowess,  my  sire  the  high  souled 
son  of  mnift.  And  once  on  a  time,  on  my  sire  surcharged  with 
ascetic  energy,  renouncing  the  bow,  Arjuna,  under  the  iufluence 
of  unrighteous  sentiment,  compassed  the  death  of  my  father. 
Thereupon,  learning  of  the  lamentable  and  untoward  slaughter 
of  my  sire,  I  from  ire,  annihilated  the  Eshatriyas,  springing 
up  afresh  by  numbers,  then  bringing  under  sway  the  whole 
earth,  I,  0  R4ma,  on  the  sacrifice  being  over,  conferred  it  upon 
the  righteous  ^n^^  us  ff^nifT.  Having  made  this  gift,  I  was 
dwelling  in  the  Mahendra  hill  equipped  with  ascetic  energy, 
when,  hearing  of  thy  snapping  of  the  bow,  I  have  speedily  come 
hither.  Do  thou  now,  0  R&ma,  agreeably  to  the  cannon  of  the 
Iff^  morality,  take  this  excellent  and  mighty  bow  of  Vishtiu, 
that  had  belonged  to  my  father  and  grand-father.  And  do  thou 
set  upon  this  best  of  bows  an  arrow  capable  of  conquering  hostile 
cities.  And,  0  ^n9?^»  if  thou  succeed,  I  shall  then  offer  thee 
combat.*'  8|n%?ft'— Analyse  ipwirt  r»^  ^''^sm?^  I  irm^  qm*  m^- 
^WR^  I  ^»d>flTfl[  fnnqnrt  ^^  H^  ^^wJi<iimmMI<l4>  *  Having  the 
descent    of   arrows  other    than  fruitless,'  ( 1.  e.  effective,  effi<» 
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«ao!oQB ).  ^f^^,  The  architect  of  the  gocts,  Hig  damghter 
ffirr  was  married  to  the  Bnn  but,  as  she  was  unable  to  end  are  hitf 
effulgence,  the  divine  architect  placed  the  snn  upon  his  lathe  and 
cat  off  a  part  of  his  lustre  which  he  used  in  making  the  discus  ot 
ftwj,  the  trident  of  ftr^  and  the  weapons   of  other  gods.  ft^|i|^$-^ 

*  To  the  lord  of  the  gods.'  ^  (  ^-^  )  m.— *  Name  of  any  class  of 
gods  designated  by  troops.'     *  The    gods.'    a^*4[<l^ii| — Analyse 

*  To  him  bearing  the  name  of  Parandara.' '  Known  by  the  epithet 
o^  a<*^«''  ^"^ — '  Formerly,  O  new  king,  it  is  said  that  ^f^il^, 
the  architect  of  the  gods,  prepared  a  pair  of  very  strong  bows^ 
displaying  an  efficacious  descent  of  arrows  and  handed  it  over  to 
the  lord  of  the  gods,  known  by  the  epithet  of  S?r?T« ' 

St.  37.    ^HT^— Construe  «m  ft<^lft^H  Wit-  ^  ^:  iH![»vnR» 

Analyse  ^:  Hfm-  ?g^:  W^  ^  «rft:  fgnrftfl^:  ?T^  ?TR*,  '  To 
the  enemy  of  the  sons  of  Dana  '  (  i.  e.  to  the  enemy  of  Daityas  ). 
^/.— One  of  thn  wives  of  71R7,  the  mother  of  the  Diinavas. 
nFff** — Analyse  t'l^  «?^  T*n|fl  I  WT^f  ^  ^K^^flfil  <^l{fmO  ?f^ 
IIT^,  '  To  the  holder  of  discus, '  ( i.  e.  to  ^15  ).  ftjt — Analyse 
W^W  W^  ^nrr^TT:  ft5t>  *  The  triple  city. '  *  The  three  cities  of 
gold,  silver  and  iron  erected  by  the  demon  jpf  and  burnt  down 
by  fk^. '  Cf  ftj?:^^:.  (i><ftTH|i|  Analyse  5ftM  #97|^  qfiT  W  Mt' 
^5f :  ?T^  Ri<^^HN,  '  To  the  three-eyed  god. '  G/.  sqi^?^:.  f^hM^ 
j^— Analyse  df^;^  ^rf^:  Br^f^nf^:  ?rsT,  'By  the  lord  of  the  thrice- 
ten, '  ( i.  e.  by  Indra  ).  «?^ — Then  the  lord  of  the  gods  gave  the 
first  of  these  bows  to  the  enemy  of  Danus  (  i.  e.  to  Vishiju  )  the 
bearer  of  the  discus  and  the  other  one  to  the  thee-eyed  god  (  i.  e. 
S'iva  ),  who  wished  to  burn  the  three  cities.' 

St.  38.  f^f^TO^— Construe  KW^:  ^<^^^W(?^^IHM:  feftR'^RT  fTOT  ^ 

Expl:— %^fir^^  f^T^c^  ?nn?n^^T,  *  Wishing  to  know  or  under- 
stand'hj^hT^*' — Analyse  5F^'^?lrl?N^'3T«J^:  I  «8*  M^^M :  ffJH^- 
'^nl^'  ?!^  ?TR^r^>  *0f  the  power  produced  by  what  belonged  to  i»/ 

*  Of  the  prowess  arising  from  what  belonged  to  it. '  lTO^rt!^^— 
Analyse  jpm  if^'  W^^fk-y  *  The  lord  of  the  Maruts '  (  i.  e.  Indra  ). 
^^i" — ^Analyse  fsqrf^  311^ ^^  ^  f^^cTft  f^:  I  OT  %^  ^^  fT  AHI?I*H: 
f^5  I IP^^^  ^^'^[^  i^^tiUhM^  Nt:  m^'j  '  Between  (^ 
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{tit^  to  whom  offerings  are  carried)  and  %f  (ULot  terrible 
energy ).  The  componnd  may  also  be  analysed  as,  f«|srf '  fEC  9il  9k9P 
^4h  wit:  mvit'-j  ^  Of  those  possessing  a  formidaUe  (  or  terrible  ) 
energy  (  or  might )  like  fire. '  ^nt^"*— Analyse  Jiqim^i  nfiTCiir  f 
«nr^  ir%:  ipft^  «n!':^|W^  «nnani^^:,  •  Of  unconquerable 

might  ( or  prowess  ).'  w%:  or  Wfft— *  Energy,  *  might, '  *  prowess.  * 
9(m^:,  Expi>-^  Kj^  f  «rw?fr  ^  I  ^  «rA  11*2  «nnit:,  *0f  the  un- 
feorn.'  Cf.  Pipi.  III.  2.  lOL  Derived  from  ^9F^  {m  )  vi.  4k.  A.  (^) 

*  To  be  born* '  Or  from  ^m^vC  or  wC  1.  P.  (  %^)  *  To  throw. '  *  To 
cast-^QT.  Vis'va,  «  «r*  fif^  it  ^51*^  ft^  wJl  rit:  l^t**  i  ftftw^— 

*  With  a  view  ( tiL  a  wish  )  to  know  the  power  prodaoed  by  what 
belonged  to  it,  the  k>rd  ef  the  Marats  made  BVtch  efforts  as  brought 
forth  a  struggle  (  or  war )  between  ^^  the  rctfeiver  of  oblations^ 
and  Dr^r,  the  possessor  of  terrible  energy,  both  of  whom  wer«- 
nnborn  and  of  nnconqaerable  might  * 

St  39.  ^^Ki^— Constme  ^Sfiifjvi  wnft  AfHI  ift^'H'HS^^  ^ftft« 
^w  f^sltsf^  vfik^^  mAauII^  #5^  ffWrt^  ^fT-  ^Wrr^.  ir^ror* — Ana- 
lyse iffp^  iRtff^  ffw  ^RRt  «!wn  ^:  iiw  ^  iffror  •  W^  ^  ^  f^- 
MWHi>^>  *^By  a  pair  of  mighty  bowmen. '  'By  a  pair  of  powerful 
champions. '  Derived  from  |^  vf.  1.  A.  (||^  )  *  To  go. '  *  To  kill.  •^ 

*  To  see.  *  And  m(^  vt^  L  P.  ( |r^)  *  To  throw. '  Qf.  f^^ns, 
"H^^WWr:  ^  ft>WTOhp»firPf?l:.'V  But  here  the  expressioa 
appears  to  be  in  the   sense  of  *^  a  pair  of  mighty  bows. '  Analyso^ 

ri^:  «ffiF%  «i^inftft  i^TOTi  i^^hi!^  p4mH  nX^m  •  nw  Tf  ^  ni|5fci- 

^^li'it'r.  ^nrr:/.  pl^*  (  though  sing,  in  sense  >  *  A  year. '  Vide  K.  Gw 
Oka's  ^  Companion  to  Sanskrit  Orammar/  p.  29.  vihffrTf^— Ana» 

lyse^mi*^^iiPRi^rWfrTi#q1^^fri|WEnifr:*m^ 

of  adventures. '  Cf.  Pint  IV.  3.  53.  ^^o^— *Then  that  pair  of  the 
deities  left  the  discus  and  other  weapons  and  made  a  war,  full  of 
adventures^  with  two  mighty  bows,,  tor  thousands  of  years^  ob- 
structing even  the  ten  quarters  with  their  arrows.  ^ 

St  40.   «f«ft— Construe  «fqt  i|^  ^Q^I^  ^  ^^f^T  flin^  9?^ 

ifHN?  nu—A  Bishi  descended  from  ^3  ^^^  husband  of  9?qcnA; 
son  of  ^  and  father  of  mi^l^.  In  the  Mahabh^irata  and  Vishnu 
Pur&na  it  is  related  that  ^f^fiW  was  an  old  man  when  he  demanded 
fl?inpf)r,  the  daughter  of  Gidhi,  king  of  ^O'lTfviT*  Unwilling  to 
give  her  to  so  old.  a  man^  Q&dhi  demanded  of  him  1000  white 
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horses,  each  of  them  having  One  black  ear.  Richika  obtaiDed  these 
from  the  god  Yarnna,  and  bo  gained  his  w^e.  According  to  the 
^firni^f  he  sold  his  son  ^^  -^mi^  to  be  a  sacrifice.  vnyA — Analyse  qr 
qH  ^uTT,  '  Not  impaired. '  Vbt^*  Exph— #«iit:  l^^^nvf ,  'Belonging 
toVi^h^u.'  C/.  Pani.  IV.  3.121.  "H^^TW,"  *  After  a  word  ia 
the  Gth  case  in  c^netrnction,  an  af&x  (IV.  I.  13  &c^  coo^s  in  the- 
sense  of  '  this  is  his.*  The  fi^re-  universal  3i|o^  Ac.  (  IV  1.  K3  >  and 
the  affixes  ^  &c.  (  IV.  2.  93.  )  come  in  this  sense.  Thns  ^H^hf^^Hr^ 
«$h|9r^i^  *  of  Upagu. "-  qnrs^^  Tlf^(?TO  g<NKMl(imH,  IT  The  affixes, 
however,  do  not  come  when  the  word  governed  by  the  poSses-^ 
sive  case  is  »He^i  &c.  thus  ^cj^^Tf^H^-H^  U  In  short  the-  thing  pos-' 
sessed  miist  be  property,  villagey  kingdom  or  men.  5TOt — ^Then 
the  god  f^  abandoned  that  flaccid  bow  which  yon  had  exceeding- 
ly drawn  and  broken ;  but  that  unimpaired  bow  of  ^^,  which, 
was  given  to  the  sage  si^^Jtir^  came  to  my  luuad  in  doe  course; 
(  of  time  ).* 

St.  41.    Jjfi^— Construe  «t^    [  ft«oft%f :  ]    9^^  gof^  [w:Jr 

jtrt:  ]  «n::  gor:  «m^  ^^^  *fc|un^aj|i^r  [  «|f|^  ].  vinix^— Analyse- 
5|iT?!t  wfir:  Wl^:?^^:  ?!t  ?nrtf,  ^Universal  ear.*^  *  Hearing  of  the- 
universe.'     9TfK^ — Analyse     ^^HM||^t<jlS^m|>     *  Undoubtedly/ 

*  Without    any   doubt.  '    f^^f^TRHT: — '  Has  become  celebrated.  ^ 

*  Has  attained  fame. '  Cf.  Kir.  II.  6.  "  ^an^f^  ^  R^lfMt  ^  &^IW 
iH^««NMI. "  «f5rm^''— Analyse  «isriv^  ^^'  ^^^W^^  ?TW  »ft^lC^ 
JBi|«lvi|fLaii1^<:,  '  Accessible  ta  ( or  visibte  at )  the  end  of  my 
ears.'  '  Come  into  the  range  of  my  hearing.  ^  g^ — *  This  bow 
of  f^«^  has  two  Gni^as — ^a  merit  and  the  string.  One  of  which 
viz,  the  merit  known  by  the  name  of  firmness  (  or  strength  y 
does  not  leave  the  universal  ear.  But  the  other  Quna  celebrated 
by  the  name  of  ^  string  '  has,  without  any  doubt,  come  only  in* 
to  the  range  of  my  ears  (  r.  e.  within  my  hearing  ).' 

St.  42,    «r?T|f*— Construe  ^WIft'*<|ilNf^  VX^V^  WS!^  [  ^  2 

Analyse  ^mi;'^  >TnT:  ^MIJfHI*|:  ^  ^  «?^f^l^^  ?!^  H^THPfflWl^ 
'Heacliing  as  far  as  the  hollow  of  the  outer  corner  of  an  eye/ 
^iqr^:,  Expl: — %im^'^pt  ^TITW',  *  -^.n  outer  corner  ol  the  eye.'  Or 
^^»>^Sflttf  1  %rrfHT*q|i15^l^»ni[T  I  Derived  from  «t^  vL  I.  P,  (Inr  > 
•To  move  tortuously.' '  To  go/  C/.  Yis'va,  "  ^nif^^^f^  ^qi%?IF^ 
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I?te*sft  fr "  I  ^in^rif— Analyse  m^p^  ^CW  ^sirrjj:^,  ^Drawing  in  of 
the  bow.'  Stretching  of  the  bow.*   q;[«^ — Analyse  ^  55^  ^JS^ 

*  Very  difficolt  to  accomplish.'  f^^^ij)^— Analyse  f^^:  ift^ 
iR'^nft^?  *  Within  the  power  of  ft*^.'  *  Can  be  accomplished  by 
f^  '  ^mm  /.— **  Act  of  bending  down.'  ^^Jlrrtj  ^Analyse  ^^ 
^nwn  i|S5JtTrBrr:  %5  m^»  *  Ot  those  endowed  with  strength.' '  Of 
the  powerful'  ^rir'ft^^Analyse  9vi  sfipfrf^  ^r^ioftt,  '  A  leaden  '  C/. 
Pani,  HI.  2.  61.   «  q^M^l^^ilft^fil^F^  %^,  " 

*  The  affix  %fi  comes  after  the  following  verbs  when  in  composi- 
tion with  a  word  ending  in  an  affix,  though  it  may  "be  an  ^nnnh 
Tiz.  ^  'to  sit^'  ^'to  bring  forth;'  f^  'to  hate;'  jp^  'to  bear  malice.' 
jl^to  milk; '  ^' to  join;'  *  to  concentrate  the  mind;'  ^  *  t^ 
know, '  to  become, '  '  to  consider;'  fScj  '  to  divide; '  fe^  *  to 
cuf ; '  fir  *  to  conquer;  '  4t  *  to  lead; '  and  TT^  to  shine.  '  And 
the  m(h(R  thereto,  "  sfinn'n^  nn^  ^n^J "  '  The  ending  ^  o£ 
the  root  4t  is  changed  to  ^r  when  preceded  by  9m  and  itm? 
anifr'' — *The  bending  (or  drawing  in)  of  the  bow  as  far  as  the  end 
of  the  outer-corner  of  an  eye  is  very  difficult  and  can  (  easily  ) 
be  accomplished  by  f^^  (  UL  let  it  rest  In  the  power  of  f^^  )• 
If  you  x>nly  bend  the  string  of  this  bow,  you  will  be  (  acknowled- 
ged to  he  )  the  leader  of  the  powerful' 

St  43.    f^>^Fr— Construe  jf  ^^  ff*  Pr^pi  [  W^  ]  ^R?r  [^] 

^ift^.  ^STf^— Analyse  ^s^  %^:  ^^n^:  ?R  m?^,  *  At  my  own 
hand.'  eRaW— Analyse  wft  "^^  fr'H  ^  frf^w^,  *  A  mark  of 
homage  or  honor.'  *A  reverential  mark  or  sign  of  homage.'  ^q^"^ 
Analyse  ^:  ffit:  «pifir:  fm  m^i^m,  '  Of  the  lord  of  the  earth.' 
frot— Analyse  ^ftor  ^  ^Rrt,  *  Equipped  with  an  arrow.'  fftTW— 
Analyse  ^w  «TO^  fec^  «?^^  ^PCWI^,  '  A  bow.'  f^vipr— *  The 
arrow  being  placed  on  this  bow,  if  it  be  fully  drawn  by  you,  you 
will  get  the  (  rare  )  honour  of  death  at  my  hands.  Having  said  so 
he  passed  the  bow  equipped  with  an  arrow  into  the  hand  of  the 
eon  of  the  lord  of  the  earth.' 

St.  44.    im:— Construe  hw:  ^  ^^RRn^w^pr:  ;^|pn  sftft^  ^Mlf|< 

^-Analyse  «rTnffFT  W  «nT|f^:  *  7^,  'To  the  region  of  the  out^ 
er  corner  of  an  eye.'  ?^^«»7Wj;t:  Analyse— ^H^i^  ^(^'  '  W^'^dW 
QS^:  ^^^^^H4H ')  '  The  killer  of  the  ten-necked  demon  '  (  i,  e. 
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Eivana  ).  9ff^|rP!^ — Analyse  iir^inRf ^  fii^K^wiMI  *nft  irw  ^  ^fftlRC- 
fi^^^rWTi,  '  Feeling  no  efforts  of  stretching. '  *  Felt  no  efforts  of 
drawing  in.'  g^f^ -Analyse  g^Tl^t  3^:  5«g^:  ?fW  ^^*  ^fBI  ?WC. 
^  The  tying  of  the  string  of  which  was  making  a  twanging  noise^* 
^: — *'  The  killer  of  the  ten-necked  demon  taking,  as  it  were, 
an  empty  fist  to  the  region  of  the  corner  of  his  eye,  feeling  no 
efforts  of  stretching,  stretched  forcibly  the  bow,  the  tying  of  the 
string  of  which  made  a  twanging  noise. ' 

St,  45.    *— Construe  «ni  ^  9^;  ff  fTT^fT:  ^  qpf  ?|«9?r:  HqW- 

^Hc(^A*HJiMRv4i  Jl^qij:/  <iM¥||M*t¥|— Analyse  WT-  ^R?*fil  W%r 
fiRrilnCTHr^n^mrf^:?!^^™^,  *To  the  best  of  those  who 
practise  (or  intend  ^tp  practise)  religi<«s  austerities/  Cf.  PSkiH*  III* 
1. 15.  "  %i^  i\H-nn^\m  ^fNfr:/'  *The  affix  ^inr  is  employed 
after  the  \^rd8,  ftip^  ^  raminating, '  and  ^nv^  *  austerity, 
when  they  are  used  as  the  objects  of  the  action  of  repeating  and 
performing  respectively. '  Vide  ^fffiw  "  w^i  qt^^  fr."  ft*W°— 
Analyse  f^^:  ^fni^^^  f^^lq^:  ?IW  fllCT^,  *  Of  one  bel^onging 
to  the  second  order  (  or  caste  ).  *  4llR:,  Expl:— f^wii  ^FKP^  f|«rc- 
ft^TeC^  91^  m  |A  4hnT:>  '  A  curtain.  ^  *  An  outer  tent  (or  screen).^ 

*  A  blanket. '  ^  A  warm  eloth  or  outer  garment. '  Derived  from 
^  vL  9.  P.  (  ^?f^)  ^  To  tear  asunder. '  *  To  kill. '  C/.  P4^i.  III. 
a  2L  and  the  Vkrtika  thereto^  «  ^  <»<tti|^fft^^a> "  *The  affix  qo^ 
comes  after  the  root  ^  when  the  word  so  formed  means  ^  wind,.* 

*  polour^  *  or  *  cessation. '  As  irR:  *wind,'  ^reen  colour  4c.'  Cf^ 
also  Pa^i.  VI.  3.  122.  '"vq^ih?  ^»=TO3«^  %f^^''  *The  final  vowel 
of  a  preposition  is  diversely  lengthened  before  a  word  formed  by 
the  ff(^  affix  ^^,  but  not  when  the  compound  denotes  a  human 
being. '  As  ifi^llT^  9—^  Then  it  is  said  that  the  arrow  discharged 
by  him  became  a  screen  to  the  best  of  ascetics,,  desirous  of  a  plaoa 
in  heaven,  who  wanted  to  kill  him  wha  belonged  ta  the  second 
order^  and  stood  apart.  * 

St.  46.    ftqt:— Construe  9Tir«7^  ft^:  irt^r  ifia^:  ^nmn^s 

ftt%f?T  ^^ft'm^R:  ].  «ril«iwq— Analyse  igirofBi:  «|^«q:  ?rpi  mCTW> 

*  Of  one  difficult  to  be  conquered.'  Cf.  Piiii.  VI.  1.  81.  "  ip:f- 
^^  ^17^1^''  '  In  ^F?  and  w^  there  is  the  subetitotioa  of  ^ 
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for  ^  only  then  when  the  fense  is  that  of  ^  to  be  poflsible  to  do.*^ 
ft^trrnnrR:    rree^    Pariu^^^  One    who    is    congratulated    upon/ 

*  BeiDg  respected  (  or  landed  ).*  Derived  from  fnnv  vt.  10.  D. 
(^;r)  «  To  congratulate.'  *  To  honor/  ^•— Anaryse  fpilB^ 
«n«wr  ^pnw:  fm  irSPnft^:  m^:,  'With  many  congratulatory 
addresses.*  *  With  many  addresses  of  honour/  ^4ti^ — ^Analyse 
spfilR^  ^RW  iTsftir^m:  ?ff^  ffR*,  *  In  a  charming  place.'  ^^r 
^S^^W— Analyse  M^«^  ifhlTTrt  ift  trf^  mm:  IWH  trt^l^ftfW.% 

*  The  lord  of  the  daughter  of  Prfij^  king.  ♦  Cf.  Fknu  V.  4.  91. 
*'  <I^HW(^^gl^>  "  *  The  affix  ^  is  added  to  the  words  nifsj 
9^^  and  ^r^,  when  they  stand  at  the  end  of  fpj^  compound.' 
This  and  the  next  five  verses  form  a  ^%,  For  the  definition  Ac. 
Bee  oar  notes  on  II.  2.  fHt:— '  The  lord  (/i^.  the  loving-friend) 
of  the  daughter  of  the  Mithila  king,  congratulated  by  the  people 
-with  many  addresses  of  honour,  upon  his  victory  over  an 
unconquerable  foe,  spent  some  days  happily  on  the  road,  where 
it  was  pleasant  to  stay.' 

St.  47.  sqqiOT'' — Construe  &<im<i<i(Kyi9^  ^IWT 1^  W^  firtRIT 
9il4| JI^H :  fi^fit^  44(i|pl^«i  ^%r^^^  Rf^Mf  fWi^  3^  [Rt^^^^X^lM^  :}• 
•Tlf''— Analyse  sqqf^  «VT^    ^tjt  ^  ^  ^^  ff^  ^  m^%7, 

*  Having  an  entrance  of  the  door  which  was  flung  open. '  fiw""-^ 
Analyse  ^  ti^i  ^^  m  T^m^'-  fit  m^j  *  The  noise  in  which 
was  made. '  IfRP*— *  To  the  ocean.'  C/.  Pini.  VIII.  2. 13.  "i^- 
y^lf^^  %  "  ^  The  word  V^T^n^  is  irregularly  formed,  in  the  sense 
of  ^*  a  sea. ''  It  is  derived  from  ^f^  ^  water  '  with  the  afilx  ip(  || 
«^9^[P^is  the  name  of  a  Rishi^  because  he  controlled  the  rains;  ii 
rained  at  his  command.  It  also  means  ocean  or  that  in  which 
water  is  held,  like  fczf^  &c.  H^hRhh— Analyse  w^:  fsR^:  iRq  fl 
l^irf^^^:  it  fmij  *  Of  a  terrible  roar. '  fPffiFil^:  ==9i|7R?i|firt  *0f 
the  sage  VfiR^  (  ht.  of  the  pitcher-born  sage  ).  sqqY^*' — ^  (  He 
entered  )  the  city  which  was  noisy  on  account  of  the  innumerable 
troops  that  were  seeking  entrance  constantly  through  the  opened 
doors,  as  if  it  were  the  body  of  the  sage  Agastya  which  drank  up 
the  ocean  which  was  terribly  roaring. ' 

St.  48.    ;|^— Construe   ^l^Jtiuft^il^NI^Raumft^iqi^^^iH^" 

II^W:  ]•  1^^ — Analyse  sflFit  |^:  ;r^:  ^^  <u||4(|:  9i{<mMl^l: 
^fcf :  «W  ^  vm^  «KR5igd:  ^:  ?Pf  ^iftnif  m  mvSi,  *  perfumed 
with  the  incense  of  the  black  aloe-wood  which  was  spreading 
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having  been  moved  on  both  the  Bides  of  the  king^s  high-road. ' 
-iM<Ht?K«A  (tdv, — Analyse  T^^  ^rf^^  <Hlft  I  <WHI  ^ftr^flft  iH*fti- 
«rn%  I  i^ltftimHf  fuR^  ^*M<HaV^l) '  In  the  vicinity  of  jewelled- 
arches.  '    ^nrj^— Analyse  ^tkn^^  W^^  liPfTT:  ?rtt  iTf^ri^  9m^' 

*<^f  eift  ^:  mvk'",  *  With  groups  of  golden-pitchers  having  lotuses 
in  them. '  sft*?** — '  (  He  entered  the  city  )  which  was  perfumed 
with  the  incense  of  the  black  agallochnm^  which  was  spreading, 
having  been  moved  on  both  the  sides  of  king's  high  road  and 
which  was  packed  in  the  vicinity  of  jewelled-arches,  with  num-^ 
berless  groups  of  golden  pitchers  having  lotuses  in  them. ' 

St.  49.    ^ftynrrC— Construe  g^'N^  >F^^  mfi^'  MRqim^W- 

(Sl^^lr^il^m  #^^:]-  'Tft^^''— Analyse  qftgjHF^:  ^jiggif^  (%f^q^. 
7TmT5^f:5lj?r  llf:  md^:,  'Having  strings  of  sounding  golden- 
bells.  '  5?i^^sRT— Analyse  ^rt^Tf:  »F*  ^m  ^  ^;n^^:  ^  nK^j 
*  Possessing  sweet  smell  (  or  scent  ).'  J|«^Mc|)4  —Analyse  ^;?ftf^ 
^^''  I  H*-M^  ^:  »F^^:  ^  n^^^^f  '  By  the  wind,  '  *  By  a  breeze/ 
<j/.  Vis'va,  "  il?>SH?T  3  ^\m^X  srmt  n^^^f^  im*. ''  Also  Hema.  "ipi^. 
^it  i^sfM^  \  JF^^r  3  ^WfWt.  "  And  Medi.  "  f^TRP^i^  TRIFlf  SQ^ 

^n^:,  '  With  numbers  of  fluttering  flags. '  TiffiR:,  Expl  : — ^- 
m^  «rtT(%  'I^  ^  ?fW  ^fl^^rW,  '  Blazing. '  *  Up  flaring. '  '  Lumi- 
nous.  '  5W!|i5r:— Analyse  iwrr:  ^^:  f%Tvrr:  n^  ^  9^or^:  T%:  ^m 
W[^,^^j  '  of  the  hot-rayed  luminary. '  'Of  the  sun. '  ^ifia^i— » 
Analyse  ^vTRt  %^  ^ii^^l  m  m^,  *  Cutting  or  dividing  the 
rays. '  iRgj^^Rf— "  (  He  entered  the  city  )  which  cut  short  the 
rays  of  the  blazing  sun,  with  numbers  of  its  fluttering  flags,  flap- 
ped by  the  fragrant  breeze  and  having  strings  of  sounding 
golden-bells.  ' 

St.  50.    ii^— Construe  nai4^fltiaft<Nf^f^^i^.?H    1^    «ri^^i^ 

i^m  %^  [  «m  t^  ]  Mai^id%<nP>  PNft  it(^i^<to^  ^  ?^^  [  m 
3€f  ft^^s^^tpw:  ].  »ri^— Analyse  nf  ^  >;nf4  Si^  ?r  irpm-  ?Mf 

t^  W^'Jft^  iT3^?wni^fn5rf^(^''fi^  ^rsTm^^TT,  '  By  reason  of  (  or 
on  account  of  )  the  sound  of  b^lls  consisting  of  the  humming  of 
the  rows  (  or  clusters  )  of  bees.  '  irf^r^— Analyse  ir^i^  ?ftT^R 
in'ui^Kulif^  ^  ^TiT:  HWrf, '  Of  the  garlands  (  hanging )  on  the 
jewelled-arches. '    t?m=?n:m  Expl  :— ^?f%  ^i^(^  ^:  ^  ^^^ 
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*  By  the  forca  '   Derired  from  t^  vi.  I.  A.  (  ^^)  '  To  remain.* 

*  To  stay.  •  *  To  panee.  '  *  To  sport. '  Qf  Una(l!8utra  '*  j^  "  f^- 
Wl  fTFTiT^.  Or  if^M^H  nt  tf :•  Dh^inpraJipa  derives  it  from  the 
root  ?^(  tf  )  vt.  1.  P.  (  ^  ) '  To  go. '  *  To  move, '  with  «oti.  Qf, 
tlnadisiitra  "fl5Mli^SiA<."  M <ll^ld»^ 1 1%— Analyse  ^fm^  «T3fmft 
Mdl^lTil><llfi  Hrf^>  'The  resemblance  of  flags.'  'Imitations  of  flags-  * 
injf— (  *  He  entered  the  city  )  having  a  row  of  garlands  on  the 
j^ewelled-arches,  charming  on  account  of  the  soiind  of  bells 
consisting  of  the  humming  of  the  clusters  of  bees  and  bearing 
the  resemblance  of  flaga  being  shaken  by  the  force  of  the  wind.' 

St.  51.    ^t^-^Construe  ^  ^X^^^jhi:   55:  ^;m(^^Mm^|   5#^- 

^^  mhr-  ^JR^  (i^ffi^um|;^ift  95^  ^^t^i^  ^  [  tR  ]  ftt^- 

«wfe**— Analyse  «r9lf^:  TCT  *^  ^W  ^^^^  ^  ^  mcif,  *Which 
had  its  beauty  formed  by  the  folded  hands.'  '  Which  had  its 
beauty  composed  of  the  folds  of  hands.'  s^^:— -Analyse  §[i;t 
Fjftar  5^-  H^  m^fTFT,  'Of  the  face -moon.'  ^t?2pj^— Analyse 
ITPrf  f^.  srt??:  n^  ^i  fi'ZPJ^^  'The  scion  of  the  lord  of  people,' 
ytfTTT^Tfinft— Analyse  q^  1(1^  MJ^lPi  I  ^rc^nrft  rm^  ^  ^- 
3fri^  ^  ^Rum^jJiift  I  f^?ft«  V^  ^TOTTl^HR  ?WlltwiM|;>illPll,  '  The  red- 
lotuscB  consisting  of  the  hands  of  the  citizens.'  Translate: — 
'  That  scion  of  the  lord  of  people  entered  the  city  making  every- 
where the  buds  of  the  red-lotuses  consisting  of  the  hands  of  the 
citizens  by  the  rise  of  his  moon-like  face,  which  had,  for  a 
moment  (  ^: ),  its  beauty  formed  by  the  folded-hands.' 

St.  52.    g^— Construe  «T|^:   g^  ^^<  fnt  Iftnt  ^fHTWC 

t^Rq  ft^^mr  !WT.  Cf.  R.  VII.  5.  "  a<w!^iq1^H<!^iimi  ^^  ^nft- 
»iiiiq<<^ 1 1^85^^  s^Q^'nt  w^iwi^wH^  ft^ftmPr"  Also  0/. 

Buddha-Charita  III.  13.  "  ^em:  ^tfiT'-  ^cg  Jl-UJ^ftRl  ^P^  fk^'  &«^T- 
^HII^^RlH  I  ft€«Pn  ^«S<l«lft  'SITj:  ^^  ^^  fWIWigiTT:."  fHt— 
'  To  the  prince.'  Derived  from  fin?:  vi.  10.  U.  ( ^)  *  To  play/ 
qjR^frq:— iVnalyse  ^  «ffnrt^  m:  W^^m  '  Of  silly-mind.'  *  Silly- 
minded,'  Translate: — '  The  ladies  sped  to  the  windows  to  have 
a  look  at  the  prince,  without  asking  the  permission  of  their 
elders.'  *  It  in  not  that  they  were  neither  virtuous  nor  silly  but 
such  was  modesty  of  the  race  of  the  Raghus/ 

St.  53.    ?:Tr3l— Construe  ft^ii^:    ^Pl<ll«4ai*^>^4<ll    STmnnw* 
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VII.  XL  and  Kn.  VIL  62.  *'  ^mi  U^im^^i^^ntt^hi^u-  fff^tft 
f'JRW:  I  R><g1«^i4<MV<=<H<jli:  Mg^MlHi^i  fprn^'"*  Also  Boddha- 
Charita  III.  19.  ^idN^i^^  ^:w?ff|^  Mi¥lOmfe(lf^faift  I  ^fW 
fttig^TTJinf^  fwrft"  f«f(S:<«|  M^»llf^.''  ^RinR* — Analyse  ^fPlFRFri 
fF?Tfit:  ^KINH^Hft:,  *  A  line  of  windows.'  ft^rt^"— Analyse  ^^- 
^^  ^f^  ^  m^  %'  m^M  '  Having  unsteady  (  or  rolling  )  eyea; 
*With   swimming  eyes.'  ^R?ff— Analyse  j^F^   sHifin^  ^OT- 

lotus-like  faces  of  the  ladies.'  ^With  face-lotnses  of  ladies.*  fMt- 
^t^^'* — Analyse  fM^^  ^ft^rf^  IMtefft"  t  (Mt^nft  ^  WI^  ^M^Rl  ^ 
ft'fl^lW^lft  ?rt!  ^nrrrt  fn^  WU  Hl^wr*  *  With  an  exuberance  of 
dark  (  or  blue  )  lotus-leaves.'  ^i^Mt  /  Expl:— swremft  frtMllft 
ff^^^^nit  '  A  pond  abounding  in  lotuses.*  ^  A  multitude  of 
lotuses.*  T^TT— ^  The  line  of  windows,  covered  with  (  or  full  of  > 
the  lotus-like  faces  of  the  ladies,  having  unsteady  eyes^  shone 
like  a  bed  of  lotuses,  laid  down  horizontally,  marked  with  an 
exuberance  of  dark  lotus-leaves.* 

St.  54,  ^^— Construe  fiafi^^*lt  >iiWNWHf^  ^^gft^*^R>: 
'T^^^'n^nfl^  iniT  ^R^i^-lft  ^RJ^NT'^TO  f^  ^R  ^r3lf«  Of,  Megh.  I.  44. 
"  ^59^redl*r&ftRllft."  Also  Kir.  VI.  16.  "*  ^nfa^ff^fer^f^CT:.'* 

in9^— Analyse  n^jm:  iRTfiirp  9ii9ira!irT:  Jii  f%ft  'niwinrof^^ 

*  Fixed  in  the  lattice-windows.'  ^hffN^Ni*  Expl:— im^^:  I  9^n^ 
ftm:  m  •  i^^f*^:  ^rf^  'IRrf  HT  ftwIN^^r:  ?TOt  (^<l{^<f)<li,  *  Ladies 
with  large  and  handsome  hips.'  ^9"*— Analyse  mfsm  W-  cmr 
tra^^sq:  fim  fRfi^:  ^O^f^H^fil:,  'A  row  of  the  swimming  eye».» 
f|J*— Analyse  q^  T)T^?(N%  ^T^^:  ?t^  ll^Wi  «lMf  nftRF^m^,  *  Od 
the  not  of  the  lotus-stalks.'  *  On  the  cluster  of  lotus^talks.  * 
fPUfi**— Analyse  ^^  TP^frf^  Vl^i'*  I  ?TOt  ^ft^TO  V1^flMiH<l» '  A. 
multitude  of  fish.' '  A  line  of  fish.'  ir^  (  w^:  )''  A  kind  of 
small  glittering  fish.'  The  «^rr^  is  described,  observes  Wilson,  as 
a  small  white  glistening  fish;  which  darting  rapidly  through  the 
water,  is  not  unaptly  compared  to  the  twinkling  glances  of  a 
sparkling  eye.  Derived  from  ^n?  m.  n.  *  A  scale  of  a  fish.'  *  A 
hoof  of  a  horse/  m^m  in  Marathi.  And  n  vL  2.  P.  (  «rf^)  *  To 
give.*  'To  bestow.*  Cf.  Hema.  '*^^»Rrn(W«&  ft^i^sffirf^.'* 
Translate:^*  The  row  of  the  swimming  eyes  of  the  ladies,  fixed 
tn  the  lattice*windows,  had  the  beauty  of  a  line  of  fish  moving 
quickly  and  crowding  near  the  net  of  lotus-etalks,? 
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St.  55.    q^— Construe  a^i^y^ilHi   ^(^^iHf^4^H'  1^  Mi|HM«^i 

ZXr^y  Expl:— 5ttrf  ^IK^^  W^  i  3^  )» '  -^.n  elderly  married 
woman. '  Cf.  Medi.  ''  jt  f^5f*  Jft. ''  5if|g«^**— Analyse  ^  feg«?K: 
^TI^S^:  I  3Tfi?P^:  ^n^:  ^It^?!^!  ^(^U^^Ni,  'The  lac  (ordje) 
on  which  had  not  yet  dried  up.  '  ^rf^^jjif*— Analyse  ^(^eP^H: 
^JOTT:  Tl^Tl  ?T^»  *  The  steps  whereof  had  been  qnick.  '  ^ft^rpf*"— 
Analyse  ^  f^^VtrTT:  ^  ^^  ^IRt  »nR  V^-  ^MHlft  I  ?tl  ^  f^i?f : 
fRing^^hr^  ^^  ^  H^^hQ^I^'^^  '  Produced  by  contact  with  (  or 
pressure  on  )  the  steps. '  i^KlH- — Analyse  ^^^  xm:  ^<Nl:,  *  One's 
own  dye.'  -One's  own  hue.'  smRRS^—Analyse  ^ftr:  ?RJ:  sHIt^:  ^m 
VR^r^, '  To  the  soles  of  feet.  '  q^— '  When  the  lady  took  a  few 
quick  steps  on  which  the  dye  had  not  yet  dried  up,  her  own 
hue  (  or  complexion )  itself  produced  by  the  pressure  on  the 
stair-case  became  the  lac  to  the  soles  of  her  feet. '  The  poet  means 
to  say  that  her  hastily  running  over  the  steps  of  the  stair  imparted 
her  own  red  complexion  to  the  soles  of  her  feet. 

St.  .56.    ^inf^— Construe  9?mii^  ^l<ft*H^  ^rt^  ^^^n^T^S^^RTT 
^^ph^^Ml^lf^dJI^fS^UNI  ^S^nBlcl^ffA^  gfef^  ^t^^^:  i:^:.  Cf.  R.  VII.  6. 

^M^Xm  ^^llrsft  ^  %^RRr:."  ^iTT^t^CT^— Analyse  W?SrtJ^  qt^:  «rr??r- 
«Kq^:  ^  ?n^»  '  To  the  passage  to  look  through. '  *  To  a  window. ' 
'  To  a  place  of  observation.  '  ^S^^St^  tT^rftf  ?nr  W?^  I  Hemadri 
and  Mallinatha  render  it  by  *'  n^PTPt- "  5^Tf  * — Analyse  gi^: 
>M\^^'  S^ngf^:  *  5^nf*,  'Crowded  with  faces  (  of  the  ladies  ).» 
^° — Analyse  q$or  g?rT  T^^^  ^^:  m  WH  AKWU  *  By  her  having 
ornamental  lines  (  on  her  cheeks  )  dropping  down  through 
sweat  (  or  perspiration  )'.  ^ngft^— Analyse  fr^qr  ^^  «nft?f:  iTfW 
VJ^  'RT  ^  ?fn  HT^^^r,  '  With  (  or  having  )  one  side  of  her  face 
placed  on  her  friend's  cheeks.^  ^^^7:,  Expl: — ^f^f^Pn(H?t  fNN7:> 
^  Strokes  or  lines  drawn  on  the  face  with  pigments. '  Derived 
from  fHwith  ^  vi.  7.  P.  (  sff^ )  'To  distinguish.'  Cf.  Pdni. 
III.  1.  133.  "  'q^E^,  "  '  The  affixes  05^  (  «ra  )  and  5^  (  q[  ) 
are  placed  after  all  verbal  roots,  expressing  the  agent. '  Cf,  Medi. 
"  feftrifiSlft  fiR5%  ^%qft^  ^. "  ^CTri^— '  A  certain  lady  ap- 
proached the  window,  (  lit.  a  passage  to  look  through  )  already 
crowded  with  faces,  and,  with  one  side  of  her  face  placed  on  her 
friend's  cheeks,  impressed  (  lit,  made )  the  painting  of  (^^N^ 
38 
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even  on  her  face,  with  the  ornamental  lines  ( on  her  cheeks  ) 
trickling  down  through  perspiration. ' 

St.  57.  swrwr^— Constrne  M^NHmiW^lfi^  M^ft^qjR^R^ufin 
^i^JTOT  ^nPIT  qw'v^^M^Mi  ^t^  ^T^^^s^  TWA'  JWrrw**— Analyse 
SRTT^  wnWT  y^lMHWII^fll  m\  mOTTr>  •  By  her  engaged  in  toilet 
(  or  self  decoration  )• '  si^°— Analyse  JI^Rrh:  q^:  ^(^^  ^: 
qin  ^  ^^  rf^ftl«ftM4fi*H<kJii||,  *  Snatched  her  ear  from  the  joint 
of  the  fore-fingers. '  qrw*— Analyse  ^[^^  f^to?f^  ^IH^M^ii  I  ^OT- 
%T^  TT  ^^''  m  c|W*i<J«iM^I  fm  fn^^ltj  *  with  the  leaf  in  her  left 
hand. '  *  By  her  having  the  leaf  in  her  left  hand* '  <<Hlii|4|>m^— 
Analyse  <4|<i|I|hmi  'Hrtt  «IWWHv^l<,  *  To  the  lattice  of  the  window. ' 
smW^"— *  Another  lady,  though  engaged  in  toilet^  snatched  her 
ear  from  the  joint  of  the  fore-finger  and  few  to  the  lattice  of  the 
window,  with  the  leaf  in  her  left  hand.  * 

St.  58.    g?r— Construe  ^asiinm^fltj^W^M^r  fiv<4^rft^ft  3^  ftr 

«nft  ^wrgri^i'np^^  ^rro  hm^^i:  qfi:«#^*#?Hi  ^.  jjr**— Analyse  ot 

fr  ^SHOT  ^3?nTO'*  ^  ^*JlR  ^m^i  iRRI^^^m:  m^  *  Having  the 
tie  of  her  hair  loosened  by  her  quick  walking. '  ^y^^" — Analyse 
H^^  ^ft*  Ifrft  H^  ^iS^rit  'Rq  H^«Mi?<!||ft^ft,  *  Trickling  with 
water  of  perspiration.'  ^nrr"*— Analyse  ^:  ^^Ri^fji^i  jq^  «ngt 
ITT^  ^  Jf^TT,  *  Moving  slowly  on  account  of  her  thighs  being 
weakened  by  the  efforts  (  or  fatigue )'.  Translates— *  A  third 
lady  had  the  tie  of  her  hair  loosened  by  her  quick  walking, 
had  a  face  trickling  with  water  of  perspiration  and  was  slowly 
^moving  as  her  thighs  were  weakened  by  the  fatigue  and  so 
became  an  object  of  suspicion  to  her  rii^  (  co-wife  ). ' 

St.  59.    fiRfF*— Construe  SiaM<^i<lNH^I<»  ^(^^  ^mmt  f^Wi 

Analyse  ^^  n^^i  mm  'Pft:  iT  H<)f^a/|^f  *H?t  ^Rfr  ms^:,  *  Of 
those  who  had  one  side  of  their  respective  faces  combined  (  or 
brought  )  together.  '    ^pjl^— Analyse  «!^  n  f(^  mmm  ^  ^f^q^rr- 

*  Gone  to  a  very  small  window.'  ^Came  to  a  very  small  window.' 
^rm^,  Expl :— {ir^or  m^  fiwrec,  *  Exceedingly  brilliant  • 
'  Very  brilliant. '  furo,  Expl :— fnfft  ^m^  ^  ^  ^9^^  ♦  An 
ear-ring. '  Derived  from  ^  ( jpi^  )vt.  LA.  (|r^)  *  To  bum. "- 
Or  from  ff  (  fT)  vt.  10.  U.  (  ^J  *  To  protect. '  Cf.  Unadi- 
fliitra^  "  CTn^^^il^"  fft  Wt^.  It  may  also  be  explained  as:- 
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fjf^ronc  ^Jfft  ^  II  Of.  Hema.  "  f«r9  ^^  ml^  ^Rrr^  $^^  5^:  I 
^KflBRll^  irpan  ^. "  a^J[^— Analyse  awftt*  S^Upr,  *  A  pair  of 
faces.  *  fiRip^— *Only  one  ear-ring,  which  was  shining  brilliantly, 
and  was  to  be  seen  in  a  very  small  window,  decorated  the  pair 
-of  faces  of  other  two  sweet  ladies,  who  had  one  side  of  their 
<  respective  )  faces  wholly  combined.' 

St  60,    |^>^ny— Construe  ^rt(^91II|T  fvi^ll^^C^^  ^nf^  Wf 

firt^T^— Analyse  fit^  ^q^^:  «ri^:  q^  h^  m^,  '  The  lower-lip 
of  which  was  bit  (  liU  enjoyed  )  by  her  loving  hnsband. '  «ri** — 
Analyse  art  «ftrw  «?WW>  ^Partially  observed  (  or  marked  y 
'  Partially  concealed. '  ijq?i^— Analyse  ajorf  qfif :  5jq^:  !ri^r^  ^vku 

*  The  lord  of  people.'  *  The  king.*  ^^^RTy  Expl :— ifsPt^OT  ftWf 
?nr  i^J^>  ^  With  a  desire  to  have  a  look. '  snm^Rllli— Analyse 
^MWHi^j  qm  ctiaNHmfl,  *  Outside  tho  window. '  ft^^R— ^A  certain 
lady  first  partially  concealed  through  shame  her  face,  the  nether 
lip  of  which  was  bit  by  her  loving  husband,  and,  when  the  king 
proceeded  forward,  exposed  it  wholly  outside  the  window,  with 
a  desire  to  see  (  him  \' 

St.  61.   «ffirtl— Construe  ^r^^r^rft  V^  f^5»TOq?T  ^mFR  ft^«l 

^''—Analyse  f^inff^ignf  ^  ^  w^  %%^^^^'\V(^  *With 
the  excellence  of  the  beautiful  pair  of  her  breasts. '  ^na^^fl — 
Analyse  OT?h  f^f  V^f^\  m  3W?T^?rft,  *  Having  very  high  breasts. ' 
^i^ftipf:— Analyse  e^:  ^  5R:  ^R^lR,  *  Female  friends. '  iRfW'*— 
Analyse  f;^:  ifwj^  xm'.  %^*<^mHi:  I  'IW  Iwr^piTPi:  ^^«*«W|H|J|: 
?fWT5  HT^^9  'From  the  small  opening  left  between  them.' 
qwiJMf,  Expl:— qm^:  9?^:  ^?rfff?r  ^wrftjsfr  mi^  qfTiftjCf,  *  To  the 
army. '  Of.  Pani.  V.  2.  116.  "  ifjfriftwi^, "  *  The  affixes  fpT  and 
:3Fl  come  in  the  sense  of  ir^  after  the  words  sfH^  <&c;  as  well 
as  the  affix  lyg^.  »    4«|^^«f)  x^  ^^^liHHM^  ^Hini^  ft^^  «fftwar" 

*  One  lady,  having  very  high  breasts,  stood  covering  the  window 
with  the  beautiful  pair  of  her  breasts.'  ^Rfk^nr^  ^  7MHV,(|4||j|a- 
•^mrf^  5fM%5  «T^  «TrT  [  w\  ]— *  From  the  small  opening  left 
between  them,  her  friends  had  a  good  view  of  the  army. ' 

St.  62.  f^PiPT — Construe  q^{^?H!(fr  ^9rRRn7IFR^^$)7!%  WF!^ 
?r4  ft^^PT  T^hl*  M|;^*|ll^**«  ^T^RS?  ^<ftK«hK^(l-  Gf.  R.  IX.  14. 
''^  €lft^%lRfl4||«i4«IWft^ "  ?f5Sfft— Analyse  ?^  ^  q^in^  W  W^i 
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*  Having  a  very  thin  belly. '  ft^rFr**— Analyse  ftiirrS  ^  ?f^  ^TRIFR 
^  f^^l^ft^l^lN'l  7^  ^t^'  ?f^  ?rf&^?T!^,  *  On  the  surface  of  the 
window-sill.  '  tTf^^—Analyse  ^f^Mm  ^!TO^  *fir^  ^f^:  tf 
m^, '  Tender  like  the  interior  of  a  lotus-fold  (  or  cup  ).'  if^gSt — 
Analyse  irff  ^j^rrftfir  'T^hl'^-*^^  ?f^  W&^,  '  To  the  ruler  of  the 
earth.  '  '  To  the  king. '  Translate:—*  A  certain  lady,  having  a 
very  thin  belly,  placed  her  infant  son  on  the  sarf ace  of  the  spaci- 
ous window-sill  and  made  him  fold  his  hands,  tender  like  the 
interior  of  a  lotus-cup,  to  the  king  by  force. ' 

St.   63.  ^:— Construe  [  «t^  ]  TT^  [  WHTT^:  ]  ElJftm^:  [f^2 

^imv  ^rf^  3T^  ^:.    ^PrtRTR: — Analyse  ^^^rFYT*  ^R^'  ^ft^fWRTr 

*  The  son  of  Sumitra  ( i.  e.  Lakshmana  ). '  firtl'' — Analyse  fipii: 
r^  itt:   ft^rnR:   flf^Pi  ?n|$,   '  The  dear  ladies. '    h^°— Analyse 

Hlf^:,  '  Sharing  the  red  portion  of  the  lustre  of  the  palms  (  of 
the  hands  ).'  H^iu^l^f:— Analyse  ^mmx  ^m:  sf^m:  ?l^  m^: 
sr^iS^n^^  '  The  collection  of  rays  shooting  forth  (or  proceeding) 
from  the  nails, '  The  poet  seems  to  have  used  m^ '  a  Collection  ' 
in  the  masculine  gender.  But  the  masculine  use  of  this  word  de- 
notes a  Nipa  tree,  a  variety  of  As'oka.  Cf.  Rabhasa,  "  ^n*  ^r?- 
JTcn^t- 1  OTC^RPR'^Jtl,  ^  ^TT?  ^  g  ^^.  "  Also  Vis'va,  ^'s^  ilTOT 

*  While  the  dear  ladies  were  pointing  with  their  own  hands 
'  this  is  the  king,'  '  that  is  son  of  ^(im  '  and  '  that  is  the  (  new  ) 
daughter  in-law, '  the  collection  of  rays  proceeding  from  the 
nails,  sharing  the  red  portion  of  the  lustre  of  the  palms  (  of  their 
hands  ),  moved  in  the  sky. ' 

St.  64.    9T^r^g5r^--Construe  3T^EH^?r^qTc'T^'3!?^T9nifirt  5TO^ 

^g^  ^^^:  sT^^RnRrf^  tRt  [  ^  ]  q?  i^w?^  ^  [  tTW  ]  ^ 

^nf^fJrt^nft.  3?i[W3^--Analyse;r«^g^9TO^gcP5,  'Notable.* 
'Unable.'  This^jre*.  parti,  is  to  be  construed  with  ^ff^^^  ^^RT^ — 
Analyse  ^q^  ^TRvnT-  ^  m^y  '  To  the  son  of  the  king.  '  '  To  the 
prince. '  ^^JITT- — Analyse  ^^:  f^gr  i^:  ^vjsrsr;,'  *  The  ladies. ' '  The 
young  women  of  the  citizens. '  Sf^EH'TT— Analyse  ;f  -^H^rT  ^Tit^Wf 
WU  ^T^H^niT*  *  On  account  of  (  or  overcome  by  )  modesty. '  '  By 
reason  of  the  absence  of  natural  boldness. '  ^{^Mc|MHir^<t — 
Analyse  ;f  ^r^V  ^it^[^^'  ^IHH^<497:   ?rT-  ^  ^HT-  ?r^  ^ftw  cfft^n, 

*  Proper  for  (  or  worthy  of  )  ladies  with  husbands.*  'Worthy  of 
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married  or  unwidowed   ladies. '  stoT2cR[— '  The  ladies,  unable 
to  hail  that  scion  of  the  king  (  prince  )  with  victory  on  account 
of    modesty,  gave  (  UL  sang )  a  blessing   to  his  queen  saying 
*  mayest  thou  walk  in  (  UL  set  thy  feet  on  )  the  path  for  ladies 
with  husbands,  * 

St  65.  ;f^'*— Construe  ;rt?3{#TT:  Rk^Spit^  ^raspn:  ^^^HRm' 
[  ff^:  ]  ^  [  ^  ]  raf^:  i  innf^r^  ^  ^m  ?Tcf?r:  'J^  5f  ^1^  I  5T  ^ 
^tW^^^  [  '^^  ]•  5r^=?#^:— Analyse  srof^  ^m:  sf^s^sn:,  'The 
armies  of  the  lord  of  people.  '  tErgspfl'.— Analyse  ^ru?  n^^Hifk 
^f^l^:, '  Ocean-going.  '  *  Flowing  towards  the  ocean. '  fif^CTi^:— ' 
Analyse  (5t^^|ft  Umiik  ^TO  m:, '  With  swollen  waters. '  inrr^iraf^— 
Analyse— 4|(i4||Hi'  ^rfew  TJF'f^:  H^  HT^^BT^,  '  Of  the  great  ocean. ' 
^f^f^:-Analyse  m^-  ?W'  ?l??W->  'Caused  by  them.*  'Consequent  on 
them.'  ^rfirt^TOfT-Analyae  ^rfiRrftm  ft^Km  ^rf^rftWH,  ^Redundancy/ 

^kp^^m:  f^OT^Wi:  ^HVii '  n  '^nr^'swr:  [  ^^'-  ]  ^  [  s^  ]  f^rf^- — 

'The  armies  of  the  king  entered  the  city,  from  all  sides,  like  rivers 
bound  for  the  sea,  with  swollen  waters. '  4j{iui<i(MI  f^  ?!^  n^^- 
^  ^  ^^  I  ^  ^  ^firft^ism  [  ^^  ]— *  The  city  was  neither  flooded 
nor  did  it  overflow  with  them  like  the  great  ocean. ' 

St.  66.    dpeim?!— Construe  ^:  tjrrf^  ^  IMIiyiMj  5TTg^  ^- 

^ninr^ff^  R^wiiiMi^fiy  fi[^nnt  d<i^A  s^  3T3^p^  ^p^  f^t^.  ft^- 

j|f[— Analyse  fj^t  T^  flrinnr»  *  Divided  in  twain.'  'Formed  inta 
two  squadrons.'  rf^[q[^— Analyse  h^  ^  f\^i<i,  *  His  army.'  ^^IT?f- 
5r^— Analyse  ^q^  «T|f;T  TTT?f#  H^  mS^T^,  '  To  the  quadrangle 
of  the  king's  (  palace  ).'  ^^°— Analyse  ^^^  «g  ?^  ^j^  «g  T^T^pimh 
?nft:  ^f«Rf,  '  Standing  on  both  sides.'  ftqt?T°— -Analyse  (h^MHmV 
S^feif^  ?Tg.^^>  *  The  soldiers  in  which  had  formed  the  cavity 
of  their  hands.'  '  With  folded  hands.'  (a[^rpi?T— '  The  ruler  of  the 
earth  favoured  with  a  glance  his  army,  which  had  divided  in 
twain,  the  soldiers  in  which  had  folded  their  hands,  and  which 
was  standing  on  both  sides  of  the  royal  quadrangle,  and  then 
entered  the  palace.' 

St.  67.    ^—Construe  3f^  ^^  T^nf^rffr  mi  ^  ^^^^  witz^ 

5=?rt  ]  ^  ^^  [  5^  ]  f'Jf^  ^m^'  T^TTHf^  m.— Name  of  the 
prince  of  the  lord  of  the  Kekayas  named  As'vapati.  He  was 
sent  to  Ayodhya'  to  fetch  Bharata  hie  sister's  son.  The  Ra'ma'yana 
says,  '  And  once  on  a  time  that  descendant  of  Raghu,  king 
Das'aratha  addressed  Bharata,  saying,—"  0  son,  this  son  of  the 
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king  of  the  Kekayas,  thy  nncle,  Yadha'jit  stayeth  here,  that  hero, 
having  come  to  take  thee  over.'*  And  hearing  these  words  of 
:^9t^,  Kaikeyi's  son,  Bharata,  prepared  for  the  journey,  to- 
gether with  qrf^.  And  having  greeted  his  father,  and  Ba'ma  of 
unflagging  energy,  and  his  mothers,  that  foremost  of  men,  the 
heroic  (  Bharata )  departed  with  91fl*  And  having  Bharata  as 
v^ell  as  93ir,  the  heroic  Yadha'jit,  with  a  delighted  heart,  entered 
iis  bwn  city;  and  his  father  rejoiced  exceedingly.'  ^iq)s4f^ 
Analyse  WV  ^  «!m  n^  H  ?ritS^»  *  Wishing  to  practise  religions 
Austerities.'  %VirTi^:— Analyse  %«i|Ffi  q^  %q;irif^:,  *The  lord  of 
ithe  Kekayas.'  ^^:,  Expl:— %gf^:  ^f^:,  '  Wishing  to  enter 
3^n;  ft|«:,  Expl:— J55pf5j:  ft^:,  *  Wishing  to  see.'  |^{fl^— 
-Analyse  pj{^  ^^T  rJf^W:  *  mfi,  *  To  the  friend  of  Indra  (  i.  e. 
to  Das'aratha  ).'  The  metre  of  this  verse  is  ^^RT^t^.  For  the 
Hlefinition  and  its  Oanas  see  our  notes  on  Y.  55.  Translate:-— 
^  Once  the  lord  of  the  Kekayas,  wishing  to  enter  a  forest  to 
i^practise  asceticism,  transferred  the  country  he  had  conquered  to 
his  son  Yudha'jit  and  desirous  of  seeing,  after  a  long  time,  the 
:8on  of  his  daughter,  requested  Das'aratha,  the  friend  of  Indra, 
> through  him  as  his  messenger.' 

St.  68.    «w— Construe  «?^  !rf5R!g*  ^^t^(fk  S^nriRf^nTOr  itoI 

S^:  ft^W^  9Rqq.  ^^r^^ — Analyse  ^2i^  ^^^:  ^^^[^i  ^  ^n^»  *  To 
his  own  country. '  xri^^ig^— Analyse  stRrit:  goir:  Ji^  ^  sri«nig^ 
-fll^HLfTR^,  *  Having  his  merits  well-known.'  *  Of  well-known 
merits. '  gor°— Analyse  g^JTRI  JT^RT:  gTOI^rq:  ?rpr  «m:  ^^RL  W-  * 
■^TUrir,  '  Devoted  to  the  acquisition  of  the  group  (  or  number  )  of 
merits. '  f?n:^— Analyse  fift  i^  ^t:  %:  mf^  qf^^  fR  «?Tf?fT  HW 
ftrff^  OT^  a^  ^  ?f  ^TFl  mvm.y  '  in  which  the  sorrow  due  to  his 
reparation  ( lit,  sprung  from  his  separation )  was  nullified  by 
hundreds  of  pleasing  things  done  by  his  other  sons. '  ^iis(%:— • 
Analyse  ^rtj  gf^:  SR3(%:,  '  Chaste  in  politics. '  ^qfi^: — Analyse 
^pm  ^{^'  TTfir->  *  The  lord  of  people. '  The  metre  of  this  verse 
is  8r^7,  for  the  definition  and  its  GaT;ias  see  our  notes  on  IV.  70. 
Translate  :— '  When  Yudha'jit,  of  well  known  merits,  carried 
Bharata, who  was  devoted  to  the  acquisition  of  the  group  of  merits, 
to  his  country,  the  king  ( ^^rw  ),  chaste  in  politics,  spent  some 
days,  in  which  the  sorrow  due  to  his  separation  was  nullified  by 
Jiundreds  of  pleasing  things  done  by  his  other  sons.' 
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St.   1.    ?r?f:— Construe  mft  h^IT  TX^  sRff :  ^^Jft^^^:  ?f^  ^W- 

MRMiq^l<*l<fc  STT  ^1^,  ^Kingdom.'  (7/.  Pkx\i.  V.  1. 128.  *^q?qWMt?nft- 
^RJt^^Y  ^  *  The  affix  in[  comes  in  the  sense  of  'nature  or  action^ 
thereof, '  after  a  compound  ending  with  qfir,  and  after  jrtf^^  &c.** 
^pft^fWf 2— Analyse  tnft^lPr^  I'WhPf^rf^  ^Pg^  fT  TfifN^:  ff^- 
<[^4^V^'^  *  Ot  one  haying  lotus-eyes. '  *  Lotus-eyed. '  ^nft^^ 
IBxpl:— (  »^ft^  )  <|fi«^i^flRl  V^,  *A  lotus.'  Cf.  Fkni.  VI  2. 
109.  and  Vartika  thereto,  "  ^nwi^tss^wftf^  J^IPT  ffit  ^W^fs^m,  " 
*  The  affix  «r  is  seen  after  other  ivords  also.  '*  As  iffdisf:  *  a  kind 
of  serpent, '  ftr^I^:  *  a  kind  of  jem,  '^  yro?:,  fin?3r:,  TF^ft^, 
$OT?M  fH*W  :•  «*€l*l  M W  — Analys  «<H)<nfil  OTT*  ?R  t^ri^  I  ^r%^  or 
^rHJW  ^RR:  ^TITOTR:  ^W,  *  Of  one  equal  in  power  (  or  prowess  V 
with  Indra. '  Cf.  Ui^idisiitra,  "  f'wft^ffltefe''— rmf^  T^.  As 
W^i.  Cf.  Medi.  *'mfca*tl^<!«|J>  fCTni^H^:."  e^nsrWi*— *A  myriad 
of  years. '  The  metre  of  this  canto  is  9iT3^.  For  the  definitioa 
&e.  see  our  notes  on  II.  1.  fRf :— *  While  the  lotus-eyed  king, 
-whose  prowess  was  like  that  of  Indra,  was  conducting  the  affairs 
of  his  kingdom  with  regal  policy  (  or  political  wisdom  ),  a  myriad 
of  years  passed  away. ' 

St  2.  w— Construe  ^m  wS?i?tft^fWf^  W^  ^Mm^^lffM^m 
If  5^5. ^ifi^  «TOPm.  ^—Analyse  w&l  ^'  «^:  m^^  mj^,  *  On 
his  body.'  f|k|(dW4'' — Analyse  ^f^^ff  ^[^:  ^|(^«4]  ^  ^f^^  ^  ^[kH\ 
g ^ri^ ^iRwjift^i^ftl,  'The  skin  on  which  was  destitute  of 
tensity  or  firmness  (  of  youtti  ).'  qft?|,  Expl :— ifj^s^ftRI  ^Tft*  '  grey- 
hair.'  Derived  from  ^t?^.  1.  P.  (#^)  '  To  burst  open.'  'To 
split'  (  Also  vi.  1.  P.  ^  To  result,  to  bear  fruit,  to  be  useful ). 
Cf.  Una'disfltra,  "  ^KMl^ai*"  Or  it  may  be  explained  as,  q«f^frf?)r 
iffirtir.  Derived  from  ^^  vt.  or  w.  1.  P.  (  ^  )  '  To  go. '  *  To  move.' 
Cf.  Vkj\\.  III.  4.  72.  iRfnN4**— '  The  affix  tk  is  employed  in 
denoting  the  agent  as  well  as  the  act  and  the  object,  after  verbs  • 
implying  motion,  after  transitive  roots  and  after  the  verbs  f^ : 
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<  to  embrace  ),  ^  (  to  lie  down),  ^in  ( to  stand  ),  ^itm.{  to  sit  ),  ^ 

<  to  dwell  ),  5T^  (to  produce  ),  ^  (  to  mount  ),  and  ^  (  to  grow 
old  ),  Vide  Medi.  "  qfe*  §55*  ^  %^rnt  ^  ^.  "  Also  Hema. 
"  i^^  ^'^?irT^.  I  q^%$  %^rqT%.  "  ft^Wf°— Analyse  ft^t>4  ^ 
f^^R^jt  ?Rm-  S^rrnt  ^m-  U^m^^Wl^mm:  '  '  Blossoming  of 
flowers  of  the  creeper  of  old  age. '  ^ro — *  In  course  of  time  were 
5een  grey  hair  in  some  parts  of  his  body,  the  skin  on  which 
was  destitute  of  tensity  or  firmness  (  of  youth  ),  as  if  it  were 
the  blossoming  of  flowers  of  the  creeper  of  old  age. ' 

St.  3.    qfe^''— Construe  qfTT^:  ffiwT^S'^TS^  fiR:%  ITOIT  qfe^ 

^STTF- ''  qf^°— Analyse  q?^^  ^«lR^tl*t*4j4^  gy^m  ft^  qfedx<M|HI> 
^  IDnderthepleaof  grey  hair.'  ^j^i^n^^i^— Analyse  ^  q^df 
WS^  w4*l«^H*l^  ^^"i  ^^5^*  *  Exalted  or  erect  in  all  times.  ' 
Kaiidasa  almost  invariably  construes  ffw^  or  H^vnr  with  i|;riT. 
C/. Ku.  VL 66.  " inw^^rrni  «9  ^^  Ir  ^ig^nl^:."  Also  R.  iii 
10.  "  ui^ldiHI^   JR-^fg«r^:.  "  ^^\J^: — *  A  great   warror.  •  *  A  car 

warrior. '    For  definition  vid^  notes  on  IX.   14.    qfi^f** '  The 

mighty  warrior  did  not  brook  (  the  insult  )  of  touching  by  the 
old  age  with  hands,  under  the  plea  of  grey  hair,  his  head,  exalted 
in  all  times. ' 

St.  4.  «|Rt^— Construe  wrnjniT  ^HTRftsT:  f?ft  S^  s^TO:  Tinm^ 
5?t^W|m^  ^eftg;.  Of.  E.  III.  26.  «  ?mfin^tc7  ^rtWi?!^:  ^. 
fW^fSRfW^TOT  cfft-  "  ^l^^'m^:  iwd— '  On  one  day. '  Vide  our 
notes  on  IV.  65.  ^m^.—Pre.  parti,  from  «n?T;  w.  2.  A.  (  ^)  '  To 

sit. '  ^^<t^\^l  Expi :— ^nr^^^q^  ff^  m^m  ^  ^H^qro,  *in  the 

audience  hall. '  Derived  from  ^ffsi^vL  or  vi.  1.  P.  (  %r  )  *  To  go  ' 
*  To  drive. '  Cf.  Fani.  HI.  3.  99.  "  ^f^RTT  ^nm -"  *  The  affix  ^ 
comes  after  the  following  verbs  in  forming  a  word  in  the 
feminine,  denoting  an  appellative  and  is  accutely  accented  viz.— 
WCW^.  f^,  f^,  ^,  %,  y^,  ^,  jjogf,  and  fir. ''  And  the 
Vdrtika"  sriT:  T^  ^'^qmt  ^  ^T^^.  "  «TTdoi— *  Once  seated  in 
the  audience  hall  (  of  his  court  )  that  lord  of  the  earth,  who 
had  full  enjoyment  (  of  his  desire  ),  took  his  eldest  son  on  his  lap 
and  addressed  him  the  following  words,  * 
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'ln^'^  mmPnftm1>>»l^^,  'A  flag  of  the  departing  of  Tital  breaths.  * 
jrr^fh-Analyse  j?;:  fn^Af^  J^.*^) '  A  forerunner.  •  *  Precursor.  • 
'  An  attendant. '  *A  harbinger. '  0/.  Pini.  III.  2. 18.  "jdSU^S&l 
wfh^''  *The  affix  z  comes,  after  the  verb  w  '  to  move '  when  the 
-words  in  composition  with  it,  are  ^:,  9nrW:  and  ^  all  meaning 
*  in  front  of  or  before. '    T^FWWr**— Analyse  xjBf^  9T%Qf^   ly^  ^ 

ffRwr:  nftr.  I  T^Kwft  m^  n^  h  wni^rn^:  w:  ^fm  «n^:  tot  ^ 

i^l<8jl<4l<Hft^rf^>  *'  An  obedient  female  messenger  (  or  servant  )  of 
the  god  of  death,  who  has  for  his  vehicle  a  red-eyed  buffalo.  * 
9n^— ^  This  Old  Age,  the  precursor  of  the  banner  of  departing 
vital  breaths,  and  an  obedient  female  servant  of  the  god  of 
death,  who  has  a  red-eyed  buffalo  for  a  vehicle,  (  now  )  assidu- 
ously waits  on  me.  * 

St,  6.  ITTOT — Construe  ^  ffpff  ir^^  ^:  ^Tffift  ftflr^  m  ^kA%  ^^f 
^S^'^firtlR'*  'BT  vft^ilMHftfllfl.  ?II?fj  Expl:— ^pft^ftftr  flTfl :  TO^l^* 
^fni,  *  0  child. '  A  term  of  affection  or  endearment.  Cf.  Uxjidist^tra 
*t«Plvqt  <H«f-"  Also  Cf.  Pini.  VI.  4.  37.  "^ij^i^^—^  ^  The  final 
nasal  of  those  roots  which  in  the  ^919^117  bave  an  accented  root- 
vowel^  as  well  as  of  ^  and  fi^  &c.,  is  elided  before  an  afifix, 
beginning  with  a  consonant  ( except  a  semi-vowel  or  nasal ), 
when  these  have  an  indicatory  m  or  ^.*  Cf.  Yis'va,  ''<t|<?tSd%w>  (^* 
^.  "  Vide  our  notes  on  IV.  10.^  ftft^— Analyse  Miff  ft^  f^fl^ 
W^  ^ifk^y  *  By  feeling  disgust  for* ' '  By  the  feeling  of  des- 
pondency. '  ^  By  complete  indifference  (  or  disregard )  of 
worldly  objects. '  *  By  the  feeling  of  shame.  '  "^rf^l^,  Expl:— 
filfS^CMI  ^fm-  %\^j  *  Looseness. '  ^  Laxity. '  *  Slackness. '  qv^, 
Expb— fQi^  #fir^  m^^  ^  Equal,'  ( lit.  meted  by  the  balance  ).  Cy» 
Tk^u  IV.  4.  9L  ^  ^ff"— '  The  affix  ir(  comes  after  the  words 
«ft  *  a  boat, '  ^q^  '  age, '  ^  *  merit, '  ^  *  poison, '  ijjr '  a  root, ' 
ifsr  ^  capital,  ^  ^m  *  a  furrow, '  and  g«T  ^  si  balance, '  in  the  senses 
respectively  of  **  to  be  crossed,  "  "  like,  "  "  attainable, ''  '*  to  be 
put  to  death,"  *Ho  be  bent  down,"  "equivalent  to,"  '^united  with," 
and  ^*  equally  measured.  "  Translate: — *'  Our  limbs,  on  account  of 
the  effects  of  old  age,  and  in  consequence  of  the  feeling  of 
supreme  disgust,  and  our  hearty  attachment  (  or  longing  )  for  the 
objects  of  love,  have  been,  O  child,  in  course  of  time  (  ^:  q%:  ), 
^nally  brought  to  looseness  ( or  infirmity  }*' 
39 
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St.   7.    ^Krt5^— Construe  ^(«p:  <Nc<^fiaH;  iRT^  ftrtftr  5^:   ^' 
%W%?n^«:  «|frt«it  ft^f^ft.   Cf.  R.  VIII.  11.   ''l^^TO^iCTW. 

^i^^m:  ^'ift^  !i^."  Also  R.  XIX.  1.  "ftrfiiir  gromirtftnr:: 
^if^ wi%1rtir^ ^." R.  LS^^fT^ g*«?ft^.  "  R^iil.  70.   ^_ 

Analyse  ^mv  ^  ^emv  ^^A^i  I  ftRfT^r  ^  ^IS'^rw  ft?n¥W  I  'W^lIT^ 
^  Rr?nT^:^^TWrf^RITf^:^  mtl:,  '  By  the  sharp  goads  in  the 
form  of  white  hair.'  TW^#?rr:- Analyse  JX^m-  ipT  ?f^:  ilHct<P<H:,. 
The  elephants  in  the  form  of  the  descendants  of  the  Raghns. ' 
Cf.    Paiji.    II.    1.    72.    *•  H^<^M%K^^; ''  *  The  words  ITO^TO^ 

*  canning  like  a  peacock  '  &c.,  are  ?R!{^  compounds; '  these  are 
irregularly  formed  ?f^l5^  compounds.  The  force  of  the  word  ^ 
in  the  Sdtra  is  that  of  restriction.  For  though  the  compound  like 
4|iii&4n^  is  allowable  we  cannot  form  a  compound  like  ^K^^mC' 
«TO^.  Or  Tf^^prf  ^m-  iNcj^Pan:  =  ?g«nfr:,  *  The  best  of  the 
descendants  of  the  Raghus.  '  Cf.  Pani.  II.  1.  62.  ^  ^*^ii^mnyift; 
^>y^*^HH^  ^'  ^  A  case-inflected  word,  denoting  object,  deserving  of 
respect,  is  compounded  with  the  words  S^qfT^^  *'  eminent;. '  inft 
^  serpent  or  elephant; '  j;^,  *  elephants;*  and  the  compound  is 
^f^5CT. '  Cf.  Amara,  **^5^^R:qt  ^N^fc|^N«^C|:  I  Riem{aH|ilWI>  i% 
^l^fll^<l'>  '*  ^T^f— *  For  the  illustrious  elephants  in  the  form 
of  the  descendants  of  the  Raghus  generaUy  retire  from  the  objects 
of  sense,  when  pricked,  on  the  head,  by  sharp  goads-  of  white 
hair,  from  the  effects  of  time  (  or  in  course  of  time  );* 

St.  8.    li^— Construe  ^:  ^^mi  ^nftl  T"CT5^  5^  fiftRI*.  ^^ 

^nm.  I  HuH  ^f^^^fW  4fitm^  fig^nnn- "  ^^,  Expi .— ^  ursr 

^M  ?!fliniTO%,  '  In  youth.'  *  In  the  prime  of  age. '  ^if^H^ft:— 
Analyse  ^^Ht  fRffi^-  ^t^^M^ft:,  'A  multitude  of  bark  garments. ' 

*  A  heap  of  bark-dress.'  q^^  n.  Expl :— sy^sAlf^  ^t%,  '  A  bark  gar- 
ment '  Derived  from  ^^  vi.  or  vt.  h  P.  also  Atm.  (  %^)  *  To 
cover.'  C/. Unadisfltra,  "tt<^<t^H|:"  fi%  ^.  Thus€r^+^= 
ei^.  Or  from  8r^  vt.  10.  P.  (  ^)  *  To  speak. '  Cf.  Medi.  "  ^9« 
^F^J^WECTJ^:  **.  tllHi,  Expl  : — ^  ^TRITi  TOIT-  ?Wf  i^'TOty*  Of  those 
who  are  bom  in  the  family. '  Qf.  Pdiji.  IV.  3.  25.    **  fn  «I1W:,  '* 

*  The  affixes  ordained  above  or  here  after,  come  after  a  word  in 
the  7th  case  in  construction,  in  the  sense  of  *•  bom  or  grown  or 
originated  there  or  then. '  ?hct;i|%— Analyse  ?c^  ^  7^ «%%  «i  t^^ 
^%^,  'Passionately  fond  of    (or  attached  to)    and  rough    (or 
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hard ). '  ^R*^:,  Expl  :— ^«w^  ^Riw  ^*^^  *  Hard. '  •  Hongh.  * 
derived  from  ^vt.9.  V.{^)  *  To  kill.'  *  To  injure. '  And  f^ 
<  or  vi,  2.  A.  ( i&^  )  •  To  go.  '  *  To  command. '  Cy.  Vis'va,  **  ««jW. 
^1^  ^  W^  (^  si  •  ?^  fnffif%  *hW*<|%lf^5Prt^-"  ^^>  Expl:— 
»«:fq  >i|R:  qRiJ  ^  ^t4^^  ?Tft«T5^  ^*,  'In  old  age.'  Gf.  Pani.  IV.  2.  39. 
and  the  Vdrtika  thereto,  '*  ^fj^  ^fk^W, ''  *The  affix  ^;*^  cornea 
after  the  word  ?^  as  q|4<M^  *  a  collection  of  old  men. '  *  Old  age.  ' 
Also  Of.  Pani.  V.  1.  133.  **  l^^SiRlini^ww,"  '  The  affix  j^^  comes  in 
the  sense  of  ^  nature  or  actions  thereof, '  *  after  a  ^[^  compound 
and  after  the  words  ^irr  &•  '  Also  Papi.  VII.  3.  31.  and  the  Var* 
tika  thereto,  "  ^orf^tm  ^^  l^^^sHl."  As  irrl^^Wt  Cf.  Vis'va^ 
^'  ^\k^  p;^?^  fjf^  ^<^»rfl^l»*^  ^— *  A  wife,  passionately  devoted 
to  in  youth  and  the  collections  of  bark  garments,  hard  to  wear, 
in  old  age,— these  two,  O  child,  occupy  the  breast  of  our  des- 
cendantsL ' 

St,    9.  ;r— Construe  q:  %^x^mi  [^]  6t^  I  W  ^fW:  [ «lftr ] 

*  Victorious. ' '  Conquering.'  Cf.  Pani.  III.  2. 139.  '*n5T^fw«j  »^:," 
^  The  affix  f^  comes  after  the  following  verbs  in  the  sense  of 
'  the  agent  having  such  a  habit  Ac.  '  viz — i^,  *to  be  weary, '  ^ 
« to  conquer,'  and  ^i  ^  to  stand, '  as  well  as «{  '  to  be.  '  As  mi^i 

*  languid; '  ^T^: '  victorious; '  ^|^:  *  disposed  to  stand  firm, , 

*  immoveable; '  q^: '  being.'  f:?Tf[«r: — ^Analyse f;#  ^W  ^  fT  fTOV:^ 

*  Wielding    a  weapon.  '  ajirf^^?-— Analyse  ^i^  fir^^:  i||rl»n=TO» 

*  Indifferent  to  the  (  performance  of  )  sacrifices. '  «3W^^— Analyse 
^f^rrni  t^:  ^l^r^:  ^If  ^T^^rj,  *  In  the  race  of  the  Kshatriyas.' 
^^fiHT:,  Expl:— ff^^^^r:  9R:  iFWT-,  *  Three  vile  ones. '  '  A  bain. ' 
Cf.  Pani.  VI.  3.  101.  and  the  VArtika  thereto,  "^351%  ^rrfq^S^HUi" 

*  ^  is  substituted  before  fRf.'  As  %^p^:.  Translate:—'  Wield- 
ing weapons,  he  who  has  no  ambition  for  conquest;  possessing 
(  immense  )  wealth  he  who  is  indifferent  to  (  the  performance  of  ) 
sacrifices  and  advanced  in  years,  he  who  is  cupidious;  these 
are  the  three  vile  ones  in  the  ^fy^  race. ' 

St.  10.  qr^— Construe  j^qT5%  TR^^Sf^  q^%^  ^  [  ^^  1 
mq  5R^  «^gm  ^^  ?^-  qi^— Analyse  qi^:  ^  q^  71^ 
m^M  ?lfi*{*i  qWRt%,  *  Having  for  its  residue  a  fourth  part  '  'Having 
a  fourth  part  for  its  remainder. '  %wA^  Expl:— f^^m^  qrafslrfni, 
*Dispassion. ' '  Absence  of  all  worldly  desires  and  appetites,'  j^qi- 


Digitized  by 


Google 


308  Notes.  CawtoX 

5^— Analy!?e3?5^e^STry  5^^rT5^H^<3'5^!5%,  '  The  full  extent 
of  man's  life.'  ^WT^c^^:  I ''  ^m^  3^:"  %^  ^'  II  Of.  PaijL  Y.  4 
77.  "  ^Trrgr*' — "  '  The  following  words  are  irregnlarlj  formed  by 
the  affix  3r^: — BTi^:,  f^'^J^:,  ^^lgT^  PNgH:,  ^T^5?Im  ^ftjWt  Vw- 
fP,  'KTtiiJi,  ^T^f^,  «Tf^^,  ^rT»l#,  ^^rflt?  l^pftWt  -lAW?  Tlftft[^, 

«TffH,  ^m^ffj  fir«^^#,  j^'iTS'?^  «Tr5^»9^n5*»  ^ifni^?  ^iniwr^  iriftw*? 
wfhsr-7  ^^^  and  i^m:.'  FiVie  ^sn^irfV.,  "  ^  »tf  ^r{?rr>rt  ^^ww^A 

'WJIT?^  f  ^?^*  ^r§f^^^  imn  ir  I^pnS^— Analyse  JTO^  W^ 
^ff^  ^  «:?^ng:  ?T^  mr-  W^m^y  '  Good  heartedness. '  *  Tender 
heartedness. '  Of.  Vhnu  V.  2.  122.  and  the  V4rtika  thereto  "5^- 
^IWItji'^^i^m^ "  *  3o  also  after  f^;  the  afiOx  in9  comes  opti- 
onally. '  As  wjpng:  II  The  «9  is  f^  by  L  3.  7.  Translate:—*  What 
sort  of  tender  feeling  is  to  be  seen  in  the  heart  of  that  man, 
who  even,  in  the  fonrth  period  (  or  part )  of  the  fall  extent 
of  his  life,  does  not  entertain  (or  valae)  the  feeling  of  dispassion?* 

St.  11.  ;r— Construe  ^f^^^^H^I  H  T  fij*  [  frt?^  ]  «fT  Hq'^?!*^  I 
fWTT  [  «PTOt  ]  ftrc  ift^  H'lf^nri  Jlfiri?fT«  -^Hftfi^H^I — Analyse  «ffi^- 
^rftm  ft^m  «Tfirft^WT  ?niT  m^^^r,  *  From  extreme  old  age. ' 
rTr>r=^«P^^  adv, — 'In  other  respects. '  '  In  a  manner  different 
from  this.  '  '  Otherwise. '  ?rT^^,  Expl:— ?m^  mg  WPm  W^ 
^^¥\m\y  'In  devout  austerity.'  *In  religions  penance.'  *In  asceticism.' 
Cf.  Hema.  "  wm-  in^  ^  ?r?^  f^^inftn^. ''  Cf.  PanL  IV.  4 
128.  Translate: — *  A  man  practises  religious  austerities  when  his 
body  is  not  shattered  by  extreme  old  age.  When  otherwise, 
it  being  worn  out  for  a  long  time,  the  course  of  asceticism  be- 
comes (  totally  )  barred. ' 

St  12.    i??^**— Construe  H*<^^Pjt^:  'Nlagl^ftlf^'^dHi*  m^f^S- 

Analyse  ir^^ftpr  ^^n^  ^^  H  JRWft^:,  *  Possessing  (  or 
having)  organs  of  little  power.'  ^iflRr**— Analyse  ^^rt^Fc^t ?9|9f: 
'S^m^TCT:  mfir.  ft^s^fefi^r^:  ij^H^nj^:,  'Having  the  nether 
lip  coated  (  or  besmeared  )  with  trickling  spittle. '  «W1^^— 
Analyse  ^r^^prr  in  ^^:  ff^tV  ^:  ffrfiR=mC*Pr.,  *  By  the  play  of 
indistinct  memory. '  fwwRf— Analyse  ^9Hf  ^  ^RW*,  *  Pranks  of 
children. '  This  and  the  next  seven  verses  form  a  99^.  For 
the  definition  see  our  nots  on  II.  2.  Translate:— 'Possessing  organs 
of  little  power,  with  the  nether  lip  coated  with  oozing  spittle, 
he  acts  the  part  of  a  child  by  play  of  indistinct  memory.  * 
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8t  13.    ipnT^— Construe  4iun«c(«i|Md^a*ij^KWi|(!J)!|M:  MRiflM5d|i 

Analyse  i£U|fQ^  ^ffFinf^  %uii<9c|<Sl||Pt  ?^  &?Rt  ?FW.  fill  ^ffo:  fWI 
if^'IWW  W.  m^*,  *  Bearing  the  splendour  resembling  the  net  of 
fibres  of  the  pieces  of  the  coils  of  lotos-stalks.'  ^^M" — Analyse 
^SNr^  «fT5-  ^^^^:  ^m  «?W  ^^Hi^H*<^>  '  The  ashesofthe 
burning  of  youth.  '  qf?S9I^Q^: — Analyse  qf^BlTR  fSZ[i  ^ffiRTORf:, 

*  The  clots  formed  of  grey  hair. '  ^pm° — '  (  He  )  wears  the  clots, 
formed  of  grey  hair,  having  the  splendour  resembling  the  nets  of 
fibres  of  the  pieces  of  the  coils  of  lotus-stalks,  -which  look  like 
the  ashes  of  the  burning  of  youth. ' 

St.  14.    ift^— Construe  ;*ifURq^:  W^'  ^  *^  ?l?m«T  ^mftRl 

«i:].  ^ift^^iwr*— Analyse  ^ftof  ^  i|^  H  ^M^f^:  fm  ?TraiW, '  Of  one 
whose  health  of  life  is  worn  out. '  SR^TnrT — Analyse  ^fftnWT  «TRn 
3Rmw,  'Hope.'  'Expectation.'  l^[]^:,  Deai.  pre.  parti.  'Of  him  ver- 
ging on  death.  '  '  Of  him  who  is  on  the  point  of  death. '  f^l^f)^* 
^^:— Analyse  firfift  ^  mf^  R>»fiMVIlft  "9  ft^fN^fiWfft  %:  ?!R^:, 

*  By  means  of  nodding  obliquely. '  '  With  sidewise  noddings. ' 
Translate: — 'That  there  is  no  hope  of  life  for  him,  whose  health  of 
ifeis  worn  out,  and  who  is  verging  on  death  is  loudly  proclaimed, 
as  it  were,  by  the  sidewise  noddings  of  his  head. ' 

St  15.  ^^^ — Construe  to*  ^'^IJWra*:  w^:  ^^  ^^Wt  JllsliW 
*15TTO<TOprlTft  fih»n»r:.  Cf.  Mah4vir.  1.  8.  "  f|%^  wrf^fTUfNt  «W«lw4^ 
5^<H-  '^  ^^**— Analyse  f?^:  ipr  JF?fT:  ?W  VHli^  ?P!5P?WRnft  '^* 
mt^,  '  By  hundreds  of  spears  consisting  of  ( sharp  )  teeth.  ^ 
i^I^e^fHr^^— Analyse  qjpi^  f^f^:  ^py^r^lf^.  ?*!T  mim  ^  HR*, 
'  Lowness  (  or  shortness  )  consequent  on  the  stooping  of  the  body.' 
fl|?rt— Analyse  ^^fiT^:?!^  ^ifT^:  5i^  m  m^/ Lowness  (  or 
shortness  )  in  stature. '  Derived  from  ^  r^.  1.  P.  (  %^ )  '  To 
go. '  '  To  move. '  ^tPRI^  Exph—^flrspr'l^^  ^  ^HHH>.  '  Mouth. ' 
Derived  from  ^i^  vi.  2.  P.  (|r;)  '  To  breathe.'  Of.  Pdni.  III.  3. 
117.  *'  ^Jtonft^?Tinit«T, '' '  The  afax  ^5^  comes  after  a  root,  when 
the  relation  of  the  word  to  be  formed  to  the  verb  is  that  of  an 
instrument  or  location. '  Translate:— *(  He  )  displays  shortness, 
resulting  from  the  stooping  of  the  body,  as  if  with  a  view  to 
«nter  into  the  mouth  of  the  god  of  death,  terrible  on  account  of 
the  fierce  hundreds  of  spears,  consisting  of  (  his  sharp  )  teeth. ' 
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St.  lf>.    ftvr^— CoDBtme  ^HI<l|;F>i»fawj»deyjiliaiH:  ^ITH^:  *- 
Buddha-Charita  I.   75-76.    "  S4an><imtHftft<I^PKHI*tildiHlW4<uili|> 

3ft^?5rt?:"  M  v^  M  aim^^— Analyse  «n?lfTe[  P)iill%H  «nW:  «W  ^  «WT^ 
TOS'H:  ^Rll  m-  mnfr,  'The  rising  up  (  or  iBSuiDg  forth  )  of  which 
is  perceptible  from  the  dietinct  emaciation  {lU.  fleshlessnefle)  from 
a  disease.'  9Tm^,  Expl:-«ipfJBlfi^  ii?mjf,  *A  diseaae.'  Derived  from 
?l^  vi.  I.  P.  (  B^)  *To  liye  in  distress.'  C/.  PA^i.  HI.  3.  IS.and  III^ 
3.  121.  ^^  pR9  "  '  After  a  verb  ending  in  a  consonant,  comes  the 
afBx  ^  ^ '  (  when  the  word  to  be  formed  is  masculine,  and  rela* 
ted  to  the  rerb  as  an  instrument  or  a  location^  and  therebj  the 
palatal  is  changed  into  a  gnttnral). '  Cf.  M«di.  *^  9fnf^  iVwwil* 
TO|^  iii^t<^H>.  '^  sntRin:— Analyse  ira  ipT  spft  IRH^  Tf^'-  ^sm- 
TOT',  *  Of  the  river  of  old  age. '  M^H>lR<IHi»'lil :— Analyse  qi^RPli 
%T^«^  TT'^ITf :  <y^j^R<IMi4^M:>  *  The  rows  (  or  lines  )  of  the  bones 
of  ribs. '  Vide  notes  on  IX.  29.  ft^— *  (  He  )  beimn  the  rows  of 
the  bones  of  ribs,  the  rising  np  of  which  Is  perceptible  by  the 
distinct  emaciation  from  a  disease,  like  the  waves  of  the  river  of 
old  age  (  or  decrepitude  ). ' 

St  17.  ft^**— Construe  ^rf^?^:  iniT  R^H^I^t  ^rfW^lt  JftfT' 

f^tj:  «?^ftrA  ^^it  «m5?r  ^^  g^  [ir  wit  €{t{*^m^A^*^X^\^^-  } 

Pi^'H '^Analyse  f^lflir:  ^^^IT^  ^^  H  ft^:  ?f^  'TO:  ft<HI^'  ^K^H^ 
fffJ'Brnii  '  On  account  of  toothlessness. '  «fiB^^— Analyse  ^jft- 
'Wl^:!  <EI«1^:  ^^  ^  ^^E^,  '  Having  no  refinement.  ^  *  Un- 
polished. '  *  Uttering  lispingly. '  ^f^'CR-',  Expl:— 5f&  ^^if?fi% 
^fe^^^ '  A  fist-sucker. ' '  A  baby. '  C/.  Pai^i.  III.  2.  30,  "  mfttm" 
E^, "  *"  And  when  the  words  mtt  *  a  tube '  and  ^  *  fis*, » 
are  objects  in  composition  with  the  verbs  orr  and  %  the  affix 
^  is  employed. '  ^ftnf— Analyse  ^  ^HW  «rtrftnf>  '  Without 
being  told. '  '  Without  being  asked. '  «f^— Analyse  ^  fie: 
^qg,  *  Indistinct.'  9T7^^  adj.  Expl:— ^Ri^  sns  9|iCTft«flfS^, 
*  Pronounced  indistinctly^  so  that  the  words  remain  teo  much: 
in  the  mouth.'  ^Sputtered  as  speech,  accompanied  with  emissioik 
of  saliva, '  Cf.  Pai^i.  V.  L  50,  and  VIL  4.  26v  Translate:r— '  On 
account  of  toothlessness,  he  speaks  to  himself  from  infatnation, 
like  a  fist-sucking  baby,  words  uttered  lispingly^  which  are  iiir 
distinct,  have  not  been  asked  and  are  sputtered  with  saHvar' 
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St.  18,    ftr— ConBtrne  fif^  ^mpsA  h(k^\i^n^kn^i  Ttf^ 

Analyse  P^T  W:  q^  m  PHTfr^fi  PfWft, '  Having  wrinkles  of  eye- 
brows.' 9^^7rptf — Analyse  9^^^^  ^(P>nf^'^t4T  ffT  ^  mJiftH,  *  Having 
tears  cast  out.  •  ftfi^^^ffenf— Analyse  ftftf^  ^fiSm  ^m*  ^m 
^  ^  m|rfl^  *  Wearing  a  head  shaking  a  little. '  vrjT^TrRn^-- 
Analyse  nj^:  «n«rff:  'RT  m  ^f^<lieNI  ?!i  m|^  *The  words  in 
which  were  stammering. '  'Having  a  throbbing  utterance. '  fir^''^- 
^  (  He  )  makes  obeisance  as  if  to  persuade  (  or  supplicate  )  old  age^ 
giving  out  stammering  words,  wearing  a  head  shaking  a  little 
and'  having  tears  cast  out  with  wrinkles  of  eyebrows. ' 

St  19.    ^rl^— Construe  ^rl^  vAfn  ^:  ^^<m^sF>  «?1ffiw? 

^irit  RfNwi^il^  ^t^i^Tiff'rii^-  8rrl^>  Expi  *.— ^i;^  <!r:  ^  ^  r 

^riwn  fffe?^  ffR*,  *  In  old  age. '  f^tCT[%— Analyse  ^|^  \%:  frty: 
W^  ^f5#  nf^,  *  Conveying  (or  carrying)  one's  own  body.' 
«raf^:  adf.  Expl  >-^  irf^'.  «!llfiCT:,  *  Utterly  incapable, '  *  Quite 
unable, '  Cf.  Pipi.  V.  a.  66.  "  ft^TfTf^K  "  *  The  affixes  ^  and 
9T^are  Luk-^lided,  when  |8^  and  fq^  follow. '  Translate  :— '  Na- 
turally bewieldered  (  or  confounded  )  in  old  age,  and  quite  inca- 
pable of  carrying  even  his  own  body,  how  can  he,  though  ardent  «- 

ly  wshing  to  practise  asceticism,  effect  it  ?  ' 

St.  20.  ^^: — Construe  ini-  HTOIWi  •IT^'J  TOfiSr  ^Tg?  ft^Pr^J 
Wir  «T^pi^  V[^  m  5fft.  ?rT^^— *  For  practising  asceticism;  ' 
"Here  the  locative  in  used  in  the  sense  of  the  dative.  See  our 
notes  on  IV.  44.  ^<|Ucigui— Analyse  ^m^  jf^.J  ^T^jq^:  ^  ?ir- 
^^,  *By  the  shower  of  tears. '  *  By  the  flow  of  tears. '  Vf^iy 
Expl:— jR^jf^  fftr  5Rir  '  *  -^  obstacle. '  *  An  impediment. '  Deri- 
ved from  Vl^iavt.  I.  TJ.  ( %^)  *  To  interrupt. '  •  To  push  back. ' 
^To  keep  off.  '  Cf.  Pipi,  III.  3. 18.  f^tlPm:— Analyse  ti^^Ri*  ffit 
ftrnft  f(^  ftn^^T:  *  Of  one  who  is  changed  in  feeling.'  *  Of 
one  wha  i»  void  of  passion  (  or  desire  ).  ?Rr. — *  For  this  reason, 
do  not,  0  child,  create,  with  your  flow  of  tears,  any  obstacle  to 
me,  devoid  of  passion  and  about  to  depart  to  (  stay  in  )  a  forest 
abode  inorder  to  practise  asceticism. '' 

St.  21.  «Tgfirffe:— Construe  qf^  ^  ts^  q;^  «T3ftrf&:  *t^  I 
[%^]  ^f^PTO^f^H-  Jftll^  ft'TO^.  ^93f^: — *  Instructions.* 
*  Old  ©ring,     *  Teaching. '  Derived  from  «?a^  vt.  3.  P.  ( ^5,)  'T^ 
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advise. '  To  teaoh.  *  •  To  rule.  ^  ^rWlflTW— Analyse  ^^  ^ro^ 
*1W«I:  TOT  mWHT,  *  Perplexed  by  { the  iDfluence  of  )  affec- 
tion. '  Translate : — *•  What  instructions  are  'worth  giving  yon,  wha 
are  simply  noble  by  nature  ?  I  give  utterance  to  them  only  lor 
the  satisfaction  of  my  mind,  perplexed  by  ( the  influence  of  > 
afEection. ' 

St,  22.  ifilfT^t^— Construe  ipr:  ttij:  ^^llf)'^  !!R^  'lift  W* 

9i(f^i^  ?!?f<w   finnrt  iri%  ^^'    Prt  ^  'Hm  5^  iifii  ^ 

ei^^f^.  Cf.  Bnddha-Charita  II.  6.  "inai^qm  7m  fts^WTTtt' 

«h^ra>i},  Expl :— H^  fftt  9^wfl«r:  TOT  ^JOT:  4MW,  *  Indiffer- 
ence.'  Derived  from  «^  w.  2.  A.  (^)  *  To  sit'  *To  be/ 
«n^  is  a  pre«.  iMirh*.  of  the  root  «?n^.  C^.  Pii^.  VII.  2.  83r 
^Ifrer:/'  ^  I  is  substituted  for  the^vf  of  ^tft,  after  9fiEe'  ^t^Rlif 
Expl :— #hRir  1PI2  RPRII  ?lt  HR^Nb  *  Friendship.  '  ^^^IffN— ^  I 
hope  you  'will  tell  me  that  principle  which  makes  the  enemies  in« 
different^  the  indifferent  to  become  friends  and  the  friends  ta 
become  firmly  devoted  ( i.  e.  faithful  to  loving  loyalty  ). ' 

St.  23.  q:— Construe  ijt  !jq  ^m^  ^n^^jft  ^%HiJ(^lR^f  *5?nT' 
oift^JOTT  nf«I  ?l^  ^  ft^4.  dWWH^^Klft^— Analyse  ^^mi  f|in{:^^|r 
^llf  ••  ^  ^  *l*?isfel  q^  ff  ^t^K^HCTUft  ?pr  HR^Isr*  *By  him  desiring 
intercourse  with  the  world.'  ^By  him  who  wishes  to  have  worldy 
experience. '  ^By  him  desiring  the  propitiation  (  or  conciliation  ) 
of  men  and  their  welfare. '  qr^^,  Expl:— ^:  ^n^:  ^^4  ^  VINT 
HI  irs^,  *  Enmity. '  nft^OTT— Analyse  ;r  f^^  ^f^T^  ^  ^irf^^MIr 

*  By  him  not  intending. '  *  Undesirous. '  *  Unwilling. '  *  Averse  \ 
Translate:— -^One,  desiring  the  propitiation  (  or  conciliation  )  of 
mankind,  wilhout  intending  to  incur  their  enmity,  should  not 
try  to  contemn  even  those  actions  of  theirs  wherewith  they 
intend  to  make  themselves  known  ( to  the  world  ).' 

St.  24.    ^:--Construe  HMU^Hl  fOW:  «^.  ^  ^pi^  I  ^I^^W- 
ICTs  ?rf  *<W«vfe*flft  1155.   5J^:,  Exph'-iv^  9R^  sf^M   *Course/ 

*  conduct. '  Derived  from  ^  t;*.  1.  A.  ( ^  )  '  To  be.  "  To  subsist.^ 
Cf.  Pini.  III.  3,  94.  «*ftnrt  ftfc^,"  To  express  an  action  &c,  by  a  word 
in  the  feminine  gender,  the  affix  *•  f^ '  is  added  to  the  root, ' 
Cf.  Medi.  "  ^fitftiimisin^^Rl^iftu^^l^.  "  sproft— Analyse  ^ 
wMft  SPWft>  *  Causing  welfare. '  *  Producing  good. '  mW\  **•— 

*  >iegotiation. '  *  Peace-making. '  One  of  tiie  four  Up^yas  or  means 
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ai  success  against  an  enemy.  The  other  three  being  ^,  5f;^ 
and  ^f^.  According  to  some  authorities  these  expedients  are 
seven  in  number ;  they  add  irnn,  7^^,  and  f^pnv  to  the  four 
already  mentioned.  Vide  Ka'mandaki's  Nitisara,  Chapter  II. 
and  XV.  3.  '*  m^^  ^  ^T^^  ^^  ^srgsiw  I  MNl^^^^r^  "^  ^^- 
^fWf:  5r*tffrm:  l  "  CJ.   Manu.   VIL    107  and  109.    "  ffPfPf^X*  ^* 

^miRn<^M^>: .  "   "frmr^  ^m^n  fir^  ii9t?iroK%. "  Cf,  also 

Ka'mandaka  Nitisd-ra,  Chap.  XVII.  4-5.  ^MU!j^»fl  —Analyse  ^g[[ 
m  ^KXm  ^it  ^  K^fki  ^fhwT^:  m  mz^,  '  Giving  pleasure  to 
himself  and  others-  '  *  Delighting  the  mind  of  himself  and  that 
of  others.'  ^rnr^^is^TTI,  Expl :— 3ni:?Jl.%^  ^T7'*4i^fl^^^  *lVIWft'H   «?• 

*  Violent  proceeding. '  '  Cruelty. '  *  Impetuousi^y.  '  Cf.  Pdni.  V. 
2.  6.  "  g?iy:^q^uf|f5l^l«ri  ^'^S^^,  "  '  The  affixes  3^  and  3^ 
come  respectively  after  ^nf'.ij;^  and  ^u^sff^q,  in  the  same  sense 
of  "  who  strives  to  get  something  by  that.  "  The  word  aT(^cY%9i% 
is  understood  here  also.  The  word  9?iT'*^93^  means  ^  a  violent 
proceeding. '  Who  seeks  to  obtain  any  thing  by  violent  means 
is  called  «Tm:^]:^:=mf%7:  II  The  word  ^^ifT^  means  *  staff 
(  V^  )  *^d  ^^^®  (  ^T^R  ) '  i.  e.  outer  badges  of  devotion  or 
hypocrisy.  Who  seeks  to  gain  something  by  hypocrisy  and 
deceit  is  called  ^<i«lMpi^:  =  ^TfN^-  Vide  notes  on  X.  76. 
l^wrnf"— Analyse  ftwrmf  iflpW  ?t  ?fr|frr:,    '  Highly  intelligent.  * 

*  Profound  scholars.'  *The  erudite.'  ^1—'  In  politics  (or  political 
science ),  the  course  of  peace-making  (  or  negotiations  ),  giving 
pleasure  to  himself  and  the  opposite  party,  becomes  beneficial; 
and  the  astute  politicians  do  not  think  it  to  be  a  violent 
proceeding. ' 

St.  25  f^nro**— Construe  fw^TTT  W^i  WT  STfN^  m^ 

n  ^Th^ftA  m  ]  I  ftfifw^  ^nr^rtt  ??n^  n\%  T3wf^«  Cf.  Kdman- 

daki's  Nitisara  XVII.  4.5.'*  Mi^^<m^;i<|qii  «ftTf#  g'T^?^^  I  ^Twr- 

^m^^fn  I  ifit  ^rmrrttiif:  ^w  qsT^  ^?w:  ii "  Cf.  Panch.  i.  379- 
380.  "  ^n^  mq  inri^RSiif  s^^  Q^hh^i  i  ^rnmr^^R  ^nnf^  twOr^ 
^rf^  ^  grf^  II T  '^^^  T  ^«iT  T  ^^  ^  5rftr^  1  ^i^  f^^ 

Urt^  ^l[T^^  W:  11  "  I^FTOfiT:,  Expl  :—  ^^gfJr^OT:  fWhSfSf: 
^  f^TOSt^:?  *  By  those  who  are  desirous  of  killing. '  *  By 
the  enemies.  '    jnlh,  Expl:— !wrr    ^    ^T^Am    snVF:     ^:  jn|:, 

*  By  "wise  politicians. '  *  By  clever  (  or  pkilful  )  politicians.'  C/^ 

40 
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Hema.  "  OT".  TOT:  5Rrr  g  5rs^.  "  Also  Medi.  "  ot^  frfH*  ^- 
=Eqf^  I^  ^  'ftWRT."  f?T^smH=3*» '  Fit.  '  Troper.'  'Opportone.' 
Derived  from  Wi  rt.  8.  U.  (  ^)  To  stretch  with  ^tfst.  The  prepo- 
sition ^  being  changed  to  ^I  by  Pani.  VI.  3. 109.  *'  ^^fl^TRlft  'rtl- 
tfi^,  ^'  *  The  elision,  angment  and  mutation  of  letters  to  be  seen 
in  ^^  ^^'  ^bongh  not  foand  tanght  in  the  treatise  of  Gram- 
mar, are  valid,  to  that  extent  and  in  the  mode,  as  taught  by 
the  usage  of  the  sages. '  C/.  Medi.  "  m^n  ^If^H^  ^l^fi^H^i  ^ 
^^^.  '  Also  TrikanrZa,  ^'  ^rm^  ^fTWi^  «9  m^l^  ?!%^  %:.  " 
^Ji^^^jy^:— .'Wishing  to  break  (  or  kill  ). '  *  Wishing  :o  set  at 
variance. '  Desi.  p-e.  parti,  of  fi?^  vt.  7.  U.  (  Sff^ ) '  To  divide.' 
'  To  open. '  '  To  set  at  variance.  '  ipnBr^:— Analyse  ^[jn^  ^^- 
e^ftf^  mnf^:,  '  Those  who  wound  (^  or  stab  )  the  animals  {  or 
antelopes  ). ' '  The  hunters.  '  Derived  from  f^  vt.  G.  P.  (  ^  ) 
cr  5q>^  vi.  4.  P.  (  ^\)  '  To  wound.  ' '  To  pierce^. ' '  To  stab. '  For 
the  lengthening  of  the  vowel  (7/.  Pani.  VI  3.  116.  See  our 
notes  on  VIII.  63.  Translate  : — '  It  is  but  meet  to  employ  the 
principle  of  Saman  (  peace-making )  by  those  political  adepts 
-who  are  desirous  of  killing.  Hunters,  bent  on  killing  antelopas^ 
entice  them  by  charming  songs  (  or  notes  ). ' 

St.  26.   frnr*'— Construe  5Rt  ?n^  ^^Hi^ifSia  m^  ^m  ^  i 

^X^f^  JTI^nn  [  *5r  ]  W  ^  5fl^R#  ^X^  Wg'  s^q^— Analyse  ^r/^" 
fjpi  orfSi^  ^^*^<^f^<l>  '  Strictly  forbidden. '  *  Exceedingly  exclu- 
ded. '  4lf^i  Expl  :— ^^rsm:  ft  ^^FHfT,  '  Sanctioned  (  or  permif- 
ted)  byUs'anas. '  T^Ri^  (  or  gfn^  )  ^>?.— Was  a  son  of  B/«rr- 
gu  and  the  priest  of  Bali  and  the  Daityas  (  Daitya-guru  ).  He  is 
also  called  the  son  of  Kavi.  His  wife's  name  was  S'us'um^  or  S'ata- 
parva.  His  daughter  Devayani  married  Yayliti  of  the  Lunar  race, 
and  her  husband's  infidelity  induced  S'ukra  to  curse  him.  S'ukra 
is  identified  with  ^i^qif^,  and  is  the  author  of  a  code  of  law.  The 
Harivans'a  relates  that  he  went  to  Siva  and  asked  for  the  means 
of  protecting  the  Asuras  against  the  gods,  and  for  obtaining  his 
object  he  performed  "a  painful  rite,  imbibing  the  smoke  of 
chaff  with  his  head  downwards  for  a  thousand  years. "  In  his 
absence  the  gods  attacked  the  Asuras  and  Vishnu  killed  his  mo- 
ther, for  which  deed  S'ukra  cursed  him  "  to  be  born  seven  times 
in  the  world  of  men. "  S'ukra  restored  his  mother  to  life,  and  the 
fiods  being  alarmed  lest  S'akra's  penance  should  be  accomplished, 
Indra  sent  his  daughter  Jayanti  to  lure  him  from  it.  She  waiietf. 
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upon  him  and  soothed  him,  but  he  accomplished  his  penance  and 
afterwards  married  her,  ^rn?"*— '  People  know  such  policy  of 
peace-making,  as  is  wholly  (  or  totally  )  excluded  from  giving 
presents  (  or  bribes  ),  to  be  perfidy  (  or  dishonesty  ).  That  peace- 
making principle,  which  is  joined  with  a  small  quantity  of  presents 
(  bribe  )  and  is  sanctioned  by  Us'anas,  is  thought  proper  (  on  all 
hands ).' 

St.  27.  in— Construe  ^fild^HM'  m  ^:  I  f^fiwt  ^  ^T^^RRm- 
'rtt  rM*^l  f^«nrW  UrT  ^ft?r  ^:.  if^d^^M  arft?.— Analyse  Tft?r: 
^^t:  ^(^^jfil  ^^  ^m^m,  '  in  a  manner  bereft  (  or  destitute  ) 
of  self  respect  (  or  great  honour  ).'  ^fc^RR^rnf^t— Analyse  9?^:tT^ 
^rnr  ^  ^^K^l^«i't,  '  Hospitable  treatment  and  peace. '  ^, 
Expl  :— (N^  W  rf?r  ^,  '  Wealth.  '  Derived  from  fiff  (  ft^  ) 
vf.  6.  U.  (  ^?  )  '  To  get. '  *  To  obtain. '  Cf.  PanL  VIII.  2.  58. 
"  BNr  >ftim<!MM^1:>"  *The  irregularly  formed  participle  ft^  denotes 
*  possessions  *  and  *  renown. '  (^^|fil<|=fff, '  Given, '  Past.  mrti. 
of  ^  vt.  10.  U.  (  ^^)  *  To  give. '  '  To  bestow. '  Translate  :— 
^  Do  not  give  ( presents  )  in  a  manner  devoid  of  honour  (  or 
self  respect  ).  Keeping  aside  the  sense  of  honour  and  the  prin- 
ciple of  peace-making,  the  present  (fil^)  given  with  a  view 
to  attain  the  political  object,  is  declared  (  or  thought )  by  the 
wise  to  be  a  disgrace. ' 

St.  28.  ^°— Construe  WI  %?fT  5^  ^  ^S^qit^  ^^  ^^m^- 
^nCT  ^nw  Pl^  f^  ft$r«-  ^l^ln^ — Analyse  ^orr  ^-  ?r»^:  %T" 
^n[?[^^  '(  Seemingly  )  siding  with  ( or  being  the  partisan  of  ) 
an  enemy. ' '  (  Outwardly  )  belonging  to  the  party  of  an  enemy.* 
(  i.  e. '  a  friend,' '  an  intimate  )'.  Cj\  Pani.  III.  1. 119.  Vide  notes 
on  IX.  18.  y|4,  Expl :— >5jft5  5^^:  5I1M  WCT,  '  Difficult  to  be 
overpowered. '  ^^r  '''* — *  A  sledge-hammer. '  ^^f^" — Analyse 
^IftJIH^lft  ^rf^  tir:  sn^  ^(SiHI^iUl^i^,  '  Enveloped  in  the 
flames  of  sparks. '  9TT^,  Expl :— 9fTOt  ^mX-  «Tnrtr,  *  Made  of 
iron.  *  5r5° — *  The  leader  of  the  people  entirely  destroys  an 
enemy,  difficult  to  be  overpowered,  with  the  help  of  a  friend, 
(  saemingly )  siding  with  him^  like  an  iron  clod,  enveloped  in 
the  flames  of  sparks,  by  means  of  a  sledge-hammer. ' 

St.  29.  ^—Construe  ^M^N^d^lft^^tgfftfinil^  ^i%l  Tam. 
m^^  [  ^  ]  ^ft*^-  ^T?5-  'Tnft  ^  ^tv^'-  Cf.  Kamandaki's  Nitisara 
XVII.  25.  26.  "Mf^(^'l^'p5^m?^rTOTOI^fir%I^1rft 
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ji^W^jfft^:."  Cf.  Panch.  I,  273.  ^'  ^»r  il^  ?*  5r:  flW^  ^^^'  I 
^HIW^M^^fl  IW  fOTf  sm?:  ir*  ^''—Analyse  3qiV|^  )J)R  cm  ^^- 
ft^:  ^fpir  ^Nt  \^  fr  nftiri  HI^»  *  The  limit  of  the  good-mU  of 
his  lord  has  been  ^on  by  his  secret  whispering  into  his  ean. ' 
THir?  >/?.,  Expl:— iqig  ifqaj  iqiTTT:,  '  Whispering  into  the  ear, ' 
*  Treachery. '  Cf.  Medi,  and  Vis'va.  ''if^t^  ftt%  OTJ'nf!^  ft?W*-" 
q?T^— Analyse  q^  grpcR:  q^T^ni:  *  m^,  *  Refuge  Tvith  an 
enemy. '  Dependence  on  an  enemy.  *  '  Protection  from  an  enemy.* 

^,  Expl :— q%  >i|^  ij^ST^irmt  ^  4r«:  ^TfR:  fc^:  «ftH5l  ^»  *A 
hereditary  minister.'  Translate  :— *  When  a  hereditary  minister, 
■who  has  attained  the  limit  of  the  good- will  of  his  lord,  won  over 
to  bis  side,  by  his  secret  whispering  into  his  ears,  seeks  protect- 
ion of  an  enemy,  there  would  be  a  fall  of  the  lord  of  the  earth, 
without  any  doubt.  ' 

St.  30.  fHT"*— Construe  |W^)qT^:fnc^  H4««<«i4rtS^  l^t^'  ^fStT* 
3[CTTnT^S?^  ^  ^Tvnf^-  Cj\  Kamandaki's  Kitisara.  XVII.  41 — 42. 

*' ^WT^^^nnwj  #tk:  Qfi^i^^Ki  ^firSw  f^T^  ^'i^i^E^  ^irt^n 
l?fT°- Analyse  |?i^  ^  ^  ^^pn^r  f?rf^TmT:  Itqi  j:^^  prthiws-- 

W^  ?lft«^^  HIT^,  *  When  all  other  political  expedients  become 
unmanageable.  '  '  When  all  other  political  expedients  fail  to 
accomplish.'  ^^i?^«^: — Analyse  ^^:  ^inrt  V^  H  ^'f?^:*  *  Waging 
a  fierce  war. '  *  Making  a  terrible  assault.  '  '  Of  a  severe  puni- 
shment.'  iTlft^:— Analyse  JW[:  qfir:  ^^l^\^  'The  lord  of  the 
earth. '  ^fjcnri^— Analyse  ^ffjc:  «nqRr:  ^m:  %VS^  vm  ?l?  ^njertftf, 
*  The  future  of  which  is  not  attended  with  evil.  '  '  The  future 
whereof  is  peaceful  (  or  innocent ).  '  «Tnri?r,  Expl : — STT^fRT- 
^S?r !  sITTOTRt  ^  I  ffir  «TPjRt:  I^T?:  «KRy:,  '  The  fntutre. '  '  The 
future  time.'  Cf.  Paiii.  III.  3,  04.  "ftRnf^H^^,"  'To  express 
an  action  &c.  by  a  word  in  the  feminine  gender,  the  affix  ft?l^ 
is  added  to  the  root.'  Cf,  Medi.  ^'^IFTfi^  ftnu  %5  M^INNIlft- 
q^T^nrt^*  "  Translate :— '  When  all  other  political  expedients  fail 
(  lit.  become  difficult  to  be  accomplished  )  the  lord  of  the  earth 
wages  fierce  war,  and  takes  the  full  advantage  ( lit>  enjoys  the 
fruit )  of  polity  the  future  whereof  is  peaceful. ' 

St.  31.  «i5qTfi%— Construe  grtl!^  M^\  ^!^  f^  ^tfsqr^  ^' 
T%3  ^  ^^^  ffi^  XR5|R|  f%w  TX^.  5T5qT5Rt  arft%— Analyse  sr  ^l<Rl 
^^W  W?r  ?WT  5|sm?ft,  •  Without  any  interruption. ' '  Uninterrupt- 
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edly. '  *  Beyond  question. '  tnf%— Analyse  fj^rf  WPd-  TTirkt 
^  A  mtUtitude  of  kings.'  ^f^i  (  or  ^f :  ),  Expl:— ^  ^^  ^f^^  ^  I 
•fS^r^  *  A  cowherd, '  Derived  from  n  vL  or  v*.  1.  A.  (  %t  )  *  To  be 
covered. '  '  To  go. '  *  To  move. '  Cf.  PanL  III.  3. 18.  It^nay  also 
be  derived  from  ^  vt.  or  vL  2.  P.  (  mfit^ )  '  To  go. '  Or  fromt^  «4 
1.  P.  («rf^)  *To  be  dry.'  Qf.  P^ni.  IIL  2.  3.  Also  Hema 
^'  Iggr:  ^I<HH<m\  nt<t»>ift  «[<h^."  «!«mTjfir—' It  is  beyond  question 
that  even  a  silly  cowherd  believes  that  it  is  not  possible  to  look 
after  the  kine  without  a  rod;  how  much  more  is  it  with  the 
multitude  of  kings. ' 

St.  32.  ^jfHHft:— Construe  ?ira?oc:  wf^hnm^^r:  ^  qt 
^l*<H  «iW^lfi^=  ^Jf?TOF?T:  f^  »#  «ng  qilfi^.  «Tq#?nnR^:— Analyse 
«r  ^[(hf :  «re^:  I  «f^^:  wm:  ^  ttf  fr  «?^rft?nfiR^:,  *  Who  has 
not  received  the  tributes  of  the  world/  ^  Who  has  not  imposed 
taxes  on  people.'  When  applied  to  ^<|if^M  the  compound  may  be 
analysed  as,  9T^pf^:  9V>f?T:  ^nim  iT3«^Tnirf  ^r  P?ft  ^  fT  m^'t 
^  One  who  has  not  held  the  hand  of  men  for  support.'  ^fMhrf^ — • 
Analyse  tifnu:  qft:  ^sWnfif-,  '  Lord  of  the  earth.'  ifiliiSKa'— 
Analyse  iri[^  3in«RF?f :  UTIWF?! =, '  Overcome  by  old  age.'  ^^K?^:— 
Analyse  ?iTOt  V*it  ^  W  r^^K^'C:,  *Who  has  abandoned  or  dismissed 
his  army.'  When  applied  to  ^<|%|^  the  compound  may  be 
analysed  as,  c^V^:?^:  ^^  ^dSm  H  m^:,  *  Who  has  left  ofE 
his  holding  stafiP.'  Translate: — ^  A  paramount  lord  of  the  earth 
who  has  dismissed  his  army,  has  not  imposed  (lit.  levied)  tributes 
on  the  world  and  yet  wishes  to  have  the  title  (  of  the  paramount 
lord  )  certainly  gets  an  instant  fall  like  one  overcome  by  old  age.' 

St.  33.  f^— Construe  f^  vimm  ^gwft  3f%  ^^m^  [  tot:  ] 
t^MHHft^  to:  ^ftiiSjI^dl  WSifk.  f^jxwnftt— Analyse  fs^:  viym^  iftt 
f'^MHIJhlli '  White  like  the  light  of  the  moon. '  3??gRnnn— Analyse 
5r  ^  «W^  H^  ^^T^:  3i?Sr^:Tim  m  ^l^p:^,  '  The  state  (or  condition) 
of  undecaying  (  or  imp(>rishableness  )'.  Cf.  Patii.  VL  1.  81.  j^ — 
*  The  fame,  white  like  the  light  of  the  moon,  of  one,  who,  in  this 
way,  employs  the  four-fold  scheme  of  the  political  expedients, 
attains  an  unassailable  position  (  even  )  by  enemies.' 

St.  u.   ^—Construe  ^T^  ^rfym-  vmi'*  ^  j^roraf  ^  qj 

ST?n=qt  ^  ^:  ^>5^'^.  C/.  Kamandaki's  Nitisara,    VI.  8.  "  ^. 
Also  Cf.  Panch.   I.    224  and  349.  *^fti^^MM<Hlft    ^Rlft    ft- 
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&^Tfir  ^  I  ?TO«iTRr  5JlfNife?5^3nWT:  ^^F»nfiq?r:  ll  "  S^^raf— Analyse 
S^^'qi  ^  'SfHUftfir  a^TORir:  n  g^rniH  '  Conversant  with  the 
courage  (  or  prowess  )  of  men. '  srsppr— Analyse  sf  ^5P|7:  ^iw^irr 
a  ^^^^iy  '  Not  libidinous.  '  '  Chaste.  '  «^,  Expl  :— vjq#(^  ^r 
^  ^,  '  A  hero. '.  '  A  warrior. '  Derived  from  \  ^  vi,  10.  A.  (  %^) 
'  To  be  powerful. '  '  To  act  the  hero.  '  Of.  Medi.  "  ^:  ^qp^  ^|^ 
^.  "  Also  Hema.  and  Vis'va,  "  ^<iiHK<fe  ^.  "  Translate  :— '  The 
subjects,  if  rightly  protected,  prosper,  with  treasure,  a  brave- 
king,  who  is  conversant  with  the  power  of  men,  skilful  in 
politics,  and  not  libidinous  (  to  carnal  appetite  ).* 

St.  :]5.     ^ST^^ni:— Construe  g^f^  3??^qciT%:   3%:  q$  ^  ^^- 

j'a.'if.  pa'is.  pai'tl,  '  To  be  obtained  (  or  received  ).  *  '  To  be 
attained.'  gn^:,  Expl  :— sr^tH:  JT^'-  ^^^^  S^:  5Rre?f^ror^F|; ,. 
'  Endowed  wiHi  virtues  (  or  merits ).  '  3??gp|^*3RTi— Analyse  9ii?^- 
%T  ^fSnr:  3T5^PRf^:5  '  Destitute  of  noble  descent. '  '  Having  no 
lineage.'  ^^;n^— Analyse  3Tn:qpi?fh%  3TOTJ3C  I  T^-"  ^s^  T^sfOT, 
'Abounding  in  jewels.'  *  Full  of  jewels. '  m((iju^4 — Analyse  qi^- 
^o^  qi;<iu«#,  *  A  foot  ornament.  '  For  the  reverse  idea  Cf,  XJttar. 

I.  14.  *  H^IH^  ^TP?nr:  5:OT^q  fe^i  I  ^iSr  Rnm^  Tii^f.<^<ii48Hifi.  '* 

^'^^T'fhT'.— '  Though  endowed  with  merits,  a  person,  without 
lineage,  ought  not  to  receive  exalted  position.  Who  would  place,. 
on  his  head,  a  foot  ornament,  though  abounding  in  jewels  ?  ' 

St.  36.  q;^:— Construe  ^»^  jj^iiPl^^i^:  [  %^  ]  ^%^  f^- 
1^?T:  f#ftsf^  V^'  «iS^  ^mJi ^  ^i^:  [  ^mi  ].  vide  Kamandaki'tf 
Nitisara,  canto  IV.  verses  25  to  38.  f^:,  Expl :— f^^^^n^  f^-V 

*  Born  of  a  noble  family.'  '  Of  a  noble  descent. '  Cf.  Pani.  IV.  !• 
131^.  "  5^5T^'./' '  The  affix  ^  comes,  in  the  sense  of  a  descendant, 
after  the  Nominal-stem  '  j^  '  and  a  compound  word  that  ends 
in  '  f^y.  *  Also  Cf.  Paiii,  IV.  1.  140.  "  ^T^^M<><[«^g[iM|i  ^|^^/' 
*The  affixes  'ijc^'and  '^^'   come  optionally  after  the  word 

*  ff^ '  when  it  is  not  preceded  by  any  other  word  which  gets 
the  designation  of  q^  (  I.  4. 14  )'.  Vide  Hema.  "  3TO  ^'S^^^^ 
fTR^rtli^sRt..  "  m?TW-'  Expl:— innf^^irT?}  S'TPim?!^:  I  3?!?  SfT  I  JRf|f- 
fqpf  in?T|^N  '  A  Chan6?a'la.'  *  A  man  of  a  lowest  class.'  *  An  out- 
oast'  ^jjgpn— Analyse  ^  ^s^'ifir  'iS^  ^  ^igifT,  '  By  a  king/ 

*  By  the  lordjof  the  earth.'  ^rBt^^m: — Analyse  ^  f^^^TTcT:  ^^m?T: 
^  Not  celebrated.'  Translate: — *  Not  celebrated   for    any    other 
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merits  bat  simply  known  by  his  race,  a  fool,  thougli  born   of  a 

noble  family,  should  be  abandoned  by  a  king  like  a  Chandala.'    - 

St.  37.  ?f^— Construe  3T5^^  gotsT  "9  3^  ^T^TS^  ^  wJ^ 

^n=>flR3R[  ttR^:  h  snrnrfir.  Tr^rg^f— Analyse  ^r^nqt  ^^lO^mr  g^ 

^^=n5^,  '  Of  an  undefiled  trial  (  or  test  )  of  honesty. '  It  consits 
of  four  kinds  viz.  '  loyaty,'  *  disinterestedness,'  •  continence,'  and 
*  courage. '  giq^,  Expl  :_9q#l^  uftjiMMJIfi^  3T5?T  I  vnfr^^- 
fl^Sn^R  I  '  Trial  (  or  test )  of  honesty.' '  Political  expedients. '  Ka- 
mandaka  thus   defines  the  term  : — ''  3^  4rt?^    ^R^TTS^^  ^RT 

^E^m  I  ^im  3T^  i>^i^^wic^Mifai|^t» "  mf^,  Expi :— #i  ^ 

"^rnftfif  ffft^:  ?IW  ^tn^:  ^  m  HlfM*^»  ^  The  office  of  a  minsiter.  * 
^  Ministership.  '  ^^^1% :— Analyse  gsf:  ^:  ^qfit^  '  The  lord  of 
the  earth.'  Translate: — ^*  For  this  reason,  a  lord  of  the  earth, 
-securing  the  hereditary  services  of  a  minister,  of  undefiled  test 
of  honesty,  and  endowed  with  virtues  and  noble  descent,  doe* 
not  swerve  from  his  duty. ' 

St.  38.  iiftiT^— Construe  ^:  irf^  [  ^Ritf^  ]  fjc^nstf^  ^r«t 
ST^rHtT  H  ?ft'jhfPi:  %<f(!|cV  f^l*^  ^  ^Tsrf^*  *^MId<4^ — Analyse  f>,^kq 
^Tii'R:  fc^igft>^:  ^  ?n?^9  '  III  accordance  with  the  importance 
of  the  business  ( or  action ).'  ^wij  Expl:-  ^g^:  ^^:  ^f^, 
*  Friendship.'  '  Intimacy.'  fc'Tf^^Analyse  ^^q^  ap?T:  flc^IF?!: 
^yferit>c4l^^ '  At  the  end  (  or  after  the  accomplishment )  of  the 
busiuess.'  rftohfi^: — Analyse  nt^  ?W  5>T  H  ?fM?ft^:,  '  One  who  has 
got  across  (  or  crossed  )  water.'  ^^fpf^ — '  In  accordance  with  the 
weight  of  the  object  of  a  certain  nature  to  be  accomplished,  he, 
Vho  contracts  a  friendship,  and  forsakes  him  after  he  has  gained 
his  point,  is  like  one,  who  abandons  a  boat,  after  he  has  crossed 
the  water  (  of  a  river  ).' 

St.  39.    ^f — Construe  ^  g  tsi&nO  ft'^*KW|ia^H<"^Wr  ^Fsftf^?!^: 
J^  Wit^  ipssn  ^   [  ^^W^TOT  ].    ft'i^JRor''— Analyse  ^^  qnr: 

have  not  left  the  tie  of  friendship  without  any  special  motive  (  or 
iK^ithout  a  reason  i.  e.  causelessly  ). '  |](if^|ct7n?): — Analyse  ^^^ 
^M  ^  ^X^M  ?rtt:  l^^f^m*:,  *0f  ( the  tie  )  of  body  and  life ' 
(  i.  e.  vitality  ).  Translate:—*  But  the  dissolution  of  friendship 
between  those  excellent  friends,  who  have  not  abandoned  the  tie 
of  frindship,  without  any  special  motive,  canj  be  effected  simply 
by  their  death,  like  the  dissolution  of  the  bodily  frjime  aird. 
Titality.' 
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320  Notes.  Canto  X 

St  40.    V^'-Construe^^^^^^  ;^%  mtmH^  ^Hf*' 
Tqrft  I  «r&  ^I»Rl  Vr^  f^'  ^^'^{il^— Analyse  ^orj  ^l^jt^  ^  jjfir 
f^nRimyil:  ^'W  ^?«^  ft^  «?^  ^  4Ufj((d)u|jJt(|,^||^,  *Po88es8ingr 
the  unique  means  of  army,  treasure  and  forts.'  sfp^— ^His  own 
body  ( i.  e.  the  mortal  frame  )  as  well  as  the  country  over  which 
he  rules.'  Cf.  Kimandaki's  Nitisa'ra,  VI.  2.  3.  "  ^ffXf^  ^NSt  ^ 

Analyse  ^cr-  ^:  q^:,  *  The  lord  of  people.'  ?^— *  The  lord 
of  the  people,  having  the  unique  means  cf  army,  treasure  and 
forts,  protects  himself  ( i.  e.  his  own  dominions  ).  Can  he  protect 
(  the  whole  of  )  this  world  ?' 

St.  41.  jft— Consjtrue  fSh^ITl.T^rf^f^'i^  ^WSf^:  9ft?TRf4^:- 
^:  ^  ^W^TX  m%  m\^>  Slffil^— Analyse  n^^M  rf:  SIffiNyf :  ff 
^"^^  ?^  Hfift^'l^:  ?*^  ft^:  ?t3^^I>  'In  order  to  determine 
the  classes  and  the  working  of  the  subjects. '  sfin^^ — Analyse 
?ni^  W«wr:  f^^Wf:,  '  Initiating  himself  into  the  laws  of  policy.'^ 
lgnWn°— Analyse  ^i^W-  nm  mft^T.  ^^il^i  frj^sT  ^  mw:,  •  One 
who  has  destroyed  (  or  brought  to  destruction)  the  inward  as 
well  as  outward  enemies. '  siQ^^ni)  Expl:—  sf^  ^TTT^^  TO''^^^ 

*  Containing  wealth  in  its  interior  bed. '  *  The  eanb. '  Cf.  Pani. 
III.  2.  46.  And  Pkni.  VI.  4.  94.  •*  ^%  p^:  "  '  The  penultimate  of 
the  Causal  stem  is  shortened  before  the  affix  ^. '  Translate: — 

*  You,  in  order  to  determine  the  classes  and  working  of  subjects 
in  this  way,  having  mastered  the  laws  of  regal  policy,  and 
having  subdued  the  inward  as  well  as  the  outward  enemies^ 
should  righteously  rule  over  the  earth. ' 

St.  42.  r^— Construe  ^^^  flJ^^fJr  [^]  ^(hnn^^rar 
TXR'  ^^'n^W  'aftJT  ^rm.-  ^^  ^^.  ^I^— Analyse  ?nrr  p2{:  MJ>^r 
n^R^  ?T§t^.  'Best  of  the  kings.'  ^,  Expl:— 5%:  x^i  ^.^  ^ 
4i^%  *  Silence. '  f[^?in^— Analyse  ^  fk^Sfi^\k  CWn%^  ^  WJPH- 
^^,  *  Piercing  the  heart.'  Cf.  P^ni.  VI.  3.  116.  See  our  notes  on 
VIII.  63.  1^— 'When  that  paramount  monarch  said  so,  Eama^ 
who  had  kept  silence,  poured  out  his  heart  by  means  of  tears^ 
brought  forth  by  anguish,  piercing  his  heart. ' 

Sts.  43-44.  ?m:— Construe  to:  fwr:  ftfv|:  H  iT|t^%:  ft*fi^- 
5rfit  ^  W^^PR^ '''n  TT^t  ^.    q^TO^— Analyse  gunuf  9fifT#  ^^r- 
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>rf  wfef^^nnn^  ^V^y  *  A  splendid  seat  of  Jewels.  •  WKt*-* 
Analyse  |ihMf?f :  #^  ^  fr  iffCT:,  *  Who  has  made  ioangranA 
preparations  on  a  grand  scale.'  nifiq^.—- Analyse  iifrr:  ^:^|f)qf^H 
*The  lord  of  the  earth.  ''^^^Analyse^l  ^b>  ^^Q^:  tH^i  }n 
^J^«l*f^»nfr  ^^^5  WfR?^fR*int  *Havinga  slow  '^t  <m  «a«* 
oonnt'of  a  wen  (or  hmnpi)  grown  {lit.  rested)  on  her  back.'  vfi^-.^ 
Wi^:  [«lhni?:],  *Ahump.»  ^Awen,^  CjC  Medi.  •*«^i|hnft' 
*S^  q^  ^nr^yftj  1  irfr^TftW  WT."  «nsn#  in  Mari/W.  TP>* 
ExplNr-^^Tr  ^HR:  «F*  ^  TmJ,  *  Kingdom.'.  ipm:qT»9«^iTim 
*  By  a  hamp-badked  female  slave  of  Kaikeyl.  '  According  to 
one  account,  an  incarnation  of  Ghindharvl  Dandxibbl.  Accord- 
ing to  another  a  daughter  of  Yirocbana.  She  instigated  Eaikey^ 
fhe  favonrite  wife  of  Das'aratha,  to  plot  the  banishment  o( 
tia'inabhadra«  by  saggestmg  that  his  Novation  to  the  throne  wonl4 
inYohre  the  degradation  of  her  son,  Bharata.  Kaikeyi  in  obediencff 
to  the  evil  council  of  ^fUdj  insisted,  on  the  eve  of  Raima's  corona- 
tion as  hair-apparent,  her  royal  hnsband  to  ^<i*ant  •her  the  two 
tk)6ns,  formerly  {premised  to  her,  by  him.  The  king,  in  his  dotages 
.yiel ding  to  her  persuasions,  t)ani8hed  Ra'ma  for  foorteen  years  to 
a  forest  and  installed  Bharata  on  the  throne*  For  the  definition 
of  ^,  see  our  notes  on  II.  L  Tran^te:— "^  Then  tlidt  lord  of  the 
^rth^  the  store  K>f  weaitth,  who  had  made  inangnral  pr^arationa 
<m  a  grand  scale,  placed  his  lovely  son  on  the  jewelled  throne  and 
Vas  abont  to  install  him  on  his  kingdom,  wad  stopped  in  bis 
proceeding  by  her  <  L  e,  Eafkeyi ),  instigated  by  Hanthara',  of 
^  slow  gait,  on  account  of  the  hamp,  grown  on  her  back,  by 
Tominding  the  warrior  of  the  promised  boons  (  two  ).^ 

St.  45.  ^inf^ftv — Construe  IPT  f^lWr*  £  ^fUT]  ^f^ljr'r  ^Blfi^- 
^I'^S*]^3^^nT!:  n^  ^  «n^tw.  ^^ihl^if— Analyse  ^^ 
WA  ^^  ^ifi  It  ^  fcr*  q^  ^  ?T  ?ns*»  '  Having  eyes  resembling 
k  pair  of  lotuses.'  *  Lotus-eyed.'  ^iftcr^J— Analyse  ^iHft^^  ^ 
a  ?n?*»  *  The  enemy  of  t^n-necked  'dettion.'  f^jf^w:— Analyse 
l^'T  ^W-  r?fnr-»  *  Equal  in  power  with  Indra.'  «fTfi[^— '  At 
last  the  king,  equal  in  might  with  Indra,  ordered  his  lotus-eyed 
«on,  the  enemy  of  the  ten-necked  demon,  to  stay  (  somewhere  ) 
in  forests  for  fourteen  yeanu* 

St.  46.  «rf^''— Construe  ^(r|r^ft^>*Hp>*fl  ^n«:  5^i:?nR«n* 
^sr^tfif^:  ^i^Afti  T^:  Ip:  f^rainnT.  «?^?i|°— Analyse  ^f^i^m  ^^ 
«CT  B  f?l^P«nnft;  ^  ^PHlNMlftnif  '  By  him  having  a  faultiest 
41    ^ 
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^ife.  ^  aVRIfTschlin^  io  ^mft^in  thie  f|tM|^  cotiapoond  and  fm 
ihns  derived^  "  ^RlWNf  ^nftw  TrI  ^l?%f  'tW^  i  ^NWWfil  «Wfrt 
^^A  in^  If «  "  M  tpf— Analyse  f;^  ST^Iff  ^  fT  fillSIWIf:  <  Vni^ 
iWR:  ^filft^RuHL  ^  IWWtiH^hfiffir:,  ^Poeseasing  Sumitri's  eoUt 
-who  has  made  his  preparations  for  departure  (  or  going  forth  )*.. 
fjj^^:— Analyse  f^;^*?!:  ^iwr?  ffepi  ^  ^»^^,  *  The  fbgs  iu 
which  were  buttering. '  vrfsti^ — ^  A  chariot,  monixted  hy  R^ma* 
haying  a  faultless  wife  attd  the  front  side  of  which  was^oenpiect 
t>7  Saonlr&^s  son  for  departure,  and  with  fluttering  6ag,  set  out 
in  front,  * 

St.  47.  «f^|fi^:— Construe  fflfif  W  %^  ftirtw  tR4  «f5PP^  •^ 
^^R  ft'a  f f rcfpr  ilftnror  ^wroPt*  ^HTB^J^Analyse  ^^^  ^TB^ 
ffWT  «if^  Wl«^»  *  On  the  forest-road/  Translate:— *Slt4  did 
not  only  wet  (  or  drench  )  her  own  heart  with  tears  but  also  of 
the  people,  who  saw  her  on  the  f orest^road  * 

St  48.  mnf— Construe  ^JiMlfiiiWMI  U*^  dtflPRT:  fmw 
r«iiPi«f  ^  «flflW:  ^'nifpi  ^M  wrNlf^ronW— Analyse  5WR|:  %9l^ 
«?5ra«r:  'ini^^rfiirair:  «W  HICTW,  *  Of  one  delightfcl  to  the  eyes 
of  the  world.'  ffitfi!?m>— Analyse  t(W  ^fPr:  ^IfifWC  €r  Tftmm-  Wf 
^^Tn^m^  '  Of  one  free  from  offence/  «S^,  Expl:— ^i^fflfil  iryi 
fl^  mCT^,  *  Of  one  who  speaks  pleasingly  (  or  kindly  y  Derived 
from  n^vi.  5.  P.  (  9fft^)  *  To  be  able. '  *  To  be  powerful '  Qfl 
UijadisAtra,  ^*iW;^^ft44|;  jj:.''  mm,  Expl;— fil<H>SHHI  %j^  ^ 
fm  fT'n*  *  Through  compassion  (  or  pity  )/  Derived  from  ^  vi. 
1.  P.  (  9fi^)  *  To  sprinkle. '  '  To  wet.'  Cf.  Hema,  '*|Qir9  ^^T^IS- 
c^rnif  I "  Also  Anekir^Aa,  '' jf^sf^E^  T^  AWf^  ^  ^Ji5«n  iPlf.'* 
Translate: — '  The  vital  breaths,  as  if  through  pity^  abandoned  the 
monarch  renouncing  his  innocent  son  Rama,  of  kind  words^ 
and  of  delightful  appearance  to  the  eyes  of  the  world/ 

St.  49.  ?ii^— Construe  9fi|  ^m  nfirt^  'ift^inFii  im%  M«?nW 

Jw  [ ^ifinn^  ]  W 4ll^««  [ fi^]  «w^.  w^y  Expi  2-Hi^?Siftf  w^t 

*  A  charioteer.  ' '  A  coachman.  *  Derived  from  the  ^Hr  root  n^ 
Vt.  1.  A.  (  «!|^)  '  To  grind. » '  To  cover.  *  •  To  eat. "  Of.  UpSuiisi^ 
t«i -*y^r^ tf fe^^iM:  iSirrot  ^f^>  ''Cf.  Medi/*ijWT  «5fnifihi* 

SlfiUft  ^  Ww  \  sftl^flRRJlsRlr  Vllffl^lft^^^'):  fifFC! "    Also  Hema. 

''^m  |[iTO  ^ft^nrt  ^wrM^wfr.  i  ft?*  vfi%  jj:^.  "frf^nrrt^ 

Analyse  nf^fvit  int  l|Bli|W^9  'The  triad  of  the  Kshatr^yas. ' 
«W<I— Analyse  la^  nr^fir  ^Wll^  ^RPS— *  Shedding  tears. '  ^f^ 
«*#— Analyse  ?ftRir#nilf7  Wf  ^ifiwrfW,  *  Having  U^oir  necki 
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turned  back(or  round )/  i>i|<9iiff — '  Then  the  charioteer  left  tho 
ttiad  of  the  Kshatriyas  and  being  loa%  Been  by  them  ( alone  )«  ^itk 
their  faces  ( W.  necks  ).tamedi  ro»nd|  Mad  the  eyes  abeddinj^ 
teara^retarnedJ' 

^St  50.  fipriifr— Consftrne  ipf  ^IWW  fty^  q^F^IWffr  i^:^rtt 
llfil'Sir  ^'P'l^Wfts^  [«ri^]  ffii  'HP^.  flpnifil*^— Analyse  J[  ?|t 
^M^  sff  fiprrftr,  *Two  or  three. '  R:fnf— Analyse  Mw:  ^t  ^ 
^l^9i:m  ^:ffIT  9m^y  ^Of  a  weak  frame.'  *0£  a>  weak  vonsti-^ 
tution.  *  i5if  m.  «.— *  Strength^*"*  Power. '  CT-  Medi.  ''  injt  f$  HT 
^Rf^'irac  ftro  5  ^W^l^  I  ^'ClSW5lUT'tfipnfl^Prflj  ^-^  Also 
Hema.  "  fif :  ^  f%s(^  ^1  fIfNf  Bf  t^Wf  CWI^  ^fl5w3r  I  9^1^ 
^  II  "  IW:,  Expli— ind  <N  trt,  *  Oug^t  to  be  travelled. '  *  Shonld 
be  traversed. '  l^ft^^,  Expr:*MiRif<r  iHWH^  *  ^Jtf^,  *  The 
daughter  of  the  Mithila  king.'  Translate>—^  Abandoning  the 
chariot  and  passing  over  the  ground  (or  road  }  only  three  or.  fbor 
steps,  that  feeble  danghter  o£  the  Mithfla  king  inqaired  howt 
long  is  the  next  station  ta  be  gone  over  (  or  traversed  X  was.' 

St.  5L  icni''— Construe  ili|(HI^4liU«l%l^fllfm4li^^  1f^'  ^179* 
^ilR  ^A^WWITTOtr  ?Hf*— Analyse  XP(^n  fW-  WW*.  ntwi^fN- 
'^^  il^t^^Ml:  >  ICIfpW^:  ^rwiw:  *ft^  ««111W  m^  ^ft'l'l  W3L. 
fir^,  *  Furnished  with  a  parasol  made  of  the  tender  leaves  of  thd 
branches  held  in  the  hand  by  Ritma*'  m^fff^fiM— Analyse  ^ 

^roftfir  «»iiwT:  I  «iftfi*  WR^  TOif^  n^  ^il^w^w^^f  '  in  which 

Lakshmana  was  walking  in  front '  *  The  front  whereof  was  I^d 
by  Lakshmana. '  ?|i|^— ^  Her  journey  was  characterized  by  the 
front  being  led  by  Lakshmaiia.and  by  the  existence  of  a  parasol,, 
made  of  the  tender  leaves  of  the  branches^  held  by  Rdma,  in. 
his  hand. ' 

St.  52.   1^— donstrae   vlfWlMH:  fWl^^mi^^^^li.  l^fT^ftfl> 
^JI^  ^"^lil*^-  WfifhE^Mt  ^9'>  rt^ — Analyse  flfpi  ITWS^iPr  mw^rPir  I 

m^M  ^Rmd^  wAnn^  i  m^iiif^  ^  nrf^  ^vfif  ^  tiribrtrwrf^  i  wm- 

mcfil  ¥l»l<gliPn  %S  ^  ^n^  firarPl,  '  Abounding  in  the  fields 
of  S'ili-rice  and  sugar-canes. '  Of.  Fkx^.  V.  2.  29.  and  the  VArtika 
thereto,.  '' in«l#%  |ipn^:  «f«mif^/*  *^TheaflBxes  irnw  and 
ivrf^  denote  ^  a  field  where  it  grows^ '  after  the  words  fig  &c. 
As,  WTORCUr  AlsoPiui.  V.2.2.  "iftft^lf**^,"  ^Theaffix^ 
comes  in  the  above  sense  of  ^  a  place  of  growing,  when  it  is  a 
«eld» '  after  the  worda  i^  wd  «f(%. '  t^^^Hr'^'^^y^^  ^^ 
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frv  t^  ^k^RJUr  ^VfiOwi:  ?IF|  mCTFl,  ^  The  northern  Kosalas.  "^ 
The  khigdom  of  ^tfl9,  according  ta   the  ^PHq^  vras  Bitoated 
^ong  the  b^ks  of  .the  ^r^^  the  riTer  6egr&  of  the  i^esesiF 
day.   Its     capital  9Vi})ih!n  is  described  in  the    fifth  chapter   of 
the  Adikin(ia  aiwVsaii^  to  have -extended   forty-  eight  miles  in 
length  andtwelre  mfh»  i«  bieadth.    It  was  also  called  f^it^ 
and  one  of  its  principal  subnrbs  was  ^i^frTiTt  where  ^ror  governed 
the  kingdena^  dvringthe  absence  of  xm..    We  know   from   the 
ff4>wj|^|uig   that  it  lay  to  the  east  of  the  capital;  ^  My  opinion 
as  to  its  .  situation,  *"  observes  Ariundoram   Boorooah,  *  is  based 
on  several  passages  of  the  ^rVI^^TRTr  and  4|^!4i|UL  which  show 
l^ot  only  that  it  wa&  about  the  Gomatl,  bat  also  that  it   was. 
about  its  corfluence  with  the   Gang&.  *  There  is  a  celebrated 
place  of  pilgrimage  called  Dhopapura  on  the    right  bank  o{ 
|hls  river   18  miles  South-East  of  Snltanpura  (  formerly  known, 
^  Kus'abhavanapura  \    which   is  probably    the  TR^lH   of  the 
^^IHK'ft'  Ftom  a  k)ok  at  the  map    it  will  appear  that  it  lies 
in  a  line  from  ^tf^lpsn  ta  st^^pi — the  route  taken  by  ^|if  in  his 
9x1  le;  and  the  name  signifies  ^  where  sins  are  washed  away. ' 
At  the  time  of  Rdma's  death^  his  two  sons  fi^  and«^  reigned 
respectively  at  $^rR?ft  in  sonthern  q£t9Q^  in  the  defiles  of  the 
Tindhyas  and  at  SV&vastt  in  nonhern  «£|F9»  In  the  n^<t<im^ 
the  last  province  is  called  irir,,  a  district  still  known  by  the 
same  name  ^nd  occuring  in  the    R^^^  after  ^nn^r    among- 
the  conquests  of  ^ftif.    There  can   be  no  doubt,  therefore^  that 
the  country  north    of  ai^^Rn?    comprising    ipc  and  Baraitch, 
was  known  as  «^i«h)(H«.  For  the  f  uU  account,,  see  Anandorao^ 
'Boorooah's  ancient  geography  of  India,  paras  93-96.  pp.  48-90^ 
WftT^?ftt-^Analy^  ^5|pfk«n:  ?W  HrtMWtt,  ^  To  the  bank  of  the 
Bh^girath!.'  YnvftT^— The  Ganges.   The   name  is  derived  frona 
\|«f^,  a  descendant  of  Sagara^  whose  austerities  induced  S'iva. 
to  allow  the  sacred  river  to  descend  to  the  earth  for  the  purpose 
of  bathing  the  ashes  of  Sagara's  sons^  who  had  been  consumed 
Iby  the  wrath  of  the  sage  Kapila.  Bbaglratha  named  the  river 
^^ra,  and  after  leading  it  over .  the  earth  to  the  seai  he  con^ 
ilucted  it  to  Pat^la,  where  the  ashes  of  his  ancestors  wove  laved 
with   its  waters  and  purified.  ^r?T»T«W:— Analyse  9?<^:  fff^mi^ 
;^W:«ri%  *IS%m^  mi'^XFl.  *  Having  ppnds  of  water  full  of 
lotuses.  '  %%"* — *  They  came  to  the  bank  of  the  BLdgiratbi,   mark- 
teg    (  tUi  «eeUig .)    on.  their  ^ay«  the  .  sites  of  the  nort^era 
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Kosalae,  having  ponds  of  tvatfir^fHll  of  lotnfies,  Md  abonadin^ 
in  the  fields  of  sngar-canes  and  tbe  paddy  of  the  S^ali-rice. ' 

Sts.  53-55.    «ni— Constrne  «ni  ^ifttHfi^fHWIQ  f^:  ffft^  W^ 

%fe5^5nw:  q#<f^  %jq  %l^^y  *The  river  Yamuna/  Cf,  P4^.  IV.  3. 120- 
ICrf^^  or  ^jg^r — The  river  Jumna,  which  rises  m  a  monntafn 
called  Kalinda  ( sun  ).  The  river  Yamni;ii  is  personified  as  the 
daughter  of  the  snn  by  his  wife  j^.  So  she  was  sister  of  Yama^ 
Balara'ma^  in  a  state  of  inebriety,  called  upon  her  to  come  tO; 
him  that  he  might  bathe,  and  as  she  did  not  heed,  he,  in  a  great 
rage,  seized  his  ploughshare-weapon,  dragged  her  to  him  and 
compelled  her  to  follow  him  whithersoever  he  wandered  through, 
the  wood..  The  river  then  assumed  k  human  form  and  besought 
Ills  forgiveness,  but  it  was  some  time  before  she  could  appease 
him.  Wilson  thinks  that  "  the  legend  probably  alludes  to  the 
construction  of  canals  from  the  Jumna  for  the  purpose  of 
irrfgation.  The  river  is  also  called  i^}^  and  ^nriTT-  #^  Ger.— 
*  Having  crossed.'  ftgf:  ^rit?t— 'The  heavenly  river,*  ( i.  e.  the 
Ganges  ).  Jim— The  sacred  river  Ganges.  It  is  said  to  be  mention'^ 
ed  only  twice  iu  tke  ^^-veda.  The  Pura'nas  represent  the 
fil?PFT>  ^^  heavenly  Ganges,  to  flow  from  the  to^  of  Vishiju^  and 
to  have  been  brought  down  from  heaven,  by  the  prayors  of  the 
saint  Bhagiratha,  to  purify  the  ashes  of  the  sixty  thousand  sons 
pf  king  Sagara,  who  had  been  burnt  by  the  angry  glance  of  tbe 
sage  Kapila.  From  this  earthly  pareut  tbe  river  is  called  Bha'gtran 
tht  Qanga'  was  angry  at  being  brought  down  from  heaven,  and 
*S'iva,  to  save  the  earth  from  the  shock  of  her  fall,  caught  the 
oriver  on  his  brow,  and  checked  its  course  with  his  matted  locks. 
J'roQA  this  action  he  is  called  Gangadhara,  ^  upholder  of  the 
Ganges.'  The  river  descended  from  S'iva's  brow  in  several 
streams,  four  according  to  some,  and  ten  according  to  others,  but 
the  number  generally  accepted  is  seven,  being  the  ^Vg%?^^  the 
seven  Sindhus  or  rivers.  The  Ganges  proper  is  one  of  the  Qumber. 
The  descent  of  the  Ganges  disturbed  the  sage  Jahnu  as  he  was 
performing  a  sacrifice,  and  in  his  anger  he  drank  np  the  waters^ 
hut  be  relented  and  allowed  the  river  to  fiow  from  his  ear,  hence 
ih^  Ganges  Ijiaa  the.  juame  <xf  m^*  Persopified  as  a  goddess^ 
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Qanga'  is  the  eldest  daagbter  of  Hii&aYat  and  Mqd  a ',  and'  her  siatet 
was  9f9t.  Bbe  became  the  wife.  o€  king  iRTf   and  bore  a  son 
Bh^dhma;  wha  is  also  known  b-y  the  metronymis ,  G'angeya/ 
Being  also,  in  a  peculiar  way,  the  mother  of  Ka'r  tikeya,  she   is 
called  ^pnr^-  Odd,  according  to  the    Maha'bh£rata,  was  boma 
by  the  goddess  Unt  to  Agni,  by  whom  she  had  been  inpregnatedl 
^litl^llHil— Analyse  ^qTHDEH^^  «fnw:  ^^nrfPrwr  ^m^j  *To  the  her- 
mitage of  Bha'radva'ja.'  ^(incCV  ^- — A  Rishi  to  whom  many  Vedic 
hymns  are  attributed.  He  was  the  son  of  Brihaspati  and  father 
of  Droiia,  the  preceptor  of  the  Pdndavas,  The  IkfN^  Bra'hman^ 
says  that  ^'  he  lived  through  three  lives  '*  (  probably  meaning    a 
life  of  great  length  ),  and  that  '^he  became  immortal  and  ascended 
to  the  heavenly  world,,  t^  union  with  the  sun.  *'  In  the  Maha'bha'- 
rata  be  is  represented  as  living  at  Hardva'ra;   in  the  Ra'ma'^aiiii 
he  received  Ra'ma  and  |(hif  in  his  hermitage  at  vm^t  which  was 
then    afterwards    much  celebrated.  According  to  some  of    the 
Pur&i;ias  and  the  HarivansX  he  became  by  gift  or  adoption  the 
son  of  king  Bharata^  and  an  absurd  story  is  told  about  his  birth 
to  account  for  his  name:  His  mother,  the  wife  of  97fcir,  was 
pregnant  by  her  husband  and  by  ^rthaspati.  Dit^ghatamas^  the 
son  by  her  husband,  kicked  his  hatf-bro^er  out  of  the  womb 
before  his  time,   when  ^Whaspati  said  to  his  mother, '  if^  ffmi*; 

*  Cherish  this  chiM  of  two  fathers.*  ^^^  m.—*' Bright-peak,* 
The  seat  of  Ya'lmtki's  hermitage,  in  which  Ra'ma  and  ^Stm  both 
found  refuge  at  different  times.  It  is  the  modern  Chitrakote,  on 
the  river  Pi5uni,  about  fifty  miles  south-east  of  Banda  in  Bunde) 
kban^/a.  It  is  a  very  holy  place,  and  abounds  with  temples  and 
shrines,  to  which  thousands  annually  resort.  ^*  The  whole  neigh-, 
bourhood  is  Ra'ma^s  country.  Every  headland  has  some  legend*^ 
every  cavern  is  connected  with  his  name.**  i|^H^^^?— Analyse 
«HW^(ftOT^«H5rttirr:^:Hrcih,  "By  large  rivers  and  countries 
abounding  with  streams.'  ^—Analyse  ^ji^m  ^mHKW  M^MINil: 
%:  *  By  trees  and  mountains.*  iCfifHr'*— Analyse  iCFunnV  f(  xftifW 
lCnRp4tm:  %  ^n^  «!^  THFWW^  in^  M4l*i|tiliM,  *  To  him  deserv- 
ing the  kingly  enjoyment.'  ti^m  Expl:— ^  ffi^irR^  V^  ^X^^ 

*  The  descendant  of  Raghu.'  gf  m. — ^Name  of  a  Cha'nrfala  or 
If ish&da  (  or  Bhill  ),  king  of  S'Wngavera  and  friend  of  R&ma.  He 
is  said  to  have  assisted  Ra'ma  in  crossing  the  river  Gangea, 
Qpnrf — Analyse  sfilirT^:  VTRinr*  of^Ri?^  ff  ^  f^  ^^<W  Tifi^iw 
^N^TO^  t^:  fff^'i  *  With  fishermen  and  the  son  of  iRt^Z 
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Atialyse^V^^pif  ^3fmnftft  ^ilflir:  *  Knowing  (or  realizing)  thd 
truth*'  sAfiiftv:^,  Expk-^i|^^  Ifriftw*  if^fflftfi:)  *  Canaed  to  paai 
over.'  ^Brongbt  safe  to  the  other  encU'  For  the  definition  o( 
fMm?  Bee  notes  on  II.  2.  Translate:—^  Without  reaching  the 
Janma',  (  bnt  )  having  crossed  the  Ganges  (  lit,  heavenly  river  ) 
amd  seen  the  holy  hermitage  of  the  sage  Bha'radva'ja,  Onha  went 
home  after  telling  him,  who  deserved  kingly  enjoyment,  the 
marks  of  the  road  to  Chitraki^/a,  by  means  of  rivers  and 
countries  abounding  with  streams  and  by  trees  and  monntaics; 
the  delighted  Sa^ghava  also,  who  knew  the  tmth  having  been 
brought  safe  over  the  two  co-wives  of  the  ocean  ( tit  the  lord  of 
rivers  ),  by  the  fisherman,  with  the  son  of  Sumitra'  ( i.  e.  Laksh* 
xnana  )  proceeded  to  Ohitrakdl^.^ 

St.  56.  n^:— Construe  ?m:  ^  [  ?f^:  ]  lft(liM«|44?l>il^H<t^  *«• 
fgg^fel<[^Sf*]  ^WNifhscfifciWIt.  C7/.R.  XII.  22-23.  ^ftm  — 
Analyse  ^Smm  9^i|^  «F^  iwrt  ^  Wi?^  n^fpf^  HR%, '  Becom» 
ing  a  lover  to  the  lotus  in  the  form  of  Stti*8  face.'  'Betraying 
love  to  the  lotus  in  the  form  of  Sita^^  face. '  f^!^ — Analyse  f?|| 
^Xf  i|7  9  ^  Wr^i  '  Who  has  shown  passion.'  ^  Who  has  betrayed 
his  passion  for.'  ift^jrft— Analyse  ^^  fiif^  cftnipi^d^: iM^I 
«TO  ^%<M^  ^*WI^,  'Having  the  loss  of  one  eye.'  'Losing 
one  of  its  eyes.'  iRijt— Analyse  wf^:  %gi  if^v:  ^  ^ftj*  ^^^(N^ 
^  Nourished  by  offerings  (  or  oblations  y  *  A  crow. '  This  wf^jE 
was  ^^.  The  poet,  like  Kaliddsa,  seems  to  have  followed  the 
story  of  thePadma  Purina:  ^W^ft^iy ig^  HW>ii>SiH!l  ftrm  I  ^^^ 

irtN  ^ift^  Wf^  wil^niiul  I  if  fji  MiiM^i4  >h«^i«w«Im**h  •  ^ 

W^2  lljjfW  phU"!  ^!^  ^^ ^^WWt  WK«  VtTl^f  H^IW-  I 

Wf  ?fH?R#^  vlik^H  ^^i^i 'ft  «ft  ^ftn^l  ^!fJrt^R*  ^^1 

irtlfit 'wi^^f^  ^w  ^5  '  •*••••  TWiw  Pi»ii^i^  H^vifir  TO 

11^."  The  Ram^yana  does  not  mention  that  the  crow  was  the 
son  of  Indra,  nor  that  Rama  was  resting  his  head  on  the  lap  of 
gitik,  but  that  after  the  royal  couple  with  Lakshma^  had  parta* 
ken  of  the  venison,  procured  by  Lakshmai^a,  Sita  was  asked  by 
Bama  to  keep  the  remainder  of  the  meat  for  the  crows,  when  h^ 
beheld  iier  attacked  by  a  crow.  See  ^amayai^  ^f^cqm^,  caot^ 
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95.  NiV.  iSa^.  tiJt.  vetse  38.  im: — *  Then  hQ  made  the  crow/wh« 
showed  passion^  betraying  love  for  the  lotos-like  face  of  Sil^ 
4ost  one  of  his  eyes,  by  means  ^  a  missile.' 

St.  57.  Ha:— Construe  fnf :  snf^lk^^T?:  ^%i|4^^41  ^:  ^Jtldit* 
^f^  «nf  ftsj^  Xim^^  n^.  V^^HMid:— Analyse  srJHkiR  ito^- 
im^n^  ^f'ftftf  «^»fiM|g=>  '  Gathering  (  or  collecting  )  fat 
associates  a  multitude  of  Brabmanical  sages  and  ministerial 
officers.'  ty.  Fk%i.  III.  2.  49.  and  the  Virtika  thereto  **  «ifl8r  ffft 
%.  "  *  So  alsOy  when  the  vetb  ^  is  preceded  by  the  prepo^ 
fition  ^f^^  and  is  in  composition  with  a  word  in  the  ol>jectiTe 
:casey  the  af&s  «^i^  is  employed;  and  the  Bnal  is  r€f)lac€d  by  ;;  us 
"n^  #f(^  =  cjui^Mi^:  or  ^^lh^^R?T:  *  the  alphabet; '  q^  ^^ 
=  q^^it:  or  q1(H^TW:  *  connecting  the  words  that  are  separated^ 
^n  annolator. '  ^*i|4w*«:— Analyse  '^^^19^  ^  <t^:  %7^;|^ 
■'frW^in^-  ^^^IRWI^ '  Born  of  the  descendants  of  the  Eekaya 
irace. '  #^^(bnf:— Analyse  ^o*^  ftgf^  nHftu^^ff:,  *  Doubled 
hj  grief. '  ?OTr»rt— Analyse  fm^  ^f^H^  «t*>  *  To  the  hermi* 
tage  of  R&ma. '  Trandate  ^ — 'Then  the  warrior,  born  of  the  des* 
icendants  of  the  Kekaya  race,  gathering  for  associates  a  mulli* 
lude  of  Brahmanical  sages  and  ministerial  officers,  being  with 
difrtress  (  <«  pain  )  doubled  by  grief,  cable  to  the  hermitage  of 
Rdma. ' 

St.  58,  ^f9r^^— Construe  qrfir^  f^^:  XJTSf^i  t  ?T^  ]  8[lft  ^XIIH- 
Xf^  frW%  ^^?fTft[ftr  XX^^'  ^WPT  S'JTR*  TX^^'j  Expl :— i^mM  f5^- 
^  Krsi^'9  *  A  killer  of  a  king. '  *  A  regicide. '  f^^:-*-Analyse 
whn  f^  ^I^Ifl  ^  HT^:,    ^  Pitiless.  '  '  Unmerciful. '    *  Cruel. ' 

^n^,  Expl :— ^rrsfrfir  vi4  qr^  m  iRr  ^n^:  fT^:  m^y  '  To  the 

sage.  ^  *  To  a  virtuous  man.  *  Derived  from  ^rp^  vt  5.  P.  (  «ri^) 
*  To  finish. '  '  To  accomplish. '  Cf.  Utiadipiitra,  *'  ^^im(^TMmv*4- 
m^  ^.  "  ?T5ltrt— Analj-se  ?rHj  m^  ^^,  '  His  words.  '  xx^i, 
Expl  :-^^:  itninc^  S^Tn^^t^M  *  To  the  descendant  of  Raghu, ' 
fl^ff^— *  The  descendant  of  Raghu  heard  the  following  words 
of  his, — ''  pleace  inform  the  sage  (royal )  that  some  one  of  a 
pitiless  heart,  a  killer  of  a  king  has  come  to   your  door.  ^ 

St.  59.  «T3irm>-Construe  wi  iTT  ^?giim:  ^13^:  ftii^^^lftft- 

^  f^&R^^^t'^Si^i  M^wi^t  ^rTcf^.  «?3^M  Expl ' — 5flr3  ^^^rr^nw: 

«fOT:>  *  Younger  brother, '  Cf.  Pani.  III.  2.  99.  ^'  ^q^rTf  «9  ^m- 
^qtH,'" -The  affix  c  comes  after  the  verb  .qifs(^  with  apastsigni- 
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fication  when  an  9qfn(  is  in  composition  and  when  the  sehse 
is  simply  appellative. '  q^iiirnsi— Analyse  MuffffflWi  m^  ^'f^xm 
irf  T^Nn^t  '  A  hut  made  of  leaves. '  Cf.  Pkx^U  II.  1.  60.  and  the 
Vkrtika  thereto,  "  m%mi^^|<iHi  ftl?^,  WiM^tftM^lMii^MH' '* 
fR^^^^lfif— Analyse  u^m  f^:  W^  «TfidNt  IW  mdt^,  *  Surpas- 
«ing  the  breadth  of  the  door. ' '  Exceeding  the  space  of  the  door.* 
fkwq;*— Analyse  h^  firf^fl*  «T^  wdW,  '  With  the  bosom 
turned  a  little  obliquely. '  The  instrumental  is  iC^.  Translate: — 
*  Permitted  by  him^  Raima's  youngw  brother  entered  the  leaf -hut, 
with  his  bosom^  exeeeding  the  space  of  the  door>  turned  a  little 
obliquely. ' 

St.  60.    tror:— ConsCrtte    ^^^Hl^^lll    ^TOf:    fPi  'TRF^:  W^rt 

^Analyse  ^rt%7  9*?!^:  'tft1^^><tvm  *  Inflamed  (  or  consumed  )  by 
sorrow  tw  grief . '  «frt— *  A  man  of  high  birth.'  'A  man  of 
noble  character.  •*  A  man  who  is  faithful  to  the  religion  and 
^customary  law  of  his  country. '  Cf,  *'  ^twim^ii^  t^l<I*I^JiM|i(- 
^m^  I  firsafi^  Ufm^^  ^  cTT  «ni  ffir  ^:.  "  Bharata  thtis  defines 
the  term  :— **  ^  i^  ^  frt  ^^'  ^^  fiHimT  I  «!^  ffir  i|«%?mF- 
«rnji»^STO^.  "  Translate:— 'Consumed  by  sorrow,  Bharatatook 
the  feet  of  t^dma,  uttered  dtace  'only,  *  0  noble  brother, '  and 
beinj;  agtkin'distreilsisd  sa!d  not  a  single  word. ' 

St.  61.  inr:— Construe  tnr*  g^ft?7H5?^frrf^[^TflT  J:df  trtr* 
.ffffiftWKftcl^iWw^  W^*  f^^5^ — ^Analysecpf  t%4lf)fw  wqrjV 
%^  flR^,  *  By  heart-touching.'  ^nfJiH— Analyse  «ri5rt*tir  ^ 
fnA#%f  *  As  if  sprinkling  over  coronatioD«water.  *  i$ii^^|^», 
Exph-^tfl^i^  ^\g:\  Wt^  ^^  '^tlti^*,  'Funeral.'  <y.  Pa^i. 
IV.  3.  60.  and  the  Virtika  thereto,  "  in^^fTW* "  *  The  affix  z^ 
comes  after  3iV^  as  9^ci^^  or  ^«^$k^  by  P^i.  Y II.  3.  20. 
'•  -^d^Hl^^Hi  %  "  *  Before  a  ni%W  affix  having  an  indicatory 
•ru^^or^K,  the  ^ft[  is  substituted  for  the  first  vowel  of  both 
members  of  the  compounds  ^^rftw?  >&c.'  witt — *  Thus,  hearing  the 
demise  of  his  sire,  he,  with  heart^touching  grief,  performed  the 
funeral  ceremony,  as  if  with  sprinkling  on  account  of  the  tears.' 

St.  '62.    ^^rtrti^— Conrtrue  ^  f^t^  ^^TTTtfi  ^jfrti^-^f^T  %%^ 

'nip^  ^TOT   ^HTOT^  cW^  !|^lf:^.     'jfifft':^^— Analyse    M^\  ^^ 

ir^:  fn  ft':^  ^  ^'^^  ^fj^'^  ^i  mt^ft,  '  indifferent  to 

|)ro8perity. '"  '  Hopeless  of  prosperity, '  wm^^P^f'^    ^jfi^^z.    of 
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iror^  v%.  1.  or  4.  A.  *  To  conjure,'  *  to  promise, '  *  To  Minn  A' 
Translate: — '  Then  Bhmh  began  to  addresB  Bharata,  who  was 
censuring  Eaikeji,  tvho  had  loBt  her  hope  of  proeperity  and 
■was  hence  cursing  her  own  Belt  • 

St.  63.  sr— Construe  g^i  ^irf  ifmt  ing  ft^ffnf  «r  ^m^ 
^j  wnw^nrt  1^3  ^'  9^7f|*   ^isvi,  Expi: — ^rTR:{?  TOPftfir 

^ri,  *  Proper. '  '  Right* ' '  *  Suitable  '  *  Worthy. '  Cf,  P4ui.  IIL 
2.60.  and  the  Ydrtika  thereto,  «*  (blHMI*q4i^ft  ^^^W> ''  This  mte 
applies  also  when  the  word  ^nn*r  &i^d  «f^  are  in  composition 
with  ?^. '  Also  Cf.  Pani.  VI.  3.  89*  and  the  Vdrtika  thereto, 
*'  5$  ^>^  ^fK5^  "  '  ^  IB  substituted  tot  ^msi  also  before  w.  * 
As,  mW'-  ^iHR:,  Expi  :— ^|ft|j?rS?r  I  #Wr  «IT  I  fT^  ^  I  ^nTO:^ 
*  Agreement  ' '  Compact. '  Cf.  Hema,  "  fn?^:  ^r^  *lllW4J|4n :  ^W- 

ing  the  command  of  my  sire  I  do  not  remember  to  have 
ever  -violated  it  For  it  is  not  at  all  proper  fev  hb  to  imdo^ 
the  Bacred  pledge  of  our  sire.  * 

St  64.    friV^MI— *Con strue  (rjii^«h^m  ip&:  cr^Tll^  {l«|%  HR^tT 

sft«y  9\\%i^  S'J^'n'51^.   ffjpJiv^iTO— Analyse  pti^  ftwTrnr 

Wd^^:  ?r^  ?IR9^9  '  Of  one  dwelling  in  the  region  of  Indra.  ^ 
Three  Lokas  are  commonly  giyen  Tiz.  heayen,  earth  and  the 
lower  world,  but  the  fuller  classification  enumerates  fourteen 
^iz.  1  )j;^t7  (  the  earth  ),  2  9^7  ( the  space  between  the  earth 
and  the  sun,  the  region  of  the  Munis,  Siddhas  A« ),  3  ^^«7«; 
(  the  heaven  of  Indra  above  the  sun  or  between  the  sun  and  the 
polar  star  ),  4  IT^T^  (  said  to  be  one  crore  of  Yojanas  obove  the 
polar  star  and  to  be  the  abode  of  Bhrtgu  and  other  saints  who 
survive  the  destruction  of  the  three  worlds  situated  below;  during- 
the  conflagration  of  these  lower  worlds  the  sainte  ascend  to  ),  5' 
^RIS1«^  (  which  is  described  as  the  abode  of  Brahmi's  sons  %l«|^i{|i 
&c  \  6  H^lfT  (  where  the  deified  Yiragins  reside  ),  7  ^f?q^tV  or 
m^^  ( the  abode  of  Brahmi,  translation  to  which  world  ex* 
empts  beings  from  further  birth  )  and  seven  lower  regions  des- 
cending from  the  earth  one  below  the  other  viz.  1  iqf^wr,  2  fil?f^^ 
3  OT^,  4  im^WS^  5  TOm^y,  6  iTflH^,  and  7  mm^.  ftHro^— Analyse 
ft^  ^m  Wn:  m  ftft*W,  '  FearlessneBS  in  fulfilling  the  pro- 
mise of  his  sire  given  to  his  mother, '  ( i.  e.  B&ma  was  not  bound 
to  fulfill  the  promise  of  his  sire  now  gone  to  Svarga  )•  Translates- 
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And  may  not  yonr  mind,  beeoming  fearless  ( on  acconnt  of 
our  fatber^s  death  )  so  as  to  witbbold  (  Tiolate  )  the  sacrde  pledge 
of  onr  sire,  dwelling  in  the  regions  of  Indra,  again  entertain  such 
a  thought.  ' 

St.  65.  <^!r4^*— CoBStrne  inS:  9^l9Ml1^4)  Mt  ^  ^?rt}^  [^]  f 
^^fST^5^  [^]  imHr  5^*^.  %IWMMlM— Analyse ^^ 
^dMlft^<fift  llWWMlfe'ftt  *  Preserving  the  truth.'  *  Vindicating 
(  or  advocating  )  the  cause  of  truth. '  ^^srA^ — Poten,  fast  pass, 
parti.  *  Entitled  to  homage, '  *  Revered. '  *  Worshipped.  '  'ipr^- 
3^— Analyse  1^991^  ^(TUr^lNw^R  •  '^TO'5t]B^  ^HinM)  *  Aver- 
tedness  to  worship. '  *  Turning  away  the  face  from  adoration.  * 
q^:  ^^'nS^'ft  1^  ?r  ^^m  [  ^  ]—' The  queen,  who  preserves 
the  truth  of  her  lord,  is  yet  entitled  to  thy  homage. '  i^^  mrr- 
"Is^  [  ^  ]  ^TTif^  X^f^ll^^% — ^^  Avertedness  to  adore  the  respectful 
will  cause  misfortune  (  or  evil )  in  the  end. ' 

St.  66.  ^—Construe  ^  g^:  ^4  f^^  it^  ^W'f  «5rt  ^  HW- 
firl^  fn[r^Rr  "^  sr  ft'«i«in.  m^ifir^— Analyse  ^^  fif^"^  H?frftrS^, 
*  In  his  pres  ence. '  g^:  m.f, — *  A  father. '  *  A  mother. '  *  Any  rela- 
tive older  than  one's  self. '  Translate:—^  "When  an  elderly  person 
(La  mother  or  father  )  is  contrite  (  UU  feels  shame  )  for  a  sin 
(  or  grievous  fault  ),  committed  by  himself,  even  another  man 
of  a  similar  fault  should  not  be  censured  in  his  presence  (  i  e. 
in  the  presence  of  the  elderly  person  ),  making  reference  to  that 
defect.  ' 

St.  67.  ffir— Construe  ffir  «nf?^T  fwiT  t^n  ^^  ^m  ^  'nfir- 

f^  ^  snft  f^  ^  [#T*]  Wm  ?tt.  inrf^fil- Analyse  vA  f^«rtWk 
'ml^  ?rf^  TOfi^%>  '  Piercing  the  vital  parts  of  the  heart.'  j^ — 
'In  the  country  of  MJirwar,  one  of  the  states  of  Rajaputana.'  ^Any 
arid  region  or  soil  destitute  of  water.  *  '  Sandy  desert. '  fft— *  So 
speaking,  he  handed  over  »  pair  of  his  wooden  shoes  to  his  dis- 
tressed brother,  who  had  bowed  down  to  him,  as  water  is  asked 
for  and  is  given  in  the  hot  season,  piercing  the  vital  parts,  in. 
the  country  of  Marw&r. ' 

St.  68.  fjprorrt— Construe  Q[Miq^Kft<^  Wm  f^  #F*  1ft«^1^ 
JHTOF?^  ^RT?t  «^WK  sq^TSRl^.  (|[t9T^iT— Analyse  fj^f  W^T*  'TfT  ^f^ 
f^^^T^,  *  Of  a  twofold  form. '  '  In  a  twofold  manner. '  qf^^(|f- 
STTH^n^— Analyse  qft'isrlf^  fffA  ?Erm  'IW  H  *  m^,  *  One  who 
obtained  consolation  from  an  embrace  (  of  his  brother  X  '  ^^N^ — 
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*  Showing.  ^  Caus.  pre.  parti,  of  ^.  Cf.  Papi.  1. 4. 52.  and  the 
Vdrtika  thereto,  "  ^r^,  "  *  ^  is  construed  with  the  accnflative  in- 
the  causal.  '  6nt  ^,  in  classical  literatnre,  is  sometimes  found' 
used  with  the  dative  instead  of  the  accusative.  Translate: — *•  Then 
the  elder  brother  Rima  sent  away  Bharata,  who  had  obtained 
ooQsoiatian  from  his  embrace,  and  who  was  long  showing  his^ 
mind,  as  if^  it  were  made  of  a  twofold  form.  * 

St.  69.   ?rt:— Construe  ?pr:!f^?trsrm  wmiRmi  ^tHHm^Ma^ 
fkrv^  [  smr  tx^^:  ]  qs^^SqJt  ^'-^i,  Bxpi:— qgjcr:  ftpsr-  h'^^w  to-- 

*tr^, '  A  mountain.'  Of.  Pani.  V.  2. 103.  and  the  Va'rtika  there- 
to, "  ^y^l^lfi^  ^Mtf^NH'  "  ^fTT^  m.^Name  of  a  terrible  demon^ 
son  of  K41a  and  ^RTf^.  By  penance  he  had  obtained  from  Brahm£ 
the  boon  of  invulnerability.  He  is  described  as  ^^  being  like  a 
a  mountain  peak,  a  man-eater,  loud-voiced,,  hollow-eyed,  large— 
mouthed,  huge,  huge-bellied,  horrible,  rude,  long,  deformed,  of 
dreadful  aspect,  wearing  a  tiger's  skin,  dripping  with  fat,  wetted 
with  blood,  terrific  to  all  creatures,  like  death  with  open  mouth, 
bearing  three  lions,  four  tigers,  two  waives,  ten  deer,  and  tho- 
great  head  of  an  elephant  with  the  tusks,  and  smeared  with  fat^ 
on  the  point  of  an  iron  pike,  shouting  with  a  loud  voice."  fia'ma 
with   Lakskmai^a  and  Slta',  encountered  him  in  the  Dandakjl 
forest,  when  he  foully  abused  and  taunted  the  brothers,  and- 
seized  upon   Sita'.  The  brothers  proved  with  theiir  arrows  that 
he  was  not  invulnerable,  but  he  caught  them,  threw  them>  over 
his  shoulders,  and  ran  off  with  them  as  if  they  had  been  children. 
They  broke  both  his  arms,  threw  him  down,  beat  him  with  theie 
fists,,  and  dashed  him  ta  the  earth,  but  they  could  not  kill  him,  sa 
they  dug  a  deep  hole,  and  buried  him  alive.  After  his  burial 
there  arose  from  the  earth  a  beautiful   person,  who  said  that  he 
was  a  Gandharva,  who  had  been  condemned  by  Kubera  to  assume 
the  shape  of  a  Ba'kshasa,  from  which  Ba'ma  had  enabled  him  to 
escape.  He  is  also  called  Tumburu.  i|ciui I  Ru|  |— Analyse  TRQif^ 
^-  ^Tsrurrft:  ^  m^y  *  By  the  enemy  of  Havana. '  *  By  Ra'ma.' 
?TOrrRl'%^:— Analyse  ?ri^t  ?r  MlflU^ft  I  «T^  ^  I  H^l^  ^^^  ^ 

'  Tawny-brown  like  the  flames  of  fire.  *  qs^^f^ — Analyse  q^Pfi 
cT^RT  ^myiT:  H^^H  I  ?R^:  'P^T*.  igsfflTO;  nlkH'i  ?!f^»  '  On  th* 
road  of  the  Panchava^^.  '  The  five  fig  trees  are  : — sf'tfri!^,  ft^^f,  ^^ 
^f^,  and  9^^.    The  geography  of  Southern  India,  as  given  iw 
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the  Eamdyaoa,  is  very  accurate..  The  whole  ootmtry  from  the 
borders  of  BiiDdelakhane^a  to  the  banks  of  Ertshi^  appears  to  have 
been  a  vast  foresi,  then  known  by  the  general  name  of  Dan(2ak&. 
Bama  entered  into  it  after  leaving  Ghitrak&^a  and  the  hermitage 
of  Atri.  It  was  here  he  crossed  the  torrent  river  near  a  great 
monntain.  This  evidently  refers  to  the  Narmad&.  It  was  in  this 
forest  that  he  came  to  a  tank  called  mimi<i^  or  five  nymphs 
which  is  probably  situated  to  the  sou^  of  Central  Provinces.  It 
was  in  this  forest  that  he  passed  some  time  at  Panchava^i  near  the 
Godavart  and  monnt  Prasravai^a.  This  part  of  B^nddkk  was 
known  as  ^H4^M  Human  Habitation.  Panchava^'  and  Prasravana 
mast  have  been  sitoated  to  the  northern  banks  of  the  Ood&vari 
district  at  a  considerable  distance  from  the  months  of  the  river, 
probably  in  the  district  where  the  GodAvari  mshes  from  the 
monntain  as  Rama  is  said  to  have  afterwards  travelled  westward 
in  search  of  ^hlT.  WX- — ^  As  soon  as  he  (  i  e.  Ritma  )  left  the 
monntain  ( i.  e.  Prasravana  )  the  enemy  of  Ra'vana  saw  on  the 
road  of  Panohava^'  a  demon  named  Viridha,  tawny-brown  like 
the  flames  of  fire.  ' 

St.  70.  f^—  Constme  5TO  qW  V^  ft^nwrt  ftftnpiT  ^^T^^Q^l 
%MWr«  ^^  ^Rp^qi^4«itl:  «ftff>  Expl  :^(^)^t<i  ill^rT^  ift  'l^  ?rt 
'l^,  *  The  daughter  of  the  king  of  the  Videhas. '  ft^u^— Analyse 
firtTO  ^mftfir  ftw^:  *  ftimrt,  *  A  night-roaming  fiend.  *  *  A 
demon. '  ^^:  n.  *  The  main  plot  or  subject  of  a  poem  or  play. ' 
^  The  pith  or  substance  of  any  thing. '  Translate:—^  Then  he 
Idlled  the  night-roaming  fiend,  who  was  taking  away  the 
daughter  of  the  king  of  the  Yidehas,  showing  (  or  indicating  ). 
the  plot  of  the  narration  about  to  take  place^  as  if  in  a 
succinct  manner.  ' 

St.  71.  qf5R^**-— Construe  ITO  (j|WliJ|VN%:  ^T^  ^nw^W- 
^  ^\^^4^Hk^k^  ^mt  srf^.  M*^«^«ll*li|— Analyse  qsant  ^zm 
WHW^'  M^c(<Q  ?R^r:  «fT«W:  MW^I*!*^:  fffe?^  TOR^IT'rt',  'In  the 
hermitage  situated  in  Panchava/i. '  fn^ — Analyse  mJ^JiHl  ^IR^: 
frrt^Rrr^^:  i  tn^-  mUm^^i'  I^IWK^UIN^I:  %  m^-,  '  By  the 
fleet  fawns  of  spotted-antelopes.'  '  By  the  galloping  fawns  of 
spotted-deer.'  miUlft^flt  *iftHfii«*ll^:,  C^Fftf^^:,  wftQ^if: 
and  others  explain  the  word  ^ntT  in  the  following  way  :-^^  ^rf^ 
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Anekiurtha,  *^  mlim[(l^  Wll^-  wtn'^wHr  ^W:  T  wWt  vrtt  iV' 
ertift  ?ft^  «m:."  Also  Hema,  "  mkj^  (N'TWrt  I  ^W*  "USTd^ 
^fi[Wl*J^.  "  C/.  Megb.  I.  21.  '' HTTim^  lI^S^S^l^:  «JliM*MP<l 
ini^.  "  Also  S'4k.  I.  4.  "  ^  T^  5«Rf :  Wii>mifift(i«|.  ''  TOI^— 
Analyse  SfOTt  t^CT  ^'JH  T!^F^^  ^  ^rf^  «Wlmwftl)l  ^  M^HI  ^l# 

*  Having  a  might  (  or  energy  )  like  that  of  Indra.  *  *•  PossesBing 
a  power  like  that  of  Indra.  *   .qiWlf — *  Then  he,  whose  pro- 
wess was  like  that  of   Indra,  took  his  abode,  in  a  charming' 
hermitage  on  the  site  of  Panchava^li  sorronnded  by  the  fleet 
fawns  of  spotted-antelopes. ' 

St.  72.    «n[|— Construe  iro  ^^s^  ^^  ^ftjpPT  ^1^  THA  CT- 

^na<t  I  «m  ^  I  OT  ^  5PIJ*  ^-^W1W«H  «TOP?ft,  *  a  lasdvioua 
woman. '  *  A  libidinous  woman. '  Cf.  Anekjirthamanjart,  ^  ^it 
H*  OT:  TOJ:."  C/.  Pini.  VII.  1.  52.  **  ^f-^wft^OT^^WIWinfri^ 
iR^,  "  '  The  same  augment  9if^  is  added  after  the  words  m^^ 
l|f)tf  CT  ai^d  «^ar  before  the  Denominative  a£&x  W^%j  when  the 
delight  of  the  subject  in  these  things  is  to  be  expressed.*  Also  Cf. 
Virtika  «*  y^lCT^U't^NHi^ft  W««l^  "  *  After  «|^  and  ct.  the 
force  of  the  angment  is  that  of  desiring  sexual  connection.  '"s^R* 
^t^m— Analyse  %%m:  ^jm  '^^J^tWT,  *  The  daughter  of  "^^a^  '^ 
(  i*  e.  v^oTW  )*lKRft  [  or  i^i^fi  ]  A  female  demon,  the  mother  of 
R&vai^ay  was  married  by  f^«i^.  The  R^tm^yai^a  cites  the  follow- 
ing legend: — '  Hearing  that  speech  of  hi»,  the  daughter,  for  the 
sake  of  the  dignity  of  her  sire,  going  to  where  Vis'ravas  was  pra- 
ctising penance,  stood  there.  In  the  meanwhile,  0  B^a,  that 
twice-born  one — Pulastya's  son— was  performing  the  «ffin()7,  like 
the  fourth  fire  itself.  And  without  minding  that  terrific  time, 
(  Naikasi  ),  having  regard  to  the  dignity  of  her  sire,  coming  up 
before  him,  stood  (  there  )  hanging  her  head  down  towards  his 
feet  and  throwing  up  the  earth  with  her  great  toe.  And  seeing 
that  one  of  shapely  hips,  having  a  face  fair  as  the  fuli  moon, 
( that  exceedingly  high-minded  ascetic  )  flaming  in  energy  ac- 
costed her  thus,**'  0  gentle  one,  whose  dauhter  art  thou  ?  And 
whence  dost  thou  come  hither  I  And  what  ia  thy  errand  ?  And  for 
whom  (  dost  thou  come  )  ?  0  beauteous  (  damsel ),  truly  tell  me 
this.'  Thus  addressed,,  the  girl  with  joined  hands,  said, — ^  O 
ascetic,  thou  art  competent  to  get  at  my  intent  by   vivtue  of 
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thy  oWn  powfe*.  Yd^,  t)  f  inW,  know  mie  fts  haying  'c<«ie  herb  at  the 
mandate  of  my  sire.  My  name  is  "H^*  ^he  rest  do  thou  read 
thyself. '  And  there\ipon,  the  ascetic,  entering  into  contemplation, 
said  these  words,— >  0  gentle  lady,  I  have  learnt  the  purpose  that 
is  in  thy  heart.  0  thou  having  the  gait  of  a  mad  elephant,  there 
reigns  a  powerful  desire  in  thee  for  having  ofiFspring.  In^asmnch 
as  thou  hast  come  to  me  at  this  fierce  hour,  hearken,  tB^ou  ami- 
able cine,  as  to  the  kind  of  offspring  that  thou  shalt  bring  forth. 
Thou  shalt,  0  thou  of  graceful  hips^  bring  forth  terrible  and 
grim-visaged  Rakshasas  delighting  in  frightful  friends,  and  of 
*cruel  deeds. '  Hearing  this  speech,  she,  bowing  down  said, — 
O  reverend  ( ascetic  ),  such  sons  of  terrific  ways  seek  I  not 
from  thee  that  followest  the  Veda,  Therefore  it  behoveth  thee 
to  favour  me.*  On  being  thus  besought  by  the  girl,  Vis'ravas — ^best 
of  ascetics — again  addressed  Naikas!,  like  the  full  moon  addressing 
Bohii|i,— ^  0  fair  faced  one,  the  son  that  thou  bringest  forth  last 
shall  be  like  unto  my  line, — he  shall,  without  doubt — be  righteous- 
souled.  Having  been  thus  accosted,  the  girl,  O  fi^ma,  after  a 
length  of  time  brought  forth  a  very  terrible  and  hideous  offspring, 
having  the  form  of  a  Rakshasa,— having  ten  necks,  furnished  with 
large  teeth,  and  resembling  a  heap  of  collyrium,  with  coppery 
lips^  twenty  arms,  huge  faces,  and  flaming  hair.  On  his  having 
been  born,  jackals  with  flaming  mouths  and  other  ferocious  beasts 
began  to  gyrate  on  the  left.  And  that  god  showered  down  bk>od^ 
and  the  clouds  uttered  forth  harsh  sounds.  And  the  sun  was 
deprived  of  his  splendouri  and  meteors  began  to  dart  to  the  earths 
And  the  earth  shook;  and  the  wind  swept  away  violently.  And 
that  lord  of  streams-^the  ocean,  which  was  calm  before^  be^ 
came  agitated.  And  his  sire  resembling  his  grand-father,  named 
him,  (  saying  ),•— '  As  this  one  hath  been  born  with  ten 
necks,  he  shall  bo  called  Ten-necked.  *  After  him  was  born 
^^Pinr^  endowed  with  prodigious  strength^  than  whose  propor-- 
tions  there  are  none  other's  on  earth.  Then  was  born  she* 
that,  having  a  frightful  visage,  goeth  under  the  name  of  ^- 
Qiwr;  the  righteous  (^'t^or  is  the  youngest  son  of  ^7#.  On  thatr 
one,  endowed  with  great  strength,  having  been  born,  blossom^^ 
were  showered  down  from  heaven;  and  celestial  kettle-drums' 
were  sounded  in  the  heavenly  regions.  And  there  arose  the- 
0ouds  of  '  Excellent  1 '  ^  Excellent  ! '  And  in  that  extensive  forest 
those  exceedingly  energetic  ones^-fPtn^  and  the  Ten-*necked 
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one  gre'w  i)p,-^and  became  the  sotri^c^  of  anxiety  to  people. 
And  fP^T^,  maddened  to  the  height,  devonriiig  mighty  saintd 
devoted  to  Religion,  constantly  ranged  the  trian^  world  in  a 
dissatisfied  spirit.  But  the  righteous  f^vfhfor,  ever  intent  on. 
piety,  dwelt  there,  studying  the  Yeda,  restraining  his  fare,  and 
controlling  his  secses.  And  ifcam^  to  pass  that  after  a  length 
of  time  the  god,  'l*!^^— lord  of  riches — came  to  see  his  sire^ 
mounted  on  ^;cq7.  Seeing  him,  the  TWjreft— ^^^J# — flaming  np 
in  energy,  coming  to  the  Ten-necked  one,  represented  to 
him, — '  0  son,  behold  thy  brother,  ^VRpir,  enfolded  in  efful- 
gence ;  and  albeit  of  equal  fraternity,  behold  th^e  in  this 
plight  I  Therefore,  0  Ten-necked  one,  0  thou  of  measureless 
prowess,  do  thou  so  strive  that  thou  also,  my  son,  may  be  like 
^«T^W  himself.  '  Hearing  that  speech  of  his  mother,  the  powerful 
Ten-necked  one  was  wrought  up  with  exceeding  great  ill-will^  and 
he  vowed  then, — 'I  truly  promise  unto  thee  that  I  will  be  equal  to 
my  brother  ( in  energy  ),  or  excel  him  in  it;  Therefore  do  thou  cast 
off  this  sorrow  that  is  in  thy  heatt '  And  influenced  by  that  pas- 
sion, the  Ten-necked  one  with  his  younger  brother  began  to 
perform  rigid  acts,  with  his  mind  fixed  on  asceticism.  ^  I  must 
through  austerities,  have  my  wish,  *  thus  fixed  and  resolved, 
he,  for  compassing  his  end,  came  to  the  sacred  asylum  of 
Gokarna.  And  there  the  B^kshasa  of  unrivalled  prowess  along 
with  his  younger  brothef  carried  on  austerities  and  thus 
gratified  the  lord-*-the  greats-father.  And  being  gratified 
(  with  him  ),  he  conferred  on  him  boons  bringing  on  victory.  " 
^^5WS^— Analyse  ^  ^vm^  ^^j5WJ!jr-  ^  ^^!5^»  *  Of  large  aims 
and  attributes. '  '  Munificient. '  '  Liberal. '  *  Generous. '  sft^f^: — 
Analyse  sf^pilT  |^:  'T^'^:,  '  Lord  of  the  people. '  Translate  : — 
*  As  a  needy  man  directs  his  sad  thoughts  to  the  munificient  lord 
of  people;  so  the  lascivious  daughter  of  Naikast  fled  to  Rama(i.  e. 
took  refuge  with  him ). ' 

St.  73.  ^81^ — Construe  «ri|  ^?llf^j('cvuf|^§^  'TOfi^'Jt'.  fll^lilT 'TO' 
ff^prrwfrsnirPMjt  Ttftf^  'ER^.  Gf.  B^mayana  AranyakancZa  canto 
XVIII.  verses  21  and  22.  "  f^S^  gft?Hm?T^a^[:  f^>  THT^  ^TOHTr  r 
^r5c^  ^  f^^  ap*n#  JTfT^:  H"  "  fi^il^hJim^i  5  ^^  ^  ^^  ^  | 
^WTT^  M^s^iq  ^trr  5I9N^  cRU  II  "  ^ft?n° — Analyse  ?j^?TRT:  ^^^ 
fti<IIHgg<qi  ^T^mg,  ^Vm^,  *  The  act  of  frightening  Sita.  *  •  The  act 
of  driving  ^^  away  from  Rima.  *  ?f^^°— Analyse    ?Rin:  5^ 
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aiade  of  her  face.'  ^W*-*  Then,  exceedingly  wrathful  at  the 
frightening  of  SIti,  Lakehmai^a,  together  with  compaeaion  ( for 
lifir  ),  cut  off  her  nose,  the  pericarp  of  the  lotus  made  of  her  face.  "^ 
St.  74.  ^it^j^— Construe  ?RTf^  ^9I^[%  w:  V^nT^  ^Vlfit 
1^1  ^  [^]  ^^  ^  srrrafts-  ^m^— Analyse  t^:  j^ 
Wot  ?ffw^?f^^  *  The  pair  of  brothers.  *  It  seems  that  the  poet 
takes  Dftshana  for  the  ^brother  of  the  demon  Khara.  He  was  never 
a  brother  to  Khara,  but  he  is  generally  represented  as  the  general 
of  the  army  and  associating  with  him.  Vide  Rimiyaiia  Arayya 
Kiqda  canto  XXII.  verse  7.  "  nm  'T^ftRf:  ll  STO  TOftm:  I  ^Wcft- 

f^  srnr  w::  ^crm^  ^- "   n?fp>— Analyse  wn  «fii*  iiTrrf  fifept 

^|gt,  *  Sammoned  by  her. '  ygq^C— Analyse  ^^qmr  JWT:  «^- 
inm:  ?i  HT^,  *  The  multitudes  of  arrows. '  xmty  Expl :— t*: 
an?*  5m^  Tmr»  *The  descendants  of  Raghu. '  Translate:— 
*  When  the  two  brothers  (  i.  e.  ^i:  and  f[^  ),  summoned  by  her, 
were  showering  with  their  missiles  a  multitude  (  or  volley  )  of 
razor-pointed  arrows,  the  armies  instantly  surrounded  the  two 
descendants  of  Raghu. ' 

St.  75.  3?^qH— Construe  ff^^lJIcf :  WMdM^:  jf^  ^TJT^ 
afWg|:iroTOPlf  m?f  3T5hrm.  ^fCl^roi— Cau^.  Aor.Srdper.  sing. 
of  %  vt  1.  P.  (  3Tf^)  '  To  drink.  *  '  To  suck. '  ^m,  Expl :— 
»qfNl  SffinJhFHlfir  ^:  ?rtt  TOPlt,^fthevultures. '  q^'>- 
Analyse  ^ig^lT?fifi^  ^e»3^- « i^^umt  ^raWJ^^TOtt:,  *  A  sole  bow- 
man. '  ^R^3RT:— Analyse  e?4  ^  <l^  CT  ^IOTW:»  *  True  to  a  vow 
or  promise.'  '*  Adhering  to  truth.*  *  Honest. »  *  Sincere.  V,  ^Tf 
^^finft:— Analyse  ^?^  5^«i  ^sr^ITnt  ?nft:  ^T^^^n^N  '  Of  Khara 
and  Dftshana.  '  ^T  m.—X  demon  slain  by  RAma  on  the  field  of 
^R^vipr  in    Panchavai?.    He  was  the    half-brother  of  Rilvapa. 

w^^q^ <  That  sole  archer,  true  to  his  vow,  caused  a  flock  of 

Tultures  to  drink  in  the  flow  of  blood  of  Khara  and  Dfishana 
in  the  battle. ' 

St  76.  5^m#m*— Construe  ^piirifN*  a^ppnf^nrf&TO^TR!*  «fr- 
^^aifim'S^F'T^^rf^^ft^  ^wrnft^— Analyse  ?v^  wsft^: 

fmi^^^:  ^  ?5WTrrft^»  *  A  deceitful  recluse.'  *  A  false  religious 
mendicant. '  In  writing  this  verse  the  poet  appears  to  have  had 
iH  his  mind's  eye  Panini's  Sfttra,  "«n:  tJJWp'fl^Rf  &c.  "  and  have 
coined  ^wfPftTO,  '  «^Ao  «««*«  '^  9^^^  something  by  hypocrisy ^and 
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deceit^    on  the  base  of  fj^VT^riSN?.    One  of  oar  Hsa    actually 
reads    ^flf^f^^  instead  of  ^44Hviflc<%.  Tho  Ajivakas  or  Ajivikas 
are  an  itinerant    sect  of  Jaina    mendicants  like    Digambaras, 
Nirgrantbas  Ac.  The  sect  of  fini,  qft?irsf^,  if^^ffts^,  ^^  and 
q?:!^  &0,  appear  to  be  the  mendicants  of  the  Jainas  as  ^ell  as 
Bnddhas.    The  earliest  reference  to  the  Ajivakas  or  Ajivikas 
occnr  in  the  inscriptions  of  Bt^v^  (  As'oka  )  and  his  grandson 
Das'aratha.  There  mention  is  made  also  in  the  f^^lfs^nTT,  a  Buddhist 
religious  work.    Yarahamihira,   in  his     f^ni^,  speaks  of  the 
Ajivakas  of  the  Jaina  sect.    These  ^  mendicants  were  existing 
long  before  the  reign  of  As'oka  or  Prijadars'in.  Paniigd  in  his  Siltra 
actally  makes  mention  of  the  sect  of  h^^RhL  ^^^  ^^^  Mll<4M%» 
vide  Jour.  B.  B.     R.   A.  S.  Vol.   XXI.   pp.  392—405.    3^— 
Analyse  g^aj    ff\i    ^SC^^    ^^nfTJT:  mf^T:    ^Tf^TO:      ^^^'     l|W 
^  ^  ?fr^>  '  Having  a  head  decorated  with  an  elevated  (  or  high  ) 
crown  of  matted  hair.  *  «f^^jfto!»  Expl :— i?^^  fftr  ^^^  1  C  ^- 
^ghK<: )  I  H  ^^R^U  *  A  mendicant »  Derived  from  i|^  vU  or  fA, 
l.A.(^)   'To  go.'   *To   move.'    Or  irwft  ITR  HM^li^lMnRl 
1?^^  ?t  ^T^rfH  or  IT^^  ^Ht^^l^f^  'TWft  *  JTPrir^  or  in^ 
f^  srft^JRq  ^  ^^:^  ^  JR^fft^  or  qj^  f^  SCTg?T'^imH4:^l^ft 
^^^    ii    »TWft^     or    ^^    ffir    IR^    t    ^re^rf^if.     Derived 
from  ^m  vi.  I.  A.  (|r[^  )  '  To  adorn. '  *  To  decorate. '  or  ire^fj  f^- 
^<1m||A  it^^  *  ^Jrfrro:  ll  Of.  Pani.  VI.  1. 154.   "  4|^<Hi^RuK 
^^rrftsrnTOft:,"  *  The  word  IWRT  means  '  a  bamboo. '  and  *<^R«^ 
means, '  a  mendicant  monk. '   When  not  having  these  meanings^ 
the  form  is  ipf^:  ||  This  is  an  underived  nominal   stem,  having 
no  derivation,  to  which  ^is  added  when  *•  a  bamboo  '  is  meant; 
and  the  afQx  ^  in  addition,  when  a  mendicant  is  to  be  expressed 
and  thus  we  have  M^i  and  Hi^ft*!  II  Why  do  we  say  *  when  mean- 
ing a  bamboo  or  a  mendicant.  "  Observe  if^r  mij: '  an  alligator,  * 
'nsft  ^155:  *  an  ocean.  '    Some  say  the  word  ip^  is  a  derivative 
word  being  derived  from  5  '  to  do '  with  the  negative  particle 
m  and  the  affix  ^r^,  the  long  ^n  being  shortened.    Thus  m  St^ 
tlT  nRlP>^l^=^T^^'  *  a  bamboo  or  stick  by  whick  the  prohibition 
is  made. '    So  also  by  adding  ^  in  the  sense  of  ^lW)t-^  to  tho 
root  ^  preceded  by  the  :jqq5  i?T;  we  get  iT^^rf^ll  thns  m  ^Jt9C- 
^ft^=JT^^^  "  a  monk,  who  has  renounced  all  works.  "    A  mendi- 
cant always  says  i?T  ffi^:  ^irtf^  ?IT^^:  *t^  "^  ''  Do  no  works  ye 
men,  for  peace  is  your  highest  end.  "  Translate :— ^  Stt&  saw 
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certain  mendicant  monk,  having  a  head  decorated  with  an  elevat- 
ed (  or  high  )  crown  of  matted  hair,  and  seeking  to  gain  some- 
thing by  hyprocrisy  and  deceit,  come  to  her  hermitage. ' 

St.  77.  ^— Constrne  ^tJi(i^iM<N*^1  ^^ftf^  W^H  ^m^^ 
^ft^  ^  Ulii4)«4<44f  ^—Analyse  iprs^  «nCT:  ?I5Ry:  ^^ 
HM^\M<\^^'^  *  The  royal  personage  was  cansed  to  go  on  a  chase 
or  hunting  expedition  (  i.  e.  the  royal  personage  has  been  tempted 
to  rnn  after  the  chase  ).  sfiif^^— Analyse  ^^  ftr^  firt?^  ^^  W 
cfviV^lfiy  ^He  whose  sectarian  mark  is  distinguished  by  an  outward 
badge,  •  *  Distinguished  as  a  twice-born  man.'  ^^TT^IT: — Analyse 
i%«re  ^T^rtfi^  ft^rro^:,  •  A  night-roaming  fiend. '  5?j^— Analyse 
3!f  Wi  ^^  9  311^7:  ify  ^  Of  a  terrible  form  (  or  appearance  ).' 
m^ — ^  The  night-roaming  fiend,  of  a  terrible  form,  who  was  dis- 
guised  as  a  twice-born  man,  and  who  had  caused  the  royal  person 
(  L  e.  Rama )  to  run  after  the  hunting  expedition,  made  his  own 
dreadful  form,  visibly  present  before  (  Rama's  spouse  ).' 

St.  78.  ^irPlt^Construe  «f^  ^iQRt  ftR!^  «fT^  ^lI?l^TFfe  ^'l^ 
^WFfft 'liWt  ^fl?m  «TOR?r.  3H?t5r^ — Analyse  OT?r^^|^?lclHffI^> 
*  Having  a  dreadful  splendour  (or  lustre).'  J^f^,  Expl  ;--(*> (t|<ft^ 
9}piric4  m  %f^^,  '  The  daughter  of  the  king  of  the  Mithilas.' 
^:q^,  Expl :— »Mii^  ^q^4»  *  External  appearance. '  (7/.  Pini.  V. 
4.  25.  and  the  V&rtika  thereto,  "  4(m»MH|*|44ft  M/"  The  afiRx 
3)1^  is  added  to  the  words  %m,  ^s^  and  ^^j  as  inT^^I^  ^M^^H. 
and  ^IW^^H  II  This  affix  comes  after  ^  in  the  Yedas,  as,  ^'  fit^- 
^  i|H^. "  Translate  :— '  The  daughter  of  the  king  of  the  Mithilas, 
looking  at  the  external  appearance,  possessing  an  awful  splendour^ 
pertaining  to  his  ten  heads,  began  to  tremble  with  fear.  ' 

St.  79.    !|^— Construe  m  SWfhft^  «?^ilCT^  fl>il:MR**«^WH4 

^iR^iwr  #  2p|  ^  wrre.  si<Hr,  Expl :— sn^  ^^  «?%5r  ^  i  <7^^K> 

m  I  Tr<h-  a  ^rtW,  '  A  lamp.  '  *  A  light. '  9fc^TO*— Analyse  ^ffiwi^ 
^sm^'  5'R'TO'f  •  *  «R^IRI*,  *  One  who  has  come  near  (  or  close  ). , 
^IffftW— Analyse  «F^:  ^niFm:  i?^:  ^:  Hf  ^  *  tfl^,  '  Who 
did  not  endure  (  or  bear )  the  supremacy  of  the  gods. '  As  applied 
to  V(ft^  the  compound  may  be  analysed  in  the  following  way: — 
m^'  snjrFW:  «rai  q^^  Jif  ^  *  mvi,  *  Who  cannotbear  thecur- 
rent  of  wind. '  %ir:qft«f«*— Analyse  ?riHf  t^'^m  ^ft^fHlft  l^Krt^  I 
m^A^  ^mr^fWsnft  smftHFIfl  *  m^,  *Tohim  who  was 
surrounded  with  a  halo  of  radiance  round  his  ten  faces. '  As 
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applied  to  ^^  the  componnd  may  be  analyeed  a8>— ftufir  siw- 
%^  ift^lRf  lfta[*  9pn^:  ^-  «fwf  g'*  ilW  W  ^  IflCT  ^rtW,  *  The  end 
of  the  wick  of  which  was  sarroanded  with  (  dazzling  )  li^t.  ' 
Tran8late:^*She,  could  not  behold  him,  come  so  very  close,  sur- 
rounded with  a  halo  of  radiance  round  his  ten  faces  and  wbo 
could  not  bear  the  6upremacy  of  the  gods,  like  a  dazzling  light, 
which  is  close,  which  cannot  bear  the  current  of  wind  and  the 
end  of  the  wick  of  which  is  surrounded  with  lustre.' 

St.  80.  Tnn*— Construe  «|f^  9^n^:  TRTWRF?^  ilUK^  ft 
^Wlft^W  ^TTjfe  ^^  Wn^.  ^finT?4^— Analyse  Wim  x^  <WKri»  *  A 
jewel  or  gem  of  a  woman.'  ^An  excellent  woman.*  ^nnnr— Analyse 
<|4j^  srnr  ^imw  '  By  the  name  of  R4ma.  *  An  object  to  VflQP^. 
UTi^hR^— Analyse  qnnr:  {^:  5BJr(hr:  fm  fflCT^i  *  Of  the  lord  of 
the  world. '  ^qji— Analyse  ^J^  515  ^IJiff  *  Wicked  on  account 
of  its  reviling.  '  *  Wicked  by  reason  of  its  slighting  or  insult.  * 
^TTT'SR-— Analyse  ^TTO  ^^^tfH  im^:,  •  A  night-roaming  fiend.  * 
^^l^^* — «  That  night-roaming  fiend  spoke  the  following  words, 
wicked  on  account  of  reviling  the  lord  of  the  worlds,  to  the  geuL 
of  a  woman,  who  was  crying  out  the  name  of  Bjtma. ' 

St81.  ffTRlflO— Construe  [|]  OTqflftr  [  >  ]  ^  tlW  fli^:  T* 
%^  ^  fi^2  5^  f^f-  ft^st^'iT-  ft4^  5  ^  ^^'  '^  L^  ]  ^[^''  VKfrif^ — 
Analyse  ?Entf?^  fft'TOT  «!fWV  ^  ^rfWt  ^^i  W  ?l?^tlfi:  %IKfM» 
*0  fawn-eyed  lady.'  OiRjffm:— Analyse  ^^m  9)^T8ff  enicm 
ft^Wt  WBH:  fiW^^r:,  *  Of  three  worlds  (  collectively  ).'  Translate>- 

*  O  fawn-eyed  girl,  his  arrows  are  simply  sharp  to  Ehara  and 
iife-destroying  to  DAshana  in  a  battle;  but  not  to  me,  the  lord  of 
tiiree  worlds,  0  lucky  one  !' 

St  82.    «wif— Construe  «V9P(nn:  ftwr:  wftd^imllt^H  Pfsc^- 

Mqwi  a[ft  ftwf:  [  ^F?f:  ]  wjt  ^<wmiiLw<lH  inniT  Win  vs^i  mmn< 

?W-  OT^iTWr*— Analyse  ««4  9^  j^t  ?r  ?IR«T.%  *  Those  who  had  got 
peace  (  or  security  ).'  Those  who  had  obtained  a  safe  position.  ' 
^  Secure. '  mf— Analyse  f«^  f^fNr^  wf^O^^  ?W  ^f<  ft^  mdk; 

*  With  a  desire  of  testing  (  my  )  strength.  *  *  With  a  craving  for 
testing  the  strength.  *  ftiT— Analyse  f^  ^  91^  jt  ^  ^t^  ^ni^ET 
?!C9  SRf :  11^  A^iWiHIf  ^Of  the  covering  (or  screen)  of  their  own 
houses. 'FAtoVis'va,  **  jt  qisftjST  ^njnft^l^  5^  i  jt  jft  «fft  ^ 

a«aA*Rm:sc:  «  j^f^^^."  c/.^  Pkjd.  in.  3.  54.  ''^ovHta^ 

^m^**  «The  affix  ifaf  comes  optionally  after  the  verb   v(ta 
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choose),  when  !|i0  in  compositiozi,  and  the  word  so  formed 
means  *  a  sort  of  covering. '  (^m: — *"  Semi-divine  beings  sup- 
posed to  be  of  great  pnrity  and  holiness,  and  said  to  be  especially 
■characterized  by  the  eight  snpernatoral  faculties.'  Vide  our  notes 
on  I,  42.  f[t5t- Analyse  ^^  ^!6^mn^,  *The  city  of  the  gods,' 
the  capital  of  Indra  (^^nrCRnft  )•  ^Ah  Expl :— ^Nftnfi(INftt<t 
W  oriR?  IP*  ^f^  m  i  ^:zfm'  %:  toIt:,  *  With  glances  or  side 
looks. '  '  With  side  long  glances.  *  Of.  Pini.  V.  4. 113.  **  ^pflf^  h- 
^^'^'Wit'  ^Iffl^'^f  '*  *  1  he  affix  ^^  comes  after  the  word  fiftif 
and  «f%,  final  in  a  ^fBfif^  compoond  and  denoting  a  portion  of 
one's  body. '    ^^rK*— Analyse  |T^t  H^tf  ^«nftft  JHW^:  I  «nv  ^  I 

5><W"IJiq:  ltile<uiQ[^  »n|:  ^iNulQLMHa:  ^R  WidWt  *Riding  on  (  or 
going  by  )  the  elephant  of  Indra,  *  (  i.  e.  ^TI^OT  ).  Goes  with  ijnt. 
^TT^or  or  j(4.Ha  m. — The  king  of  elephants,  upon  which  Indra 
rides;  the  elephant  o£  the  northern  quarter,  produced  at  the 
churni&g  of  the  ocean.  (  Vide  Yishnu  Pnr&na  X.  27  ).  The  name 
is  to  be  derived  from  fmcl  *  Watery; '  and  may  either  allude 
to  the  north  as  the  quarter  whence  rain  comes  or  to 
the  original  idea  of  a  cloud,  on  which  Indra,  the  king  of 
clouds,  is  mounted,  and  which,  therefore,  would  be  called  his 
elephant.  Lastly,  Wilson  refers  it  to  the  fact  of  his  being  produ- 
ced from  the  watery  ocean.  He  belongs  to  the  Pura^ic  age  of 
the  9nr'^^  period.  Cf.  Ch&ritravardhana  "  iN^uR  JNt  ^'  ^  ^- 

^fr  3«q?r.  "  ^nmn#— Analyse  f^rv  m^  fwnilf  m»ii  wHipi  ^wr 

^^rRI  ?TOT^r?TH»I^,  '  With  a  proud  laughter. '  *  With  a  proud  deri- 
sion. '  The  metre  of  this  and  the  next  verse  is  cfM^nto^*  For 
the  definition  and  its  Oanas  see  our  notes  on  Y.  55.  QVff*— ^The 
Siddhas,  secure  in  their  position,  and  standing  in  the  doors  near 
the  screens  of  their  houses,  with  a  desire  to  test  (  my  )  strength, 
were  seen  by  me,  with  side-looks,  full  of  ilerisive  pride,  while 
going  to  the  city  of  the  gods  on  Indra's  elephant  called  ^ni^. ' 

^St.  83.    «F^!ft?|:— Construe  ^W^MlPljIM   ^fV^  ^m^Wg^  ft"- 

'<l>ilH'*l  «iffi^.  «Fmft?f:— Analyse  tpiTOHENnitSW  H  «F?l!ft!r, '  IH- 
treated.'  ^Treated  in  an  unbecoming  manner/  'To  whoot 
justice  is  denied.'  ^<<|IWMI|-^*  Following  the  bond  of  servitude/ 
^  Performing  the  duty  of  a  slave.'  ^hWtV^-^Analyse  Mm  41liHl 
^R9  9  f^MNIv:)  ^  Deprived  of  the  means  of   maintenance  ( cr 
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TObdstence  y  farr^,  Expl:-ftiW  ^  ^m^  9|i|  m  i  ^WlH^ft 
fhn^  %-  Piwi.S    *  By  fiends,'  *  By  goblins.'   PisVchas  are  a 
class  of  demons  perhaps  originally  a  personification  of  the  ignis^ 
fatU8;  in  tha  Veda  they  are  enumerated  after  gods,  men,  Asoras, 
and  B^shasas;  in  later  times  they  are  described  aa  the  children 
of  Krodhi.  A  malevolent  being  something  between  an  infernal 
imp  and  a  ghost  always  described  as  fierce  and  malignant.  Q^tfor^— 
Analyse  wcm  IPH":  9^?rT:,  '  A  troop  of  the  gods/    el^mV — 
Analyse  5fi^f;^iTO?I5^f^^S5t^qTO:%:  m^'y  *  By  the  guardians  of 
the  world.*    *  By  the  regents  of  the    qoaxters  of  the    world.' 
They   are  sometimes  regarded  as  deities  appointed  by  Brahma 
at  the  creation  of  the  world  to  act  as  guardians  of  different 
orders  of  beings,    bnt  more    commonly    they    are    identified 
with     the  deities    presiding  over    the  four  cardinal  and  foar 
intermediate    points    of     the    compass     which     according    to 
Mann  V.  96.    are  1.  {^,  '  guardian  of  the  East';    2.  «ift,  '  of  tke 
South-east;'  3.  ijif, '  of  the  South;'  4.  ^,  *  of  the  South-west;'    5. 
^^^ir,  *  of  the  West;'  6.  q^  or  sn5»  *  of  the  North-west;'  7.  f%^, 
*  of  the  North;'  8.  ^ftir  or  xi^jj,  '  Of  the  North-east:'  other  authori- 
ties substitute  (^^  for  4  and  I^ttA  or  ^pcft  for  8,  Cf.  Amara, 

^IfifT^— Analyse  XX9'  «??F  flNlfrf  ?lfi^TRIJi%»  *  In  the  court- 
yard of  a  palace. '  '  In  the  royal  quadrangle. '  iRXlftlrt— Analyse 
IW  JlftlfTT:  ^RirftfR:  *  HICT,  *To  my  door. '  *  To  my  gate.'  irf^nnT 
[  or  srttfR  ]  w,  *  A  door. '  Cf.  Medi.  «  !r*fp&  fift  XT:^  IT:RWfnit 
9  ^JH^*  "  Translate: — ^  I  am  undone  (  or  ill-treated  );'  ^  I  too  am 
following  the  bond  of  servitude,  deprived  of  the  means  of  sub- 
sistence;' *  My  house  is  plundered  ( lit.  seized  )  by  the  malevolent 
imps;'  so  crying  the  troops  of  the  gods^  in  company  with  the 
guardians  of  the  world,  come  to  my  door  and  roam  about  in  the 
courtyard  of  the  palace. ' 

St.  84.    ^qisrf^*'— Construe  ^lafijEt^faRgMfe  t»gtflfinwWF 

<^l«<5A^i|*'  ]•  ^^srt^"— Analyse  ^qi  4l(^H|(!t  fjt^  ftftwwt  VSfffi 
#W  ?T  ?n^9  *  Which  has  clearly  pounded  the  armies  of  the  gods 
to  dust. '  ^—Analyse  ^  lAfinf  WTOT;  ^m^  qim«W  ^  W*  i|^  H  * 
W^y  *'  Which  has  greatly  stirred  up  the  surface  of  the  earth  as 
well  as  of  the  nether  world. '    ^f^^'—Analyse  9n«|i|i  ^: 
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%»a[:  •  %?W!OT  «i<id*fl4i  ^awft^  ftTH^  t  ?ftw»  infftw:  ^!irt- 

%^  f|>Tsn^  ^  9  ^  W^y  *  Which  has  split  asvDder  the  snowy 
lord  of  the  mountains*'  ( i.  e.  the  mount  Eail&sa ).  ^MMHi|^y 
Expl:-*Bq4^  ftT»S%fir  rro*  Wrt  n^wpf,  *  Made  or  turned 
into  a  pillow.  *  9f^,  Expl :— ^ifF^"  f?5iT^^:  «TW^  ^fWlft:  9?^^ 
*  O  girL  '  5?:^— Analyse  ^n^  f^:  ^rftrq:  WHB  W^,  *  Among 
the  celestial  nymphs. '  *  Among  celeatial  damsels. '  ^^(^m^ — 
Analyse  ttwrn-  V^'  *tfTW:  I  iT^i^ilT^  *r«TOW  Hf^^lftCTOT:  I  sf 
^R^m*  MH^m-  I  «n^^:  fij^^'n-  *|R*H,  ^  «R9q^^?T:  l  «IHH(^%tf4r 

^^i^TfliU:  ?f!RH'i  HR%,  •Having  the  sweet  necler  of  amusement 
of  gossip  going  on  without  the  least  hesitation.*  The  metre  of  this 
and  the  next  five  verses  is  Vl{<ft(^4[ifia.  For  the  definition  and  its 
Ganas  see  our  notes  on  II.  79.  ^rIRMh*'— *  Of  the  celestial  nymphs, 
which  fortunate  one,  0  girl,  does  not  wish  to  enjoy,  on  a  couch 
accustomed  to  the  necter  of  amusement  of  gossip  going  on  without 
the  least  hesitation  (or  interruption),  the  pillow  of  my  arm,  which, 
with  its  palm,  has  torn  asunder  the  snowy  lord  of  the  mountains, 
which  has  greatly  stirred  up  the  surface  of  the  earth  as  well  as  of 
the  nether  world  and  which  has  clearly  pounded  the  armies  o£ 
the  gods  to  dust  ?  * 

St.  85.    ?r|'5qT— Construe  qftsftiT^  fSt^sm  D<d^lK^'lf^<m-c^l4t- 
l?^WTt  H^  ^  TOT  ^•^•T^l  «T!f?^  f^^  M^*<W^»^  iHfi*fl*^«x^l  ^- 
fa^(^^4HH<h<m  ^^fli  ^B^  gn:  ^2^.    ^t^qr— '  By  Urvasl  *  A 
-celestial  nymph  who,  cursed  by  Mitra  and  Varuna,  came  to  the 
world  of  mortals.    While  descending,   she  saw  king  Puriiravas 
and,  as  she  saw  him,  she  forgot  all  reserve  and  disregarding  tho 
delights  of  Svarga  became  deeply  enamoured  of  the   prince.   She 
abode  with  him  for    a    while   and    at  the  expiration   of  her 
curse  again  went    to    heaven.      The  king  mourned     her    loss 
heavily    and    had  the    good  fortune  of    seeing  his    heavenly- 
bride  once  more.   She  bore  a  son  to  Purflravas  before  she  left 
him.    He   was    namned  ^rnj:    by  the    heavenly  sage    Narada. 
qfefhr^J— '  The  act    of    fanning    about/    nnr'*    o^y.— Analyse 

x^i^i  I  firm  VK^<^(^i^i-«^i^i  ^  ^^  ^i^^B^mt  v^r^^4^  tot  'f?^ 

rm  {^HmK\-l%W^\^mHiHi, '  in  a  manner  in  which  the  sport- 
ing chowrie  has  outdone  the  splendour  of  the  rays  of  the  autum- 
nal moon.*  PtMfaM^l— Jgnomi.  pre. partu Iiutr.  sing.  'By her 


Digitized  by 


Google 


344  IKoTES.  Canto  X 

setting  loose  or  free.'  '  LiberatiDg.'  ^''— Analyse  ^^  f^: 
«W  ^  fif^TOlT:  ^fT  ^^i  m  fm  ?IRWTt  *  By  her  having  her  hand 
trembling,  being  perspired  with  love.*  Translate:—*  This  ann  of 
mine,  O  lady,  is  (gently)  touched  by  9^,  with  her  hand 
trembling,  being  perspired  with  love,  fastening  on  the  top  of  the 
armlet  and  letting  it  loose,  when,  sportively  making,  as  if,  a 
sweet  dance  in  her  doty  of  fanning,  in  a  manner  in  which  the 
iqporting  chowrie  has  outdone  the  radiance  of  the  rays  of  the 
antumnal  moon.* 

St.  86.    ^iR<?if^— Construe  qe^Rn^^n^    ft?p^     *IW<1l*llfeyi 

fihJl^nn  ?Ti%^WirWmft'  a^*lf^  ^rotft  ^t  9W^-    TTOHI — Analyse 
^qror'RTOTW  ^5?rr 'n^HT  m  ^^^  H^^,  'To  the  daughter  of 
the  demon  Maya.  *  ^^(T^t — Analyse  ^OfpA  ^S^  l^m-  HT  (h^I^I  ?fi 
^^|g^i»  *  To  her  who  was  lying  in  sleep.'  gf?i2(  adv. — Analyse  3S?fr 
^nfr 'l^  ^mr  f^^WJT  5i9l?>  'Sleeplessly.'  *Awake.' ij^iionft-.— A^nalyse 
inr  ^T^  'l^'^  ^^.'  'IWT^:,  'To  my  feet/  'Near  my  feet.'  l^kgnf^- 
«n^pfT— Analyse  ^m^  ^^^^  s^^^a  ^ciHHW4|t4dl, '  Busy  (  or  occu- 
pied) in  shampooing  (or  rubbing  my  body).'  qi^lnir- Analyse  ^n^^ 
^  ^RW  rPT  m^im,  '  By  the  point  (  or  extremity  )  of  the  foot.  * 
fiety^HI — Name  of  an  Apsaras.  She  was  originally  a  WTIPf  female, 
but  for  the  offence  of  bathing  at  an  improper  season  she  was 
condemned  to  be  born  as  an  Apsaras,  for  the  purpose  of  bringing 
about  the  mutual  destruction  of  the  two  demons  Q^  and  ^M^|^. 
^jR^nRT— Analyse  ^?R^:  ?fT:  ^rfSTcI^:  ?ri|i?5^ f?R?f^,  'On  a  part  (or 
fllope  )  of  her  breast. ' '  On  the  orb  of  her  breast. '  ^r#]|— Analyse 
#1^  ^rfW  'EWti '  Lovingly.  '  ^Nf^^^A^I^dlP) — Analyse  ^4^  svtl^: 
|[^7:  ^Pr  ^mf^mf^  ^R?rwn%rf5t, '  Given  to  her  by  the  excite- 
ment of  joy.  '  i^^if^ — *  Tilottam^,  occupied  in  shampooing  my 
feet,   being  lovingly  pressed  on  the  orb  of  her  breast  with^tbe 
point  of  the  foot   by  me,  lying  sleeplessly,  on  a  couch,  in  the 
embraces  of  the  daughter  of  Maya,  confined  to  sleep,  does  not 
yet  give  up  the  horripilation,  given  to  her  by  me,  from  the 
excitement  of  joy. ' 

St.  87.    ^nsn^— Construe  WTWf  qft  ^{H^^^WUi  otI  wn^l  ^- 

fffipife^fl  €W  [  ^  ]  (ira:^wt  Jnft^r^arr  xpmfpu  [  |  ]  ^nli^  ^  ^^- 

^.   Cf.  S'iB'u.   VIII.   32.  "  9ri??^^fini^?!^immT  II^S^:  «^ 
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<!<N[^  «  "  «rt8rplft«lft  fffir— *  When  playmg  dice.*  W|h«n;pla7iiig 
atdice.'  C/.  Pini.  I.  4.  4a  **  ft^- ^  ^/*  *  That  vWdi  ia  espe- 
cially auxiliary  in  the  accomplishment  of  the  action,  of  the  Terb 
i^  *  to  play  '  is  called  q^ '  object '  as  well  as  ^c^  *  instrument.  * 
W^^W^I— Analyse  ^Rm^  ^i  ^R%72(:  if^:  ?|^  OUT  IR^  |R| 
^H^'W^t^l*  '  ^^^^  ^^^  danghtr  of  the  best  of  demona  '  mKjfi- 
Analyse  fn^  ^fnS-  ^*RtS:  ^ffti?^  ^fm9,  *  Love-sick. '  iRif-^ 
Analyse  rftffilT:  W*  iflfWl:  f!W  'ift'lT:  ^MV4ft«l4<:,  *  The 
trouble  (  or  labour  )  of  striving  ( to  collect  the  materials  for )  the 
amorons  sport,  *  *  Labour  (  or  trouble  )  of  efforts  for  love-sport/ 
^  The  labouir  of  uniting  one's  self  with  the  amorous  sport, '  q^r 
m.— 'A  bet  or  wager/  ^smmm  iRir— *I>id  not  bear.'  ipifif— Analyse 

^n^,  ^In  the  act  of  bringing  together  (  or  collecting )  materials 
which  excite  (  or  exciting )  love. '    «fic/— ^  Else.  *    *  Success.  * 
ft^l[fOT— Analyse  (l^gn  ^Jft  ^l^m:  OT  fW^S(T»  *Having  her  ambi- 
tion stimulated.*  ^  Having  her  envy  stimulated.*  iWlU'lfliu-Analyse 
VPi9t  'latf  3ritiWan=xnt'lftSW,  *Skilful  in  pracUce.  •  ^Practically 
experienced.'  ^wft^Analyse  T^^fiT^^^I^^Qf  ^^4l^:?l?!#li^:  |^i:«i)^ 
^  O  beautiful  thighed  lady.'  ^  O  girl  having  thighs  as  full  and  round 
as  a  plantain  tree. '  ?7^RrTE^— Analyse  T^tlT  fi^  «riir  qfqr:  fll  ?7^ 
imi  Xpt(ftfUf  ^7  ^^  Apsaras  named  Rambha.'  ^:^/.— An  Apsaraaj 
or  nymph  produced  at  the  churning  of  the  ocean,  and  popularly 
the  type  of  female  beauty*  She  was  sent  by  Indra  to  seduce 
A<^«l^7  but  was  cursed  by  that  sage  to  become  a  stone,  and 
remain  so  for  a  thousand  years.  According  to  the  Rdmaya^ 
flhe  was  seen  by  Havana  when  she  went  to  Elaila'sa,  and  he 
was  so  smitten  by  her  charms  that  he  ravished  her,  although 
she  told  'him  that  she  was  the  wife  of  ^^^c^  son  of  his  brother 
9Jlc*   iWI'A— *  When  sick  with  love  and  playing  at  dice  with 
ind^y  the  daughter  of  the  best  of  the   demons,  an  Apsaras 
named  Bambhi,  practically  experienced  ( in  the  game  ),  hearing 
of  the  wager  of  the  labour  (  or  troubles  )  of  uniting  one's  self  with 
the  (  amorous )  sport,  did  not  bear  it  and  with  the  stimulated 
ambition  for    superiority   to  (  or  ascendency  over  )  myself  and 
for  a  rule  which  brings  together  materials  of  exciting  love,  makes 
lier  ( ip^l^  )  play,  0  beautif  ul-thighed  lady,  at  dice.' 

St.  88f.  fp}*— Construe  %l|^ii<lilf<mfi^c(it  TOiVllt^Hnl  ift!^^ 
4A 
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ivnr:  X    ^-Analyse  ^n^  m:  ^TfprW  TOIpir:  i  ^^ift^  TOfpiT:  f^- 

^nrt,  *  In  him  taking  (  or  carrying  away  )  the  patience  of  all 
beautiful  women  of  ^. '  i|iT9^— Analyse  Jwr  ^  vmsi-  ^W 
^  SrtOTR*  *  The  principle  {  or  chief )  object  of  which  is 
!ove.»    Cf.   Medi,    "  JHnSfft  #W*ft:."  And  VisSra.   *' ijir  sr^^t 

^  *t. "  li^twift^— Analyse  Iwi^w  «fNqfir.  Ir^M^m^qm:  w- 

fii?5j  ?n^,    *  In  the  lord  of  three  worlds,*     ^rrv^^— Analyse 

'snm:  '^^  wTTi^m  ^ifit:  ^nsf:  wi^H^iiai  m  wR^^imi,  *  To  the 

reverence  of  the  world. '  ^|4|i|fiH^ — Analyse  ^((psRi  ^  fiq^ 
^[j||H^i|^,  *  Excellence  of  protection  (  or  asylum  ).  *  ^  Excellence 
of  position. '  JkiiFK^— Analyse  i(^:  ^^(t^ifk  ^ft^TW^  ^  ')^WQ> 
*  Happy.*  *  Effecting  happiness. '  inftft,  Expl  i—^ljti^iwi:  f^ 
inWt  flWffi:^  I  m^y  'O  proud  lady.'  qnsffft^iRrafr— Analyse 
qpfe:  ^dlft^HI  ^91^  qL^R>Hd|>atl>  *  Fond  of  the  matted-hair  of 
ij^,  *  ^  Having  a  liking  for  the  matted-hair  of  ^j^.  *  TranBlate>— 
'  Direct,  0  girl,  your  mind,  full  of  love,  towards  me  the  lord  of 
the  three  worlds,  the  paralyser  of  the  patience  of  all  beautiful 
women  of  Svarga  and  attain  the  worshipful  reverence  of  the 
world.  The  excellence  of  position  alone  takes  a  woman  to  b^ppy 
elevation;  for  to  whom,  0  proud  lady,  is  not  the  daugther  of  ms; 
fond  of  the  matted  hair  of  f]^,  an  object  of  reverence  ?* 


St.  89.    5^— Construe  Mg^^ti^^  f^  ^i^ilHWH  «f^  qiPt- 


Analyse  qg^Wtl  ^tT^  MS««%)^^9  *  Delicate  (  or  tender  )  like  a 
sprout.'  ^icjjt^— Analyse  q;?^ft^  W^^  ^  WK^t^y  *  With  a  pair 
of  hands.'  Hlfiia^l^H— Analyse  Mr^i|ljn^  qif^ST^  ^  Hlfk^n^y 
*  With  a  pair  of  hands.'  q^l^^r^— Analyse  gM^il^ll  ^f*^W<> 
^  To  the  region  of  zone.'  ^  To  the  site  of  zone.'  fteqiRn(|" — 
Analyse  ft^^?lclft«?*^ft«?jrftiT*  TOT  ^^km  WW?:  Wpt  irfl^t 
«WCJ*  'IW  ^  {k^m{^^^4irm^^kH4HK\m!gi,  *  Having  a  shallow 
cup  of  sweet  lips  emitting  (  or  pouring  out  )  the  light  of  bewield- 
ered  smiles.'  Translate:—^  When  holding  thy  hands,  delicate  lik» 
a  sprout,  with  the  pair  of  my  arms,  slowly  putting  off  the  garment 
with  the  pair  of  my  hands,  and  touching  the  region  of  zone  witk 
the  rest  of  my  many  beautiful  hands,  when  I  begin  to  embrace 
thee,  thou,  of  thy  own  accord,  wilt  offer  thy  mouth  (for  Umid^ 
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having  a  shallow    cup    of    sweet  lips  emitting  the    light  of 
bewildered  smiles.' 

St.  90.    ffi^— Construe  «rA  T^ST.-qWft^S'R^  ^WPlWWKW  ifrr- 

Analyse  iiigr^i  qf^:  TJ^fii^iy  *  The  lord  of  the  demons. '  9Tsrf^^?n — 
Analyse  ^^:  ^?tt  3fcrf5re?TTm  ^c4plii«i,  *  The  daughter  of  the 
earth.  '  iftif^:— Analyse  jftsrnrf  '^WJT^  4lHl^ieiQ  1^:  ifN^:, 
*By  multitudes  of  fish.'  i^iTFfnfft— Analyse  9rR^  Trft:  «l^ltlll%:  I 
wft^ci  ^if^ff^:  ^mv^ilRi:  ^  wJlHIH <li(^>  *  Ocean  in  the  form  of 
heaven. '  •  The  ocean  of  heaven. '  ^ — Analyse  ^sfivnl^  ^^FPf 
^Tlcisr:  ^R^J  ^:  ?p^  ^l^ltt^^  93PW-  ^'^Tft  IKlf^'-  ^rfUl«(  ff  ?f  ^^^- 
Hi^l^K&y^^vitrii)  ^  Having  the  waves  of  clouds  roaring  on 
account  of  the  dashing  of  the  currents  of  thick  wind. '  ^ 
m.  n.,  Expl>-3;nf^  '^  ^  ffit  ql?T:,  *  A  ship. '  *  A  boat. ' 
*  A  vessel. '  Of.  Medi.  "  ^m  ftr^  ^ft?r  ^  ^E?Wf%  ^  ^Rlftr.  " 
SI%^MRPi^i— Analyse  ^i  ftsr?:  mfiRc|{:  I  «%Haii4^  Mftft^^fll 
inK^^rarftft^rf :  *  rn^t  *  Shaking  currents  of  sound. '  jw^S^— 'By 
the  Pushpaka  car. '  ^vq^  m.  ^  A  self-moving  aerial  car  of  large 
dimensions,  which  contained  within  it  a  palace  or  city.  Eubera 
obtained  it  by  gift  from  Brahma',  but  it  was  carried  off  by 
Havana,  his  half-brother  and  was  constantly  used  by  him. 
jAfter  Bknachandra  had  slain  Bavana,  he  made  use  of  this  capa** 
clous  car  to  convey  himself  and  Sita,  with  Lakshmana  and  all 
his  allies,  back  to  Ayodhya;  after  that  hs  returned  it  to  its  owner 
Eubera.  It  is  also  called  iMc^jy^  '^  tJiat  rains  jewels.  *'  ^JltM^^H — 
Analyse  F6^^  #m  q^T^  ?f^  ^«5^^^  ^  t^^<tf}<>«l,  *  Posse- 
8sing  sounding  furrows  ( in  the  sea ). '  Here  the  pun  of  the 
word  Sita  is  plain,  ^i^qc^f^igrsmf^— Analyse  ^  WJ[^i  VQ^f?!:  I 

^SprMkding  the  unimpeded  speed. ' '  Showing  the  unimpeded  force 
of  speed. '  The  metre  of  this  verse  is  ^i^^i.  For  the  definition 
■and  its  Ganas  see  our  notes  on  III.  80.  Translate:—*  So  speaking 
that  lord  of  the  demons  took  the  daughter  of  the  earth  ( ^^  ), 
soared  up  in  the  heavenly  ocean,  wonderful  by  the  multitudes 
of  fish,  and  having  waves  of  clouds  roaring  on  account  of  the 
dashiiig  of  the  currents  of  thick  wind  and  resumed  the  journey, 
spreading  the  onimpeded  speed,  in  the  s«ni?  car,  as  if,  in  a  ship, 
displaying  f  urrowa  of  thunders,  and  bearing  the  shaking  otumnts^ 
fCwmndB.' 
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